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GREETINGS OF THE SEASON 


ATTRACTIONS 





THE FOLLOWING WISH THEIR FRIENDS MANY HAPPY RETURNS 





LANGDON McCORMACK’S 


“THE FOREST FIRE” 
MLLE. NITA-JO 


“LA GIGOLETTE PARISIENNE” 


NADJI 


“THAT GIRL” 


WILLARD 


“THE MAN WHO GROWS” 


MARTYN ayo FLORENZ 


“AT THE TENNIS COURT” 


PAGE, HACK ayn MACK 


“WAIT FOR THE FINISH” 


OLYMPIA DESVALL 


THE MOST PRETENTIOUS TRAINED ANIMAL ACT 
IN VAUDEVILLE 


THE VAN CELLOS 


“FOOT FEATS” 























LANGDON McCORMACK’S 


“ON THE HIGH SEA” 
DIANE ann RUBINI 





“THE FRENCH CHANTEUSE AND THE SWEDISH 


VIOLIN VIRTUOSO” 


HELEN JACKLEY 


“THE SENSATIONAL GIRL” 
THE BRADS 
“FUNNY CAPERS” 
KITNER axn REANEY 


“AN OCEAN EPISODE” 


PALLEN’S WONDER BEARS 


THE ACME OF PERFECTION IN ANIMAL 
TRAINING 


THE LITTLEJOHNS 


THE WORLD'S ORIGINAL AND ONLY DIAMOND 
JUGGLERS 


CHAS. R. SWEET 


“THE MUSICAL BURGLAR” 
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BLANCHE BATES’ RED CROSS 


PLAYLET LEFT WITH DEFICIT 





Last Week’s Charity Engagement at Palace, New York, 
Resulted in Net Loss for Operation—Miss Bates Talks 
of Benefits and Other Things—Mentions Y. M. 
C. A. Attitude Toward Stage Women’s 
War Relief. 





Blanche Bates completed a. week 
last Sunday in vaudeville at the Pal- 
ace theatre, New York, in aid of the 
Red Cross Drive. The object of her 
appearances was to deliver a message 
of the Red Cross to approximately 
25,000 people during last week at the 
Palace. Her vehicle was a sketch en- 
titled “The World Mother,” written 
by John Murray Anderson and Anna 
W. O’Ryan. 

Sunday, at the end of her engage- 
ment, Miss Bates was in a mood to dis- 
cuss charity in general, and the stage 
and the actor in particular as a part 
of the American victor in the world 
war. Perhaps there is nothing more 
forceful that a recapitulation of the 
figures of the production of “The 
World Mother” to graphically portray 
just how far charity goes. The au- 
thors were the only people connected 
with the production that waived their 
royalties when they were tendered on 
Sunday night. 

When Miss Bates decided to act asa 
herald for the Red Cross cause, she 
went to Martin Beck on Tuesday prior 


. td her premiere at the Palace and de- 


livered a manuscript of the playiet she 
proposed presenting. Otherwise’ Miss 
Bates had nothing except her deter- 
mination to do the task completely 
and effectively. It was agreed between 
she and Mr. Beck that he would pay 
$1,500 for the sketch for one week at 
the Palace. Then Miss Bates started 
to engage a company. These who 
would have been willing to assist her 
in the playing without renumeration 
were not available and she was obliged 
to engage a company under salary for 
the week. All of the members of the 
cast did not insist on pay, but as long 
as two members (who were English) 
stipulated they would have to be paid, 
Miss Bates concluded it would be un- 
fair to the Americans in the organiza- 
tion not.to pay them and as long as 
the various union -stage employees 
which were necessary to the act were 
securing payment for their labor, she 
would pay all people concerned in the 
production. _ 
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There was in her mind a hope that 
out of the salary recelved something 
might be left over to go to the Red 
Cross cause. Just how she was in 
error is shown in the tabulation of the 
expenses. 

The $43.66 loss will come out of Miss 
Bates’ own pocket, in addition to the 
two weeks’ time she devoted to the 
production of the playlet. Also she 
gave the use of her car for all the 
needs of the production. The salary 


SENDING CIRCUS ACROSS. 


For the first time in almost a de 
cade, Europe will be invaded 
year by a big circus, according to the 


next 


present plans of John Ringling. 


The idea is to present over there 
the combined Ringling Brothers and 
Barnum and Bailey show, with the 
opening date in London at the Olympia 
Dec. 26 (Boxing Day), 1919. The date 
laid out for the London showing is 
six weeks and that is to be followed 
by a similar date in Paris. No state 
ment has been made as to whether 
the combined shows, as they are to 
be presented here next season will be 
taken across intact. : 

It is to arrange details for the cir- 
cus that Charles Bornhaupt is going 
abroad. There is some delay over pass 
ports, and the fact that John Ringling 
vouched for Mr. Bornhaupt, appar- 
ently substantiates the reported for 
eigen booking of the combined shows. 

The Ringling shows have never ven 
tured abroad, but the Barnum@and 








“The theatre was one of the most potent contributing factors 
to American victory in the world war.”— 


(Statement by the President to Miss Blanche Bates.) 


PRESIDENT WILSON. 








was $1,600, gross and gross disburse- 
ments, $1,643,66. All of this must not 
be construed as a wail on the part of 
the star against the Palace manage- 
ment not paying her enough. When 
she accepted the contract for the Pal- 
ace, Miss Bates believed the plea of 
charity would make it possible for her 
to produce the offering without any 
cost whatsoever; she thought there 
were others quite as unselfish as she 
and ready to give for the Red Cross, 
which has uthdoubtedly given to the 
boys over there who were giving their 
all. Subsequent events established 
Miss Bates figured wrongly. 

The rental of the set at $150 is not 
exorbitant, but when one considers 
she was charged $35 for a siren effect 
and $65 for an aeroplane effect under 
a rental for one week, it seems only 
right and proper that there should be 
checking up. 

All of which leads to the conclusion 
the player gets pretty much the worst 
of it when it comes to benefits and 
charity. 

Now that the war is over, Miss Bates 
has decided views on the benefit per- 
formances which are the result of her 
observations of the war work done 
(Continued on page 155.) 





Bailey outfit played London around 
1900, before the Ringlings secured it. 


STARS GOING ABROAD. 

Henry Miller and Ruth Chattertor 
are to go abroad in the spring. The 
co-stars are planning a season in Lon- 
don during which they will be seen in 
a number of plays. One of these will 
be “The Rainbow.” A. H. Woods has 
lately acquired the English rights to 
this piece from the author, Augustus 
Thomas. There is a possibility Woods 
and Miller may reach an arrangement 
regarding the London presentation. 


THEATRICAL HOSPITAL FOR N. YY. 


Dr. William H. Goldberg, physician 
to the National Vaudeville Association 
leaves for Chicago this week for a 
conference with Dr. Max Thorek of 
the American Hospital, and to make 
a study of the manner in which that 
institution is conducted. 

The plan is to open a similar hos 
pital in New York for the m+mbers 
of the theatrical profession exciusively 

Associated with Dr. Goldberg will 
be one of the best known surgeons in 
New York, 
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A. E. A. AGAINST “SUNDAYS.” 


The Actors’ Equity Association goes 
on record as being in accord with the 
Church Federation of Indianapolis, 
which is battling managers and city 
officials for prohibition of legitimate 
attractions in Indianapolis on Sunday. 

The A. E. A. states that it takes no 
sides from a religious point of view, 
but that it is irrevocably against Sun- 
day shows from a hygienic attitude, 
claiming that artists should have one 
tull day’s rest during the week. 


ASKING $36,000 FOR PITT. 


Pittsburgh, Dec. 23. 

The Fort Pitt is on the market with 
the asking price $36,000 annual rental. 
Neither of the big circuits is bid- 
ding for the house, which has been 
conducted by William Moore Patch 
tor several seasons. The Shuberts have 
been booking the attractions into the 
theatre. They, however, do not want 
the house because of their leasehold on 
the Alvin. The Nixon is thé Klaw & 
Erlanger house. ; 

A bid of $25,000 a year for the house 
has been turned down. 


REMARKABLE ELOCUTIONIST AT 80 


London, Dec. 23. 

The Actors’ Fund matinee at His 
Majesty’s realized $11,500. The King, 
Queens Mary and Alexandra, the Prin- 
cess and a distinguished audience were 
present, 

The wonderful elocution of Sir 
Squire Lady Bancroft although nearly 
80 years old, was a powerful object 
lesson to modern artists. . 


“BUY” FOR “LISTEN LESTER.” 


The hotels bought for “Listen Les- 
ter” before that show opened at the 
Knickerbocker this week. The buy 
was made last week, the first eight 
rows nightly for four weeks. 


GRIFFITH’S STAGE PRODUCTION? 


Los Angeles, Dec. 23. 
It is understood D. W. Griffith con 
templates a big production for the 
legitimate stage. 


Pabst, Milwaukee, Turned Over. 

The Pabst Theatre, Milwaukee 
which for a time was cojointly oper. 
ated under the management of Josept 
Conoly and Billy V. Van, has been 
turned over to local parties there, the 
house now playing a stock policy. 

Conely is.deyoting. his time to sev. 
eral road projects. 

Van is with “The Rainbow Girl.” 


The joy-riding fiddler. CHAS. ALTHOFP, 
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YANKS “JAZZING UP” LONDON 


By SIR ALFRED BUTT 





London, Dec. 10. 


It is an unwise theatre manager 1n- 
deed who assumes the role of a pro- 
phet Cher 1S probably no business 
which fluctuates to such a worrying 


extent as does the theatrical industry 
no commercial enterprise that -in- 


flicts so many disappointments upon 
the controller. I have hesitated, there- 
fore, to respond to your kind request 


that I should prognosticate for VARIETY 
readers the future prospects in English 
theatreland. 

One thing, however, I can foretell 
with certainty of achievement—with- 
out the aid of a crystal gazer, and 
without juggling with a bunch of wet 
tea-leaves at the bottom of a cup at 4 
»’clock—in the afternoon. The next 
year, from now onwards, is going to 
Se a real “Jazz” period for American 
plays and players. By the way, the 
idoption of the word “Jazz” in London 
is largely the fault of Mrs. Janis. My 
own vocabulary became considerably 
enlarged and illuminated as a result 
of negotiating with her for Elsie’s ap- 
pearance at the Palace theatre. A 
country that has contributed so large- 
ly to the glorious victory we are now 
celebrating has the right to anticipate 
a prosperous time ahead. In this I 
am perfectly sure Americans will lib- 
erally participate. The bond of friend- 
ship that has been growing year after 
year between New York and London 
has been definitely sealed by the world 
war. At the Palace theatre, the Eng- 
lish home of so many stage celebrities 
who have adventured from the United 
States to test their talent in London, 
over 2,000 American soldiers have been 
entertained every Sunday for months 
past. Of the quality of the program 
presented each week by my brother 
managers, Sammy will tell you when 
he returns. 

The main managerial trouble will be 
to obtain theatres at which to present 
the numerous attractions now in prep- 
aration, The productions at the vari- 
ous théatres under my control have 
been and will be playing to capacity 
for many months. They include “Hullo, 
America!” at the Paldce; “Going Up” 
at the Gaiety; “The Boy” at the Adel- 
phi; “The Lilac Domino” at the Em- 
pire, and “Fair and Warmer” at the 
Prince of Wales. At the Savoy, in 
which I am interested with Mr. Gilbert 
Miller, a fourth American play, “Noth- 
ing but the Truth,” continues to ex- 
hibit the “House Full” boards. The 
Globe theatre I have let to Miss Marie 
Lohr. 

At the Queen’s theatre in the New 
Year I shall inaugurate a new actor- 
management, my asociate being Mr. 
Owen Nares, who is at the moment 
appearing with Miss Elsie Janis in 
“Hullo, America!” You will remember 
he supported Miss Doris Keane for 
the greater part of the long run of 
“Romance.” 

Two of the first plays to be pro- 
duced by him will be American. One 
“The Cinderella Man,” the other “The 
Governor’s Lady” by Miss Alice Brad- 
ley. 

The revue, which was showing a ten- 
dency to decline in popular favor, the 
war, I think, has given a fresh lease 
of life. The altered conditions conse- 
quent upon the arrival of Peace should 
afford unlimited opportunities for sat- 
irists and lyric writers. 

Judging by present experience, I am 
of opinion that musical comedy pat- 
rons will expect a coherent story with 
musical interruptions instead of the 
melange of song and dance which so 
far has served to lighten the burden 
of an impecunious Lordling who wins 
an impossible sum at a Casino we 
would all like to know, and marries 
the Princess of an equally impossible 
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country. Joseph Coyne tells me that 
his part in “Going Up” is the happiest 
he has ever had. “I don’t need to gag, 
because the play is there,” he says. Of 
course it is—it was founded on “The 
Aviator.” Likewise with “The Boy,” 
in which Mr. W. H. Berry has made 
such an enormous success. It is act- 
ually a musical version of Sir Arthur 
Pinero’s famous farce, “The Magis- 
trate.” Its remarkable appeal to the 
public has, I am glad to say, induced 
Sir Arthur to collaborate with Mr. 
Fred Thompson upon the transforma- 
tion for the lyric stage of another of 
his classics—“‘In Chancery.” The music 
for this will be supplied by Messrs. 
Ivor Novello and Howard Talbot. 

For England and America there is 
now open another vast field for the- 
atrical activity—Paris. English-speak- 
ing artists are being elevated to the 
rank of idols on sight. In February 
I hope to open the Palace theatre, in 
the Rue Mogador, a magnificent es- 
tablishment, boasting all the latest ap- 
pliances in the way of perfection and 
comfort. Here I shall present the 
type of Revue which has been so suc- 
cessful at the Palace theatre, London. 

If American authors continue to 
write farces of the delightful quality 
of Avery Hopwood’s “Fair and Warm- 
er,” France, hitherto the premier fac- 
tory for this class of entertainment, 
will have to look to her laurels. It is 
now nearing its 300th performance at 
the Prince of Wales’ theatre, and gives 
every indication of doubling that 
figure. 

I think there will now be real need 
to use the word “invasion” in describ- 
ing the traffic of artists from New 
York to London. The best American 
“acts” will share with British pride of 
place on our vaudeville programs. I 
have before me at tRe moment ample 
evidence of this in the advance date 
books of the Victoria Palace—the 
finest “jumping off” hall in the world 
-the Alhambra, Glasgow, and nearly 
a score of provincial houses operated 
by the Variety Controlling Company, 
of which I am managing director. 

An important item in my list of 
plans for the New Year will be the re- 
building of the Empire theatre, Lei- 
cester Square. The Empire Company 
has bought the greater portion of the 
Property surrounding this historic 
house, and upon the site will be erect- 


ed a vast and beautiful vaudeville re- 
sort. 


To this, as with all my other con-. 


cerns, American. artists will be invited 
and encouraged. As Miss Elsie Janis 
phrased it in her poem “The Yank 
Speaks,” with which she hypnotized 
the audience at “Hullo, America!” on 
the first night, “You used to callus 
cousins, but we’re brothers now to 


you.” 


COLIN VINCE DEAD. 


ati ; London, Dec. 23. 
Colin Vince, Lancashire comedian, 
has died of pneumonia. 


Mogador Palace Opening in March. 
Paris, Dec. 23. 
Ray Kay, with Betty Bush, are re- 
ported booked by Sir Alfred Butt for 
the Mogador Palace. It is now antici- 
pated the house will open in March. 
London, Dec. 23. 
Ray Kay and Betty Bush are at the 
London Shoreditch in their variety act. 


“Oh Joy” Waiting for West End Houee. 
London, Dec. 23. 
“Oh Joy,” successfully produced in 
Manchester, will come to the West 
End, London, when a theatre can be 
secured. 


AMERICAN PLAYERS ARRIVE. 


Paris, Dec. 23. 

The Overseas Theatre League group, 
accompanying James Sorbes, chairman, 
has arrived, comprising Mary Boland, 
Minnie Dupree, Sidney Shields, Mary 
Hampton, Walter Young, Bratton Ken- 
nedy, John Raymond, Homer Miles, 
Albert Perry and Lee Curley. 

They are producing Christmas week 
at the Theatre Champs Elysees, for 
the entertainment of troops, Willard 
Mack’s “Kick In,” under the auspices 
of the Y. M. C. A., afterwards touring 
with “A Pair of Sixes,” “The Travelling 
Salesman” and some short plays. 


LONG SURRENDER FILM. 


London, Dec. 23. 

4,000 feet of film depicting the sur- 
render of the German navy, is being 
preserited twice daily at Queens Hall, 
making an impressivle series of pic- 
tures. 

An additional attraction is a film 
showing the American fleet meeting 
President Wilson in mid-ocean. 


LONDON’S HEAVY ADVANCE SALE. 


London, Dec. 23. 
Theatrical business is bigger than 
ever. 
Many theatres are sold out for weeks 
in advance. 





PHIL RAY DEAD. 
London, Dec. 23. 
Phil Ray, the popular variety come- 
dian, died Dec. 8 of pneumonia, aged 
46. He leaves two sons, both in the 
Royai Air Force, one daughter and a 
widow, Nellie Wigley. 


“Buzz Buzz” Revue Produced. 
London, Dec. 23. 

Andre Charlot’s revue was produced 
at the V2udeville Dec. 20, renamed 
“Buzz Buzz,” by Ronald Jeans and Ar- 
thur Wimperis, music by Max Darew- 
ski. It looks like a regufar hit. 

Nelson Keys, appearing in many 
characters, surpassed himself. Walter 
Williams, Caleb Porter, Margaret Ban- 
nerman, are excellent. 

The management has made a big 
deal with the libraries for a block of 
seats for all performances. 


“Peter Pan” in Holiday Revival. 
London, Dec. 23. 

“Peter Pan” had its annual holiday 
revival at the New theatre Dec. 19. 

Faith Celli makes a capital Peter and 
Isobel Elsom a_ delightful Wendy. 
Other scorers are Julian Royce, George 
Anson and Hugh Wright. 


Second “Tails Up” Delayed. 
London, Dec. 23. 
The second edition of Andre Char- 
lot's “Tails Up” at the Comedy has 
been delayed owing to the illness with 
influenza of Allan Aynesworth. 




















Grectings 
HELEN WARE 
America’s Greatest Emotional Actress, in 
“The Eternal Barrier,’ the supreme novelty 
playlet of the season. 
Miss Ware, the star of many legitimate suc- 


cesses, has been appearing in vaudeville the 
past season under the direction of JOS. HART. 


PANTOS TWICE DAILY. 
London, Dec. 23. 

Pantomimes are being presented 
twice daily at Drury Lane, Lyceum, 
Kennington, Borough, Stratford, Dals- 
ton, Lyric, Hammersmith, Grand Croy- 
don, Lewisham Hippodrome, Wool- 
wich Hippodrome, Penge Enmpire, 
Kilburn Empire. 


PARIS TILTS PRICES. 
Paris, Dec. 23. 

Prices have been raised for all amuse- 
ment resorts for Christmas eve festivi- 
ties and capacity bookings are reported 
everywhere. 

Early closing restrictions for restau- 
rants are still operative. 


LIFE OF NELSON ON FILM. 
London, Dec. 23: 

The Lord Nelson film, produced by 
Maurice Elvey, scenario by Elliott 
Stannard, shown at the Alhambra, pre- 
sents scenes of Nelson’s career from 
midshipman to his death in the cock- 
pit of the Victory, making an’ instruc- 

tive, fascinating and thrilling story. 


JUDGE FOR HUSBAND. 
London, Dec. 23 
Madeline Seymour fetitioned for a 
judicial separation from her husband, 
Major Alan Reid Kellet, on a charge 
of cruelty. 
The judge declined to grant the peti- 
tion after hearing both sides. 
Children’s Season in Chelsea. 
London, Dec. 23. 
Margaret Morris started a children’s 
short season at her theatre in Chel- 
sea, Dec. 21, presenting a Cinderella 
ballet; also “The Princess and the 
Swineherd,” “The Jew” and “Among 
the Thorns.” 


Lillah McCarthy Wanis Kingsway. 
London, Dec. 23. 
Lillah McCarthy is negotiating for a 
lease of the Kingsway theatre. 





Singing “Ten Dirty Little Fingers.” 
London, Dec. 23. 

At Chelsea Palace, a sketch entitled 
“Lift, Sir’ was presented by Margue- 
rite Sciatel and Co. and is a good vari- 
ety vehicle. 

The best turn on the program was 
ex-runner Alfred Emerson, whose sing- 
ing of “Ten Dirty Little Fingers” is 
excellent. 

“Ten Dirty Little Fingers” is an old 
American popular song. 


Last Palace Sunday Concert. 
London, Dec. 23. 

Grossmith & Laurillard presented 
yesterday’s concert at the Palace yes- 
terday (Dec. 22), for the benefit of the 
American soldiers and sailors. 

These Sunday program concerts will 
discontinue after Dec. 29. 





“Outside the Lines,” War Sketch. 

London, Dec. 23. - 
At the Rotherhithe Hippodrome, 
Claude Allingham, Frank Kingsley and 
Dora Hammersley scored in a new war 
sketch “Outside the Lines,” by Man- 
ager Charles Kean. 


Terry Going Along with Films. 
London, Dec. 23. 
Pending alterations, Terry’s Theatre 
continues as a picture house. 





Playing “Maid” in Manchester. 
London, Dec. 23. 

Jose Collins will leave “The Maid of 
the Mountains” at Daly’s for four 
weeks to play the name part in the 
Manchester company, which does the 
piece for the holidays. 

Dorothy Shale replaces her. 


Holbora Stadium Becuming Theatre. 
London, Dec. 236 
Charles B. Cochran has secured the 
Holborn Stadium, formerly used for 
boxing, and intends to convert it into 
a theatre. 
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THE ACTORS’ FUND 


And DANIEL FROHMAN! 





ALTRUISM: Benevolence to others 
in subordination of self interest. The 
theory that the chief good and supreme 
end of conduct are to be found in pure 
devotion to the interest of others. 


Rarely is there a movement having 
for its objective the well being of 
theatricals or the welfare of profes- 
sionals but the name of Daniel Froh- 
man is either at the head or in the 
van. Throughout the development of 
modern American theatricals his name 
is indelibly etched, and this highly 
honorable and unique position came 
without hint or personal solicitation. 

Many movements have found the 
ready but unobtrusive support of 
Daniel Frohman. It was, however, 
only right that his greatest, most 
faithful and longest devotion went to 
the upbuilding and sustaining of the 
Actors’ Fund and the Actors’ Fund 
Home. The Actors’ Fund is the finest 
most far reaching theatrical charity in 
the world—thanks to the unending 
effort of Daniel Frohman and the sup- 
port his shining personality has at- 
tracted from some of America’s great- 
est and wealthiest citizens. 

Daniel Frohman for 37 years has 
labored and carried upward the Actors’ 
Fund. Appointed, as a boy, treasurer, 
he has for 37 years held yearly bene- 
fits, only interrupted when America 
entered the war. 

This unblemished record is one rea- 
son why America’s wealth is virtually 
sure of contributing $1,000,000 fund 
which is to be gathered within the 
coming year and which is to be kept in 
trust in perpetuity, the interest to go 
towards maintaining the Actors’ Fund 
and Home. Such a sum in trust, how- 
ever, will not ensure carrying the Fund 
without other support. Soon the an- 
nual benefits will again be resumed, of 
necessity. 

The annual benefits do not = raise 
enough to support the Fund, since it 
entails a yearly expenditure of $75,000, 
while the benefits-return a maximum 
of $25,000. The Actors’ Fund fairs, 
held every four years, have largely, 
though not sufficiently, supplied the 
deficiency. The last fair netted $80,- 
000, and it was of great help. 

Without detail, just what the Actors’ 
Fund does may -be briefly set down, 
since its charities rarely reach print. 
On six hours’ notice it helps profes- 
sionals in any part of the country who 
are disabled by illness. Such bene- 
ficiaries run from 100 to 200 every 
week, many of the applicants being 
treated in hospitals. 

In the Home on Staten Island there 
are at present 33 retired aged veterans. 
The cost of maintenance of the Home 
runs from $16,000 to $17,000 yearly. 
From a total annual disbursement of 
$75,000 the greatest percentage of ex- 
penditure goes to helping the active 
professionals, temporarily ill or dis- 
abled. 

The Actors’ Fund is one of the most 
liberal charities in the world, and it 
costs less to administer than almost 
any other, for no salaries are paid, 
save for office clerks. 

The John W. Hoge bequest gave the 
Actors’ Fund the Irene Building at 518 
Fifth avenue. That will eventually be- 
come valuable to the Fund to the ex- 
tent of $1,000,000, which will later bring 
in from 4% to 5 per cent. interest. But 
it is a remote asset, for the building 
does not revert to the Fund for 10 
years. The Fund paid $40,000 in Federal 
inheritance taxes on behalf of the 
Hoge bequest, about which the de- 
cedent was unaware, and there is still 
owing $25,000 for legal aid in fighting 
the claim of the Hoge relatives against 
the bequest, a struggle that was won 
after six months’ litigation. The Fund 
does receive $20,000 rental from the 
building, but that has been anticipated 


for the next three years through the 
inheritance taxes and attorney’s fees. 
Rental of $20,000 for the balance of 
the ten years’ period will accrue, 
though it is not regarded as an actual 
asset and will not be until the building 
actually reverts to the Fund. 

The war stopped the Fund’s endow- 
ments. It refused to go out against the 
drives. But it is ready now to go ahead 


in the hope of raising the needed sums. 


—that to be obtained, as in the past, 
without resort to public appeal but 
through benefits. The Fund is pre- 
paring because of an extra effort, from 
the drafts certain to come upon it 
through the reconstructive period that 
will follow the return of the men from 
overseas. 

That is why the coming year will see 


OVER THERE LEAGUE CONTINUES. 

.America’s Over There Theatre 
League is to continue on and its ac- 
tivities are again to be speeded. There 
was some question as to the need for 
its continuance in view of the great 
numbers of returning men. But it hav 
ing been decided to maintain an Amet 
ican army of occupation numbering in 
excess of a million and a half, the o1 
der -has gone forth that the League 
not only continue on, but that it at 
tain an operating pace that will main 
tain a steady stream of entertainers 
ror overseas. 

The same applies to the “Y” branch 
of overseas entertainment, which sent 
across during the last week six addi- 
tional entertainers, Florence Beckwith, 
Annie Louise Carter, Maybelle Carter, 
Gladys W. Corey, Geraldine Edgar and 
Camella Plasschaert. 

Another “Y” entertainer has return- 
ed, Samuel W. Pierce. Vera Barstow 
and Helen Goff also arrived home from 
the League’s overseas units. 











DANIEL FROHMAN 





the Fund’s big effort. May success be 
with it—and Daniel Frohman. 

The Actors’ Fund has been in exist- 
ence 38 years. It was organized by 
Lester Wallach, Joseph Jefferson and 
A. M. Palmer. 


Rock and White’s Reopening. 
Chicago, Dec. 23. 

With Frances White recovering from 
an operation for appendicitis at the 
Michael Reese kospital here, and with 
Jack Gardner laid up as a result of a 
recent. slugging by. a burglar, William 
Rock, the eternal optimist, neverthe- 
less has let it become known that the 
Rock-White revue, with Frances, Wil- 
liam, Jack, the original Cleff club and 


the works, will reopen in Kansas City 
Jan. 6. 


’ 

COLONIAL’S BUSINESS DRIVE. 

The Colonial, New York, is making 
a heavy drive for business beginning 
with the current week’s bill. The en- 
tire residential portion of the city 
surrounding the house is being worked 
with circulars announcing a change of 
policy and stating that all acts imme- 
diately after their Palace appearance 
will be seen at the Colonial at a re- 
duced admission scale. 

The matinee scale of from 10 to 35 
cents is strongly played up and the 
night prices are held at.15.to 75 cents 
The comparison between the Palace 
and the Colonial in shows and prices 
is referred to five times. In one place 
the theatres are linked with the cap- 
tion, “B. F. Keith’s Twin Vaudeville 
Theatres—Colonial and Palace.” 


——— 


RUF STUFF IN BOSTON. 
Boston, Dec. 24. 

This staid center of culture has bean 

the scene cf-.a-—“strong” advertising 

campaign in behalf of one of the at- 


tractions now playing here. The show 
is “Up in Mable’s Room,” at the Park 
Square, and is pulling capacity busi- 
nes The outlook is that it will stay 
ime time It i quite possible 
the lurid advertising carried on in the 
cdaihe al d with “small stuff” ie r 

' ib { ] 15% 

The Sunda id rr the attraction 
are part ular! ipDV (One of 
them lepicté 1 a § ris room with the 
girl reclining on a bed The cate 


line for this was “10,000 Visitors Week- 
ly” with the name of the show- follow- 
ing. The others, each as gingery, are 
“All the boys go”; “Bring Your 
Queen”; “Such a Funny Feeling” and 
“More Fun than a Box of Monkeys” 
and each is followed with the “Up in 
Mable’s Room” title which adds the 


Zip. 

Last Sunday the ad of the “Oh 
Mommer” show (“The Victory Girl” 
renanied) containing parts of “Girl 


o’ Mine” and “Over the Top” with 
both Frank Fay and Justine Johnstone 
in the piece, there was an ad drawn 
by one of the artists on the “Herald” 
who does the work for the _ the- 
atres and his suggestion to offset the 
“Up in Mable’s Room” stuff was a 
stern view of an undraped female 
figure with the title “Oh Mommer’” let- 
tered across the buttocks. 

Incidentally Nellie Revell who was 
over here a few short weeks ago 
ahead of “Fiddlers Three,” at the Tre- 
mont, pulled a couple of niftys for the 
chorus of that show. One was “Not 
a Spangle Missing.” The others were 
not so “peppy” but they included “Class 
\l Beauty Battalion” and “The Rain- 
bow Division of Musical Comedy.” 
These do not come up te the wallop 
she delivered with one of the Winter 
Garden shows which played here some 
years ago, the line being “The Bridge 
of Thighs.” 

The town is now waiting for: Jay 
Barnes to burn it up for the “Lom- 
bardi Ltd.” show which has enough 
hot stuff in it to make the quotations 
of lines sufficient. Boston is expecting 
something about “The Girl That Wan- 
ted to Be Kuined” which is the role 
Grace Valentine plays in the piece. 


WILLIE SOLAR EXPLAINS. 


Willie Solar just insists upon ex- 
plaining all the details of his agree- 
ment with Harry J. Fitzgerald, the 
agent, and why he would not transfer 
his big time bookings to another big 
time agent. According to Willie it’s a 
simple reason—he does not intend to 
pay two agents commission and does 
not intend to go to court with the con- 
tract Fitzgerald alleges to hold with 
him for five years. 

Mr. Solar has a telegram from the 
Vaudeville Managers’ Protective As- 
sociation advising him the United 
ooking Offices ruled some time ago 
that an act could change representa- 
tives. The wire also informed Solar 
that the matter of the contract be- 
tween Fitzgerald and himself would 
have to be settled between them. 

The argument between Solar and 
Fitzgerald dates back some time. The 
agent claims an agreement with Solar 
for five years. Solar has taken an 
oath he will not permit Fitzgerald to 
do any booking for him, but isn’t cer- 
tain whether the contract is for any 
length of time. Nor does he seem to 
care, saying he will play outside the 
big time until the five years Fitzgerald 
claims have passed, when he will re- 
turn there, with another agent, pay- 
ing commission to him without having 
anyone else suing him for another 
commission. 

That explains, savs Willie, wv hv he 


has taken Pantages tinre-to-oren. Jan. 
5. The day after he reached New York 
last week Mr. Solar was engaged to 


appear at Wallick’s for 11 days, pend- 
ing his departure for the West. 


For quality and quantity. CHAS. ALTHOFF, 
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SHOW PEOPLE IN THE SERVICE DURING THE WAR 


Following is published a list of professionals and those directly allied with the theatre who were in the Service during the war. The list has 
been compiled from VARIETY’S In The Service department, maintained weekly in the paper since mobilization over here commenced. 

The list does not confine itself wholly to the American forces. It most likely is not complete, but it is authentic in so far as it goes and was 
made as complete as possible during the weekly publications of VARIETY. 


There are approximately 3,000 names, men and women. 





reasons, and which names with particulars were printed in the same department as the cases arose, are not included. 


A 
Abdallah, Willie 
Abraham, Car] 
Abrams, Harry 


Abrams Leop ld 
Accord, Art 
Adams, Baxter 
Adams, Chas W 
Adams, Eddie 
Adams, Eugene W 
Adams, Fred J 
Adams, Loy 

Agin, Boyd 
Aitken, James Tl) 
\lbert, Max 
Albertson, Albert 
Albert, CS 
Albird, Alvin 


Aldrich, Major John 
Alexis 
Alexandria, Yeo- 
woman Gladys 
Alford, Frank 
Alfred, Julian 
Allen, Carl A 
Allen Charlie 
Allen, G W 
Allen, Jack 
Allison, Davis 
Amber, F 
Alpert, Harry 
Alton, Lee 
Ambos, Frank C 
Amer, Frank 
Amster, Edward 
Amstlett, Edward 
Anderson, Chas G 
Anderson, Frank 
Anderson, Geo W 
Anderson, Jesse 5S 
Anello, Joseph 
Angell, Arthur 
Anger, Harry 
Anstett, Bobbie P 
Anthony, Clifton S 
Anthony, Diam’ bro 
Andrea, Joseph 


Archanbaud, Geo 
Archer, James 
Armstrong, Harry 
Armstrong, Ray E 


Armstrong, Lieut TJ 
Arnold, 8 J 

Arnold, Harold V 
Artz, Alan 

Asch, Serget Paul 
Asher, Jefferson W 
Astor, Eddie 
Atkin, Eddie 
Atkins, Jack 
Atlas, Arthur 
Attle, Joseph 
Atwell, Lionel 
Aubrey, Gene 
August, Stanley 
Augustine, Wm 
Austin, Don 
Austin, Gates 
Austin, Leslie 
Aver, Frank 

Azar, “i 


Baber, Julian T 
Bachrach, Harry 
Bagley, T J 
Bailey, Bill 
Bailey, Bob 
Bailey, John R 
Bainbridge, Lieut 
“Buzz” 
Baird, Alvin A 
Baird, Stewart 
Baker, George 
Baker, Phil 
Bald, W Wesley 
Ball, Jack 
Balser, Karl 
Baltus, Jim 
Baptiste, John M 
Bardon, Frank 
Barkas, Sonny 
Barker, William 
Barlow, Maj. Reg. 
Barnard, Sergt. 
Murray F 
Barnes, Fred 
Barnett, Joel 
Barnett, Wm Ray 
Barr, Billy 
Barr, Maurice 
Barrens, Herman 
Barrie, Nigel 
Zarron, William 
Barrows, Oswald C 
jarry, Corp Jas J 
Bart, Jack 
Barth, Sidney E 
Rartlett,. Fddite 
Barton, Tieut Chas 
Barton, Thomas 
Bash, Harry H 
Bassett, Albt A 
Bassett, Duane R 
Batchellor, G R Jr 
Batchelor, Sam B 
Bateman, George 


Bates, Arthur 
Bavha, Chas A 
Bayliss, H H 

Bazin, Henri 

Beck, Morton 
Regweman, Dwight 
Rell, Robin T 
ellew, Cosmo 
fenjamin, Lt. M A 
entham, M$ 
enton, Chas A 
ettleheim, S D 
evan, Ralph 
evans, Lionel 
ingham, Oliver 
Bird, Thomas 
Black, C § 

Black, William 
Blackton, Corp. B 
Blackwell, Chester 
Blanton, Chris 8 
Blask, Will 

Blett, Wilfred B 
Blume, Norman 
Blundell, M 

Boas, Edward 
Bodenheimer, Syd 
Boddington, M B 
Bodkin, Arthur 
Bohem, Chas A 
Boliokan, George 
Booth, R F 

3orrell, Eddie 
Bottomley, Roland 
Boyd, Claude L 
Boyer, Bennie 
Boysen, Harry 
Bracco, Paul 
Brady, S EB 
Brehany, Sergt E A 
Brennan, Martin 
Brennan, Roy 
Brillant, Arthur B 
Brilant, Solly 
Broadhurst, Lieut B 
Brooks, Benjamin 
Brooks, George 
Brooks, Harry 
Brooks, Harvey 
Brooks, J W 
Brosseau, J 
Brown, Fred 
Brown, Harry 
Brown, Russell J 
Brown, Van O 
Bruce, Albert 
3ruer, Ernest 
Bryne, Vincent 
Buchanan, Thomp 
Rudd, Harry 
Buddle, Henry B 
Buckley, Harry 
Purbank, Sam 
surg~ess, Wm H 
Burke, Ray 
Burnes, Grindall J 
Burr, William 
8vrnes, Jack 
Beale, James R 
Beatty, HR 

Beck, J EB 

Redford, Burton 
Redford, Elmer L 
Beecher, Joe 
Beers, Robt N 
Begar, Harry 
Begley, Jack 
Belden, Robt H 
Belmont, Harold 
Belzarit, Edward 
Benmosche, Sergt E 
Rennett, Ea 
Rennett, J H 
Rentham, Lieut MS 
Bentley, Robert 
Rerg, Hal 

Rerger, Willle 
Berkson, Jack 
Berlin, Sergt Irving 
3erlinghoff, Fred C 
Bernard, Felix 
Bernard, Frederick 
Bernstein, Charles 
Bernstein, Herman 
Berrens, Freddie 
Berry, Corp Harry 
3evan, Ralph C 
Beverly, Edwin 
Bidell, Douglas 
Bisaillon, Joseph 
Biscow, Corp H 
3ittighofer, Chas A 
Blackman, Irving 
Blair, Thomas H 
Blaising, Harry G 
Blankeship, P A 
Blanchard, Maj J H 
Blash, Seret Wm 
Rlattner, Robert 
Blanfox, Paul 
Blanvell, Corp B 
Blever, Sam 

Riock, George 
Bloom, Harry I 
Plum, M T 

Rock, Karl A 


> 
> 
> 
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Bohler, Charles 
Bolger, Elmer P 
Bolster, Harold 
Boston, James 


Bostwick, Sergt F 
Boudini, Vince 
Boulby, Eric 
Bowen, John § 
Zowers, A L 
Bowers, Arthur E 
Boyd, Claude L 
Royden, Corp Chas 
Roylan, Malcolm C 
Bradley, Wallace 
Brandt, Nelson A Jr 
Brady, “Toots” 
Brahy, N R 
Brammigan, Andw 
Bransky. Harold 
Braun, Wilbur 
Braunstein, Ernest 
Brazee, Jack 
Brietzieser, A C 
Brennan, Corp Thos 
Brent, Yeowoman H 
Brewer, Ernest 
Brewer, Joseph 
Brewster, Al 

Brice, Lew 

Brice, Monty 
Brillant, Saul 
Briscoe, Emett 
Britton, Frank 
Broland, Howle 
Brooks, Lieut R B 
Brooks, Sebron 
Brosius, Harry 
Brown, Ralph 8 
Brower, George 
Brown, C A W 
Brown, Fred 
Brown, Lewis A 
Brown, Mack 
Brown, Verne 
Browne. John B 
Rruce, Ernie 

Brun, Eugene 
Rrvan, John 
Bryant, Dan 
Ruchman, Lieut J B 
Buchman, Robert 
Pr Ade, Harry 
Bulger, Maj Boze’n 
Bluger, Harry King 
Bunker, M N 
Bunnell, Lieut O 
Burbridge, Wm E 
Bureaw, Ray C 
Burden, Harry 
Rurke, Ben 

Rurke, Brownie 
Burke, Lieut Geo C 
Burke, Tom 

Rurke, Walter y 
Burnett, Geo 
Rurnett. R B 
Burne, Ser-Maj G J 
Rurne, Jack 

Rurtis, Weston V 
Burton, Lieut Chas 
Burton, Harry K Jr 
Burtuatt, Paul R 
Busch, Happy 
Bush, J Lester 
Busquet, Lep Albt 
Byrne, Sergt H L 
Byron, — Ray 


Cahill, Harry 
Cahn, Leo 

Cain Bros 

Calvin, Leonard W 
Calvitt, Gordon 
Callahan, Bobbie 
Cameron, Jock 
Campbell, Colin 
Campbell, Robt B 
Cannan, Lcuis P 
Carey, Chas L 
Carlton, Sam 
Carmichael, Wm G 
Carmody, H F 
Carr, Al 

Carrell, Alfred F 
Carroll, Earl 
Carter, Frank 
Carter, Tom 
Casey, A 

Casey, JA 
Casler, Dan 
Castle, Andrew 
Catalino, Henry 
Chadwick, Crycil 
Chain, Dell 
Chamberlin, Harold 
Chambers, M W 
Chapin, Lee R 
Chase, David 
Chenev, Joseph 
Chester, EB F 
Chester, G R, Jr 
Churchil, Ben 
Claggett, S R 
Clark, Frank H 
Clark, Lee Buddy 
Claye, Richard 





Clayton, Jerry 
Clime, Lieut W S 
Clucas, C Carroll 
Cochran, Ducan R 
Cohen, Mique 
Colby, Arthur Allen 
Cole, Owen Griffin 
Collins, Sandy 
Colt, Russell G 
Connell, John 
Connelly, Thos T 
Conner, C W 
Conner, J Bryar 
Connery, Wm J, Jr 
Connors, James 
Conklin, James 
Conlon, T Ralph 
Consolley, L L 
Conway, Jack 
Cooper, J Howard 
Cooper, L M 
Corbett, Frank 
Cord, Fay 
Cove, Ernest 
Craig, Alec Y 
Crane, Donald F 
Crane, Ogden 

Crisp, Jack 
Crocker, Henry 
Croft, John 

Crone, John 

Cross, Wellington D 
Cuneo, Lester 
Cunningham, Jack 


Curtis, Al 
Curtis, Bert Lee 
Curtis, Dick 
Curtiss, Linwood 
Cahn, Leo 
Calder, Chester T 
Callahan, Emmett 
Callahan, Jack 
Callahan, Thos H 
Cameron, Dan 
Campbell, Bartley 
Campbell, Billy 
Campbell, John E 
Canfield, Fred 
Carleton, Jack 
Carman, Karl 
Carmichael, Lieut. 
we 


Geo 


Carmody, John 
Caroll, Harry 
Carroll, Earl 
Carter, Harry M 
Carter, Irving 
Carter, Thomas A 
Carter, Sergt T D 
Carter, Thos L 
Casagroide,. John 
Casey, Jack 

Cash, C Mac 
Caslar, Dan 

Castle, Andrew L 
Castle, Capt, Vernon 
Cassidy, Edward B 
Catiin, Dave 
Campolican, Chief 
Chadwick, Bud 
Chambers, W C 
Champenois, Wm 
Chanel, Edward H 
Chapman, C “Sandy” 
Chapman, Harry 
Charkasky, R 
Chas, Sergt Davis 
Chenkin, George B 
Chittenden, C W 
Claire, Willis 
Clark, Austin B 
Clark, Douglas 
Clark, H H “Nobby” 
Clark, Henry N 
Clark, James 
Clark, Leo “Buddy” 
Clark, Maurice M 
Clark, Richard F 
Clark, Thos, Jr 
Clark, Walter 
Clarke, Harry 
Clary, Arthur J 
Clifford, Jack 
CTine, Eddie 
Cloonan, Billy H 
Clover, Charles 
Clucas, Corp Carroll 
Clucas, Harold 
Cochran, Clarence 
Coglin, Billy 
Cohan, Bob 

Cohan, Eddie Lee 
Cohen, Major M J 
Cohen, Ensign M 
Colby, Archie 
Cole, A J 

Cole, Harold 
Coleman, FB 
Coleman, Harry 
Coleman, Lt. Robt. 
Collier, Chas 
Collier, Willie 
Collins, Bert 
Collins, John H 
Collins, Segt. John J 


Colon, Yeoman H B 
Coman, Morgan 
Comery, Sergt W P 
Conlay, Peter D 
Conelly, Edward 
Connery, Wm P, Jr 
Connors, John 
Connors, Willie 
Conover, Capt K I 
Contant, John 
Conway, Jack 
Conway, Jay 
Cook, Arthur Sid 
Cook, Bob 

Cook, James F 
Cook, Sergt Sid 
Cooley, Willard 
Cooper, C R 
Cooper, Geo 
Cooper, James 
Cooper, O “Review” 
Copeland, Nick 
Corbett, Frank J 
Cordill, Capt 
Cornelius, D L 
Cotter, Sergt M 
Cotter, Phillip 
Counts, Ellis 

Coy, Bddie 

Coyle, Thomas J 
Craft, Charles 
Crafts, Chas H 
Craig, Alex 
Crane, Capt, G 
Crane, Hal 

Crace, James 
Crane, John 
Crane, Victor 
Crawford, Ben 
Creeden, Ralph B 
Crips Billy 
Cripps, William 
Croly, Geo 
Crosley, James H 
Crotty C 

Crow, Raymond F 
Crowley, Vida 
Crozier W F 
Crymble, Charles 
Crymble, Milo D 
Cullen, Ed 
Cunsath, Julius 
Curtis Wm 
Cushman, Edwin 
Cutten Ruloff 


D 
Dahlberg, Ray 
Dailey, Kenneth 
Dalby, Alfred R 
Dale, Dan 
Daley, Harry L 
Dalton, Harry 
Dalty, Alfred EB 
Davidson, David 
Davidson, Jack 
Davidson, Wm D 
Davis, Frank 
Davis, H § 

Davis, Hal 
Dayton, Edward 
De Becker, Harold 
De Bondy, Fred D 
Delaney, J D 
Delmar, Jack 
Dempsey, Jack 
Dempsey, Paul 
Dench, Hal 

Denny, Reginald 
Denton, Charles BE 
Derenly, Walter 
Derwent, Clarence 
Desmond, Eugene M 
Deverau, Lieut. J 
Dias, Lionel 
Dilts, Diamondo 
Diemer, Paul 
Dietch, Sydney A 
Dillingham, Chas B 
Dillon, John A 
Dobbs, Harry L 
Donaldson, Mike 
Donnelly, Leo 
Dooley, Tom 
Downing, Harry 
Doyie, Albert 
Drady, Robert, Jr 
Drake, John 
Drew, S Rankin 
Driscoll, Sergt B 
Driscoli, Thomas B 
Duchmien, Al 
Dunlop, R N 
Dunn, Ed 

Dunn, J Malcolm 
Dunning, Philip 
Durand, Camille 
Dutton, Ed 
Dwyer 

Daily,. Kenneth 
Daish, Sydney 
Dale, Frederick 
Daly, Jack 

Daly, James 
Daly, Joe 

Daly, Joan 
Damm, Henry J 


i 


Dan, Irwin W 
Danforth, Walter 
Daniels, Kent 
Danziger, J 
Darley, J W 
David, Irwin W 
Davidson, N W 
Davies, Davo H 
Davis, Frank 
Davis, George Ale 
Davis, Jack 
Davis, Jos M 
Davis, Leonard 
Davis, Morgan 
Daly, Billy 
Dean, Ray 
De Angelo, Carlo 
Deasy, Daniel A 
De Barri, Edmund 
Dedroit, Paul 
Dee, John 
Dehrue, Thos H 
Deity, Chas I, 
Dejesus, Aguedo 
Dekum, Frank 
Dulf, Harry 
Dehite, Eddie 
Delorey, W C 
Demara, Fred 
Demarest, Bill 
Dempsey, Fred 
Dempsey, Paul 
De Muth, Louis 
Denerest, Sergt C W 
Denno, Fred 
Denny, Lieut. Jack 
Deszke, Lieut J De 
Devereany, Lieut. J 
De Vose, Billy 
Dewey, Henry 
Deyo, Wm E 
Dillingham. Capt. 
Chas B 
Dillon, Will 
Dilson, John 
Dinkel, Wilbur 
Dixon, James 
Dobie, Billy 
Doherty, J J 
Doherty, Patrick 
Dolan, Phil 
Donne, Buck 
Donnelly, John D 
Donovan, Charlie 
Doss, Billy 
Doucet, Theo A 
Dougherty, John 
Douglas, Arthur 
Dowling, Frank 


‘Downy, George 


Dryle, Sergt. B * 
Drake, John 
Drescher, Harry 
Drew, Corp RS 
Dreyfus, Harry 
Drobjok, John E 
Drucker, E J 

Dy For, Sergt. D 
Duffy, Jack 

Duffy, James 
Duggan, George 
Duggan, Serget. WS 
Duke, Clarence 
Duncan, Clarence L 
Dunham, Frederick 
Dunn, Wilbert 
Dupille, Yeoman E 
Durean, Gaston 
Dutkin, Charles 
Dutton, Edward C 
Duvall, Roscoe 
Dwine, Earle S 
Dwyer, Sergt. L 
Dwyer. Walter 


E 
Eddy, Claud 
Edmonds, Joe 
Edyard, Louis 
Eedelheit, Harry 
Egan, Raymond 
Einstein, Harry 
Eisenburg, Lew 
Eiskine, Laurie Y 
Elliot, Cary 
Ellis, Ward Ray 
Ellis, Robert 
Elson, Billy 
English, Granville 
Englike, Richard 
Eschell, Robert 
Esddale, Charles 
Esta, J D 
Ethier, Herbert 
Europe, Jimmy 
Evans, A 
Evans, Sergt. Jack 
Evans, Roy 
Evenvold, Perry 


Eastman, 
man Mel 
Ebert, Fred 
Eden, Robert 
Edgecombe, F A 
Edmonds, Joe 


Edmonds, Herndon 
Edwards, Norman 
Edwards, Lieut. S B 
Ehrenberg, Yeoman 
William 
Elias, Eugene 
Elias, Geve 
Elinor, Cafli D 
Elkeles, Percy 
Elliott, Bobbie 
Elliott, Johnny 
Elliott, Leslie A 
Ellis, Frank 
Elsworth, Harry 
English, Granville 
Ernest, Otto 
Esmelton, Lieut. F 
Ettling, Harry 
Eubank, Lieut. V 
Evans, Lieut. A 
Eveland, Chas 
Everett, Preston 
Ewell, aaotee A 


Falkner, Geo 
Fanning, John 
Farley, Arthur 
Farley, Will F 
Farrell, Duke 
Farrell, Frank 
Farrington, Clifford 
Farrington, Frank 
Feigley, Harry F 
Fenton, E R 
Fernando, Fred 
Ferndinando, R 
Ferni, Tony 
Ferraro, Alfred 
Field, S. 

Fields, Arthur B 
Fields, Joe 

Finck, Max 
Finelli, Antonio 
Finneran, James J 
Finneran, Jene 
Fish, Geo F 
Fisher, Bob 
Fisher, Lieut. Bud 
Fitzgerald, Jack 
Fitzgerald, Leo 
Fitzpatrick, Verne 
Fitzsimmons, R, Jr. 
FPlashery, Wm A 
Flavelle, Edgar 
Fleming, Claude 


“Fleming, Victor C 


Fletcher, John 
Fluhrer, G B 
Flynn, Dan 
Flynn, Ed P 
Flynn, Jack 
Flynn, J Thornton 
Flynn, Packy 
Follansbee, Lt. F 
Foote, Courtney 
Foote, John Tainter 
Ford, Leo 
Ford, Shadow 
Ford, Walter 
Forrester, Fred 
Fowler, Herman 
Franklin, Bennie 
Franz, Stuart 
French, Lieut. R E 
Fuller, Donald 
Fulton, R F 
Faber, Major Leslie 
Fagan. Allan H 
Fail. Wm, Jr. 
Faltin, A 
Fargo, Charles 
Farley, Jack 
Farniean, John M, 
Top Seret. 
Fay, Howard 
Fay. Jack 
Featherstone, Edw 
Feigl, Colonel Fred 
Feigl, Lieut. J 
Feldman, Joe F 
Fender, Harry 
Fenerhahn, Fredk 
Ferrazulo. James 
Ferrier, Henri 
Ferris, Warren 
Fialkow, F W 
Fibble, Corinne 
Fields, Billy 
Fillier, Leo 
Fine, Lieut. Jack 
Fineman, B P 
Finke, Joseph 
Finn, Frank 
Finnda, Frank 
Finneran, James J 
Finneran, Gene 
Fisher, Bob 
Fisher, Henry 


Fisher, Russell 
Fitzgerald, Sergt J 
H 


Fitzgerald, L 
Fitzgerald, Leo 
Flanders, Leo 
Fleck, Fred, Jr 
Fleck, John 


The names of those rejected, exempted or who did not enter the Service for other 


Fleming Charles A 
Fletcher, Charles L 
Flows, Charles 
Flynn, John F 
Foley, Edward F 
Follette, Jack La 
Ford, Sergt. Harold 
Ford, Johnny 
Ford, Thomas J 
Fordyce, Billie 
Forman, Lieut. Tom 
Forrest. Theo W 
Foster, John 

Foy, C Roy 

Foy, Dave 

Foy, Jimmie 

Foy, Stuart 

Foy, Bryan 
Francis, Frank A 
Francis, Jim 
Francis, Milt 
Franklin, Benjamin 
Bwanklin, Chas 
Franklin, William 
Franklin, Robert 
Franks, Francis 
Fraser, Corp B D 
Frawley, Paul 
Frayer, Frank 
Frear, Ira 
Frederick, Philip P 
Fredericks, Eddie 
Freed, Sergt. Sam’] 
Freedley, Vinton 
Freedman, Harold 
Freedman, J 
Freeman, Walter T 
French, Lieut. R 
Frenyear; Harry W 
Frey, Lewis 
Friedman, Ben 
Friedman, Ed 
Friedman, Leo 
Frohman, Mieut L H 
Fuller, Caryl W 
Fufner, T W C 
Fuller, Wm 


G 
Gallagher, T J 
Gardiner, Davis 
Gates, HarE 
Gaxton, William 
tayer, Echlin 
Geiser, Hal 
Gentile, Ernest 
Gibson, George 
Giegerich, Leonard 
Gish, Leo 
Glick, Albert 
Glocer, Oliver 
Gold, R 
Goldenberg, Harold 
Goldman, Howard 
Goldsworth, John 
Gompers, Henry 
Goodman, Danny 
Goodman, Harry 
Gordon, Charlie 
Gordon, Lieut. Paul 
Gordon, Will 
Gores, J 
Gorman, James 
Goss, Joseph C 
Goulding, Edmund 
Grace, Billy 
Gradwell, C E 
Graham, George 
Graham, Stephen 
Grainger, Percy 
Grant, Lawrence 
Gray, L M 
Graydon, Lieut. L 
Greece, Philip 
Green, Harry 
Green, Howard J 
Greenberg, David 
Greene, Eddie 
Gregory, J A 
Gregory, Will H, Jr 
Greid, Algernon 
Griesz, Walter 
Grimes, Jimmie 
Grimes, Rollin 
Grossman, Al 
Grossman, Henry 
Grossman, Jack 
Grossmith, L 
Gruber, Alex 
Gunther, Oscar 


Girard, Arthur J 
Gladhill, lliam 
Glass, Chas 


Gleason, Capt, Jack 
Glendenning, E 
Glem, Harold G 
Glick, Louis 
Gloor, Gus A 
Goety, Coleman 
Gorclon, Jack 
Gold Sergt. Samuel 
Goldenberg, Aronld 
Goldberg, Bernard 
Goldenberg, Car! 
Goldberg, Harold 
Coldenberger, Corp. 
Art 
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Goldman, David 
Goldring, Barney 
Goldring, Samuel 
Goldsmith, Wm 
Top Sergt. 
Goller, Sergt. Jas 
Goodwin, Capt. Jos 
Goodman, Al 
Goodwin, Arthur 
Goodman, Danny 
Goodman, Eddie 
Goodman, Louis 
Goodwin, Earl 
Goodwins, Fred 
Goodwin, Joe 
Goodyear, Eddie 
Gorman, Capt. A 
Gordon, Arthur 
Gordon, Bert 
Gordon, Jack 
Gordon, Max 
Gordene, Ray 
Gordiner, Clyde 
Gosler, Irving 
Gould, George 
Goulden, Louis B 
Grace, Frank 
Grady. Edward 
Grady, wm 
Graham, Joe 
Grainger, James R 
Grainger, Maurice 
Grandin, Victor §S 
Granese, Chas 
Grant, Bert 
Granville, Lieut. B 
Grasberg, Herman 
Gravell, Ed 
Graves, Taylor 
Gray, Charlie 
Gray, Lieut, Danny 
Grazers, Arnold 
Grebner, Arthur J 
Green, Clifford 
Green, Eddie 
Green, Corp H J 
Green, Harry C 
Green, Lieut, J T 
Green, Louis 
Gach, Sergt. Samuel 
Gage, Frank 
Gagne, Ernest 
Gahagan, Wm 
Gale, Lieut. F A 
Galeshkow, Sergt. L 
Galiver, Davia 
Gallagher, Desmond 
Gallagher, Sergt. J 
Galiagher, Skeets 
Ganon, Harry 
Garcia, Henry 
Gardner, Reece 
Garner, James B 
Garren, Tubby 
Garriety, Edward M 
Gaskill, Clarence 
Gavin, Walter 
Gaxivia, Arthur 
Gaxton, William 
Gazzola, Cecave 
Gazzola, Valentine 
Geddes, Corp. J 
Geer, Hal 
Geigrich, Leonard 
Gerber, Alex 
Gibbs, A Patton 
Gibbs, Howard 
Gilbert, Bob 
Gilbert, Sergt. W 
Gill, pad on Harry 
Gill, Sergt-M 
Gilmore, ceenae H 
Ginsberg, Henry 
Green, Morris 
Greene, Howard 
jreenschlag, Chas 
reenwald, Morris 
Greer, Jesse 
Gribbon, Eddie 


Grieves, John, Jr, 
Top Sergt. 

Griffith, Harry 

Grimsky, David A 


Grisman, Sam H 
Griswald, Charles 
Grotty, C 

Groves, James 
Groosman, Sergt. Al 
Gudath, Hilmuth 
Graf, Henry 


H 
Hadfieid, S Harry 
Hagen, Barney 


Hall, C Porter 
Halliday, Barbour 
Halliday, Stewart 
Halligan, Billy 
Hamilton, Duke 
Hamilton, Lieut. H 


Hamilton, Harry K 
Hammer, Louis 
Hammon, Fredk W 
Hanley, -C Vernon 
Hanley, Jimmie 
Hanlon, Fred 
Hannaford, Stanley 
Carcourt, George 
Harding, Guy 
Hardy, W H 
Harkins, Larry 
Harlan, Kenneth 
Harls. Wells 
Harmon, Raymond 
Harrigan, Lieut, P 
Harrigan, Lieut, S 
Harrigan, Capt. W 
Harris, Harry B 
Harrison, A Ross 
Harrison, Harry 
Harry, Leu 

Hart; Thomas 
Hartman, Sergt. B 
Hartzell, Alfred 
Hay, Irving 
Hayden, Thomas C 
Hayes, George 





Hazzard, Charles 


Hearn, Elder 
Heiber, Julius 
Heim, Carl 


Heinerle, H, Jr. 
Heinz, Frank 
Hellriegle, Wm 
Helton, Percy 
Hennessy, Wm §S 
Henry, Jack 
Hickman, Walter 
High, Louis 
Hill, Frank 
Hill, George 
Hill, Joseph R 
Hoagland, Carlton 
Hodder, Clinton 
Hodgdon, Jack 
Hodgdon, Capt. Ray 
Hodgins, William 
Hogan, Albert H 
Holding, Thomas 
Holms, B 
Holzman, Bennie 
Honing, William- 
Hopkins, John A 
Hornick, Harry J 
Horner, Mickey 
Houston, Jack 
Howard, Bobby 
Howard, Lieut. Geo 
Howell, Leroy 
Hudson, Karl 
Hughes, James B 
Hughes, Joe 
Hugo, Chester 
Hunnelwell, Clyde 
Hunt, Charles 
Hunt, Corp. Jess 
Hunter, Jack H 
Hunter, J L 
Hussey, Jimmie 
Haas, Norvin 
Haverman, J 
Hackett, Norman 
Hadgon, Capt. Ray 
Hagan, Barney 
Hagan, De Witt 
Hagner, Jack 
Haberman, J 
Hahlo, Jet 
Hale, Bobbie 
Hale, Robt J 
Hall, Al K 
Hall, Burt 
Hall, Ernest G 
Hall, Frank 
Hall, John G, Jr. 
Halloway, Jack 
Halperin, Isadore 
Halperin, May 
Halstead, Jack 
Hamilton, Al 
Havey, Will 
Hanley, Jack 
Hanley, Lieut. Jas 
Hanlon, Alex 
Hanlon, Bert 
Hanlon, Ed 
Hannaway, D 
Havcourt, George 
Harkness, Richd J 
Havlon, Kenneth 
Hanley, Sergt. J 
Harper, W T 
Harrigan, _— Wm 
Harris, Bill 
Harris, C P O Chas 
Harris, Lieut. G H 
Harris, Herbert 
Harris, John 
Harris, Mort 
Harris, Sidney 
Harris, Yeoman Wm 
J 


Hart, George 
Harten, Fred 
Harvey, Al 
Haskell, Jack 
Haslen, Carl 
Hasse, Otto 
Hawkins, Byron 
Hawkins, Jack 
Hay, Eddie Lee 
Hay, Lieut, Irving 
Hayden, Jack 
Hayden, Tommy 
Hayes, Edward 
Hayes, Walter John 
Hayes, Will 
Hayman, Sergt. H 
Haynes, Albert 
Haywood, Herbert 
Heard, William 
Heater, Wm 
Howard, Heck 
Heckman, Segt. W 
Heider, Fred 
Heiman, Major Dr 
Jesse § 
Heller, Sam R 
Hellriegle, William 
Helm, Capt, Carl 
Henaberry, Joseph 
Henderson, C Lester 
Hendricks, Arch 
Hennessey, Sergt. C 
F 


Henry, Arthur D B 
Henry, Josephus 
Henry, T Clark 
Herbert, Frank 
Herbert, Sergt. G 
Herbert, Col. H C 
Herbert, Lieut. J 
Herbert, Omer 
Herbert, Lieut. Vic 
Herman, William 
Herring, Carl 
Hees, CHA 

Hester, Joseph A 
Heywood, Herbert 
Hibbard, Clarence 
Higgins, Bobby 
Hill, Lieur,. Ger 
Hill, Russell 


Hiller, Joe 

Hines, Palmer 
Hines, T “Happy” 
Hinton, Capt. Fred 
Hirsch, Arthur 
Hobbs, J W F 
Hodgdon, Capt. Ray 
Hogan, Albert B 
Hogarth, Lieut. L 
Holden, Jack 
Holson, Cecil 
Holland, Theo F 
Hollinger, Louis C 
Holly, Wm 

Horn, Wm § 
Horst, Sergt R, Jr 
Horton, Clarence 
Horton, Perry 
Hough, Lieut. W M 
Houseman, Arthur 
Houston, John M 
Houston, M C 
Howe, Harry 
Howe, Herbert R 
Howard, Murray M 
Howe, Frank B 
Hubner, Fred 
Hudler, Fred 
Huffman, Foster 
Hughes, Avery 
Hughes, Gaveth 
Hull, Albert, S C P 


O 
Hunt, Yeoman Chas 
Hunt, Vincent 
Hurst, Joe 
Hurst, Vie 
1 


Ingraham, Leo D 
Irving, lete 
Izant, Robert 
Imlack, Chas 
Imrock, Herbert 
Ingram, Rex 
Irving Keith 
Israel~ Wm 


Jackson, Alfred 
Jackson, Charles 
Jackson, Raymond 
Jacobs, Frank J 
Jacobs, William 
Jacobson, Chas A 
Jacolow, Lew 
Jacques, Louis 
James, Arthur 
James, Louis 
James, W P 
Jarbeau, Harold 
Jeanette, Bob 
Jefferies, S W, Jr 
Jennings, P O’M. 
Jensen, Olaf 
Jermon, Eddie 
Jewell, Ben 
Jones, Davy 
Johnson, Carl W 
Johnson, Geo C 
Johnson, Fred 
Johnson, Kenneth 
Jordon, R 

Judson, Basil 
Juul, Ralph 
Jackson, Al 
Jackson, Arthur J 
Jackson, Bill 
Jackson, Charles 
Jackson, Fred 
Jackson, Jack 
Jackson, Oswell L 
Jacobs, David S 
Jacobs, Wm 
Jacobson, Capt. Flo 
Jacobson, Corp. L 
Jacquish, Wm V 
Jahrmarky, Jack 
Janis, Eddie 
Janney, S M 
Jaruagan, Jerry 
Jaycocks, Irving C 
Jefferson, Geo 
Jennings, W L 
Jermon,; Corp. Ed 
Johnson, Alfred 
Johnson, Clarence 
Johnston, Sergt H B 
Johnson, Jesse P 
Johnson, Theo K 
Johnson, R M 
Johnson, Wm A 
Janes, A E 

Jones, Charles 
Jones, Howard J 
Jones, W A 
Jordan, Albert 
Jordan, Chaplin W 
Jordon, Chas TD 
Jordan, Joe 
Jordan, Tex 
Josevhson, Jack 
Joyce, Frank 
Joyce, Mike 
Judge, W 

Juul, Ralph 
Juroe, Chas P 
Juroe, Lieut H D 
Juskowitz, A 


K 
Kahn, Leo 
Kahn, Leo M 
Kaiser, Norman 
Kaufman, Capt 
Kay, Emanue] F 
Keightley, Cyril 
Kelly, Barney 
Kelly, Harry Jr 
Kelly, James F 
Kelly, John M 
Kelly, Ensign Jos 
Kelly, Thomas E 
Kemp, Hereid 
Kenask, Staniey L 
Kendall, Guy 
Kennedy, Chas 
pores 4 Chas H 
ixenny, Sam 
Kent, Carlton 


Al 


Kent, Edgar 
Kerns, Leo 
Keyes, Don B 
Kind, Lee 
King, Chas 
Kline, Theo 
Knaus, Chas 
Knowles, Bert 
Kohner, William C 
Kolvoord, Wm Jr 
Kramer, Harry 
Kundles, Mr 
Kutak, Frank 
Kahn, Harry 
Kahn, Lee 
Kabel, Nicolai 
Kallesser, Andrew 
Kallesser, George 
Kallesser, Paul 
Kalle sser, John 
Kalmine, Harry M 
Kalschein, Nat 
Kane, Robt T 
Kave, Thomas 
Kavatz, Ted 
Kasey, Kar] 
Kasper, Victor 
Kastenbaum, Bugler 
J. 
Kawaa, Robert 
Kay, Tom 
Kearns, Allan 
Kert, Sergt H 
Keating, Joe 
Keefer, Martin 
Keenan, Joseph 
Kellan, Frank 
Kelley, Bert 
Kelly, Sergt B J 
Kelly, Fred J 
Kelly, Hack 
Kelly, Jack 
Kelly, Lieut Jamie 
Kelly, John 
Kelly, Sergt Wm J 
Kemp, A D 
Kemp, Harold 
Kendall, Kuy 
Kenna, William 
Kennedy, W John 
Kennedy, Harold 
Kennedy, Top Sergt 
Martin R 
Kennedy, Wm §S 
Kennemar, W E 
Kenyon, T T Jr 
Keolii, James 
Kerby, Sergt Dan 
Kerry, Sergt Nor 
Kerslake, Fred 
Kervins, Tommy 
Kessie, Robert 
Kier, Isaac 
Kincaid, Wm 
King, Bert 
King, Chariie 
King, George 
Kirk, Louis C 
Kitamura, T D 
Klapp, Lieut Ed C 
Klein, Lieut Philip 
Kleinicke, Gus 
Klose, Frank 
Knauss, Chas 
Knight, Al H 
Knight, Oliver 
Knox, H 
Kohl, Charles 
Kohl, Jack 
Kohler, Wm C 
Kohn, Lieut Ralph 
Kraeft, Alvin A 
Kramar, Ben 
Kramer, Harry 
Kramer, Walter 
Kraus, Ben 
Kubler, Carl 
Kuhne, Fred Jr 
Kussell, Daniel 
Kwitschofft 


L 

Labell, Cliff 
Lagen, Marc 
Lamond, Jack 
Lander, Willie 
Lanin, James 
Lasage, Ernest 
Lasker, Myles-F 
Laurence, Chas 
Laurence, Gordon 
Lavender, yt 
Lawler, John A 
Lazano, John 
Lazar, L 
Le Brun, 

ian” 
Le Brun, Lou 
Le May, Pierre 
Lea, Frank 
Leach, Chas Joseph 
Leary, Nolan 
Lee, Eddie 
Lee, Rowland 
Lee, Willie 
Lehr, Herman 
Lehr, Lew 
Leiser Doc OM 
Lemaire, Rufus 
Leondar, Lew 
Leveen, Raymond 
Levy, Joe 
Levy, Sammy 
Lewis, Monte 
Lewis, Morgan 
Lewis, Roy H 
Linehan, alter J 
Little, James P 
Littlefield, Tucien 
Lloyd, Ray L 
Lobenthal, J § 
Locke, Ralph 
Lockett, A 
London, Jack 
Long, Walter H 
Lorraine, Frank G 
Lorray, Eddie 
Lothian, Robert 
Lott, John W 
Lounsberry, James 
Love, Montague 
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Lovett, Geo E 
Lowy, William 
Lucas, C Carrill 
Luce, H P 
Lundberg, C F 
Lynch, George R 
Lynton, Lieu W M 
Laberer, Fred H 
Ladue, Bob 
Lamb, Charlie 
Lambert, Sergt H W 
Lamont, Chas F 
La Mont, Larry 
Lamothe, Julian 
Lane, George 
Lanetska, Harry 
Lang, Harry 
Langford, Bob 
Lanning, Donald 
La Piner, Seret Bob 
La Prade, P aul A 
Lapsley, James 
La Reins, Fred 
Lawrence, Ensign G 
Laurie, Joe 
La Valle, Chas 
La Vere, Earl 
La Vine, Bob 
La Vine, Max 
Lawrence, Ray 
Lawrence, Sam 
Leavitt, Frank 
Leavitt, Lieut Geo B 
Lebensburger, M A 
LeClercg, John 
Leddy; W R 
Lee, Bobby 
Lee, Eddie 
Lee, Jack 
Lee, John H 
Lee, Sammy 
Leer, A Van 
Lehr, Herman 
Lemire, Sam 
Lemaire, Wm 
Lenetska, Harry 
Lenore, Jack 
Leonard, Wm 
Leoni, Albert 
Leopold, Fred 
Leslie, Saul 
Lesser, Alfred 
Le Van, Harry 
Levoy, Henry 
Levey, Arthur 
Levy, Lieut Bert 
Levy, Joe 
Levy, Leon 
Levy, Mark 
Levy, Mike 
Levy, Sydney M 
Levin, George 
Levine, Moses 
Lewali, Jack 
Lewis, Bert 
Lewis, Henry R 
Lewis, Jack E 
Lewis, Milt 
Lewis, Morgan 
Lewis, Sam B 
Lichter, Capt Baron 
Liddy, Pat F 
Liebler, Thos Jr 
Lifschey, Samuel 
Light, Herman 
Lightfoot, Tom 
Linder, Jack 
Lindsay, Howard 
Lindstedt, Gus 
Link, Eddie 
Lysson, Yeoman A 
Lipsson, Harry 
Lipton, ‘Jack 
Lisset, .fichael 
Littlefield, Lt L 
Loben, ee 
Lockart, Geor 
Long, Capt Claude 
Long, Joseph 
ane Beret Patrick 
feather, Joe 
Lord. Leonard E 
rate Rae « Lieut Leo 
Lash, Harry 
Loughborough, Capt 


J 

Lowell, Sergt C B 
Lowe, Herman L 
Lowe, Maxum P 
Luce, Lieut ayes 
Luck, mere 2 
Luken, Le a A 
Lutjen, John H 
Luy, Arthur 
Lydecker, Arthur 
Lydell, Bob 
Lynch, pone Geo 
Lynch, 
Lynes, i 5 
Lynn, Eddie 
Lyons, Arthur 
Lyons, Sergt Clif 
Lyons, Harry 

Mc 
MacDonald, Geo C 
MacDonald, Thomas 
MacFetrich, Wm 
MacNaughton, Chas 
McBannas, Arthur 
McCaffery, Wm F 
McCallum, Barry 
McCarthy, Edward 
McClay, Jonnie 
McCorkle, Pat 
McCoy, Bob 
McCoy, Jack 
McDonald, Mack 
McFarland, Deman 
McGinnis, Joe 
McGlone, J R 
McGrail, Walter 
McGrath, Jim 
McGreal, Walter B 
McKee, Blanchard 
McKee, Frank 
McKeekin, Malloy 
McKenna, Harry 
McKowen, James B 
McLoud, James R 
McTanmey, Chris 


Cohan 





McVey, Hartley 
McVey, 3 aad 


Mass, Hubert 
Mack, Austin 
Mack, Larry 
Mahlon, William 
Mahony, 5 W 
Mallor, George 
Mallory, Clyde 
Manden, Albert 
Manning, 8 F 
Marin, Corp Matt 
Marion, Cliff 
Marion, 
Marion, Sydney 
Marsh, Clyde 
Martelle, Tommy 
Mason, Jack 

Mayer, Freddy 
Mayer, Norman J 
Mears, Sergt 
Medbury, John 
Mehart, Howard 
Meisenzahl, Sergt P 
Meister, Henry L 
Melville, Harold 
Menhart, Howard 
Menjou, Adolph 
Merlin, Mr 

Meth, Max Emil 
Meyers, Jack H 
Michael, Wm Carl 
Michaels, Zeno 
Michel, Nathan 
Miller, Joseph 
Miller, Julius 
Miller, Monroe P 
Miller, Samuel 
Miller, William 
Milton, Sammy 
Miner, H Clay 
Mitchell, Liddy 
Moisant, Bert 
Molloy, Jack 
Moore, Baker 
Moore, Charles 
Moore, Jay 

Moore, Lowell 
Morrissey, Wm E 
Moquin, Al 

Moran, Jack 

Morey, N L 
Morgan, Wm P 
Morris, Herbert 
Morton, Wade L 
Moseley, Harry J 
Mosley, Harry W 
Moskovitz, Arthur 
Muckenfuss, Lee P 
Mudie, Leonard 
Muldoon, Francis E 
Munn, William 
Munster, Doc 
Murdock, Wm T 
Murphy, Bernard 
Murphy, Sergt F EB 
Murray, George 
Murray, Stephen N 
Musset, Charles 
Myers, Dan 

Mabrey, Lyle R 
MacDonald, Lieut B 
MacDonald, Wallace 
MacHugh, Augustin 
MacKay, Richard F 
MacNichol, Lieut G 
Mack, Arthur 
Mack, Bert 

Mack, Buck 

Mack, Ernest 
Mack, Jack 

Mack, Roy 

Mack, Wm J 
Magher, Frank A 
Maher, Frank T 
Mahr, Jenny. 
Malto, Joseph 
Mann, Allen 

Mann, Hank 

Mann, Corp H R 
Mann, Hayden 
Mann, M 

Mann, Nat 
Mantell,C PORB 


r 

Manton, Porter 
Manzar, Chester B 
Mappe, Louis D 
Marcono, John 
Marconi, V 
Markhan, Frank 
Marks, Albert 
Marks, Lew 

Marks, Dr Louis E 
Markwith, Walter F 
Marquard, Rube 
Marsden 

March, Chas L 
Marsh, Lieut Clyde 
Marshall, Edward 
Marshall, George 
Marshall, James R 
Marshall, Jimmie 
Marshall, Ray 
Marreell, Gussye 
Marten, Thomas 
Martin, Chas 
Martin, Lieut Chris 
Martin, Capt H W 
Martin, Johnie 
Martin, Cesare 
Marty, CR 

Marvin, Jack 
Mosely, Harry 
Mason, Rolland P 
Massimo, Tony 
Mastorlir, J 
Matheson, Lieut H 
Maurston, John W 
Mayer, Lieut C F 
Mayer, Dave 
Mayne, Lieut Lester 
Mayspe, Louis D 
MeAllen, James 
McBann, Top Sgt A 
McCabe, Willie 
McCarthy, Foster J 
McClain, Walter 
McCormack, Joseph 


McCarron, J T 


McDermott, Pauline 
McDermott, Wm 
McDonald, Ballard 


McDonald, Harold L 
McDonald, Capt J J 


MacDonald, Thomas 
McDuff, David 
McElwell, Jack 
McFadden, Frank B 
McFarland, C A 
McFarland, Harry 
McGarrety, B 
McGinnis, Georg 
McGraw, Bob 

Met a k, Fred 

M« iV, Grant 

Me Kes Lieut B O 
McKee, Lieut Frank 
McKee, John 
McKee, Lieut Sam 
McKinnon, Howard 
McKinnon, Wm 


McKitterick, Geo B 
McKowen, Capt J B 
McLauvin, Hamish 
McLoughin, Harry 
McMahon, Lieut CG 
McMahon, Jack 
Master, W 
MecNellis, Frank 
McPherson, Lieut B 
McPherson, Bud 
McQuade, George 
McReavy, Vernon L 
McVitty, Carl 
McWade, Capt W B 
Medbury, John P 
Meddin, Ear] 
Medlin, Matthew 
Meeker, Carlton 
Meharry, Sam 
Melver, Richard 
Melville, Jay 
Melville, Reg B 
Melvin, Martin 
Melvin, Paul 
Melvin, Walter 
Melzer, Richard 
Mence, George 
Mendelson, Bert L 
Menrose, Alfred 
Merlin, Lieut Jack 
Merrell, Frank F 
Merrell, Roger 
Merville, Reg B 
Metcalf, Lieut Earle 
Metcalf, Warner 
Meyers, George 
Meyers, Harry 
Michelson, Fred 
Miller, Chas H 
Miller, Harry 
Miller, Johnny 
Miller, Leo R 


Miller, Lynn E 
Miller, R C 

Miller, Sam 

Miller, Thomas 
Milligan, Lieut Carl 
Miner Sharpe Lt C 
Mitchell, Albert C 
Mitchell, Otis 
Mitchell, Sergt T A 
Mock, Frank 
Moher, Paul 

Mohr, Jacques D 
Mahr, Jimmy 
Mande, Ray 
Mondereau, LeRoy 
Monroe, Ed 


Monroe, Rube 
Montgomery, Lt J 
Montrose, George 
Moon, Donald D 
Moore, Capt Frank 
Moore, Lowell 
Moore Top Sgt W J 
Moran, Eddie 
Morgan, Carey 
Morgan, Frank 
Morgan, W L 
Morris, Joe 
Morrison, Chas 
Morrison, Lt Edwd 
Morrison, James 
Morrison, Jeff E 
Morrissey, Alex 
Morrisey, Billie J 
Morse, Earle 
Morse, J P 

Moses, Mont 


Mott,. Corp Chas 
Mountain, Earle B 


Mouvet, Oscar 
Mowatt, Corp A 
Mudge, Leland H 
Mugegridge, Robert 
Mullaney, Corp Leo 
Mullen, James 
Muller, Louis 
Mulroney, Ray 
Munns, Harry 
Munster Set. “Chub” 
Munster, Lieut Dr 
Murdock, Lew 
Murdock, Wm T 
Murphy, Billy 
Murphy, Charies 
Murphy, John 
Murphy, Roy D 
Murray, Ben 
Murray, Billy 
Murray, Malcolm G 
Murray, + jae = 


Naldy, Frank 
Napelbaum, Robert 
Neff, Gus Harry 
Neilan, Marshall 
Nelson, John B 
Neville, Harry 
Newman, Bobbie 
Newman, Frank 
Nichelaaon, Vk 
Nimken, J 
Nixon, Charles 
Nomis, Leo 
Norton, Charles 
Nulty, Victor 





Nagel, Conrad 
Naldy, Frank 
Navin, Arthur 
Neal, Eddie 
Neal, Lex 
Neff, James B 


Neil, Richard R 
Nelson, Harle 
Nelson, Karle 
Nesbit, John A 
Nestler, Harry 
Nestor, Harry 
Newman, John J 
Michel, Connie 
Neidberger, Martin 
Niemeyer, W Paul 
Niesse, Carl 
Nolan, John B 
Noon, Paisley 
Norman, Paul B 
Norton, Fletcher 
Nay es, Ned 

oO 
O’Brien, Cornelius 
O’Brien, Frank 
Odencrantz, Wm 
O'Donnell, Tim 
O’Hara, Slater 
Onri, Jack 
Osborne, Harry 


Osgood, Charles Jr 
O'’Shaughnessey,LA 
Osso, Adolph 
Overholt, Tommy 
Owen, Frank 
O’Brien, C B 
O’Brien, Daniel 
O’Brien, Ensign F 


O’Brien, Ch Y Geo 
O’Brien, Sergt J J 
O’Brien. Lt Robt J 


Oopanely, Jack 
O'Connor, Martin 
O'Connor, James F 
O’Connor, John J 
O’Connor, Lieut L M 
Offin, Phil 
O'Grady, J H 
O'Hare, Yeoman T 
O’Hara, Wm 
Oliver 
Oliver, Sergt Hal 
Olman, Sergt Ave 
Olschausky, R N 
Olschewski, John 
Olsen, Irving A 
Olsyenski, Geo § 
O'Mara, Barney 
O'Neil, Ch Y Harry 
O'Neil, Mack 
Openshaw, John 
O'Rourke, Hughie 
Osborn, Fred 
Oswald, Raymond E 
Otto, Frank 
Overfield, C H 
Overholt, Corp T 
Overholt, Tom C 
Overman, Lynn 
Owens, Ray C 

P 


Pachwa, Frank 
Page, George 
Pannyenni, Seth 
Pantzer, George 
Paris, Lionel 
Parker, Barnet 
Parker, Chas M 
Parker, Wm B 
Parks, Sam’ J 
Pauley, Chas 
Pauli, Harry 
Paulie, Harry 
Paulton, Walter J 
Patrolers, Four 
Pearl, George 
Pebbles, John C 
Pemberton, Hy W 
Pemberton, Munroe 
Pemberton, M 
Petel, Lew 
Peters, Al 
Peters, F 
Perteson, Davis L 
Phelem, Joe 
Phillips, Chas 
Philips, Frank 
Philips, Larry 
Phillips, Maudie 
Phister, Stuart 
Piermont, Bennie 
Pikurwitz, J 


Pincus, Dave 
Pingree, Ear’ 
Place, Lieut F C 
Plues, A W ’ 
Poague, Lieut W § 
Pope, HG 

Poppe, Harry. H 
Poshay, Bob 
Powder, Solly 
Powder, Sol 
Powers, Harry Jr 
Powers, Tom 
Preston, Lew 
Price, E A 

Pugh, Wm B 
Pusey, J J 
Padden, horry Jj 
Paglia. Amos 
Paguette, Arthur 
Pallant, Kar] 
Pallette, Lieut B 
Pallon, Wm 
Palmer, Justin 
Palmer, Marshal 
Pangborn, Franklin 
Pape, Harry 
Parr, Wm F 
Patterson, Charles 
Patton, Frank 
Patton, Jack 
Paulson, Myron Z 
Payne, Ralph EB 
Venlsan Gilbert 
Pearlman, Sam 
Pease, Harry 
Pecchia, Frank 
Pegler, John A 


Pegler, W J 























































































































































































































































































































Pelle, Louis 
Pettier, Howard 
Pemberton, Brock 
Pembie, Ray 
Fender, Chris 


Penney, Art 
Pennyfeather, Lt J 
Perkoff, Arthur 
Perrigo, Antonio 
Ver! , Capt 

5 Paul 

Petel, Corp Lew 

! rson, ‘ B 
Pete David ] 
bre oe an 

Pe Y Lew 
Pteifer, John 
Phillips, H L 
Phillips, lL. W 
Phillips, P F 
Phillips, Sydney 
Phillips, W R 
Piazza, Ben 


Pickford, Jack 
Pierce, Wm 
Piermony, Sergt B 
Pilecer, Eddie 

Pilon, Duncan 
Plough, Albert B 
Poe, Lieut Tom 
Pagzue, Harvey 
Pollet, Lieut Albert 
Pollock, Allan 
Posner, B 

Potsdam, Solly 
Power, Corp Sol 
Powell, Harry 
Powers, Lt H J Jr 
Powers, Richard J 
Powers, Lieut Tom 
Pratt, Herbert A 
Prenderville, Chas 
Pressler, Slim 
Preston, Ben 

Price, Corp DG 
Price, Stanley L 
Priest, J 

Proctor, Bert A 
Provan, J “Scottie” 
Puck, Harry 
Purcell, George 
Purley, Joe 


Quigley, kd 
Juinn, Frank 
Quinn, Leonard 
Quinn, James 
Quinn, Joseph 
Quittner, John 
Qluizano, es avis 
> 


Rakestraw, Frank 
Hancher, Benj B 
Ranft, Henry 
Rath, Fred 
Raymond, Joe 
Resmond, Lee 
Reges, Oscar 
Keiscuard, Ken J 
Reilly, James B 
Reilly, William 
Reilly, W J 
Reinert, Harry 
Rennie, James 
Reush, Walter 
Revnes, Maurice 8S 
Reynolds, Duke 
Rice, Ben 

Rice, George 
Rigler, J 

Riley, Eddie 
Rissland, Car] 
Roach, Joseph 
Robbins, Andrew 
Robertson, A L Jr 
Robinson, Alan 
Robinson, James 
Robinson, Lee 
Robinson, Lloyd 
Robinson, Robt B 
Robsob, Stuart 
Rochdale, Jack 
Rochon, Fred 
Rochou, Fred F 
Rockwell, Irving 
Roddy, Capt Bill 
Romberg, Sigmund 
Rose, Billy 

Rose, Irving 
Rosen, Irving 
Roth, Ben i 
Roth, Grover C 
Roth, Joseph 
Rothwell, Irving 
Rottach, Ray 
Royall, Nat 
Rudolph, George 
Ruggles, Wesley 
Rule, C 

Russell, H HG 
Russell, Jack 
Ryan, Allen 

Ryan, William 
Rahe, L A 
Rabinovie, Abe 
Rabock, Alfred 
Racey, Edward F 
Rafferty, sergt J H 
Raider, VY illiam 
Ranés'i, Lieut Wm 
tankin, Fedinburg 
Raphael, Maurice 
Rappaport, Herman 
Raup, Frank M 
Reddy, Jack 
Reddy, Joe 
Redford, Sam 
Redford, Wm J 
Redmond, Elmer E 
Redmond, Geo 
Redmond William 
Reese, Bugler C A 
Reichenbach, Harry 
Reilly, Wa 
Reines, Edward 
Reiners, Harry W 
Reinerts, Harry 
Reinhardt, Leo C 
Relph, Geo 
Renault, Fred F 
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Renner, Jerome 
Reuter, George 
Revitch, Harry 
Reyes, H Donald 
Reynolds, H 

Rice, Chester H 
Rice, Lieut Grantl’d 
Rice, Lieut Getz 
Rice, Robert J 
Rice, Sam B 

Rich, Corp Frank 
Richard, Serget J J 
Ricker, F J Jr 
Ride, Will E 
Ridges, Stanley 
Rinehart, Joseph 
Rippel, Jack 
Roach, Lieut John 
Robbins, B .z 
Robbins, Jack 
Roberts, Byron H 
Roberts, Geo 
Robinson, C E 
Robinson, Geo 


Rockwell, Will 


Roddy, Capt Wm F 


Rogers, Howard E 
Rogow, Max 
Romm, Harry 
Ronan, Samuel 
Rooney, Bert 
Rooney, Jimmy 
Rosa, Capt Carl 
Rose, Billy 
Rose, Chas 
Rose, Ed 
Rose, Gene 
Rosenbaum, A 
Rosenberg, A E 
Rosenberg, Fred H 
Rosenberg, Lewis J 
Rosenow, Melville 
Rosenthal, Joe 
Rosenburg, Albert 
Rosenbach, Carl 
Ross, Fred 
Ross, Ensign H W 
Ross, Johnnie 
Roth, Graver ¢ 
Roth, Joseph 
Roth, Myron 
Roth, Sandy 
Rothwell, Irving 
Ruby, Herman 
Rudd, Joseph A 
Rudder, Harry 
Rudolph W H Jr 
Russell, Ed 
Russel, Jack C 
Rovenger, Sol 
Ryan, Benjamin J 
Ryan, J. 
Rydell, Louis 

S 
Salle, Abner 
Santon, Guy A 
Saranoff, Jules 
Savage, H G 
Sawyer, Frank 
Searlett, Lee Ray 
Schafer, H 
Schallman, Sidney 
Schank, Wright 
Schilling, Ernest 
Schnebbe, Allen 
Schoane, Paul 
Schoencker, Robert 
Schultz, Eddie 
Schultz, Edwin 
Schwartz, Francis 
Schwartz, Jack M 
Selby, Norman 
Senior, William 
Sever, Lester 
Sexton, Charles 
Seymour, Orley 
Shapiro, Abe 
Sharp, Geo 
Sheehan, Eddie 
Shelvey, Chas 
Shifrin, Corp Wm 
Shinn, Geo 
Shunk, Wallace 
Silverthorn, A 
Silvey, Harry A 
Simons, Frank 
Simons, Jas W 
Simon, David 
Sinclair, Horace 
Sinclair, R D 
Skelly, Joe 
Smith, Lorne E 
Smith, Sammy 
Smith, Victor 
Snowven, Eric 
Snyder, Bud 
Soby, John F 
Sofranski, Corp G 
Sousa, John P 
Soye, Stuart 
Spalding, Lieut A 
Spiegel, Harry 
Spooner, Robert J 
Sproule, B 
Stables, Glen 
Stanford, Tony D 
Standing, Herbert J 
Standing, Percy 
Stanley, Bert 
Steele, George 
Steele, Joseph H 
Steffan, Walter 
Stein, Jacob 
Steinbridge, Hap 
Stern, Harry 
Sternberg, T 
Sternad, John 
Sterns, Louis 
Steuart, Lawrence 
Stewart, Bert 
Stewart, Vernon 
Stirling, Frank 
Strashun, Paul 
Stratten,- Chester 
Stuart, Kenneth 
Stuart, Ralph 
Strickland, Arthur 
Stutz, Louis 
Sugg, Edward 
Sullivan, Frank J 
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Sullivan, Jack 
Sullivan, John K 
Summers, Harry 
Summerville, Clar 
Susdorf, Edward 
Sutherland, F W 
Sutherland, F 
Swain, W I 
Sweatnam, Harry 
Synge, Alan 
Saas, John 
Sackett, Paul 
Salander, Sergt N 
Salomon, Bernard 
Sanfird, Jeve 
Santley, Frederick 
Saumo, Jerry 
Savage, Henry W 
Sawyer, Frank 
Saxe, Phil 
Sealia, Saivatore 
Scanlon, Vincent 
Schaefer, J J 
Schaliman, Leo 
Schallman 
Scharnberg, John 
Schayer, Richard E 
Scheer, E George 
Schenck, Moe 
Schick, Chas J 
Schieber, Harry B 
Schnebbe, Lt A J 
Schorer, Rud 
Schottler, Elwood 
Schrewer, John 
Schulze, Sergt F T 
Schoenecker, Robt 
Schwab, Ensign L 
Scott, George W 
Scott, Irving 
Scully, James 
Seagram, James J 
Seagram, Lieut W 
Seal, Eli 
Seamon, Eddie 
Seamon, Si 
Searfoss, Corp Bert 
Selig, Jerome 
Senay, Johnny 
Seney, Gun Mate J 
Shafer, Clyde C 
Shanley, Frank 
Shapiro, A 
Shapiro, Top Sergt 
YN 


Sharp, George 
Shatter, Jack 
Shauer, Melville 
Shawn, Lieut Ted 
Shea, William 
Sheehan, Eddie 
Sheean, Joseph F 
Sheer, James 
Sheer, George 
Sheer, Wm 
Shelvey, Frank 
Sheridan, Tommy 
Sherman, Capt W O 
Sherwood, Vin M 
Sherwood, Qm 
Sherwood, Lieut W 
Shiei, Corp Thos C 
Shifrin, Corp Wm 
Shinn, George 
Shonberger, Milton 
Shumate, Tom 
Siegman, Lt GA 
Sigourney, T P 
Sikes, Robert 
Simon, Paul 
Simpson, Wm 
Sincon, Irving 
Sistare, Theo 
Skelly, James L 
Sloane, Edwin 
Slovak, James 
Smith, Alfred F 
Smith, Bob 

Smith, Emil 

Smith, George G 
Smith,,Cadet Hy D 
Smith, Heine 
Smith, Herbert W 
Smith, Jerome Lon 
Smith, Kenneth 
Smith, Loring 
Smith, Lon 

Smith, Patrick 
Smith, Russell EB 
Smith, Sammy 
Smith, Wiil 
Smollen, Lt J B 
Snaper, Isadore 
Sneath, Bobbie 
Snydders, Edgar W 
Snyder, L 
Somoloff, T A 

Solar, Willie 
Solomon, Edward 
Somers, Perrin 
Sommer, Wm J 
Sousa, Lieut J P 
Spanner, Irving 
Spaulding, Jack 
Speare, Fred 
Speiro, Gerald B 
Spencer, Bert 
Spencer, George S 
Shard, Frank 
Stanford, Tony 
Stanley, Joe 
Stanton, Guy A 
Stanton, James B 
Starter, E D 
Statler, Lt De Camp 
Stebbins, Wally 
Stein, Ben 

Stein, Jacob 
Steinberg, Sergt T 
Steiner, Alfred 
Steiner, Max 
Sterling, Carl 
Stern, Al 

Stern, Seret Jack 
Stern, Louis 
Sternberg, Joe 
Stevens, Morton L 
Stewart, Donald EB 
Stewart, Jack 
Stewart, Regan 


Stokes, Geo 
Stone, Barney 
Stone, Lt Lewis S 
Storey, Richard 
Stratten, Harry 
Stremel, H B 
Striker, Ellsworth 
Stromberg, Pat 
Strubel, Fred R 
Stuart, Kenneth 
Stuart, Tom 
Stuckel, Elliott H 
Styles, Harry J 
Sweeney, James 
Sweeney, John 
Sweeney, Wm 
Sufface, Willie 
Sullivan, Sergt Jack 
Sully, John Jr 
Sutcliff, Sidney 
Swain, Hal 
Swain, James 
Swanstrom, Art 
Sweenie, Freddie 
Swerling, Jo 
Swift, Sergt Joseph 
Syilles, Louis 

T 


Taggart, Lieut Ben 
Takita, Oreso 
Talbot, Ralph 
Tarbutt, Roy 
Tartte, Thomas C 
Tausig, RA 

‘aylor, Andy 

‘aylor, Elliott 
‘aylor, William E 
Termini, Joe 
Terriss, William 
Tesseman, Robert B 
Thomas, Albert F 
Thomas, Carl 
Thomas, Clifford 
Thompson, Chas 
Thompson, David § 
Thrall, Chuck 
Thursby, Dave 
Tichman, Sam 
Tilburne, Albert R 
Tilton, George 
Tinney, Lt-Com Jos 
Tint, Moe 
Titheradge, Lieut D 
Tobin, Jerome 

Tod, Quentin 
Tomes, F A 
Tomlinson, J W 
Toms, Ralph J 
Tootle, Harry King 
Toy, Sergt Barney 
Travek, Henry 
Travers, Harry 
Travers, Richard 
Travis, Walter 
Trevor, Norman 
Troughton, John M 
Tucker, Richard 
Tuerk, Jonny 
Tuey, Bert T 
Turnbull, Hector 
Turnbull, Victor 
Turner, Harold 
Taffe. Nat 

Taggart, Ren 
Talbert, Bob 
Talkott, T Kenny 
Tarbutt, Lt Frazer 
Tate, Lee H 
Tausend, Sol 8S 
Taylor, Lieut Billy 
Taylor, Top Sgt HO 
Taylor, Wm O 
Tearle, Conway 
Temple, Dick 
Terrill, Chas 

Terry, Ernest 
Thomas, Calvin K 
Thompson, Edw J 
Thompson, Ted 
Thompson, Paul B 
Thorpe, Charles 
Thorpe, Harry 
Thrave, Chuck 
Thursby, Dave 
Tichman, Sam 
Timmerson, W D 
Tinney, Capt Frank 
Titheradge, Dion 
Tobias, Harry 
Todd, Quentin 
Tonge, Philip 
Towle, Joe 
Townley, Ray 
Townsend, Chas 
Tozer, Harry 
Tracy, Max 
Travers, Philip 
Travers, Richard 
Trumbull, Vic 
Tucker, Harland 
Tucker, Sergt Jack 
Tudor, Kenneth K 
Tureman, Horace E 
Turley, Joe 
Turnbull, Sgt H B 
Turpanjian, Carney 
Tweedle, Dave 
Tyler, Dallas 
Tyler, Hasty 


— 


Ungar, Arthur 
Umboults, Chas W 
Ueccellin, » men B 


Varden, Will C 
Vaughn, Walter 
Vermilye, Harold 
Vinson, A 
Violette, U J 
Voyer, Charles 
Vaile, Howard 
Vanee, Ray 

Van Leer, Alfred 
Vance, Adsimo 
Vincent, Sidney 
Vinebere, Eddie 
Violini 

Voegthin, Arthur 
Vollmer, Dick 
Volterra, Georges 


Vorichek, Harry Warner, David C 
Vorzimer, Sidney Warren, B H 
Vosburgh, Elmer E Warwick, Capt Robt 
Ww Waters, Sergt T, Jr 
Watson, MacDonald 
Wayne, Billy 
Weaver, Geo P 
Webber, Harry 
Weber, Eugene 
Weber, Harry 
Weber, John L 
Webster, Wayne 
Weil, Jesse 
Weil, Morton 
Weily, Max 
Weinheimer, H 
Weinheimer, Irving 
Weinheimer, Milton 
Weisberg, Leon 
Weiss, Harry 
Weiss, Corp Louis 
Welch, Frank M 
Welch, William 
Weller, P M 
Wenty, Sergt. J 
Werner, Fred 
Werner, Sergt J J 
West, Carleton 
Weston, Lew 
} Weston, Murray 
Weissfeld, Isadore Weston, Sammy 
Welch, John Westphal, Frank 
Wellesley, Charle8 Weyman, Bruce 
Wells, Ed Whelan, Leo M 
Wenck, Jesse Whisple, Corp L C 
Wentz, Sergt J White, Edward L 
Werner, Paul White, Ed B 
Wesson, Charles White, Frank E 
West, Harold White, Jack 
West, Pat White, Murray 
Weston, Sammy White, Ted 
Weston, William R whiting, Joe 
Weyman, Bruce Whitledge, Orville 
Whalen, James Whitney, Cass W 
Wharton, Lee R Wilber, Frank 
Wheeler, Arthur S Wilcox, Harry G 
White, Jack 8S Wilde, Theo A 
Whitfield, Mitchell Widman, Frank T 
Whitfield, Ray Wiley, Max 
Whiting, S P Wilhelm, Fred E 
Whitman, ArthurL Willi, Arthur 
Whittle, Harry Williams, Arthur 
Whittle, Lloyd Williams, Chas 
Wicks, Albert E Williams, Earl 
Widman, Frank Williams, Louis 
Wilbur, Caryl Williams, S M 
Wilcox, Roy C Wilson, Corp Billy 
Wilde, Joe Wilson, H L 
Willard, John Wilstach, John 
Willis, Macon Winchell, Walter 
Wills, Jack Withers, Chas 
Wilnur, Frank Witticomb, W 
Wilson, Alf T Wohlman, Dave 
Wilson, Walter D Wolens, Sergt Sol J 
Wilson, Walter D Wolf, Frank, Jr 
Wilstach, Paul Wolff, Marco 
Windsor, Stafford Wolpin, Maurice 
Winkle, Albert J Woolfenden, Lt. W 
Winston, Chas L Wood, George 
Winthrop, Philip Wood, Grant 
Wolfe, Harry Wood, Mitchell H 
Wolff, Louis Wood, Solly 
Wood, Frank Woods, Yeoman P 
Wood, Grant Work, Cliff P 
Woodbury, Ed B Worth, Bert 
Woods, Joe Wright, Corp Earl 
Woolfender, Wm Wright, Wilbert A 
Wren, L Wunderle, Elmer 
Wright, William Wyckoff, Frank 
Waak, Henry Wylie, Noej 
Wachenjeimer, L Y 
Wade, Claude Yant, Arthur 
Wadsworth, LieutC Yant, Walter 
Wagner, Al Yates, Warren 
Wagner, Geo Yant, Capt W E 
Wagner, Marty Yates, Irving 
Wagner, Lieut W F Yates, Sidney R V 
Wagner, Wm Young, tie 
Waggoner, L A Young, Bo 
Wiaman, Bruce Young, Chas 
Waldo, Chandler Young, Dale L 
Waldron, Jack Young, James H 
Walker, Clifford Young, Stanley V 
Walker, L Young, Sergt EB 
Walker, Ray Young, Roland 
Walker, W T Young, William F 
Wallace, Harry A Yount, Corp John D 
Wallis, Henry E Z 
Walton, J 
Wanck, Jesse 
Wanger, Lieut W 
Walsh, E R 
Walsh, Johnny 
Ward, Arthur F 
Ward, George 
Ward, John A 
Ward, Stuart 


Waak, Henry 
Wagper, Fred 
Wagener, Lt W F 
Wagner, Wm W 
Waiman, Bruce 
Waldron, Jack 
Walker, Carl 
Walker, Ray R 
Wallace, Lieut D 
Walsh, Jack 
Walter, Harold B 
Walters, Lester B 
Walton, W 
Wank, Jesse 
Ward, Mr 

Ward, Arthur F 
Ward, Walter 
Warwick Capt R 
Waters, John 
Waters, Tom, Jr 
Watkins, Harry 
Waxman, A P 
Weber, Harry W 
Wedd, Edgar 
Weil, Jesse 

Weil, Milton 


Zahn, Bert 
Zboyovsky, Jas F 
Zimmerman, C X 
Zerner, C H 
Zloyousky, James F 
Zohn, Arthur 

Zorn, George W 
Zukerman, A J 
Zwerling, Sergt R 


IN AND OUT. 

Harry Breen out of Grand, Philadel- 
phia Monday; illness in- family. Re- 
placed by Bob Murphy. 

O'Donnell and Blair out of Keith’s, 
Providence, Monday; illness. Nevins 
and Gordon substituted. 

De Wolf and Dawson Girls out of 
23rd Street, New York, Monday; ill- 
ness (De Wolf). Replaced by Kelly 
and Verga. 

Nelusco and Hurley did not open at 
Keith’s Toledo this week due to the 
death of their nine months’ old baby 
in New York, Dec. 21. 

Ted Doner left the Annette Keller- 
mann act Sunday to continue on his 
route with his single act. Tom Din- 
gle left the Bessie Clayton act in 
Washington Saturday and started re- 
hearsing with the Annette Keller- 





NEWS OF THE DAILIES. 
Stuart Walker’s Portmanteau season in New 
York will open the third week in January. 
“Home Again’? may reopen im Chicago in 
January. 





Barney Gerard has disposed of his interest 


in the Edward Clark play, ‘Bruised Wings,” 
to John Cort. 


“The Marquis de Priola,” by Henri Lave- 
dan, is announced as Leo Ditrichstein’s new 
vehicle. 

Rose Stahl’s new play is “Is Money Every- 
thing?’’ presented by Augustus Pitou, within 
the month. 





Leo Ornstein, the Russian pianist, is en- 
gaged to wed Pauline C. Mallet-Prevost, also 2a 
pianiste. 





The annual Xmas entertainment of the Stage 
Children’s Fund will take place at the Comedy 
Dec. 29. 

Mark Swan’s farce, “Keep It to Yourself,” 
will have its New York premiere at the 39th 
Street Dec. 30. 

The Musicians Club of New York will have 
a farewell concert reception and supper at the 
Ritz-Carlton, Dec. 29, for the French musi- 
cians, Andre Messager and Alfred Cortot. 

A campaign is planned to improve the ap- 
pearance of Broadway. The Broadway Asso- 
ciation is taking an active part in efforts to 
make the city’s main street presentable. 

Youthful players of the Stage Children’s 
Fund gave an entertainment on Xmas night 
for the soldiers in the hospital in the Greenhut 
Building, New York. 

Mrs. Annette Thullen Bishop, former actress, 
brought suit in the Cleveland Courts, Dec. 20, 
again her husband, Kirk O. Bishop, a promi- 
nent Cleveland man, for $350,000. Mrs. Bishop 
says the money «is due her from a deal in 
which she helped her husband out of a finan- 
cial tangle. 


SHOWS IN NEW YORK. 


“Atta Boy,” Lexington (list week). 

“Be Calm, Camilla,” Booth (6th week). 

“Back to Earth,” Henry Miller (lst wk.). 

“Betrothal,” Shubert (6th week). 

“Big Chance,” 48th St. (9th week). 

“Century Midnight Whirl’ (3d week). 

“Canary,” Globe (8th week). 

“Crowded Hour,” Selwyn (5th week). 

“Daddies,” Lyceum (17th week). 

“Dear Brutus,” Empire (ist week). 

“East Is West,” Astor (lst week). 

“Everything,” Hippodrome (19th week). 

“Forever After,” Playhouse (16th week). 

“Friendly Enemies,” Hudson (23d week). 

“Girl Behind the Gun,” Amsterdam (15th 
week). 

“Gentle Wife,” Vanderbilt (1st week). 

“Glorianna,”’ Liberty (9th week). 

“Listen Lester,” Knickerbocker (1st 
week). 

“Ladies First,” Broadhurst (10th week). 

“Lightnin’,’ Gaiety (18th week). 

“Little Brother,” Belmont (5th week). 

“Little Sjmplicity,” 44th St. (8th week). 

“Little Journey,” Little Theatre (ist 


week). 
“Midnight Frolic,’ Amsterdam Roof (3d 


week). 
“Nothing But Lies,” Longacre (12th 
week). 
“Oh, My Dear,” Princess (5th week). 
“Prince There Was,” Cohan (lst week). 
“Place in the Sun,” Comedy (5th week). 
“Redemption,” Plymouth (9th week). 
“Remnant,” Morosco (6th week). 
“Riddle: Woman,” Fulton (10th week). 
“Roads of Destiny,” Republic (5.h wk.). 
“Somebody’s Sweetheart,” Central (ist 
week). 
“Sinbad,” Winter Garden (17th week). 
“Sometime,” Casino (13th week). 
“Sleeping Partners,” Bijou (13th week). 
“T for 3,” Elliott (i5th week). 
“The Better ’Ole,” Cort (11th week). 
“Tiger, Tiger,’ Belasco (7th week). 
“Three Faces East,” Cohan & Harris 
(19th week). 
“Three Wise Fools,” Criterion (9th wk.) 
“Under Orders,” Eltinge (19th week). 
“Unknown Purple,’ Lyric (16th week). 
“Voice of McConnell,” Manhattan O. H. 
(Ist week). 


NEW ACTS. 

Harry Baron is going to present 
Henry Arthur James’ playlet “Ugoal.” 

William Sacton and Harry Koler 
(from burlesque), two act. ‘ 

Eddie Kane and Jay Herman, two- 
act. 

The Aborns (Milton and Sargent) 
are to open the vaudeville version of 
“Very Good Eddie” Christmas week. 
Fourteen players are now in rehear- 
sal. Holly Hollis heads the company. 


Alec Hanlon is now an agent with 
a Loew office franchise. He was late- 
ly released from service in the army. 
Previously he was in the office af 
Samuel Baerwitz. 
mann act opening at the Majestic, Chi- 
cago, next Monday. No one has as 
yet replaced Dingle with the Clayton 
oct. 
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THE N. V. A. 


By HENRY CHESTERFIELD 


(Secretary of the National Vaudeville Artists) 





Since the inception of the National 
Vaudeville Artists, the purpose in mind 
was to create a spirit of harmony be- 
tween the artist and manager, to in- 
sure justice to both and to assist the 
artist in every way. The past year 
has clearly demonstrated that these 
aims have been established. 

Of the many hundreds of disputes 
that have arisen during the past sea- 
son, the majority. have been settled 
amicably, and in favor of th®€ artist. 
Each case is placed in the hands of the 
Joint Complaint Bureau, which com- 
prises a representation of the Vaude- 
ville Managers’ Protective Assn. and 
the Nationai Vaudeville Artists, who 
thoroughly go over all complaints, get- 
ting as many details from both sides 
as possible; then judgment is rendered 
on the evidence submitted. 

Probably for the first time in the 
history of the show business, the actor 
and manager have a tribunal to go to 
air their complaints, and they can feel 
assured that the same will have im- 
mediate hearing with a just decision. 

In cases involving a monetary consid- 
eration, and the artist’s claim is found 
to be a just one, the artist receives 
payment in full. If, on the other hand, 
it is proven that the artist is at fault, 
an equitable adjustment is always as- 
sured so that satisfactory compensa- 
tion would result in either case. 

In enforcing these decisions, the Na- 
tional Vaudeville Artists and_ the 
Vaudeville Managers’ Protective Assn. 
work hand in hand. This gives them 
absolute power over all disputes. 

That the installation of a Protected 
Material Department has solved many 
differences goes without saying. Manu- 
scripts, bits of business and other ma- 
terial in detail have been submitted 
to this department in sealed envelopes 
for protection. At some future date, 
should one act register a complaint 
against another, and believes his ma- 
terial to be stolen; material which he 
claims to be the originator and has 
prior rights to its use, the matter 1s 
investigated and the envelope imme- 
diately opened. As priority governs 
ownership, every protection 1s accord- 
ed the complainant and the party in- 
fringing is requested to eliminate the 
material in question from his routine. 

While these are some of the impor- 
tant services rendered members of the 
association, during the last year, many 
new plans have been formulated, 
whereby the organization will have a 
still larger oat of endeavor in the 

ray of practical service. ; 
The one of the destitute, disabled 
and dead has been one of the things 
which the association has always given 
its undivided attention. Unfortunately, 
the past year has called many of our 
members to their last resting place, due 
principally to the ravages of the ‘7 
demic. Whenever the executive woul 
receive word of a case of destitution 
or death of one of its members, the 
machinery of the association would 
immediately be put in motion , and 
prompt care given to each individua 
case. Many of our dead have hy 
transported to different parts ot the 
country at the request of relatives oF 
friends, in order that they may be 
buried in a family plot or in some con- 
secrated ground held dear to those 
left behind. cE, a 

Whenever the organization is in re- 
ceipt of appeals from any of our meme 
bers, it always stands ready and will- 
ing to render whatever assistance 
can with the least delay possible. 
There have been many cases of non- 
members who have enjoyed the — 
evolence of this organization, anc 
whom we feel eure wey — always con- 
Si ur mutual friends. | 
a Geren of Advice which has 
been recently established is going to 
fll a long felt want. Hardly a wr 
passes but some artist seeks an audi 


ence with the secretary, asking why he 
does not get work; why it is that his 
act having been a standard one for 
years, he should find booking scarce. 
In nearly every case, after the art- 
ist “is questioned, there is a condi- 
tion found that the complainant has 
tailed to keep his or her act up to the 
standard. They have been standing 
still, as it were, while the artist with 
the modern ideas, modern methods 
keeps going farther and farther ahead. 

Now, the services of the Advice Bu- 
reau are then sought. They are asked 
to consult with the act; tell them how 
and where it can be improved and in 
some cases, it is necessary for them 
to be brutally trank and advise an 
entire new act to meet the present de 
mand for new and entertaining mate- 
rial. 

When we are established in our new 
home, there will be every facility for 
the Advice Bureau to give much more 
help to a greater number of members 
than they have in the past few months. 
This is due to the fact that there will 
be a small stage at the disposal of the 
Bureau, whereby they can give prac- 
tical advice and demonstrations to the 
act asking for same. 

Speaking of the new club, the en- 
tire profession is agog with antici- 
pation as to what the club house really 
is. I believe that the best way to sum 
it up would be to say that it will be 
the most complete, the most luxurious- 
ly furnished club house in the world. 
By describing it in detail would be 
in a measure robbing the members of 
a surprise that is in store for them. 
I know that our entire organization 
feels with me that spirit of content- 
ment which permeates the atmosphere 
relative to the vaudeville branch of 
the profession, and that feeling of 
security could never have existed had 
it not been for the remarkable co-op- 
eration of the managers throughout 
the country. They have given us every 
possible aid and are still further pledg- 
ing their assistance by giving their 
personal attention to the completion of 
our new home. 

(Continued on page 163.) 


THE V. M. P. A. 


By PAT CASEY 


(General Representative of the Vaudeville Managers’ Protective Associaiion) 





The Vaudeville Managers’ Protective MV. M. P. A. was called upon to inter 


Association means more than its name 
signifies. Organized as a society for 
the protection and promotion of the 
variety division of theatricals, it has 
grown to be the arbiter, the calm 
deliberator and the just adjudicator 
between managers and artists. 

In these matters our association and 
the National Vaudeville Artists work 
together. There is a Joint Complaint 
Bureau of the two organizations. It 
accepts complaints from members. of 
either society, as against one of the 
other, and sifts them out. No charge 
of any kind is made for this service. 
Artists and managers are often saved 
much time and perhaps money because 
cf the bureau. 

Complaints of artists against rail 
roads, for instance, go to the bureau. 
In the transportation difficulty, settle- 
rent was secured of many claims made 
against railroads by artists. 

This abstract adjustment of matters 
has brought managers and artists 
more closely together through the 
feeling that whatever the difficulty the 
V. M. P. A. the N. V. A., or both, 
through the Joint Bureau will iron it 
out. When something arises that 
takes along with it a difference of 
opinion, both agree it shall go to the 
societies for settlement, and the mat- 
ter, whatever it is. ends there. as be- 
tween the disputants. 

During our period of activity in the 
war, the V. M. P. A. was often calied 
upon to step in, like the fuel condi 
tion, movement of baggage, restric- 
tion on lights, the epidemic and kin- 
dred things, to act not for one man- 
ager <> artist, but for all. 

We found during these times that 
when a committee of one calling upon 
an official as the V. M. P. A. represen- 
tative and informing him who and 
what was represented by his visit, that 
the official invariably welcomed him, 
because he had but one person and one 
committee to deal with for one busi- 
less. 

Concessions were secured, and the 
V. M. P. A. given substantial recog- 
nition in all towns and cities where the 
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It might be of interest to know, Thos. F. 


new act after the holidays; and why not? 


Swift and Mary H. Kelley are going to do a 
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New Year’s greetings. 


vene, whether it was in Washington, 
DD. C., or a hamlet 

[The members of this organization 
and the artists playing for them did 
their full bit in the wartime, and that 
they did so has been such an apparent 


fact it. remains to say only that. no 
one shirked 

Likewise the V. M. P. A. and its af- 
filiations bore their burden of the epi- 
demic without a whimper. 

Calls made by the Government upon 

the theatres or the people connected 
with them received first preference 
irom our managers and artists. They 
stopped at nothing to give the theatre 
the full measure of work required. 
_ The V. M. P. A. has become a variety 
institution. It’s the mediator of all it 
represents; it represents all regular 
vaudeville and burlesque. 

The complaints that have reached it 
during the year ran into the hundreds. 
Every one was looked into and dis- 
posed of, without discrimination. The 
big theatre stands with the little thea- 
tre, as the big artist stands with the 
little artist, in this organization, all 
on one level, all the same. 

The V. M. P. A. is for all, for the 
best and for the future of the man- 
ager, artist and the profession. 


N. V. A. COMPLAINTS. 


H. S. La Rue has written to the com- 
plaint department of the National 
Vaudeville Artists that he sent his 
laundry out of the theatre and at- 
tached to it was a bag in which he 
usually carried his money. When the 
laundry was returned to him the bag 
was missing. In the communication 
he neglected to state what theatre he 
was appearing at when he sent the 
laundry out or if he had suffered any 
financial loss. He is a member of the 
“Chin Chin” act. 

Robert Wolf, of the U. S. N., aboard 
the U.S. S. Artigas at Dock 31, Brook- 
lyn, appeared at the club rooms, stating 
he had been informed of the letter 
recently written by Miss Elmina to the 
organization, complaining of her treat- 
ment in South America. Mr. Wolf said 
he had recently been in Buenos Aires 
and in Montevidio and claims that he 
can certify to the conditions as de- 
scribed by Miss Elmina. Mr. Wolf 
said he would welcome the chance to 
appear before the officers of the or- 
ganization and tell them of the many 
hardships and troubles women are sub- 


jected to in South America. He will 
be in town for several weeks. 
HAST’S “SCANDAL.” 


Walter Hast has secured the legiti- 
mate rights to Cosmo Hamilton’s play 
“Scandal,” which Constance Talmadge 
has already made into a film feature. 

Hast has cabled an offer to London 
for the American rights to Louis N. 
Parker’s play, “Joan of Arc,” not yet 
produced on the other side. 

James C. Jannis Arrested in Florida, 
Lowell,Mass., Dec. 23. 

James C. Jannis, of Fitchburg, who 
was a member of the Lands stock at 
Whalon Park last summer, is under 
arrest in Tampa, Fla., charged witk 
passing worthless checks in Fitchburg, 
Mass., and Providence, R. [, 

He will be returned to Fitchburg. 





Weber & Fields’ English Management. 

There is a likelihood that Weber and 
Fields will appear in London next 
spring under the management of 
Grossmith & Laurillard instead of for 
Sir. Alfred Butt, 


Mark Levy is removing his agency 
offices to another suite in the Putnam 
Building. 
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Chat it e act ent 
that Committee, the histo of which 


it is a pleasure to record. Statisti 


are not to be a vital part of the story, 
but in telling of how America’s great 
cantonments were toned and tuned up 
through theatricals by a group of men 


who were outside the amusement field 


in the accepted sense, it would be un- 
just not to set down some of the com 
parative figures, which so conclusively 
prove the exct ent and ¢ ert 11 oF ¢ 
ment by the Committe: 

Within 30 days after the first of 1919, 
the remaining deficit will have been 


surplus from 
will go to 
yws to the men in 


wiped out, and whatever 
maintenance I 


will be 
wards making the sh 


mad¢ P 


the camps better than ever. 

About one year ago the Commission 
on Training Camp Activities opened 
New York offices. Marc Klaw was 
then the Commission’s representative 
and he appointed the late Hollis 
Cooley as booking manager. The first 
four months saw many handicaps to 
be overcome but which through no 
actual fault of the first regime, led 
amusements in the camps to drift from 
bad to worse. It was not until the 
present Entertainment Committee was 
formed and late in the spring of 1918 
took charge with an entirely different 
plan of operation that the Liberty 
Theatre movement became one of the 
big things in American military life 
it made for the establishment of a 


among the men, without which, 
heads repeatedly stated, 
v astonishing manipulation of 
\merican troops in time to put out the 


moraie 


arn nave 


Hunnish firebrand never could have 
been accomplished. 

In the beginning the War Depart 
ment set aside $1,000,000 for the con- 


struction of Liberty theatres, but there 
was no fund for maintenance, and the 
actual management was left for’ ci 
villian accomplishment. At the time 
of the armistice there was $300,000 of 
that original fund left. Some smaller 
camp theatres projected were stopped, 
but four large theatres were ordered 
to completion and six houses were re- 
constructed. In several ways the- 
atricals quickly became a unique thing 
in military life, the outstanding factor 
being that the Morale Division recog- 
nized amusements as a concrete part of 
the Army. 

Amusements were unique, as_ the 
army invatiably accustomed to look 
for precedent had none as far as the- 
atricals were concerned. Some officers 
took a conservative view, others look- 
ed on theatres in the camps askance, 
feeling their job was to train men, not 
to make them laugh. When the the- 
atres in the cantonments were ready, 
there was much difference of opinion, 
overshadowed finally, however, by the 
recognition that amusements counted 
heavily in the making of fighters. 

The War Department is an institu- 


tion that operates on the lost side of 
the ledger—everything goes out and 
nothing comes in. Thus the theatres 


in that they were supposed to turn’a 
profit, were again unique in the gen- 


eral structure. Various kinds of en- 
tertainment were asked from the 
camps. Some wanted vaudeville, but 


at first the conservatives had their 
Wavy, calling F chatauqua and Ivceum 
shHows—which n paid. “Smileage” 


never paid 
was conceived but has never been 


popular. It was discontinued, and un- 
til recently that section of the Com- 
mission faced a_ deficit of $104,000, 
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SHOW HISTORY OF CANTONMENTS 


e brilliant record of the Miltary Entertainment Committee of the 
on Training Camp Activities.) 


aid will be absorbed, how- 
The printing of 100,000 booklets 
cost $54,000. Smileage coupons 
iot alone accepted in the Liberty 
but in the concession 
were about 15 in 
us cantonments. 
the first shows sent out 
the Commission started to pile up 
the spring of 1918, and it was then 
Raymond B. Fosdick, chairman 
if the Commission, gathered together 
the Entertainment Committee, headed 


the 


there 


Criticism ot! 


by Malcolm L. McBride, the former 
Yale football star, with J. Howard 
Reber, the New York booking repre- 
setative. Others were Daniel Froh- 
man, Kate Ogelsby, Franklin H. Ser- 


houses, 


Cooley. Mr. Stubbs made good on the 
jump, his geniality and expert knowl- 
edge of theatricals proving invaluable 
in the booking attractions. A former 
actor who starred on his own, as well 
as a manager and producer, Mr. Stubbs 
needed no instruction. His general 
knowledge and cleverness, aside from 
his personality, allowed Mr. Reber to 
pass over to him many of the duties as 
Committee head, and Mr. Stubbs soon 
became established as an ideal Com- 
mission executive. James Hill was as- 
signed booker for the smaller houses, 
working under Mr. Stubbs. 

De Hull N. Travers, appointed by 
Mr. Reber to handle the publicity, also 
came through in splendid fashion. Mr. 
Travers, too, is a former professional 
and a former manager in the central 
west. He was chairman of the Board 
of Pardons for Michigan, but originally 
an attorney, and best known in the 
city of Flint, Mich., where he repre- 
sented some of the kest known show- 


Klaw stepped out. The new executive 


went on the basis that theatrical 
experience of the highest did not 
avail, without studying actual cendi- 


tions—discovering just what the men 
in the camps wanted. Mr. Reber knew 
of the criticism, considerable of which 
was unfounded. He knew too that 
there were all kinds of shows playing 
the camps, and that some were the 
wrong kind. He likewise knew one of 
the defects was that some managers 
were “putting it over” on the Commis 
$10Nn. 

The first thing towards tuning up 
the situation was to look at all of the 
Shows that had been so much 
“panned.” It was found many criti- 
cisms were unjust, coming from “high- 
brows,™but that two or three attrac- 
tions were “out of order.” They were 
forthwith canceled. The problem was 
to secure shows which were clean and 
which the men would go to see. That 
was not so easy, for it is to be remem- 





























meet -DWARD L.HYMAN F 
EXECUTIVES OF THE ENTERTAINMENT COMMITTEE 

Pictured above is the executive staff in the New York offices of the Entertainment Committee of the Commission on Training Camp 

Activities. 

Mr. Reber (in the centre of the group) is the Commission’s representative, in charge. 





Mr. Stubbs (to the left) is the booking manager. 





ie Travers (right) is the publicity director of the Liberty Theatre Division. Mr. Hyman (beneath) is director of the Moving Picture 
division. 
geant and Augustus Thomas. The men in that district. Mr. Travers, bered that thousands of men called 


basic principle of the Committee was 
that the men in actual charge should 
not be affiliated with any theatrical 
organization, for it was felt that with 
an absolutely fair and unbiased man in 
charge, managers everywhere would 
“come through” to the limit, and that 
proved true. 

Mr. Reber filled the bill of executive 
head of the Committee in brilliant 
fashion. He was and is, on the days 
he can get away from his cantonment 
duties, an accomplished and_ busy 
Philadelphia attorney. Mr. Reber’s 
only claim to knowledge of the profes- 
sion is that he was at one time presi- 
dent of the National Drama League 
and also the Philadelphia branch of it. 
During his Committee management he 
radically changed his views on the 
drama, and frankly “told it” to the 
Drama League in the national meeting 
early this month. 

For the actual routing Mr. Reber 
appointed Harry O. Stubbs, a Platts- 
burgh candidate, who succeeded Mr. 


like his chief, is a c.urteous man. 

Mr. McBride organized his Commit- 
tee and its executives like a highly 
trained football team—everybody 
worked together and no one pulled 
the opposite way. It can be said for 
Mr. McBride and the Commission 
members that they are the finest body 
at $1 men a year the Government has 
drawn to its aid. The actual Com- 
mittee itself (which does not even get 
that nominal salary) has been equally 
efficient and loyal. Witness to the 
daily conference and advice of Daniel 
Frohman, who subordinated many pri- 
vate and other interests to help put 
the cantonment entertainment on its 
high scale. The work, too, of Mr. 
Sergeant as head of the dramatic 
directors, who have been instructing 
the soldiers in the presentation of 
their own shows, has been vast. 
Augustus Thomas is head of the manu- 
script division and Austin Strong is 
the librarian. 


When Mr. Reber stepped in Mr. 


into service had come: from districts 
where theatricals are a rarity. 

But quickly it was recognized that 
the men wanted girls on the stage, 
lots of “hokum” and color. And casts 
had to be good, the men not standing 
for mediocre players. 

At the time Mr. Reber stepped into 
office there was a movement for the 
Government to send out its own shows. 
“Here Comes the Bride” and “Turn to 
the Right” had already started out 
under Government control. Between 
them they lost $12,000, without count- 
ing production cost. The reasons for 
the loss are three. The last named 
show was oddly found <o be too inti- 
mate. Secondly, as the shows only 
played the large camps, the railroad 
jumps ate up more than the profits. 
And thirdly, when a show got to the 
farthest big cantonment, that was 
found to be depleted by the flow of 
troops to France. A third show was 
sent out, this time a vaudeville show, 

___ (Continued on page 156.) | 









VARIETY 











"ARIETY 


Trade Mark Registered 
Published Weekly by 


VARIETY, Inc. 
SIMB SILVERMAN, President 


Times Square 


SUBSCRIPTION 
RIE 600 ceceensed Ce POM ccddcccccce $6 
Single Copies, 15 cents 


New York 


Vol, LITT. 




















Happy New Year! 





1919 will be happier, happier than 
any year since 1918, no matter what 
1919 brings forth for. anyone, for it 
won’t bring war. Warfare between 
nations is through, as far as any of us 


live will ever know to the 
contrat \ r realize more and 
more the peace that is at st upon 
the earth afte tne dread terror of 
those four years, and with the final 
listing of our casualties in France, 
lppiness will suffuse the country 
more and more, not so vociferously as 
in the first days after the signing of 
the armistice, but through the convic 
tion that since the future can not be 
as the past was, there remains good 
reason for us all to be happy, for we 
have nothing but life after all. How 
we use it, how we spend it, how we 
reap it, is ever personal, to be traced 
back in one ther to the 
cause, 


That feeling of ease, away from the 
terror of the killed and maimed, wiil 
eventually completely release the 
American people from morbidity and 
once again they will go to the theatre 
to see the show, and not to seek su 
cease from anxiety. 


So the theatre is going. to flourish, 
whether inland or at a sea, gulf or 
lake port. With the box office plenti 
fully nourished, those engaged or « yn 
erned in theatres will correspond 


4 y i > 
ly be pleased, and everyone of the stage 
or screen should be’ happy at the 
prospect. 

The epidemic is the dark spot just 
at present; that terrible epidemic that 
cost many more lives at home than 
were lost abroad. It brought with 
it actual distress to the people of the 
theatre—death, illness and_ bank- 
ruptcy. If the bankruptcy were not 
actual, it amounted in hundreds -~ of 
cases to virtually the same thing. 

The revival of the epidemic, lately 
accurring and still omnipresent, found 
the theatre in the same condition of 
unpreparedness to combat the efforts 
of authorities to again light upon the 
theatre for “another closing, as the 
first outbreak had done. When the or- 
ders to close for the-+second time 
were issued, the only resistance that 
could be put forth was necessarily 
through local managers. They received 
no assistance and had to stand alone. 
A layman understanding the epidemic 
conditions throughout the country as 
they affected the theatre would never 
imagine but that every theatre man- 
ager had only himself to rely upon— 
that there are no producers who must 
have theatres to place their attrac- 
tions in; that the big hits of the'the- 
atrical world may-travel in the wilds 
for two years after leaving the home 
of their success. 


The producing managers ard the 
circuit director@ did nothing follow- 
ing the first outbreak to present a 
united front in the event of another 
threatened theatrical calamity, prob- 
ably through thinking. the second one 
wouldn’t arrive. But it did, immedi- 
ately, and the show people in it were 
once more left standing still 


e secon 


Theatrical managers are wont to 
express their opinion of actors as 


persons who have no thought of the 
morrow, but what greater thought of 
the future of their business have they 
themselves? The $2 showman seems a 
thoughtless, ca’-less sort of a theatre 
man, with everyone for himself, ever 
satisfied to go with the breaks, hop- 
ing they will be for him—in fact he 
seems the most individual speculator 
and promotor of any single industry 
that could be mentioned, not excepting 
mining. The legitimate producer has 
the idea his theatre is now on a com- 
mercial basis. Perhaps it is, but if so 


it is only the office. system. “Big°> 


Money” will some day interest itself in 


the $2 show business, and direct it. 
Then it will go along under strict 
commercial standards, that even the 
independent producer who can put out 
a “hit” overnight, as quickly if not so 
well nor as often as the established 
producing manager, will find himself 
confined within and limited by the or- 
ganization in control. 

Vaudeville is operated upon much 
better lines than the legitimate. There 
is solidity to vaudeville. It gains and 
retains its patronage. Any vaudeville 
circuit by Dec. 1 can probably forecast 
within ten per cent. just how the sea- 
son will end for it, good or bad. Vau- 
deville, despite the prevailing opinion 
or many long seasons, that once the 
field was cleared salaries of artists 
would drop, is paying now more for 
acts than it ever did, on the big time. 
The small time would have to pay 
more if it meeded acts as badly, and 
those small time circuits dependent 
iltogether upon acts for patronage are 
likewise paying more, also doing more 
business. The small timers with the 
combination policy, “pop vaudeville 
and pictures,” balance their bills as to 
eross cost for entertainment, between 
the acts and the films. While patron- 
age holds up with them along this line 
as it has been doing they will not 
change. The big time has been doing 
big business with big shows. The bills 

‘e growing bigger all the time. Vau- 
deville is developing class very rapid- 
ly, and class costs—it’s worth paying 
for. That is what improves the at- 
endance, mainly. Big and small time 

e competitors in many of the cities, 
but there are many big time acts the 
small time can not engage, either 
through the salary,demanded or the 
high grade of the turn. Small time 
does not want to educate its audiences 
if that may be avoided. It would grow 
too expensive for the admission 
charged. There are acts that do not 
universally please. Some are preferred 
far more in certain sections. And that 
“tough New York” doesn’t go any 
more. It’s commencing to\ look as 
though a New York vaudeville audi- 
ence, big or small time, is the “easiest” 
anywhere. 


T 
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In pictures there is constant tur- 
moil. Manufacturing proceeds, fea- 
tures are released and exhibitors profit 
more or less. If the makers (where 
they are not made by the star’s own 
studio) or the distributors are making 
any important money, no one seems 
to know of it. Between fighting for 
the possession of stars with names and 
paying fabulous amounts to secure 
them, the distributor’s place in filmdom 
just now is far from pleasant. The 
stars in pictures know their own value 
or have a good idea of it. They want 
to participate in their profits, not by 
salary, as that is understood in. the 
general way, but through compensa- 
tion that is a division of profit. That 
is either to be paid by what is called 
salary, but really is a partnership with 
a guaranteed income, or on the pay- 
for-negative as it is delivered. The 
latter course is growing the most pop- 
ular, as it gives the star-producer a 
stated amount when the completed 
negative of a film is turned over to 
the distributor. The million-dofliar- 
salary of Charlie Chaplin’s is a real- 
ity, and he is worth more‘than that 
now, according to the way they calcu- 
late in pictures, if the latest Chaplin, 
“Shoulder Arms,” is to be a guide for 





the future Chaplin pictures. “Shoulder 
Arms” will play to a gross of between 
$700,000 and¢$1,000,000 in rentals. It is an 
enormots chm for an ordinary comedy 
release among films, though that pic- 
ture it€elf is not ordinary by any man- 
ner of means. It rented for $62.50 
daily. The highest gross regular re- 
lease of one of film’s best known stars 
that cost the exhibitor from $100 to 
$150 daily on firsterun brought $357,000 
in total rentals. The same star’s small 
est gross on a‘feature within the past 
two years was $242,000, with an aver 
age of nearly $300,000 on every feature 
of this star’s released. The star is the 
drawing card in pictures. A poor pic- 
ture will drop off in receipts through 
lighter demand and a good one will 
correspondingly increase the gross, but 
it needs more than one bad picture to 
seriously hurt the prestige of a film 
name. That is why the distributors are 
fighting over stars and names until 
they have reached the point where they 
see very little left for themselves if it 
keeps going the way it has started. And 
the big stars are realizing that instead 
of surfeiting the market with their 
films, eight or more a year, three, four 
or five will be more advisable, for 
them and the picture business. In 
connection with the star and name 
matter are other matters; of weekly 
service, rentals, selection and so on, 
that only those conversant with films 
could know of. While the number of 
picture houses has decreased, the new 
theatres devoted to that entertainment 
may have more than equaled the loss 
by the greater seating capacities. High 
rentals and competition have forced 
many a picture house to close. Large 
capacities have cleaned up on the smail 
picture house in the community neigh- 
horhoods. * The picture business is far 
from settled. No one, even those most 
vitally concerned, know aught of the 
executive future of it. 


Burlesque is the gleaming beacon of 
all theatricals in consistent plugging 
toward an objective, finally reached. 
With the same direction by those who 
know what they want and must have, 
burlesque as an entertainment and 
business, has now reached a point that 
was never even given a thought ten 
years ago. There is not likely a $2 
legitimate manager in this country 
who would accept the statement that 
a burlesque theatre, playing regular 
wheel attractions at $1 top, did $10,000 
gross on the week. Or that a town 
formerly thought to be “good” be- 
cause the gross might go to $3,200, 
thinks nothing now of getting $8,500 on 
the week. Or that $3,200 is now a poor 
week anywhere on the big wheel. Or 
that a burlesque house could do $8,300 
the week before Christmas (as one 
did last week). There is an explana- 
tion, but it isn’t in the show itself. 
While that has been advanced and the 
cost is in proportion to the higher 
receipts, burlesque is still burlesque, 
an entertainment altogether in a field 
by itself, known by no one but bur- 
lesque men, and so far away and 
beyond the ken of the other show- 
men they do not dare tackle it, if they 
wanted to. Previous experiences by 
others proved dead losses. Also pre- 


. vious attempts by other burlesque men 


who did know fell as flat. Which 
must leave the credit for the rosy 
present of burlesque with those who 
have brought it to the prosperous con- 
dition it is now enjoying. So just 
to make it a bit more complex for the 
$2 fellow who thought so little of 
burlesque, there is a burlesque house 
that will net (with the epidemic) not 
less than $175,000 this year. 


Though a very great many show peo- 
ple went into the service, fortunately 
the casualties among those with the 
forces on the other side reported to 
date have not been extensive. The 
boys of theatricals went over there 
early, must have been in some of the 
wickedest fighting, and that they 
escaped as well as they did is indeed 


a matter for thanksgiving, as much 

as must be mourned those who died 
or suffered. The show folks at home 
invariably did all they could. Some 
professionals went over there to give 
the entertainment sorely needed to 
our boys in France. They rank with 
the soldiers themselves almost. That 
more did not go over may not be their 


fault. The war is over! 































































































































Of ‘those who did their bit on this 
side, and they are numberless in the 
theatrical profession, some did a great 
deal, some did little, but nearly all did 
something in one way or another. Pro- 
fessionals at home in almost countless 
numbers volunteered their talents for 
performances for those in the service 
over here. The civilians of the profes- 
sion aided whenever called upon and of- 
ten when not. Some over or under the 
draft age enlisted. Admitting all in or 
out at home did everything they could, 
we know of and have heard of no one 
of the show business who has done 
quite as much as did Captain Charles 
Dillingham. Commissioned in the Signal 
Corps for a year before Broadway had 
an inkling of his official connection, 
Captain Dillingham had done up to 
that time a wondrous amount of most 
important military work, and he kept if 
ap until the day of the armistice. That 
he was an officer in the service may 
not have been known for a much 
longer time if a newspaper man in 
headquarters at Washington did not 
accidentally run across a paper with his 
name upon it. In the Globe Theatre, 
on the top floor, above Capt. Dilling- 
ham’s theatrical office, were always 
from 10 to 20 men of the service acting ~ 
under his orders. Anything the Mili- @ 
tary Intelligence Office of New York, 
under command of Major Biddle, had 
for the uptown district and theatricals % 
came to Capt, Dillingham. Capt. Di. | 
lingham has declined to give anv ven=- @ 
eral outline of what he did, but he = 
did a lot. ‘s 


Since the arrest of Patrick Hilson, 
former ticket taker of the Majestic at 
185th street and St. Nicholas avenue, ] 
for withholding $3.23 worth of tick=4 
ets, the management of the theatre” 
claims the cashier resold the tickets re- 
turned to the box office by Hilson and 
caused the arrest of Helen V. Tracey, 
the cashier, who is charged with petit 4 
larceny. Miss Tracey was released on | 
$300 bail. 





The suit of Mrs. Fannie Jupiter 
against the Loew Theatrical Enter 
prises for $2,000 damages wis discon 
tinued by Judge Schmitck in the City 
Court last week, and preferred agains 
the Borough Theatre Co., Inc., of the 
premises on West 42d street, upom = 
which Loew’s American theatre is lo- © 
cated. The original charge of having © 
been manhandled by two ushers in the © 
theatre, which she visited last Feb. = 
17, while endeavoring to “nd a suitable © 
seat, was preferred against the newly © 
mentioned defendants by her attorney, | 
Joseph Krinsky. 

Johnny Dundee, the boxer, helped @ 
some of the profession along the ri-® 
alto last Thursday, to toss away | 
Christmas money by wagering on the 
chances of his horse, War Mask, en=# 
tered in the first race at New Or-™ 
leans. War Mask stumbled in the 
heavy going and was lucky to finish” 
third. A 20 to 1 shot came through, | 
Dundee purchased War Mask from™ 
millionaire Macomber. 


¥ 





Channing Pollock after having writ- — 
ten “The Crowded Hour” and “Roads 
of Destiny” has decided that he has a 
rest coming to him and he is goimg™ 
to take a trip to Hawaii. His wife 
and daughter will keep him out of the 
ciutches of the hiiia hiitas: “The tates 
for the start is Dec. 30. 








Victor Moore may go out at the head 
of a big Elliott, Comstock & Gest show. 
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TICKET SPECS 





he greatest blow that was ever 


delivered to the theatre ticket specu- 
late nd the agencies in New York 
wa it la when the 
Board \idermen passed an amend 
n t lit t 1 tO pa i license 
fee o 0 annually and atop of that 
restricting the amount of premium to 
be chars 1 the purchaser to 3U cents. 

\bout te ears ago the speculators, 
who at that time were working mainly 
on the streets in front of the theatres, 


were practically wiped out for a short 
time by an ordinance. This forced a 
number into the agency business. It 
seems that these same operators are 
at fault in the present instagce and 
are responsible for the measure that 
has just been passed. 

The street operator has always been 
a “gyp” and when he went into the 
agency game he continued to ply his 
trade ( lines he had 
practiced out of deors. But it looks 
at present as though his hash was 
cooked and it will eventually mean his 
passing. 


1 
aiong 


the Same 


The legitimate agency is a great ac- 
commodation to the transient visiting 
the city, a certain class of the city’s 
residents who can readily afford to 
pay an jncrease over the box office 
price for service, and to a great meas- 
ure.a help to the theatre in the matter 
of forcing runs. On the other hand 
the hold-up man is the one that keeps 
a certain class from going to the thea- 
tre because they knew they cannot 
obtain seats in anything like a fair 
location for a hit unless they visit 
the “gyp” and he holds them up for 
all that he can get. 

It was figured recently that the thea- 
tre ticket agencies now operating ia 
New York City handle approximately 
4,500 seats a night for the various at- 
tractions. This means about 30,000 
seats a week, which on a season of 40 
weeks would mean 1,200,000 tickets 
that pass through their hands. Of 
these the majority have been handled 
during the last few years on the basis 
of a 50-cent advance, but the gyps 
have gotten as much as #4 and $5 over 
the box office price on many occasions. 
On 1,200,000 seats handled in a year 
by the agencies the public has paid 
through the agencies between $3,500,- 
000 and $4,000,000 for amusement. 

In the agency business at present 
there are two that can be rated at the 
top. They are the Tyson Company, 
which controls stands in 19 of the most 
important hotels, and McBride, who 
has five business locations. Next in line 
are Bascom Inc., with five stands, and 
the United Theatre Ticket Co., which is 
controlled by David Marks and in 
which a number of the other old line 
agency men are working though. The 
members of the working agreement are 
Alexander, Louis Cohn, Jonas, J. L. 
Marks, and Tyson and Brother. To- 
gether they control about six loca- 
tions. 


The Tyson Company handles about 
750 seats a night and McBride about 
a like amount; the United, Tyson and 
Brother, Bascom and Tyson & Co.,, 
about 500 a night each, Leo Newman 
and the Broadway Agency turn over 
300 nightly, while Louis Cohn and Alex- 
ander usually carry about 200 a night. 
The Library and J. L. Marks are in 
the 100 class, while a combination of 
three smaller agencies dispose of a 
gross of about 150. 

The Tyson Company has the pick of 
the hotel stands and in conjunction 
with the theatre ticket business also 
handles newspapers, magazines, books 
and other commodities. Bascom Ince. 
also work along the same line, but all 
of the others are out and out theatre 
ticket agencies. The rentals for some 
of the hotel stands which the Tyson 
Company have are said to range as 
high as $20,000 a year. When it is 
considered that they have 19 all told 
and while the rentals of all do net 
touch that figure, it may easily be fig- 





ured as to the amount of their over- 
head. Whether the Tyson Co. can 
carry rentals while working on a basis 
oU-cent premium 1S a 

ly 


¢ lthoanotl \A | 


a question 
Fallon says 


‘ ré , 
it pl 5 € t aitl i2iih 6VY 


4 | 
on Company at no time charged 


1 greater advance than that. 


\ number of the smaller agencies 
tate the Cal ot exist by operating 
n that mars of profit over the face 

ilue of the ticket and paid the thea 


> 


ymi of 25 cents on each 
ticket which would leave them but 25 
cents on which to operate. 

It seems certain that the new law 
will do away with the system of “buys” 
in. advance for an attraction. The 
specs will not dare, working on a small 
margin of profit, to buy outright with- 
out return for a period of weeks and 
gamble on the weather conditions. One 
bad night would wipe out their entire 
profit for months. 

It likewise seerns certain that they 
will find it difficult to do business with 
the managers, unless they can guar- 
antee “buys” for under the provisions 
of the new law the manager is pro- 
hibited from taking mcre than tke face 
value of his ticket from the agencies 
or anyone else. The representative 
of one firin that controls a great num- 
ber of theatres in New York stated at 
an open hearing before District At- 
torney Swann that the moment the 
managers share in the 
profits that the agency men received 
they would cut off the supply of tickets 
to them and it would be a case of 
driving the public “back to the box 
office.” : 

That “back to the box office” slogan 
has been one that has cropped up al- 
most every season but in the past it 
has usually applied to the cut rates; 
on this occasion, however, it seems 
to be turned in the opposite direction. 
If it is the intention of the managers 
to keep their tickets out of the hands 
of the agencies unless the latter either 
guarantee them with “buys” or share 
50-50 on the 50-cent advance, it looks 
as though the ticket agency game in 

(Continued on page 162.) 
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ceased to 


“USAGE” POINT IN SUIT. 


The contract damage action of Fred- 
erick Truesdale against William Fav- 
ersham was heard in the Third Munic- 
ipal court, Dec. 21, without definite re- 
sult. Truesdale was engaged by the 
letter form of contract to appear in 
“Allegiance,” which Faversham and 
Maxine Elliott produced at the Elliott 
Theatre last summer. Truesdale with 
the idea of protecting himself and 
guaranteeing his presence in the cast 
curing the run of the play, eliminated 
certain clauses in the contract. The 
contract covered the engagement ac- 
cording to “theatrical usage,’ which 
was the contested point in the hearing. 
After the second rehearsal Truesdale 
was dismissed, as not being suitable 
to the role cast for him, and he imme- 
diately started action. 

Several experts were called to the 
stand by Faversham, including Charles 
A. Bird and Thomas Broadhurst. The 
defence was that an artist could be 
dismissed at any time during rehearsal 
nd set up the claim that was ordinary 
theatrical usage. The Actors’ Equity 
\ssociation, through a representative, 
denied the stand. 

The court reserved decision. 


BECK-SINGER TOUR. 
Chicago, Dec. 23. 

Martin Beck and Mort Singer left 
here today for a tour over the Or- 
pheum Circuit. Their first stop will 
be Denver and they will spend two 
weeks in San Francisco. They left 
New York Thursday after receiving 
their passports for France. Engaging 
passage on the “Adriatic,” scheduled 
to sail Dec. 16, two of the five cylin- 
ders in the engine room were found 
to be defective and the sailing date 
was postponed. The boat left the same 
day. Mr. Beck and Mr. Singer jour- 
1eyed here. The delay in the sailing 
coupled with other circumstances in 
which the opening of the Statelake 
Theatre figured caused them to adjourn 
the trip until next summer. 

Steve Linguard says a new show is 
coming to Broadway and that he will 
have absolute charge of it. “It'll keep 
me in heavy clothes for the winter,” 
vouchsafed Steve. 























George L. 


BOBBE and NELSON Eddie 


Wish everybody holiday greetings and the best of them. They keep on working right along, 


but in 
et al., that they won’t be injured in the rush. 


aces.” (And we hope he meant it.) 


the clamor for their services they guarantee Messrs. Ziegfeld, Dillingham, Shuberts, 


Ibee in VARIETY recently said: “Bobbe and Nelson get laughs and have voices. They are 


CREDITING VOLUNTEERS. 


As a part of its war labors, the 
United Booking Offices has compiled 
a list, as complete as could be se- 
cured, of all volunteer vaudeville play- 
ers who appeared over here in Ser- 
vice performances. 

The U. B. O. has published as an ad- 
vertisement the entire list, compris- 
ing some 2,300 names of as many 
vaudeville acts. The names were gath- 
ered by the big time vaudeville clear- 
ing house from all over the U. S., and 
published by it as recognition to the 
volunteers for the services performed. 

The U. B. O. and its branch offices 
readily acquiesced whenever called 
upon for a volunteer service program. 
It aided in many ways to furnish en- 
tertainment to the boys in uniform and 
its executives appreciate to what ex- 
tent the volunteer services of the art- 
ists made these affairs possible, and 
what little credit the artists could re- 
ceive for the work excepting from the 
audience before them. 

The Keith Circuit, which is the lead- 
ing circuit associated with the U. B. O., 
did many things in behalf of and for 
the Government during the war. A re- 
capitulation would touch upon every 
phase of the war work at home, th&t 
this agency was directly or indirectly 
called upon to assist or was instru- 
mental in assisting. The organization 
of the B. F. Keith’s Boy’s Band by E. 
F. Albee and the late A. Paul Keith was 
but a single instance. The band was 
recruited to a strength of 250 and 
maintained by its founders. It partici- 
pated in all the drives, was often called 
upon to lead parades and nearly as of- 
ten given a post of honor in the line, 
stirred up enthusiasm and worked in- 
cessantly, ofttimes divided into smaller 
groups which allowed the Keith Boys’ 
Band to appear at several places in 
one day. 

The U. B. O. furnished over 1,000 en- 
tertainments for soldiers and sailors, 
in camps, naval stations, hospitals, bat- 
tleships, boats, theatres, halls, huts and 
every place it was called upon to do so 
where the entertainment was for the 
benefit of the men or women in the 
Service. The U. B. O. not alone sup- 
plied vaudeville, it gave picture enter- 
tainments, complete, from film to pro- 
jection machine. At one camp, in 
Chillicothe, O., a Keith vaudeville bill 
of 17 acts ran from W in the morning 
until midnight, continuously, in order 
that all of the 40,000 men in the can- 
tonment could see it. 

No war charity of any creed or de- 
nomination was turned away from the 
Keith door. Its theatres were loaned 
and its services were volunteered in 
aid. Many are those who kave been 
active in war work.who could tell of 
substantial assistance and advice re- 
ceived in the U. B. O. suite, with the 
only request made for a reward that 
no mention be made in any publicity 
work in connectiom of the interest 
manifested by the U. B. O. 


BURNS MANTLE BACKS DOWN. 


Burns Mantle, dramatic editor of 
The Evening Mail, wants to make 
peace with the Shuberts. In last 
Thursday’s issue, Mantle’s two-column 
leader contained an apology to the 
producers about a _ statement that 
caused Messrs. Lee and J. J. to lift 
their advertising out of the paper. 

This is what Mantle wrote: 

Some time ago we printed an 
article in The Evening Mail re- 
lating a certain incident attributed 
to a Broadway comedian, and in 
which the Messrs. Lee and J. J. 
Shubert figured extensively. Since 
then we have been informed that 
the incident mentioned never hap- 
pened at all, aid inasmuch as it 
tended to put in a false light both 
Mr. Lee and Mr. J. J. Shubert, twe 
of the most prominent managers in 
the theatrical world today, we have 
no hesitancy in using this oppor- 
tunity to express our regret that 
the columns of The Evening Mail 
should have been utilized in such 
a manner, reflecting on both of 
the Messrs. Shubert. 
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THE CUT-IN OF CUT RATES 





The King of the Cut Rates is Joseph 
Leblang. Joe, as he is more familiarly 


called by all those who know him, 
and they are in legion, is the man 
that brought the cut-rate selling of 


theatre tickets out of the atmosphere 
beyond the pale and brought it unto 
a footing of legitimate business. Joe 
has been the reason for doing away 
vith the majority of smaller cigar 
store stands which did usiness with 
passes in the olden days. 

Now the business of selling below 
the regular box office price is looked 
upon as one of the regular outlets for 
unsalable seats in the upper part of 
the house and the majority of shows 
on coming into New York figure just 
that much on their gross each week 
as a sure thing. The advent of Joe 
Leblang on Broadway made that pos- 
sible, for no matter if the show is a 
hit or not it is certain that he will 
manage to push the sale of a certain 
number of seats regardless of the suc- 
cess or non-success of the play and 
in a great many instances it was the 
Joe Leblang outlet for tickets that 
made it possible for a show to harg 
on when the going was light over 
the first couple of weeks and wait for 
the public to become acquainted with 
the possibilities of the attraction. 

Vhe cut rate game is in reality the 
outgrowth of the old lithograph ticket 
days when every barber shop, saloon 
and store that would hang a half 
sheet in the window wou!d receive a 
couple of ducats for the advertising 
privilege. It was usually the barber- 
shop that had anywhere from six to 
eight half sheets posted, and the or- 
ders for admission that they received 
for these were usually disposed of at 
the rate of two for one. 

In later years there appeared along 
Sixth avenue between 25th and 34th 
streets a number of small cigar stores 
that trafficked in tickets, or father 
passes. After a bit these stores spread 
above 34th street and just above that 
corner Schlesinger’s cigar store 
ran a pass selling bureau on the side. 
A little later there was one opposite 
the Knickerbocker and Casiro thea- 
tres. These establishments existed on 
tickets furnished them by either pass 
grafters or by the “dump” of a block 
of seats for a house that was paper- 
ing. The theatres did not receive any 
return for these dumps, for it was 
usually the advertising man of the 
house or some one that stood in with 
either the manager of the house or 
with one of the boys in the box office 
that got the rake-off. 

Then came Mr. Leblang, He opened 
a little place below the corner of 30th 
street on Sixth avenue, which was 
then, and still is, known as “Joe’s Thea- 
tre Ticket Office.” During the first 
year Joe ran this place he began to 
see the possibilities there were in the 
theatre ticket selling below the regu- 
lar box office price and instead of 
waiting for the casual pass grafter to 
drop in or for the advertising dump 
to come along, he went to the managers 
and started to make deals with them 
for seats in advance. He made his 
proposition just about at the time when 
the theatre managers were bemoaning 
that the balconies and galleries were 
losing their patronage to the pictures 
and the proposition that Joe put to 
them for those very seats was a wel- 
come one. 

From that time on his business be- 
gan to flourish. Where at the begin- 
ning he sold between 200 and 300 seats 
a night in his little Sixth avenue place 
the : following became so great it 
wasn’t unusual to sell 2,000 seats at 
cut rates for one night. At about that 
time the Shuberts, who had been do- 
ing business with Lebiang, opened -a 


rival establishment about 200 feet 
away from him, and for several 
months they tried to give Joe 


a battle. But his following was loyal 
and the Shubert opposition came to 


naught. They eventually re-allied 
themselves with Leblang and it was 
a little time afterward he came to 


Broadway, first taking a stand at the 


rear of the Gray drug store at the 
corner of 43rd street and Broadway, 
where he now runs the entire works, 


including drug store. 

At about the time Leblang started 
to make his deals with the managers 
there was in vogue another cut rate 
scheme that had been in effect for a 
number of years. It was the scheme 
of disposing of tickets at half price 
through the People’s Institute. The 
Institute would issue a coupon to a 
mailing list and the manager of the at- 
traction would have to pay for the 
postage and for the printing of the 
coupons. If the member who received 
the coupon cared to go to the theatre 


aged a similar sort of a dodge by is- 
suing Worker’s Tickets. Hopp, more 
or less of a Socialist in a way, through 
this bureau distributed tickets for 
quite a little while. Recently he has 
stepped into the field again in an at- 
tempt to revive his scheme 

Another bad feature of the Institute 


ticket was that when there was any 
line for a pertormance there would 
be about 50 per cent. of the coupon 


holders mixed with those ready to pay 


the full price. It wasn’t long before 


the general public began to get wise 
to itself on the Institute proposition 
and it began to drive away as much 


regular patronage as it attracted at 
the 50 per cent. cut. 

The Leblang proposition began to do 
away with all of this. It solved the 
“papering” for the ‘manager. This 
papering was nothing more or less 
than a wholesale education of pass 
fiends. There is a rule in the theatre 
that once a person receives a free 
ticket he is lost as a regular paying 








practically double that of the combined 
higher priced agencies, where an ad- 
vance is charged. 

It has been a long up-hill fight be- 
tween the cut-rate and the managers. 


For that matter there are a number 
that now stand aside and will not do 
business with Leblang; there are 
the { t will only do business when 
they are ft ‘ed to; and also those 
that do busin regularly regardless, 

r the he value of turning 
em away at every performance and 
the wi mouth advertising that 
results 

As a matter of record the cut-rate 


audience has it all over the audiences 
of the “papering” days. Whereas those 
that got something for nothing went 
to the theatre with the idea that 
they were going to see a “fliv,” the cut 
rate audience goes with the satisfac- 
tion in mind they have secured a bar- 
gain and they are an enthusiastic audi- 





SERGT. EDITH CARRILLO 


Pictured above are three of the Motor Corps girls, from the theatrical ranks. 
Lederer), and: to the right, 


centre is Reine Davies (Mrs. George W. 





REINE DAVIES 
THEATRICAL GIRLS OF THE MOTOR CORPS OF AMERICA 


When credit time comes ’round for those who did their bit, the girls of the Motor Corps of America will be well among the first. 


I ‘$s. To the left is Sergt. Edith (Mrs. Leo) Carrillo. 
Edith Davies, sister to Reine. 


ETHEL DAVIES 


In the 


The Motor Corps girls have looked after the wounded boys, ans wered emergency calls of all kinds, transported soldiers and sailors, 
attended outgoing and met incoming transports, doing it all cheerfully, after volunteering for the work, at all hours of the day and night. 


They have done a heap of work and saic 


nothing about it. 
night at the Hudson theatre, New York, for their Corps. 


The first public recognition the girls received was a benefit Iast Sunday 





he would present the coupon and ob- 
tain his tickets at one-half the box of- 
fice price. 

There wasn’t a box office in New 
York where the People’s Institute 
ticket was used that did not grow to 
hate the half price tickets, the holders 
of them and the scheme in general. 
The holders who appeared in advance 
of the hour of the performance to ob- 
tain seats would use every subterfuge 
imaginable to obtain seats as though 


they were full price paying patrons. 


When the regular seats were in the 
envelope and all that remained was 
the payment, the would-be purchaser 
would flash his Institute coupon and 
the box office man would often have 
to actually fight to get the seats back 
ints his tends to make an exchange 
for the regular rows allotted to the 
Institute tickets. 

At about the same time there came 
into being a Julius Hopp, who in con- 
junction with the Shubert office man- 


patron for all time. Incidentally in 
papering, as it was done in the old days 
by slipping all of the girls in Saks’, 
Macy’s, Gimble’s and Altman’s seats 
for a performance, the managers 
turned out nothing but a set of “ham- 
mer throwers.” For these very shop 
ladies, especially those in Altman’s 
would look on a “couple of skulls” and 
say “Well the show can’t be much good 
or they wouldn’t be giving away 
tickets for it.” And the managers 
thought all the while that they were 
inviting boosters for their attraction. 

Leblang, when he began operating 
on a large scale started into re-educat- 
ing theatre-goers. He tried to wean 
them away from the picture shows. He 
went after it with a circularizing 
scheme and far-the first few months 
he had a battle on his hands. Finally 
the tide began to turn and at present 
Leblang is handling between 7,000 and 
10,000 tickets for every night in the 
year excepting Sundays, for New 


ence in advance of the curtain going 
up. No show can be a hit, no matter 
how good it is if it plays to half a 
house. No audience in a house only 
half filled will enthuse and therefore 
the reason for Leblang, besides the 
orchestra, balcony and gallery, if it has 


a chance, he will make it a hit. 


There are at least a half dozen shows 
that can be pointed to that have been 
made huge successes through the aid 
of the cut-rate ticket. In seasons past 
there were “Twin Beds,” “Experience” 
and “Maytime.” All of these were 
tided over the slack period that fol- 
lowed the opening and boosted to such 
an extent that they rode to high pop- 
ularity. “Twin Beds” was to have 
been closed by the original producing 
firm, when Selwyn and Company. tnok 
it over (principally because of Mar- 
garet Mayo being the writer of the 
piece) and with the aid of Leblang it 
was forced to success. “Experience” 

(Continued on page 160.) 
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é the 2 “Influenza” opened up. 
if the epidemic revival is anything 


like the first one it sure will be taps 


for a number of the smaller theatrical 
firms. They had to fight to hold thei 
heads above water during the first 
Cre 
fhe money lost through rentals for 


heatres forced to remain dark will 
reach well into six figures. 
New York was the lucky spot. It 
was the only city of any size not 
business was tremend- 
ously attected by the scare. 
Incidentally New York was the first 
to recover and business since then has 
been at a high water mark. Some but 
mediocre successes are totaling gross 
receipts that five years ago would 


have pleased any producer. 


tat , 
closed, although 


The season opened exceedingly early, 
one of the first hits being “Friendly 
Enemies” at the Hudson, that attrac- 
tion opening July 22. The surprise 
thing about the season is that the 
three plays that have had the longest 
run thus far in New York are all war 
plays and two of them, “Friendly Ene- 
mies” and “Three Faces East,” are at 
present two of the biggest dramatic 
hits in town. 

Of the 40 attractions on the boards 
in New York two days prior to Christ- 
mas, there are 31 in the dramatic 
field, either dramatic or comedy, and 9 
musical attractions. The current sea- 
son in New York has not as yet de- 
veloped an absolute musical comedy 
“knockout.” John Cort’s “Listen Les- 
ter,’ which opened at the Knicker- 
bocker during the first part of the 
week, may be the one, from reports 
outside New York. 

Of the dramatic shows on Broadway 
it is practically a toss up. About five 
quality for the front line’ honors. 
Other than the two previously men 
tioned war plays it is hard to select 
which is fish and which is fowl. They 
are all doing business 

There are those who predict that 
after Jan. 1, if the “flu” doesn’t get too 
great a grip again, the country at 
large will see the biggest boom in 
theatricals it ever has witnessed. There 
seems to be every reason for this. 

Another thing is the “Bone Dry” 
situation. ‘There has been in the past 
many a state under the dry ban. In 
every instance it was a benefit to the 
theatre and if one is to take the past 
as a criterion for the future, the “dry” 
time may offset every other kind of a 
detrimate 


1918-19 will go down in history as 
the season of reversal of form. It 
started with -@ ruskh,terned cover with 
the “flu;” recovered with peace and is 
going strong as the ’18 end of it dis- 


over the end of Time. Those 
who kept their eggs in one basket and 
held that basket close to the New York 


appeal ~ 
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ie prediction of an average ol 
$25,000 weekly during the ten weeks’ 
Laurette Taylor is holding up strong 
it Powers’. Lionel Barrymore in “The 
Copperhead” left the Garrick at the 
climax of the biggest business in any 
ubert theatre this season, locally, 
( ¢ ent dow to the Studebaker, 
ere, if he continues to get above 
000, he will be the wonder worker of 
the legitimate year. 
“Hitchy-Koo,” with divided opinions 
to its entertaining merits, and a 


ceneral complaint that Raymond 
Hitchcock is not working with his old 
time vim, is nevertheless getting re- 


markable business, said to be above 
$15,000. “The Long Dash” is flooey, and 
will be replaced immediately after the 
holidays. “She Walked in Her Sleep” 
is not crowding the Princess, and will 
scarcely remain long, in view of the 
location and lack of a star. This is 

year in which the public demands 
stars and even not all of them get any- 
thing. 

Cohan’s Grand is dark, with “Going 
Up” on the way. The La Salle bookgd 
a road company of “Experience” as an 
emergency filler, when tor the second 
time the Rock and White show had to 
close. This piece is not expected to 
draw heavily, but the firm which owns 
hoth attraction and house expects to 
break even on the shift through the 
New Year’s eve. The stage is very 
small for such a capacious production. 
“Three Faces East” is plodding along 
to steady trade, at no time huge but 
consistently profitable. “The Crowded 
Hour” fell below $10,000. 

At the conclusion of the engagement 
of “The Birth of a Race” at the Black 
stone, Laurette Taylor moves from 
Powers’ to Blackstone, with Ethel Bar- 
rymore booked for Powers’. 


VARIETY 











FLOURISHING ATLANTIC CITY 





[he query as to whether Atlantic 
City has or has not changed within 
e last ten years is correct either way. 
Changes have been effected, many of 
them, but A. C. remains the queen 
rt of the country 
irring a slightly off-season last 
ally due to the U-boat 


mer, princi] 


re, the famous watering place is 
vetting as strong, if not stronger play, 
than ever. It is now able to accom 


modate more visitors than ever before, 
because of what is perhaps the most 
remarkable array of large hotels ever 
grouped together. This hotel: string 
lines the beachfront along the most im- 
portant section of the Boardwalk and 
excepting the two hosteleries flanking 
either end, they are bunched together 
within a mile stretch. Within the past 
few years many have undergone ex 
tensive reconstruction and that has 
siven the beachfront skyline a re 
markable picture. 

It is these Boardwalk hotels that 
house Altantic City’s “winter popula- 
tion,” an assemblage of some 15,000 or 
so who arrive in October and remain 
until the spring, not to be figured as 
any part of the native residents who 
number around 50,000. All of the 
large hotels remain open throughout 
the year. All have turned enormous 
profits, with one exception. That was 
within the past year and the house 
went into the receiver’s hands through 
re-building expenses. This same house 
may have experienced a boomerang 
because of it attempting to draw a line 
between its prospective guests because 
of religious faith. 

A goodly number of the Atlantic 
City hotels have flourished without 
dispensing liquors. 

For several years Atlantic City has 
been “dry” Sundays. Formerly it was 
a mecca for Philadelphians and Man- 
hattanites over the week-end because 
everything was “open.” Loud protests 
on how the Sunday ban would affect 
the week-enders was raised but while 
it has lopped off some of the former 
sporty crowd, the class of visitors has 
been bettered and the _ beachfront 
hotels, whose owners carry much 
weight in local matters, were in no 
way affected. The raise in railroad 
rates and the partial elimination of 
excursions (excursions are permitted 
from Philadelphia) also kept down the 
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RAJAH 
Extends Greetings of the Season 


percentage of visitors but again it was 
pointed out that the resort was draw 
ing an increasingly better class. 

Last summer the lid went on the 
cabarets. Some of the cafe-~men cried 
“suicide.” Privately they thought it 
was the right idea for it sliced off one 
of the biggest expense items—and the 
while the price of drinks went up 
Dancing, plus music, is all the cafe 
lover now gets and no one seems to 
complain. The cabaret ban did hurt 
the music publishers. Seasons agone 
Atlantic City was the happy hunting 
ground for the song plugger—and 
many a hit was launched forth in the 
noisy din of a Boardwalk cafe. It’s 
quite probable if prohibition crashes 
in next July, the same cafes will be 
offering fancy soft drinks and the vis- 


itors will subscribe to fancy prices for 





+ 


them, just to be allowed to “hoof it” 
There won’t be anything else to do. 

Atlantic City is over-theatred and 
has been ever since the Nixon and the 
Garden were built. Visiting managers 
or those aspiring such position ap 
peared hypnotized by the mid-summer 
crowds and the packed show houses 
So two groups took to building the 
two theatres mentioned. Atlantic City 
has six week of “capacity” crowds, the 
period extending from the middle of 
August until Labor Day. Everybody 
does business then and if not, never. 
But six weeks will not reap theatre 
profits to carry a house for the year, 
at Boardwalk rents. Both the newer 
houses suffer from location handicap, 
another reason why both houses have 
been bloomers. So keen a man as the 
late S. F. Nixon failed to make the 
Nixon (now the Globe). He took the 
house under lease to protect his in- 
terest in the Apollo but last season 
turned the house back to the owners. 

The Garden has attempted big time 
vaudeville but for some reson it failed 
to pay. Headliners in abundance have 
graced the bills to attract the visitor 
but after all it is the native who must 
support vaudeville in the long off-sea- 
son and they won’t pay big time prices. 
At present vaudeville is given but one 
night a week, Sunday, when acts play- 
ing Philadelphia split week bills, come 
down for that day only—and only for 
expenses. Sunday night finds vaude- 
ville playing to S. R. O. and at $1 top, 
which shows that the native is hungry 
for entertainment. Before Young’s 
Old Pier was destroyed by fire in 1912, 
vaudeville played 52 weeks a year. 
Perhaps for four weeks of that time 
it failed to earn profits and the sum- 
mer was a clean-up. 

Not long ago Atlantic City was the 
most favorite try-out point in the East. 
[It had natural advantages and its close- 
ness to New York led to its promi- 
nence in leading the “dog towns.” 
Somehow the out of town premieres 


‘have been more split up within the 


past few seasons, but the Jersey resort 
still gets its share of break-ins. If there 
has been a falling off in the popularity 
of the premieres that is partially the 
producers’ fault for the town won't 
stand too many big attractions, espe- 


cially if bunched. A little more de- 
pendence on the judgment of the local 
managers would .prove_ corrective. 


Some legitimate attractions, not pre- 
mieres, are often looked on with sus- 
picion. That because the same play 
might have opened in Atlantic City 
under one name, gone to New York 
with a new title and then brought back 
later for a regular date. The native 
was fooled so many times he now 
wants to know the plot before he in- 
vests at the box office. 

Changes cannot affect Atlantic City 
to any great degree. Its heach and 
Boardwalk are. unparalctled on tis 
side of the pond and its hotel accom- 
modations are equally as rare. In lat- 
itude it is but nine miles north of Balti- 
more. That explains why its tempera- 
ture beats that of close-by Philadel- 


phia. lbee. 
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VAUDEVILLE OF THE YEAR 





Vaudeville has passed through a 
quiet year, internally. It marks the 
first really peaceful 12 months’ period 
vaudeville has ever known, since the 
followers of B. F. Keith commenced 
to present “Refined Vaudeville.” 

The peacefulness was saddened with 
the epidemic commencing in October. 


It caused many deaths, much illness 
and a distinct financial loss to artists 
and managers. All theatrical were 


similarly affected. It is of such recent 
occurrence there is no special need to 
detail the circumstances, and the epi- 


demic was not completely checked. 
It has been prevalent at different 
points continually since, reoccurring 


in some states to an extent that caused 
the authorities to order a second clos- 


ing Second closings, however, have 
been strongly protested against by 
local theatrical managements They 


prevailed in a few towns, but the local 
officials as a rule disregarded the 
theatrical objections through they be- 


ing confined to the local managers, 
without any state or country-wide con- 
certed action by the theatrical inter- 
ests 


The closing time, coming when it did 
early in the season and affecting busi- 
ness more or less since,ewill need the 
remainder of the for all of 
those who suffered financially from it 
to fully recover. 


season 


The epidemic removed during its 
course A. Paul Keith, the last of his 
famous vaudeville name. With Mr. 


Keith a victim of the epidemic, his 
partner, Edward F. Albee, remains 
alone, at the head of vaudeville over 
here As Mr. Albee has been the 
helmsman of the Keith entertainment 
for years, prior to the death of the 
founder, B. F. Keith, the death of the 
son caused not a ripple of interruption 
in the operation of the Keith Circuit 
nor the United Booking Offices, which 
acts as the headwaters for the prin- 
cipal vaudeville supply of the country. 

Vaudeville was the centre of mat- 
ters theatrical in connection with the 
war. The many drives, whether by the 
Government or for charitable purposes, 
depended in the theatres, to the largest 
extent, upon vaudeville. During any 
depression in spirits or business vaude- 
ville displayed an amazing strength. 

The tranquility in vaudeville this 
year appears to have been begotten 
in one way, through the smooth opera- 
tion of the Vaudeville Managers’ Pro- 
tective Association and the National 
Vaudeville Artists, organizations form- 
ed by the respective branches of vaude- 
ville that their titles indicate in the 
days of internal strife. These asso- 
ciations have regulated the general 
business of vaudeville, with the man- 
agers, agents and artists in their rela- 
tions to one another. Each organiza- 
tion has taken up matters as they 
arose, passed upon them, and often, 
made use of the instance for the issu- 
ance of rulings that guarded against a 
repetition by others. 

In the matter of both, the N. V. A. 
and V. M. P. A., they may be said 
to have been, once they were recog- 
nized as vaudeville institutions, not so 
valuable as the cure as they have, been 
as a preventitive. It’s what these or- 
ganizations can do, may do and will do, 
besides what they have done, that 
causes those who otherwise might 
“take a chance” to think first. 

For the vaudeville artist the N. V. A. 
seems to be what he has always want- 
ed, as a protector of original stage 
material. It the artist has a just com- 
plaint against a brother or sister artist, 
and is a member of the N. V. A., the 
artist knows a complaint lodged with 
it will be thoroughly investigated. And 
so, with the V. M. P. A., where the 
artist may have a grievance i 
a manager, the managers’ association 
thrashes it out, dealing just to either 
the artist or manager, without preju- 
_dice as the evidence adduced warrants. 
The manager may likewise employ his 
own association for a complaint 


. a 
against 


against an artist, or prefer it with the 
V. M. P. A. A joint committee from 
the societies will adjust it. The 
vaudeville agent is between the two 
He must step right all the time, for th: 
act he, represents may prefer a com 
plaint against its agent as quickly as 
against a manager. The V. M. P. A 
has penalized managers, agents and 
artists often within the year, more 
often, from the records penalizing 
managers and agents than artists. 

On the vaudeville stages the style 
of entertainment from the year before 
seemingly held over, singing and danc- 
ing, with the bills running even more 
closely to the original variety idea than 
in 1917. The war playlet intervened 
for a time but seldom with merit, and 








out such an alluring prospect that it 
invites at present a much larger num- 
ber of ventures in this division than 
would or could have occurred in days 
gone by. The “single” who tries on 
the big time and fails, unless falling 
flat, still has the small time to rely 
or flop upon. 

Many who 
ville teams have e 


formerly of vaude 
ssayed “singles” with 
success and not infrequently with such 
success that they must regret the time 
spent as perhaps merely a “partner” in 
a “two-act” or a turn oft 
ports Ofttimes the team 
was continued due to a certain 
regard for th other partner or for 
other reasons. And then again there 
are many “singles” who became such 
upon the advice or remarks of friends, 
or following their own belief and con- 


were 


larger pro 
tes } 


ms associa- 


tion 


fidence in their ability to do as well as 
other “singles.” It is often heard, for 
private and not public. use, of one 





vaudeville executives are quick to ap- vaudevillian, commenting upon a “sin- 

preciate what look like dead issues. ole,” saying, “Well, if so and so can 

When the armistice was signed there vet away with that act, alone, then I 

were but few dramatic sketches of the must have been wasting my time. Me 
, 























FLO HART 
Who deserted musical comedy for the legitimate, and has achieved great success in the 


“BUSINESS BEFORE PLEASURE” 


production: 





war kind to be looked after on the 
big time. The small time usually fol- 
lows the big in ali matters of enter- 
tainment. 

While, the singing and dancing con- 
tinued to sway the variety programs, 
the particular songs and dances did 
not exactly follow those of the sea- 
son before. The jazz song and dance 
made its appearance for temporary 
approval and the big dance production 
became more elaborate, but they re- 
mained song and dance. New York 
took to the jazz more so than out of 
town and jazzing as a rule found its 
best and only real field in the greater 
city unless the Coast, where it orig- 
inated also still favored it. 

This has been vaudeville’s biggest 
year for what is known as the “sin- 
gle act,” i. e., the man or woman ap 
pearing alone.upen the stage (and 
considered a “single,” though accom- 
panied (only) by a pianist). The flood 
of “singles” has by no means lessened. 
The chance of a single turn getting 
over and in the success class holds 
for that.” 


The “nut” comedian or comedienne 
has increased the number of “singles” 
if not always the average of them. The 
“nut” is now having its day as well, 
and while the day may not be unduly 
prolonged, just now the “nut” is mak- 
ing some people laugh. As longs that 
may be done, the “nut” will be in de- 
mand, but there are different grades 
of the specie, a few high and more 
much lower. The class “nut” will be 
able to swim with the tide when it 
turns. The same may be said of some 
of the present day dancers, dancers of 
the freak variety in freak dancers who 
at one time likely beheld Broadway as 
a never to be realized vision. They 
vill also pass, like the hard shoe buck 
and winger of yesterday. 

The small time vaudeville has ap- 
parently depended more this year upon 
the feature picture of its pro 


portion 
It’s seldom t 


hat the largest of 


~rallis 

the small timers, the Loew Circuit, 
ha iven more than ordinary attention 
to its vaudeville, feeling the picture 
ould hold up the patronage. This 


proven true by bookings from 


the big time of fairly known acts. 
Neither act increased the business of 
the houses they appeared in, and the 
succeeding week to their appearances 
showed no drop in attendance. The 
recent engagement of a week by Mar- 
cus Loew of Harry Carroll at $500 was 


not done as a business-getter, merely 
to give a couple of Loew’s largest thea 
tres, Victoria, New York, and Metro- 
politan, Brooklyn, (between which 
Carroll split the week) something to 
talk about. 

One ol the marked lepartures in 
' 
big time bookings for this season has 
been the retention in and around New 


York’s big vaudeville houses (Keith 
Circuit in New York and Brooklyn) of 
three hold 
over engagements in each theatre, giv- 
ing the turns about 20 continuofs 
weeks of metropolitan time in this 
way, holding them in the greater city 


acts, for advance-booked 


trom the season’s opening until well 
into February The acts so favored, 
because of their extreme popularity, 
are Belle Baker, Avon Comedy- Four 
and | Ici Leonard 

The Palace, New York, has often 
held over an act for anothet week, 
after the turn opened, and this is 
growing to be more generally fol- 
lowed in other big time houses, out 
side New York, although it is far from 
com Bookit often prevent a 
theatr« ro retaining for the econd 
consecutive week a turn that imme 
diately upon its initial appearance de 
eloped idue and unlooked for tavor. 

lor bi hows in the vaudeville line, 
nothing has ever commenced over here 
to touch some of the programs offered 
at the Palace, New Yerk, within the 
past 12 months. Especially of late did 
the Palace secure a fortunate break in 
“good shows.” While always agree- 


able to procuring big bills and paying 
the top price tor them, they are 
not always securable. Different condi- 
tions crop up. There are other large 
theatres that call for high priced and 
extensive programs. The Riverside, 
New York, is one; Orpheum, Brook- 
lyn, another; Majestic, Chicago (more 
so out there than the Palace), and the 
Keith houses in Philadelphia, Boston 
and Washington, besides other Keith 
theatres in the middle and south west 
as well as the large houses at Detroit, 
Pittsburgk and Buffalo. Keith’s Wash- 
ington has played vaudeville programs 
the past year that said in themselves 
the Keith booking office was far from 
trying to take advantage of the enorm- 
ous war population of the capitol 
where with the theatres it was a sec- 
ondary matter what they contained— 
the point was whether there were any 
seats left. 

How badly pressed the Palace has 
been at times for a “name” »feature 
turn was recently exposed by the en- 
gagement of Annette Kellermann at 
that house. Miss Kellermann was 
booked on a Wednesday morning to 
appear there the following Monday. 
It was necessary for her to secure the 
remainder of the turn (two acts) after 
the engagement had been made, and 
did not permit her to “break in” for 
the customary three days at least at 
an outlying theatre before presenting 
the new turn on the Palace stage. Still 
Miss Kellermann was heid over at the 
Palace last week, her second consecu- 
tive week there, which told both of the 
wisdom of the first booking and the 
drawing power of the diving star. 

The Palace of late has been playing 
to capacity business right through, 
from Monday matinee until Sunday 
night. When it does not do that there 
is a radically wrone fault with the 
program somewhere, and most often 
found in the weakness Af the featured 
turns. As often it is the headliner. 
tut that does not often happen. 

Vaudeville business east, west, north 


and south has been uniformly good 
throughout the vear It has been the 
favorite amusement eof the soldier.and 
ailor, has been constantly patronized 
by the President at Washington and 
h is at last come into it own as the 
recognized popular amusement in the 


regard of the general public. 
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YEAR IN BURLESQUE 





Barring the financial setback caused 
by the epidemic, burlesque has had a 
remarkable season in all particulars. 
At most points on both the Columbia 
and American Circuits business started 
with great promise of a “clean up;” 
and. since the closing ban, nearly every 
hous<s has exce@e ded its pr evious re 
ceipt Ss 

On the Columbia Wheel, Baltimore, 
Washington, Buffalo, Toledo, Albany 
and some other points have shown re 


markable gains while Rochester, since 
the change from the old Corinthian 
to the Gayety, has been turned from 
a losing to a profitable house and the 


same applies to the Bronx owing to 
the substitution of the 149th Street 
theatre for Miner’s Bronx. 

At the Columbia, New York, during 
the early weeks of the season business 
failed to keep up to last season’s. Dut 
ing the epidemic this house maintained 
an average of good business and since 
the signing of the Armistice the Col- 


umbia has steadily enjoyed a degree 
of prosperity never before equaled in 
burlesque. Since the cessation of hos- 
tilities, business on both Wheels at all 
points has struck a high mark. 

From the production § standpoint, 


Columbia shows, in most instances 
have greatly improved. The determ- 
ination to “clean up” has been ap- 
parent although there are still some 
laggers both in this respect and in re 
spect of advancement in equipment 
and in those other details in which 


the Columbia Amusement Company is 
striving for betterment. On the whole, 
however, the Columbia has fully kept 
faith with the public and is now pre- 
senting a far better grade of attrac- 
tions than ever before. 

But the same cannot be said of the 
American Circuit. There is an obvious 
disinclination upon the part of the pro- 
ducers on this Wheel to observe clean- 
liness in their shows, and it is apparent 
they try to “get by” with as cheap 
equipment as possible. But advance- 
ment here is being sought by the di- 
rectors, and in the same ratio that has 
marked the improvements on the Col- 
umbia Circuit during the past ten 
years there is decided encouragement 
for belief that the American will ulti- 
mately fall in line in these particulars. 

This has been a notable and praise- 
worthy year for burlesque in another 
important direction. Its efforts in war 
work and other contributory activities 
have been marked by persistence and 
enthusiasm and they have resulted in 


tra night performance will be given. 
Tom Ealand, manager of Miles’ Or- 
pheum here, which also plays vaude 
ville, is to 
An announcement been 
made by R. E. Olds, owner of the De- 
troit opera house on the Campus, that 
his original plan to raze the theatre 
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book the Regent. 


has. also 


s going 
Tenants of the -building 
otified to vacate Feb. 1. 
That will leave the Shuberts with one 
house here. It also precludes, if gone 
through with, the possibility of Mar- 
cus Loew playing his vaudeville there, 
after severing booking relations with 
Miles for this city and Cleveland. 


nave peel I 


MARRIAGES. 
Hall (Billy Hall Co.), Dec. 


18, in Chicago, to Paul Jonas (Golden 
Rabbi Levy officiated. 

\lcide Nunez (eccentric clarinetist) 
to Hilda Bagdahm, non-professional, at 
Chelsea Presbyterian Church, New 
York, Dec. 14. 

Samuel Baerwitz to Belle Schenck, 
Dec. 22. The bride is a daughter of 
George Schenck, manager of the Met- 
ropolitan, Brooklyn, who is a brother 
to Joe and Nick Schenck. Mr. Baer- 
witz is the vaudeville agent. 


Georgia 


—_—_»— 


BIRTHS. 

Mr. and Mrs. O. U. Courtney (Court- 
irey and Jeanette) at their home in 
Tulsa, Okla., Dec. 9, daughter. 

Mr. and Mrs. H. B. Warner at their 
home in New York, Dec. 17, daughter. 
Mrs. Warner’ was _ professionally 
known as Rita Stanwood. 


UP AGAINST A TANK. 


Chicago, Dec. 23. 

Louis Macloon, who last week rent- 
ed the Rockford, Rockford, Ill, to a 
minister, for Sundays, on a 60-40 split 
of the contribution gross, is much per- 
plexed by a circumstance which has 
arisen. 

It turns out that the minister is a 
Baptist, and he has delivered an ulti- 
matum to Macloon, as follows: “Either 
you build a tank for us on your stage, 
or out goes our attraction.” Macloon 
is inclined to come through. “We may 
play Kellerman some day—who 
knows?” is his point of view. 


ELSIE JANIS. 


Vanriety’s frontispiece is graced by 


IN AUSTRALIA. 


Sydney, Nov. 23. 
J. C. Williamson, Ltd., have obtained 
the rights for early production here of 
two American musical pieces, “Oh 
Lady, Lady,” and “Leave it to Jane.” 


“Friendly Enemies” will be produced 
here in the near future. 


Mr. and Mrs. M. B. Figman have 
been secured by George Tallis of te 
Williamson, Ltd., to appear in “Noth- 
ing but the Truth” and “The Tailor 
Made Man.” 

May de Sousa, imported to appear 
in this year’s pantomime “Goody Two 
Shoes.” She formerly _appeared in 
“Cinderella” at Drury Lane, London. 

“The Better ’Ole,” by Captain Bruce 
Bairnsfather, has been showing to very 
fine houses at the Crystal Palace dur- 
ing the week. It is truly described as 
a picture of laughter and tears. 

“Going Up” was produced during the 
month at the Theatre Royal, Adelaide. 
It scored. 





Elsie Ferguson in “The Lie,” and 
Fatty Arbuckle in “Good Night Nurse,” 
are the current attractions at Hoyt’s 
De Luxe this week. It is mentioned 
in the billing for the latter attraction 
that Fatty Arbuckle is the greatest 
comedian in the world. 

“£500 Reward,” an Australian pic- 
ture produced by Claude Flemming and 
featuring Renee Adoree of the Mag- 
leys, is showing at the Globe theatre. 
It was Claude Flemming who produced 
“The Lure of the Bush,” the picture 
which Snowy Baker is now exhibiting 


Y 


in the United States. 





After a record fortnight with 
Bought and Paid For,” Muriel -Starr 
will next be seen in a revival of “Mad- 
ame X,” said by many to be her great- 
est performance. It was during the run 
of the former play that Miss Starr 
was called upon to announce that the 
Armistice had been signed by Ger- 
many. A great scene then prevailed. 


“ 





Yet another American artist suc- 
cumbs to the blissful bonds of matri- 
mony. Fayette Perry, now appearing in 
the revue “Everybody’s Doing It,” was 
married during the week to James Ali- 
son, a well known Sydney man. 








WOODS CLOSES WITH F-P. 


Early this week papers were being 
drawn for an agreement between Fam- 
ous Players-Lasky Corp. and A. H. 
Woods, by the terms of which the 
Famous-Lasky concern secures the pic- 
ture rights to all the Woods legitimate 
productions for the next five years. 

In consideration of these film rights, 
Famous-Lasky will finance the Woods 
shows (stage productions) and re- 
ceives one-third of the profits, while 


Woods must settle with the authors 
for their picture royalties or for a 
lump sum. 

Famous-Lasky has also purchased 


the picture rights to “Eyes of Youth” 
and “His Bridal Night,” paying $37,500 
for both, and arrangements will prob- 
ably be consummated for a number of 
other past productions of Woods’. 
General opinion of the Woods-Fam- 


ous deal indicates it is an excellent 
cne for both sides. For a relatively 
small sum Famous-Lasky stands a 


chance of participating in a huge le- 
gitimate success (for the films, be- 
sides) and in any event secures the 
picture rights to a great many plays. 
Woods controls several theatres in 
New York for which he must supply 
attractions and also has an under- 
standing to produce a number of shows 
for the Shubert circuit. 


CAMP SHOWS “DIGNIFIED.” 

Recently the booking headquarters 
of the Entertainment Committee of 
the Commission on Training Camp Ac- 
tivities received a complaint in letter 
form from the commanding general 
of one of the cantonments. The officer 
insisted the War Department should 
send shows in the Liberty theatres 
of a more “dignified” and of a more 
elevating nature.” 

J. Howard Reber in 
committee, mentioning 
said: 

“We replied to the officer-critic that 
the President of the United States 
when at the capital attends a vaude- 
ville show in Washington every week. 
Also that the day after the armistice 
was signed the King of England, who 
had attended no theatre during the 
term of the war, after pursuing a long 
list of theatrical attractions, selected 
something lively—it waz one of the 
most popular ‘girl’ shows playing in 
London.” 

Mr. Reber concluded with the obser- 
vation that what was good enough 
for the President and the King was 
possibly just the kind of shows de- 
sired by the men in the camps. 


charge of the 
the criticism, 
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many hundreds of thousands of dol- 
lars for all divisions of the great cause. Number of the paper. 
It has been done, moreover, without Miss Janis is now the big star of the 
ostentation or display and without any Sir Alfred Butt production, “Hullo 
hope of or seeking after publicity. America,” at the Palace, London, where 
The basis of all these changed condi- she has achieved a greater success, if 
tions in burlesque is found in the fact that is possible, than in her formerly 
that the personnel of the directorate and enormously successful London en- 


Elsie Janis in this 13th Anniversary “PRETTY POLLY” STARTS. 
“Pretty Polly,” written and staged 
by Frank Tannehill, had its opening 
performance at Stamford, Conn., Dec. 
24. It is booked for a tour of the can- 
tonments and Southern legit time on 
the way to the Coast. The show will 
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of the Columbia Amusement Company, 
and which has more or less to do with 
the operation of the American Cir- 
cuit, has remained unchanged during 
the past ten years or more, except as 
it has been affected by death or by 
increase in membership. The policies 
adopted by the directors are vigorously 
maintained by the Executive Commit- 
tee, consisting of J. Herbert Mack, 
president; Sam A. Scribner, secretary 
and general managcr, and Rud. K. Ilv- 
nicka, treasurer. These men are in 
daily conference throughout the year 
in the general offices of the corpora- 
tion in the Columbia Amusement Com- 
pany building, and no detail of the con- 
cerns vast and widespread operations 
is allowed to suffer through inaction 
or inattention. 


DETROIT’S REGENT, VAUDEVILLE. 
Detroit, Dec. 23 

The Regent, aC. H Miles house, an- 

i vaude- 

again be taken 


nounces the formet polic y ol 
ville and pictures will 
up, commencing Jan. 29. Six acts anda 
feature film, at 25-35-50. Two shows 
daily. Saturdays and Sundays an ex- 


gagements. 

Elsie Janis has made herself im- 
mortal with the American troops in 
France. During what should have been 
a resting period for her (between en- 
gagements abroad), Miss Janis, wrtth- 
out solicitation and unattached to any 
organization, voluntarily entertained 
the American boys of the American 
Expeditionary Forces. Private ad- 
vices to Variety while Miss Janis was 
her great bit and after she 
had concluded, said that there never 
could have been a more universal ac- 
claim for a professional than Miss 
Janis received. She was the first 
American woman-entertainer to appear 
among the boys. Miss Janis endeared 
herself to the men in khaki through 
her good natured willingness to give 
them a's full a performance as she pos- 
sibly could. When finished the boys 
would plead with her for just another 
hit. 

Always a tremendous favorite at 
home, Elsie Janis appears to have dup- 
licated her native popularity on the 
other side, and is probably just now 
the most popular international enter- 
tainer who appears upon the stage. 
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JACK NORWORTH 


Known in shooting circles as a “gun bug.” 
Recently Mr. Norworth and Fred Stone, always 
regarded as a high-class trapshooter, met in 
Chicago in two 100-target matches to deter- 
mine the trapshooting championship of the 
theatrical world. Norworth won both- 
88 and 92 to 88. 


90 to 


play at a $2 scale. 

In the east of princiyals are Charles 
Morrison, Eli Dawson, Flo Gillespie, 
James Deeley and Bertha Kramer, 
Lois Arnold, Leonard McDonough. 


“CRISTO” REPLACED. 

“Monte Cristo, Jr.,” the next Winter 
Garden show, is due for an out of town 
opening, about Jan. 15, the premiere 
being in New Haven. As with other 
Garden shows, “Sinbad” with Al Jol- 
son has been drawing such heavy busi- 
ness that the date for “Cristo” to come 
has not been definitely set. 

It is possible that if Jolson’s draw 
continues, “Sinbad” may be shifted to 
another Broadway house, when “Cris- 
to” is ready for the Garden, and a 
talked-of plan is to send Jolson back to 
the Century when “cristo” is ready. 

Steele Managing Blackstone. 
Chicago, Dec. 25. 

Edward Steele, who was associated 
with the Colonial for several years, 
will become manager of the Blackstone 
for Harry J. Powers when Laurette 
Taylor moves “Happiness” to that 
playhouse next week. 
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STRAIGHT 


TALK RUN CHICAGO 


By JACK LAIT. 


Chicago, Dec. 21. 

The vicissitudes of the season so far 
have demonstrated that Chicago is 
probably the soundest market for $2 
theatricals on this continent. 

As such it should be nursed, hu- 
mored, pampered—at least honestly 
dealt with—by the corpulent gentle- 
men who sit a thousand miles away 
and, between hiring new blondes for 
their raucous revues and planning to 
outwit one another, toss a few stray 
bones, scarcely looking to see whether 
any meat clings to them, to that faith- 
ful dog in the backyard, Chicago. 

Carelessness is the mildest count 
in the indictment of the Chicago thea- 
trical grand jury against New York 
managers, those habitual offenders. In 
the past several months more affirm- 
ative crimes than mere nonchalance 
have been committed against this city 
of 2,500,000—this city which gives any 
and every show an optimistic opening, 
kevs its critics to a temperate strain, 
allows Sunday performances, runs af- 
ter-theatre specials on all suburban 
lines, stands for billboards on its main 
boulevards, stands for no “drama 
league,” and all but meets “the troupe” 
at “the depot” in its anxiety to be hos- 
pitable, profitable and affable to “the 
visiting company.” 

The sooner the eastern producers 
of shows for the middle west and the 
eastern proprietors of the theatres 
which house those shows in the mid- 
dle west realize, and it is incredible 
that they have failed to realize so long, 
that Chicago must have the same mer- 
chandise New York gets, the quicker 
will Chicago lay more golden eggs for 
the greedy Broadway gluttons. 

The proof of this may be drawn from 
the mighty successes of this season 
and past seasons in Chicago; and the 
equally incontrovertible truth that Chi- 
cago will not buy shoddy entertain- 
ment may be gleaned from the conclu- 
sive failures of those same periods. 

Flo Ziegfeld, Charles Dillingham, 
David Belasco, A. H. Woods, Cohan & 
Harris, Oliver Morosco, George C. Ty- 
ler, and a few others have made 
it their policy to send, as far as was 
reasonably possible, intact New York 
companies to Chicago. Woods, who 
is not always a conscientious pre- 
senter, has been uniformly square with 
my town. Morosco has frequently 
shown better casts in Chicago than in 
New York. 

But many others have handled this 
burg of milllons largely in the same 
cavalierly mood in which they regard 
Denver or Richmond. As a result Chi- 
cago is “on.” And Chicago is a te- 
vengeful community, and especially dis- 
likes being buncoed, at it pleases 
to hold itself a metropolis, and refuses 
to be worked as a jay crossroads. 

Chicago will embrace a hit faster 
than any other city. And by the back- 
lash of that same spirit it can reject 
a failure with equally precipitous de- 
cision. This is a homey place. The 
“loop” is like.a big town square, and 
everybody meets everybody else al- 
most every day, unlike scattered cities 
like New York, which have many cen- 
ters, and in which the frequenters of 
one sector seldom leave its precincts. 
When a new one opens in New York 
there is doubt for days as to whether 
it is “over;” not in Chicago—a show 
is a success or it’s done, overnight. 
Not one engagement in 20 belies this. 

Then why bring “An Ideal Husband,” 
no rave on 39th Street or wherever it 
died with a strong cast, here with a 
one-night stand outfit, staggering 
through lines which the players hadn’t 
memorized, surrounded by scenery 
that would have shamed an Iowa stock 
company? Why sperd the railroad 
fare? Because someone thought that 
it would be “good enough for Chi- 
cago.” Only the unknowns are un- 
known in Chicago. 

New Yorkers are prone to forget 


that many of the notables come from 
Chicago. That isn’t meant for a laugh 
at all. Of the successful stars today 
more “turned out” in Chicago than in 
any other single spot. Jack Barrymore 
was first billed here. Lenore Ulric is 
a Chicago chorus girl of the past. Ina 
Claire worked in the Saratoga Hotel 
cabaret years ago. Alex Carr was in 
stock burlesque at the Trocadero 
shortly after the civil war or there- 
abouts. Montgomery and Stone were 
first starred here; so was Richard 
Carle; so was Elsie Janis. Adele Row- 
land is no stranger, having put in her 
childhood on Randolph street, first as 
a pony, then as a soubret. Laurette 
Taylor’s recognition arrived as she 
played in “Alias Jimmy Valentine” at 
the Studebaker, long before she “land- 
ed” in New York. Grace Valentine 
played “Help Wanted” at the Cort, on 


Dearborn street, before she ever saw 


for dramatic shows and up to $27,000 
for the bigger musical comedies do 
not cause any comment at the corner 
grocery store. “The Follies” this year 
will make about twice as much money 
in Chicago as it did in New York. 
Hitchcock will make three times as 
much. “Friendly Enemies” averaged 
more in Chicago than it did or could 
in its equally unanimous favor at the 
Hudson. 

The added Sunday night, which is 
always capacity for anything short of 
a hopeless dead one, makes the dif- 
ference. Terms also are usually higher 
here and expenses much lower in bill- 
ing and newspaper rates, with the 
comparatively small railroad fare pro- 
rated over the profits of a long en- 
gagement, if the venture is fit to send 
across the Hudson river at all. 

Chicago feels, as it may with justice, 
that it is second to New York only, 
and should be treated in accord. It 
wants the big hits to come here, not 
only as they played New York, but 
immediately after they play New York. 





LUCILLE CAVANAGH 


Season’s Greetings 


Extends the 





: MISS CAVANAGH enjoys the distinction of having headlined on the United and Orpheum 
Circuits in her first individual vaudeville effort—now repeating in her newest dance creation. 





“Upstairs and Down” and “Lombardi, 
Ltd.”. Henry B. Warner “came out” 
with Miss Taylor, simultaneously. Al 
Jolson was a drawing card hereabouts 
when New York didn’t know he 
blacked up. -Richard Bennett, a native 
of Indianapolis, came east via the 
Dearborn stock, as did Emmett Cor- 
rigan. Otis Skinner lives here. 

Countless others made good in Chi- 
cago before New York had a chance to 
judge them. Some missed the mark 
here, grew famous elsewhere and re- 
turned. Chicago doesn’t insist on “dis- 
covering” its own talent. But it does 
persist in returning faulty goods 
promptly, and will accept very few 
trade-marked labels as a guarantee in 
preference to its own discretion. 

In view of these circumstances it 
would appear to be the policy of wis- 
dom not to divide the nation thea- 
trically into two classes—New York 
and the rest of the map—but to at 
least make it New York and Chicago, 
as No. 1 communities. Runs of 30 
weeks are not unusual here. Gross re- 
ceipts from $15,000 to $18,000 weekly 


They could then play the Philadel- 
phias and Bostons later. This may not 
be fair to those other cities, but do 
those other cities outrank Chicago in 
affording a money market for the- 
atrical products. Just for geographical 
expediency, however, and to cut up the 
railroading expense, the New York 
magnets refuse to accept this choice. 
They save nothing, as the shows have 
to come aii the way out and all the way 
back eventually, anyway. 

Another tactless evidence of incon- 
sideration for the needs of a prominent 
and golden center like this is shown 
in the conflict of bookings. This is 
true now when Shuberts and their op- 
position are fighting; it was just as 
true, however, when they were kissing 
one another. All season the town 
struggled along with one decent mus- 
ical attraction and strag- 
vlers. When they come they come in 
a heap. For weeks this season the 
regular musical comedy patrons had 
no place to go; now, with the three 
of the biggest musical hits in America 
opening almost simultaneously, they 


occasional 


don’t know which way to jump. On top 
of this, after weeks and weeks with- 
out a successful or important opening, 
in midseason, “Business Before Pleas- 


ure” and Ethel Barrymore also are 
eased in. This is all metropolitan and 
heart warming. But this is also the 


week before New Year’s, and- we know 
live timber is being 
the dam 


why all the 
jammed ove! 

We would appreciate a little of that 
holiday and later, when 
we need it worse, and when they don’t 


rush earlier 


know in New York that Chicago is 
open 

Another evidence of the inspired 
bookings of a season may be pre- 


sented in the following list of male and 


female stars who have been here this, 


season, comprising a list of all billed 
players: 

Male—Fred Stone, Raymond Hitch- 
cock, Lionel Barrymore, Walker 
Whiteside, Chauncey Olcott, Robert 
Edeson, William Hodge, Leo Carrillo, 
William Rock, Jeff D’Angelis, Grant 
Mitchell, Harry Fox, Louis Mann, Sam 
Bernard, Frank Tinney, Frank Craven, 
Alexander Carr, Barney’ Bernard, 
Harry Corson Clarke. 

Female—Laurette Taylor, Dorothy 
Dixon, Peggy O'Neill, Marie Cahill, 
May Robson, Dolly Sisters, Frances 
White, Margaret Illington, with Ethel 
s,arrymore booked to come. 

More than twice as many men, and 
of the women three acknowledged 
stars (one through) and a few stray 
soubrettes. Of these the Dollys were 
not in the New York company, and 
Misses O’Neill, Cahill and Robson did 
not either come from or go to New 
York, professionally. Miss Illington was 
a Chicago substitute, being regarded 
in New York as a “road star” and hav- 
ing been inflicted on Chicago twice 
before as a substitute for an actress 
who made a hit in New York. In a 
healthy success like “Eyes of Youth,” 
she didn’t play to her railroad fare 
here. 

Marjorie Rambeau, who three years 
ago was glad to play Salt Lake City in 
stock, seems too proud to come to 
Chicago in a Broadway hit today, her 
press agent having only lately issued 
a paragraph with no small pride, to 
the effect that Mr. Woods was “in a 
quandary regarding the future of 
Miss Rambeau under his: management, 
as he had no play for her in New 
York and she was not disposed to come 
in her present play to Chicago.” 

If Miss Rambeau refuses to come 
here because “Where Poppies Grow” 
is a rotten failure, which we hear it 
is, I will pass the hat to start a fund 
for a monument to this westera girl. 
But alas, [ am afraid she can’t get 
tasty food at the Blackstone and be- 
cause we are not “the best people,” in 
which event New York will probably 
give her a statue in Times square, if 
they ever get room cleared for one. 

Laurette Taylor had the same idea 
with “Peg o’ My Heart.” Finally, she 


consented to honor this mining camp — 


with her royal presence. Now Chicago 
can’t chase her out, because her worst 
week at Powers’ has been better than 
her best week at the Criterion, and 
we find -her telegraphing madly to 
Ethel Barrymore, making a personal 
plea for an extension of booking, to 
enable her to prolong a run at the 
Blackstone theatre, an out of the way 
retreat, to foilow a picture, because 
she has learned through profits what 
so many others failed to learn through 
losses—that this is a great town; that 
it spends its money lavishly for what 
it wants, and that it wants the best. 


Frances Kennedy canceled two 
weeks and traveled 1,200 miles in order 
to eat Christmas dinner with her hus- 
band, Tom Johnson, and their children, 
in Chicago. 


William Fox, Lewis Selznick and 
Joseph P. Tumulty, secretary to Presi- 
dent Wilson, will tender a $10-a-plate 
dinner to Marshal McCarthy, at the 
Hotel Knickerbocker, Saturday night. 
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AIDING THE DISABLED 





It is the plan of the Government 
ti ve istance possible to the dis- 
ible c lor. Those of the 

have served with th 
co ind been incapacitated in any 
al d be advised there has been 

Federa if Vocational Edu 

the eadquarters of which are 
in Washington, D. | with branches 
thr hout e country. It is the plan 
of this board,.to lend every possible 
aid to the rehabilitation of those that 
have suffered through loss of limb 


or sense by virtue of their service to 


the United States. 
The following information is from 

1 pamphlet he subject 

[ t is of wounded and 

therwise disabled men have been 
trained and placed new occupa- 
tions in France, Italy, Belgium, 
England, and Canada The list of 
occupations for which instruction 
has been given is too extensive 
to mesent in full in this. brief 
pamphlet, but these occupations 
include such things as: Profession- 
al occupations, such as those of 


engineer- 

agricul- 
pro- 
farm 


teaching, 
theology: 
including 
rorestry, 
farming, 


law, medicine 
ing, and even 
tut al 


te 1 
ressit 


occupations, 
riculture, 
general 


ynnal ag 


management, 
dairying, beekeeping, poultry rais- 
ing. swine herding, truck garden- 


ing horticulture, farm mechanics, 
and many other lines too numerous 
to mention here; commercia! oc- 
cupations, including not only short- 
hand, stenotypy, typewriting, book- 
keeping, and general accounting, 
but also Civil Service positions, 
telegraphy, salesmanship, insur- 
ance, and banking; and trade and 
industrial occupations, including 


not only those found in the well- 
recognized trades like the metal 
trades, the wood-working trades 
the building trades, the electrical 
trades, the automobile trades, the 
textile trades, the transportation 
trades, the chemical trades, the 
shoe-working trades, the clothing 
trades, and others, but also many 
highly specialized occupations so 


characteristic of modern industrial 
life, such as autogenous welding, 
electric welding, wireless operat- 
ing, shipbuilding, moving picture 
operating, etc. 
If you are interested in getting 
an extensive catalogue of occupa- 
tions for which disabled men have 
been trained and placed, you can 
secure the same by getting in touch 
with the Federal Board for Voca- 
tional Education 
Under the title of “Hey There 
Buddy.” the Board has issued a booklet 
which goes into the question very 
thoroughly and portions are herewith 
reprinted: 
Can You Get and Keep a Good Job When You 
> ae > 

Ye age ae teaseding to the plan described 

7 low. 


You.Are to be Discharged from the Hos- 


pital, Why Are You Discharged; 
Because you can net be used in the Army or 
Navy. 
Does it Follow That You Are of No Use in 


Civil Life? 

No! You may be of great use in civil life. 
Every man, who is a man, wants to earn his 
own living, to do his bit, in industry as well 
as in war. Some discharged men are so badly 
disabled that they can not go back to their old 
jobs. Suppose you are one of these? 

What Can You Do to Earn a Decent Liv ina? 

You can be trained for a new job. Or maybe 
you have been sick or been hurt in such a way 


that you can do the same work or nearly the 
same work as before, but still you need some 
help in finding and keeping a new job. You, 


tag, can. be _helned 

Can a Disabled Man Learn a New Trade? 
Yes, he can, if he will take training. Hun- 

dreds of thousands of wounded and otherwise 


disabled men have been trained for new occu- 
pations in Europe and Canada. What Europe 
has done, America can do. Our Congress, on 
June 27, 1918, decided by a _unanimous vote 


that disabled American soldiers and sailors 
shall have a chance to be retrained for civil 
life and voted $2,000,000 for this purpose. 
This money, and more if necessary, is to be 
soldiers and sail 


pent in retraining disabled 

irs for civil life. It is to pay for travel, for 
tuition, for board, for lodging, and for other 
necessary expenses of those who take the 


ourses provided. 
This training is provided for those who have 


been awarded compensation 
What Is Compensation? 
Congress has done more than provide for 


oO swavibed that disabled 


etraining. It has als 

oldiers and sailors who have been honorably 
discharged can get compensation. This com- 
pensation may be total or may be partial, 


according to the extent of a man’s disability. 
This is measured by the disabled man’s present 
earning power compared with his previous 
earning power. 

This means that if on account of your dis- 
ablement you can not earn now what you did 
before, it is possible that you may receive an 
allowance until you recover. It may be that 
you can get an allowance even if you were 
disabled before you entered the service, pro- 
vided you were held to be in sound condition 
when you entered. 

Compensation is not the same thing as in- 
surance. You have been paying for insurance 
so that if you were totally disabled you might: 
receive the allowance, or if you were killed 
your dependents might receive it. Compensa- 
tion is another matter and is given whether 
you are insured or not. Moreover, it is given 
for partial as well as for total disability. If 


you do not understand about this, ask the 
Bureau of War-Risk Insurance, Washington, 
D. C., to send you Official Bulletin No. 2, 


“What the United States Government Does for 
Its Fighting Men and Their Families.”’ 
How to Get Compensation, 

To get compensation you must apply for it. 
Blanks will be furnished for the asking by the 
War-Risk Insurance Bureau. Make your appli- 
cation as soon as or before you leave the 
hospital. If you do not understand about 
applying for compensation, the adviser will 
help you. Talk to him freely. Suppose that 
the Bureau of War-Risk Insurance decides 
that you are entitled to compensation. If 
you are so badly disabled that you can not 
zo back to your old occupation, the Federal 
Board will provide a course of training to fit 
you for some new and suitable occupation. 
The Board will help you to decide what this 
course shall be. 


How Can a Disabled Man Get Training for a 
New Job? 
You can not get training unless. you are 


awarded compensation. So attend to your com- 
pensation at once. If you are entitled to com- 
pensatior, it is possible that you may receive 
training for some occupation free of expense. 
The Government pays for it through the Fed- 
eral Board for Vocational Education. 

All disabled soldiers, whether in or out of 
the hospital, should address their communica- 
tions either to the Federal Board for Vocational 
Education, Washington, D. C., or to the dis- 
trict office of the Federal Board of the district 
in which he is located. The district offices of 
the board are located at the following points, 
respectively : 

District No. 1: Maine, New Hampshire, Ver- 
mont, Massachusetts and Rhode Island. Office: 
Room 433, Tremont Building, Boston, Mass. 

District No, 2: Connecticut, New York, and 
New Jersey. Office: Room 617, 280 Broadway, 
New York. 

District No. 3: Pennsylvania and Delaware. 
Office: 1000 Penn Square Building, Philadel- 
phia, Pa. 

District No. 4: District of Columbia, Mary- 
land, Virginia and West Virginia. Office: 606 
F Street, N. W., Washington, D. C. 

District No. 5: North Carolina, South Caro- 


lina, Georgia, Florida and Tennessee. Office: 
Candler Building, Atlanta, Ga. 
District, No. 6: Alabama, Mississippi and 


Louisiana. Office: 322 Maison Blanche Annex, 
New Orleans, La. 

District No. 7: Ohio, Indiana and Kentucky. 
Office: 906 Mercantile Library Building, Cin- 
cinnati, Ohio. 

District No. 8: Michigan, Illinois and Wis- 
consin. Office: 1600 The Westminster, 110 
South Dearborr Street, Chicago, II. 

District No. 9: Iowa, Nebraska, Kansas and 
Missouri. Office: 517 Chemical Building, St. 
Louis, Mo. 

District No. 10: Minnesota, North Dakota 
and South Dakota. Office: Room 742 Metro- 
politan Bank Building, Minneapolis, Minn. 

District No. 11: Wyoming, Colorado, 
Mexico and Utah. Office: Denver, Colo. 

District No. 12: California, Nevada and 
Arizona. Office: San Francisco, Cal. 

District No. 13: Montana, Idaho, Oregon and 


New 


Washington. Office: Seattle, Wash. 
District No. 14: Arkansas, Oklahoma and 
Texas. Office: Dallas, Tex. 


Chicago Firm’s Oldest and Newest. 


Chicago, Dec. 23. 
Jones, Linick & Schaeffer now oper- 
ate the oldest and youngest theatres 
in Chicago—McVickers and the Ran- 
dolph. McVickers was in vogue before 


the Civil War. The Randolph was 
opened Moenday-: 
It is located in one of the most 


“cc 


precious” spots in the loop, and the 
firm gambled in the future of movies 
by not building a stage. The house 
opened with “The Heart of Wetona.” 





THE CHORUS GIRL 





dearie, not me. Why 


“No indeedy 
That ‘flu’ 


should I take to the road? 


stuff n’everything dodging ’round in 
the sticks, an’ they expect me to hit 
the tall grass. I’m goin’ to stay in the 
bie burg, where the lights shine after 
nine. An’ besides what do you think 
that they offered me to trek, only $30! 
Huh! Why they’re payin’ that in Noo 
York regular now and some of thems 
-even slippin’ $40.” 


That is the plaint of the captivating 


choryphee of this day. No longer are 
the girls worried over the $22.50 and 
the $25 for the road, with $20 in New 
York. And just like everything else 
the war is to blame for it all. 


Every branch of the theatrical world 
to which the chorus girl is a necessity, 
from burlesque, the girl act in vaude- 


ville, the one night stand musical 
comedy to the Broadway production 
has been faced with the necessity of 
getting girls. Strange to say it was the 
New York show that faced the least 
trouble in getting the Broadway fav- 


orite chorus girls without raising their 


salaries. The Broadway chorus girl 

wanted to remain on rtinderay, 
Ten years ago when Tom Ryley 

grabbed off the top notchers among 


the picture girls, and his selection in- 
cluded Hattye Forsythe, Jeanette Hor- 
ton, May Maloney, and paid them $50 
and $60 a week in _ “Queen of the 
the girls ft 


Moulin Rouge,” girl irnished 
their own oo gy gowns and there 
was a constant changing fashion show 
at the old Circle theatre each wee 

during the run of the piece there. Then 
it w as said that Tom was going “off his 


nut,” but those who kidded him on 
high salaries in those days have lived 
to see that Tom had the right idea. 

One wonders what managers would 
be willing to pay weekly for a trio of 
girls as effective box office drawing 
cards now as those ladies were in 
the heyday of their fame. 

Some will remember that prior to 
that time Tom Ryley had a show at 
Daly’s in which Valeska Suratt was 
one of the featured._members of the 
cast and stepped right out of the pic- 
ture one night to give battle to one 
of the show girls because she could 
afford to appear on the stage in a 
more effective costume than that which 
the star wore. Those were the days! 

And today the managers are yelling 
that they have to pay the real money 
getters with the musical show $35 and 
$40. Girls were scarce at the open- 
ing of the current season. The muni- 
tion plants, the elevators, the shops 
and a hundred different reasons that 
came into being because of the war, 
as well as the cabarets which gave the 
girls practically an assurance of 52 
weeks in New York or some other big 
town, were the reason that the road 
shows had a tough time getting girls 
for the chorus. The reason for this 
scarcity with the smaller shows was 
the low salary. It wasn’t possible for 
a girl to “get by” on the road at $20 
or even $22 per, even though the girls 
doubled and used every other trick of 
the trade to hold on to the nickel, 
dime and dollar. 

With the burlesque shows the girls 
started out after the closing of last 
season and landed as conductorettes 
and they stuck to their nickle grabbing 
iobs after the time came for the shows 
to go on the road. Then the burlesque 
managers started to take girls from 
vaudeville and the result was that the 
small time girl acts had the hardest 
time of all. They simply couldn’t get 
anv girls. 

Right now the tabloids and the small 
timers are still trying hard to get girls 
that will fill their wants. 

One of the Jaughs: of. t! age 
was that by John Cort when he en- 
gaged a couple of the chicken elevator 
runners in the Longacre building, 
where his offices are situated, and 
handed them a job in “Fiddlers Three.” 


_ 
re «short 


Those girls 
are still with the 


according to latest report 
show and more than 


making good. 

[The present scale with the regular 
town shows for road girls is $30 
ind $35, but at that the girls on the 
road have to watch closely to manage. 
Che road hotel rates have been raised 
1 the food rates have also taken a 
C rd tilt , | , + 1t is witl 
lar $2 how ( t 1 to 

é taw Irv he te] + S lay 
In Ne W Yo rk the battle between 
Ziegfeld and Morris Gest for the real 
motor car chorus girl for the two roof 


shows has tilted the price considerably 
for those who are the casual wor 
Others must have billing or publicity 


or they will step out and go over to 


lL a 
Kkers 


the opposition. The latest quotation 
on the “Frolic nd Century girls was 

n 10 to $75 for the real ones worth 
eat ith the mal it of the 
rs 1 fils tti y in the lé hbo 
hood of $40. 

While the cabaret chorus girl may 
be overlooked in the general survey, 
there is a girl who often wouldn't swap 
jobs with the best of the bunches on 
the different roofs. The don’t re- 
ceive as much salary and there may be 
other don’ts between the two plac es. 
Of one New York cabaret. a girl when 
speaking of its chorus said to someone 
who. offered to speak for a position 
for her there: “That place! Not a 
chance You need : ce ni and 9 


powerful pull to bre into that cab 
It is true. If you don’t 
understand why they 
even you chorus girls 
never played in one on 


ret chorus.” 

| now or don’t 
like the cabare ts. 
who have 





Broadway, there’s no use telling. Be 
sides it would take too long. But it’s 
not the same for all cabarets or all 
cabaret chorus girls. For those who 
like the restaurant work though and 
for those who are getting the most 
out of it, there is no other chorus 


girl engagement outsi: % of the cabarets 


that could tempt then 
HARRY POWERS MOVES. 
Chicago, Dec. 23. 
Harry J. Powers, manager and pleni- 
potentiary for Klaw & Erlanger in 


Chicago, has moved he dquarters 
to the Colonial so as to 
be in charge of that house in person 
during the engagement of the Ziegfeld 
“Follies.” 


Mr. Powers, since the departure of 
Will J. Davis ‘and George W. Lederer, 
has instituted the system of manag- 
ing all the syndicate houses himself, 
leaving only the minor details to the 
judgment of a subordinate employe at 
each house, with the title of house 
manager, but who has no authority to 
issue passes, “make up” with ‘agents, 
order any billing or advertising or 
otherwise exercise any discretionary 
tampering with the policy. 

Mr. Powers .has found this svstem 
more desirable than the Shubert 
method here, whereby eath house is al- 
lowed a resident manager, with John 
Garrity as manager of the Garrick and 
general representative. 


from Powers’ 





Needs Receipt for Money Claimed. 
Chicago, Dec. 23. 

When a night clerk of the Washing- 
ton hotel recently made awav with 
several hundred dollars contained in 
the hotel safe, the management made 

good the losses of all the guests with 
the exception of Eddie Nelson (Dooley 
and Nelson). Mr. Nelson alleged he 
had placed $320 in the safe. The man- 
agement, while not denying this, 
claimed that Nelson could show no 
receipt te establish “hie clan: 

The matter had gone into the hands 
of an attorney, when the thief was ap- 
prehended in another city. Pending 
his examination, the suit will be held 


up. 
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To the 


Theatrical World: 


We take this opportunity of wishing you 
a happy and prosperous New Year. 


We have always tried to please by show- 
ing you every courtesy possible and if by 
chance you have been neglected in our 
busy office during war time owing to 
some of our valuable men being called to 
t the colors, we hope your true honest 
American spirit pardoned it. 


Again we wish to thank you for your 
co-operation... You have been more than 
loyal to us. 


Merrily yours, 


WATERSON, BERLIN 
& SNYDER. 
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BY SINGING OUR 








IRVING BERLIN’S 


“GOODBYE 


The quickest hit in song history. 
Put it on and cheer 





THE HUMOR OF THE HOUR 


“OH! WHAT A TIME FOR THE GIRLIES 


(When the Boys Come Marching Home’’) 
LAUGHS IN EV’RY LINE AND A JINGLEY TINGLEY MELODY SOME DOUBLE VERSION 


THE BALLAD 


! “Ou! How I WIsH 


(Until My Daddy 


This song will outlive all of them, 








THE “YIP YIP YAPHANK” HIT 


T CAN ALWAYS FIND A LITTLE SUNSHINE 
IN THE Y. M. C. A.” 


THE SONG THAT BRINGS FOND MEMORIES TO EV’RY SOLDIER’S HEART 


The Song That Swings 


“ROCK-A-BYE 


With a Dixie 


No act is complete without this song. 


WATERSON, BERLIN 


STRAND THEATRE BUILDING, 














N MAURICE ABRAHAMS, Prof. Manager MAX WINSLOW, General Manager 
Happy ew Y ear BOSTON SAN FRANCISCO ST. LOUIS 
Don Ramsay, 220 Tremont &t. Arthur Behim, Pantages Theatre Bldg. Billy Downs, 7113-12-13 Holland Bldg. 
, PHILADELPHIA MINNEAPOLIS 
Dick Sachsel, Globe Theatre Bldg. Richard Reeves, 235 Loeb Arcade 
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A) PPY NEW YEAR 
HAPPY SONGS 


BIG HIT 


FRAN 


The song the returning Boys love to hear. 
our returning heroes. 

















Happy New Year 
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“ZISS ISS EET” 


ZER MOST BEAUTIFUL SONG ON ZE MARKET 


“COME ON PAPA” 


AND OH, ZE FRENCHY MELODY AND ZE DOUBLE OO LA LA 





SENSATION 


? Comes Home’’) 


for one little reason: It’s the Best. 


I COULD SLEEP 





“THE LAUGH OF THE YEAR” 


SOME SONG, EH: 


“THE WORST IS YET TO COME” 


THEY START LAUGHING AT THE START OF THE VERSE AND THEY DON’T STOP LAUGHING UNTIL IT’S FINISHED. 





The Song World 


Meleody” 


A gem of the first water. Great doubles and patter chorus. 


YOUR BABY 





NEW YORK CITY 


FRANK CLARK, Prof. Manager, Chicago (81 W. Randolph St.) 


BUFFALG SEATTLE 


: : Lo. NEW GRUBAN® 
Murry Whiteman, 381 Main St. Harry Kirschbaum, 401 Chickering Hall Addy Britt, Planters’ Hotel 


, - DETROIT PITTSBURGH 
Charlie Dale, 188 Randolph St. 





& SNYDER CO., Inc. 








Geo. Olcott, 405 Cameraphone Bldg. 


Happy New Year 
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With my best wishes to everyone 


IRVING BERLIN 


NEW YEARS, 1919 
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HAPPY NEW YEAR 





el: WITH WATERSON, BERLIN & SNYDER 
STRAND THEATRE BUILDING, NEW YORK CITY 





SAM LEWIS 


AND 


JOE YOUNG 
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NEW YEAR’S GREETINGS 


FROM | 


EDGAR LESLIE 
HARRY RUBY | | 
PETE WENDLING |_ 
MOE KRAUSS 


oon (VMK. JEROME) 

















WiTH 


WATERSON, BERLIN & SNYDER 


Strand Theatre Building, New York 
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Here’s to you for 
a corking year 
in everything 


ax 
inslow 






WATERSON, BERLIN & SNYDER 
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We want to take advantage of the Merry 
Yuletide by extending greetings to our 
valued friends in the Theatrical World 
and take this opportunity of extending 
to you our best wishes for a very Merry, 
Peaceful, Joyous and Happy New Year, 
and to thank you for your valued co-op- 
eration during the past. 


Yours Merrily, 
JEROME H. REMICK & CO. 






























Our newest, latest greatest ballad 


“AFTER ALL” 


By J. WILL CALLAHAN—LEE S. ROBERTS 


Writers of “Smiles,” “Birch Canoe and You,” etc. 
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you— 


what? 


v1 


The last one we gave 


“SMILES” 


was some winner—eh, 


“A LITTLE 
BIRCH CANOE 
AND YOU” 


is another, and by the 
same writers. 


- 





3 Es. 


Bat tee 


at ‘ i Aye LEA ey me aa Ae ess 


















“A LITTLE BIRCH CANOE 


AND YOU” 





be Pe be he be Be Be ee ee ee Be @-@<-@-@-'@*@:.@-@«@:.@*®@~ 








The famous _ interna- 
tional French - Ameri- 
can song hit, and the 
biggest novelty since 
“Tipperary.” Published 
also as a One-Step, for 
piano and for orches- 


tra. 











“MADELON” 


4--BIG HITS--4 


“SMILES” 


“MADELON” 


“TILL WE MEET 
AGAIN” 


“A LITTLE BIRCH 
CANOE AND YOU” 


NINE NOVELTY 
SONGS 


“GIVE A LITTLE 
CREDIT TO THE NAVY” 


By KAHN, DE SYLVA and GUMBLE 


“PVE GOT THE BLUE 
RIDGE BLUES” 


By MASON, WHITING and COOKE 


“TACKIN’ EM DOWN” 


By ALBERT GUMBLE and BUD DE SYLVA 


“YOU CANNOT SHAKE 
THAT ‘SHIMMEF’ 
HERE” 


VAN—SCHENCK—WELLS 


“IN THE LAND WHERE 
POPPIES BLOOM” 


VAN—SCHENCK—BASKETTE 


“IT MIGHT AS WELL 
BE YOU” 


KAHN—VAN ALSTYNE 


“WHEN THEY DO THE 
HULA HULA ON THE 
BOULEVARDS” 


BRYAN—LAWRENCE 


“HOME COMING WEEK 
IN FRANCE” 


By SENETA G. LEWIS 


“WE NEVER DID THAT 
BEFORE” 


EDWARD LASKA 


























SONG 


Here’s a that 
brings joy to the weary 
heart and hits on all 


six cylinders of musi- 


song 


cal success. The sing- 
ingest, smilingest song 
sensation in a month 
of Sundays. The great- 


est Fox Trot ever writ- 
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“SMILES”. 





How you'll love this 
song! How your audi- 
ences will hum this 
sweet melody. It’s 
timely in every sense 
of the word and the 
music is the sweetest 
ever written. Also 
published as a Waltz 
number. 


yan uo 
RAYPIOND B. CCAN 


music ey 
RICHARD A WHITING 


‘‘TILL WE MEET AGAIN” 








Ready—Prof. Copies, Vocal Orchestrations, Dance Orchestrations, Band, etc. 


Call at one of our 
offices, if you can— 


if not, write 


NEW YORK 
219 West 46th St. 
BOSTON 
228 Tremont St. 
PHILADEL?HIA 
31 South $th St. 


PITTSBURGH, PA. 
308 Schmidt Bldg. 
ATLANTA, GA. 
801 Flatiren Bldg. 
CLEVELAND 
Hippodrome Theatre Bidg. 


MUSIC DEPT., Powers Mercantile Co. 


DETROIT 
137 West Fort St. 


PORTLAND, ORE. 
322 Washington St. 


CHICAGO 8AN FRANCISCO 


Majestic Theatre Bldg. 
MINNEAPOLIS 


908 Market 8t. 


LOS ANGELES 
622 South Breadwey 
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WIRE, WRITE OR CALL. 


Words by 
BOB F. SEAR 
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long for you, 


Way Sr 
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Yip- 
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stood the tide of 
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EVERYTHING READY. GREATEST WELCOME SONG OF ALL! 


E-VIP-YOW-YANKEE BOYS 


WELCOME HOME AGAIN! oe 


Yow! 


fi 













ali di 








Yip -Yow!|Yankee boys, welcome home a -/ gain! 











Copyright MCMXVIII by Frank K.Root &Co British Copyright Secured 


B] , . 
wave, Were |strongforyou,| weve wait-ed 


















7 7 






















_ There: nothingtoo good for our| he roes, Well 


have a jub-i- 


7 


Welcome back to | Yan-kee | land. 
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let me be 





> 
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You can have it, 


“_ 


ev-er since we met I’ve had the‘“‘Weary Blues’ 
pos-i-:tive- ly throwith you good-bye! goodnight! 





iS THE SONG THEY'RE ALL FUSSIN’ ABOUT. THE BEST JAZZ OF THEM ALL! 


YOUCAN HAVENT, DONT WANT IT. 


It's a New “Blues”: it’s “Thar,” That's All. For Singles or Doubles It’s a Pippin. Tries, Quartettes or Ensemble. By ay Hill, Clarence Williams andA.j.Pikon. Getit now 

















I don't want it, | Imean your love andy 





You can have it 


I don't want it, 


That’s what I 


You can have it, | I don't want it, Hon ey,take it a - way! 


Copyright MCMXVIII by Frank K Root &Co 
British Copyright Secured. 


McKINLEY. MUSIC CO., GN out Misr nt sreee 
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sympathy ; I mean theheart thatyougavetome, Dont youhang around me, 


but just 






x 
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Now |don't you call me hon-ey names,for| F re-fuse, ‘Cause 
I've | got an-oth-er sweet-ie now, the kind thats right, I’m 
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‘ AND STAFF. , * 
WISH TO EXTEND TO THEIR MANY FRIENDS 


A Happy New Year 



















Start the New Year Risht=Gint a STASNY Song 


“I’s Never Too Late | 
To Be Sorry”. 


By DEMPSEY and BURKE 















nn The Season’s Big Ballad Hit“Full of Seritiment and Melody i 
| , i 
“Welcome Home” | 


By BUD GREEN and EDW. G. NELSON ad 
The title speaks for itself—-A Timely Song that will get over with any audience 


a | Want My Old Girl Back” } 


ERNEST E. SUTTON EARL BURTNETTE 
A Song with a Haunting Melody Easy to sing and-hard to forget 


“KENTUCKY WAS LUCKY} 


(WHEN SHE RAISED A GIRL LIKE YOU”) 


One of those Southern Melody Songs—Great for Harmony 
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CHICAGO OFFICE 1 Dp. @ Di Oi OM WB A'S Dae 0) OID: PROFESSIONAL OFFICE 
143 North Dearborn St. 56 W. 45th St. Strand Theatre Bldg., New York 


BILLY MASON, Mer NEW YORK CITY FRED MAYO, Mgr. 
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A Happy New Year 

















’N Everything 
to Everybody 
Everywhere 
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A FEW OF THE MANY MUSICAL ATTRACTIONS UNDER THE DIRECTION OF | 


= L Min 


Booking JAZZ BANDS, STRING ORCHESTRAS, SINGING and PLAYING BANDS for Theatres, 
Productions, Hotels, Cafés and Clubs—Clever Musical Attractions for Productions 
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High-Class Singing GAIETY 























and THEATRE BLDG. 
Dancing Acts 46th St. and Broadway 
New York City 
A i (>) 2 ee Virel| STILL GOING 
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Ross GORMAN’S Novelty Syncopators 


‘‘VERSATILITY SUPREME’’ 























JAZ2 BAND kbs oe ORCHESTRA 
SAXOPHONES MARIMBA BAND 
LARGE CONCERT Pe See een SINGING 
REPERTOIRE ALL BY ONE BAND SPECIALTIES 
Now at “400” Room, Riesenweber’s Personal Direction, JOS. B. FRANKLIN 
Alvino’s Jazzphiends and Society Orchestra THE TALK OF NEW YORK 
cae se PREPARING FOR VAUDEVILLE peo ye gs THE ORIGIN AL 4 AXO J AZZ, B AND 
-_ “VERSATILITY” 
GUS GOODERIAN JACK POWELL 
atin aaa DRUMS—XYLOPHONES 
EDDIE ROINE FRED BLONDELL 
VIOLIN—BANJO SAXOPHONE—CLARINET 
cae EARL CARPENTER 
AL SHAPIRO DIRECTION CHAS. F anancss - Now at the Piccadilly, Brooklyn; N. ¥. 
vioLn ena J OS. B. FRANKLIN ,DRUMMER and, pt lanes Direction, JOS. B. FRANKLIN 
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To our thousands of friends in the profession whose splendid co-operation and enthusiastic work made 1918 a Banner Year for 


Witmark songs. Our thanks go out to all of you, and our wish is that 1919 will bring to you a delightful combination of Hap- 
piness, Prosperity, aada—LONG ROUTES. 


BEGIN THE NEW YEAR JOYFULLY 


by using material that will help the good work along. It's impossible to fail with any of the following: 



































When You Come Back 


And You Will Come Back There’s the Whole World Waiting for You 
George M. Cohan's big hit 


Have a Smile 


For Everyone You Meet, and They Will Have a Smile for You 
Sure-fire hit by Bert Rule, Paul Cunningham and J. K. Brennan 


You Can’t Beat Us 


For We’ve Never Lost a War 
A positive riot. By E. R. Ball and J]. K. Brennan 


There’s a Long, Long Trail 


By Zo Elliott and Stoddard King 


Stands alone. 


I Haven’t Got Time for Anyone Else 


Till John Gets Home 


By James V. Monaco 


At the Coffee Cooler’s Tea 


Great Jazz number by Alex Sullivan and Harry De Costa 


That Wonderful Mother of 
Mine 


Beautiful waltz ballad by C. Hager and W. Goodwin 


Great for the girlies. 


Dear Little Boy of Mine 


A real Ball-Brennan ballad—nuff said! 


Welcome Home, Laddie Boy, 


Welcome Home 
March song, most tirely, by Gus Edwards and Will D. Cobb 


As You Were 


When I First Met You, That’s How I Want You Today 
Creat story ballad by Clarence Gaskill 


Kiss Me Again 


By V. Herbert and H. Blossom 


When the Robert E. Lee 


Arrives in Old Tennessee, All the Way from Gay Paree 
Full of Pep and Ginger. By J. K. Brennan and P. Cunningham 


That Soothing Serenade 


The Violin song by Harry De Costa 


Ring Out! Sweet Bells of 
Peace 


TTTTTITIL I Se 





The Prima Donna's favorite. 





You can sing it any time—any place. By William H. Gardner and 
Caro Roma 





TAKE ADVANTAGE OF OUR COAST-TO-COAST SERVICE 


MIKE MeCARTHY H. ROSS MeCLURE THOS. J. QUIGLEY JOHN CONRAD 


Minneapolis, Minn. St. Paui, Minn. Chicago, iii. St. Louls, Mo. 
‘ 215 Pantages Bidg. Emporium Schiller Bldg. 401-2 Calumet Bldg. 
== GEO. BRIDGEMAN JACK LAHEY noc HOWARD 30S. 1, MANN 
Pittsbargh, Pa. doston, Mass Cincinnati, Ohio Denver, Colo. 
238 4th Ave. 218 Tremont St. 


2129 Gilbert Ave. 420 Barth Block 





M. WITMARK & SONS 


AL COOK, 1562 Broadway, N. Y., next to Palace Theatre 
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PROFESSIONAL COPIES AND ORCHESTRATIONS IN ALL KEYS NOW READY 
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HAL M. KING ED. EDWARDS AL. WORTH AL. BROWNE | 
Kansas City, Mo. Philadelphia, Pa. Cleveland, 0. San Franelsco, Cal. 
Gaiety Theatre Bide 35 S. Ninth St.. 4th & Prospect Sts. 508 Pantages Bidg. i. 
JACK CROWLEY £. CARPENTER, 2 FRED HARRISON GABE NATHAR sey 
Providence, R. 1. Detroit, Mich. Baltimore, Md. Les A Cal. hs : 
18 Belknag St. 252 Grivunta. 36 New Reilly Hotel Suctreo he . . 








TUCUERERRECTOGUCLURGUVOcggRTamanresaeaDeeageaaeteagiee’ 











VARIETY 














and a different style of songs are coming into vogue where are you going to get those wonder- 
ful novelty songs that you used to sing? There’s only one place to get them. 


HARRY YON TILZER 


who now has the greatest bunch of novelty song hits that he has ever-published. And look at 
the staff of Lyric writers. Andrew B. Sterling (my old stand-by), Bert Hanlon, Ben.Ryan, 
Coleman Geotz and Jack Mahoney. Here are some of the Hits. 


THE SENSATIONAL HIT 


JIM 


eS Yo — ee YY le a OS hd ee a 


Now being used by more top-line acts than any song in the country. It is a positive riot. Any 
one can sing it. | 








OH, WHAT A RIOT! 


CAN YOU TAME WILD WIMMEN 


(IF YOU CAN, PLEASE TAME MY WIFE) 


A real clean comedy hit. It’s a sensation. 


THE--BIGGEST HIT--IN THE COUNTRY 


WANT A DOLL 


Any kind of version you want. 


THE PRETTIEST SONG ON THE MARKET 


THE PICKANINNY PARADISE 


Great for quartette, trio or duet. Great spotlight song 
‘ THERE ARE LOTS OF FRENCH SONGS ON THE MARKET, BUT 


PUT HIM to SLEEP WITH the MARSEILLAISE 
AND WAKE HIM UP WITH AN OO-LA-LA 


Will stop any show any place in your act. 


THE BEST NOVELTY RAG SONG ON. THE MARKET 


WHEN YOU :cx TO ILLINOIS 


Great patter. chorus. Great double version. A cinch hit. 


HARRY VON TILZER MUSIC PUB. CO., 222 W. 46th St.,N.Y.City | i.%0MncchE a 
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The Vaudeville Managers’ 
Protective Association | 





Wishes The Entire Vaude- 
ville World The Best Of 
Everything In The World 


LAS A 
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A Very Happy and 


Prosperous New Year 
TO ALL 








VAUDEVILLE 


“4g T seems to me a fitting time to call 
A \ attention to the splendid co-opera- 
a re) tion given and unstinted service 
AFCA rendered by the vaudeville artists 
peal A) in giving entertainments, making 
speeches and selling Liberty Bonds, raising 
money for the Red Cross, Young Men’s and 
Young Women’s Christian Associations, Knights 
of Columbus, Salvation Army, Jewish Welfare 
League and others. Giving their services when- 
ever and wherever they have been called upon, 
they have enthusiastically responded without a 
thought for themselves, and with that wonder- 
ful.and spontaneous liberality which is charac- 
teristic of the entire theatrical profession. Other 
branches of the profession, including the Stage 
Women’s War Relief, stage employees and musi- 
cians, have contributed the same service, just as 
enthusiastically and just as splendidly as has 







vaudeville. Mr. Joseph Weber, President of the 


Musicians’ Union, and Mr. Charles C. Shay, Presi- 
dent of the Stage Hands’ Union, have been most 
patriotic and helpful. 7 


The managers and owners of all theatres and 
the heads of Motion Picture companies gave 
me, as Chairman of the last two Liberty Loan 
Drives, their unselfish and splendid support, and 
two hundred millions of dollars of Liberty Bonds 
were sold throughout the country by the theatri- 
cal interests. Millions of dollars were raised by 
the theatrical interests, and great sums con- 
tributed personally by artists and managers of 
every branch of the profession for all kinds of 
war relief work. 


Out of the B. F. Keith Vaudeville Exchange, 
in the Palace Theatre Building, there has been 
given throughout the country gratuitously over 
one thousand entertainments, composed almost 
entirely of vaudeville artists. They have an- 
swered every call to entertain the soldiers and 
sailors at the cantonments, in the hospitals, at 
the forts, and at other places where soldiers and 


sailors were congregated, and for their benefit 
wherever an_ entertainment has been .given. 
This splendid service will continue until the 
entire army is demobilized and every soldier 
has returned to his peaceful pursuits. 


It is very little that we have done or can do 
for these boys compared with the great sacri- 
fice they have made for us. 








The following fs the Honor Roll of this patri- | 


otic and self-sacrificing service, which contains 


the names of the artists as we have them on our | 


books up to this present week. Others will have 


_ appeared too late for this publication. I am quite 


sure that there are hundreds of others, members 
of the National Vaudeville Artists, Inc., and other 
similar institutions, of which we have no record, 


who have just as devotedly given their services 4 


whenever called upon. 


Included in this list on the opposite and con- q 


tinuing pages are the names of those artists who a 
went abroad under the auspices of AMERICA’S ~— 


OVER THERE THEATRE LEAGUE, which was © 
conceived by Mr. E. H. Sothern and Mr. Win- ~ 


throp Ames, who went to Europe to study the ~ 
conditions, organized the League, and with the © 
co-operation of Mr. James Forbes, arranged the ~ 
different units under the most trying and dis- ~ 


heartening conditions as far as getting artists’ 
passports and other details were concerned. The 


work which these gentlemen have accomplished 


has been wonderful. 


I recall the great feeling which mv beloved 
friend and partner, Mr. A. Paul Keith, lately — 
deceased, cherished for the men and women — 


who so unselfishly gave of: their time and talents 
to the patriotic cause, and were he here it 
would be his pleasure to join with me in extend- 
ing heartiest thanks and congratulations for this 
splendid work. 


EDWARD F. ALBEE, 


(Continued on Page 36) 
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(Continued from page 35) BULGER, HARRY 


ADLER HARRY & 
EDITH HELENA 
AMERICAN MINSTRELS 
ALMONT, 
COLE 
AVIS & STEWART 
ABRAMS & COE 
APOLLO THREE 
AUBREY & RICHE 
ALBERT, AL 
ARCHER, LOU 
ALLEN, NELLA 
AHEARN, WILLIAM 
ATTELL, ABE 


ASTAIR, FRED & EDITH 


ALFRED, JACK & CO. 
ALLEN, SEARL, & ED 
ARD 


ALLISONS, THE 
ABBOTT, HARRY 


ARMSTRONG & JAMES 

AUSTRALIAN CREIGH- 
TONS 

ABRAMS, MAURICE & 
EDDIE COX 

ANGELO 

ADYINENTES, THREE 

ASTOR SISTERS 

ALLEN, MARY 

ANDNIS, HELEN 

ALLEN, CLIFFORD & 
BARNEY 

AUSTIN, CLAUDE 


ALFR ED'S, JULIAN, RE- 


VUE 
AARONSON & JOHNSON 
ARTHUR, JULIA 
ALI, SLAYMAN, ARAB 
TROUPE 
ALMONT & DUMONT 
AVON COMEDY FOUR 
ALLEN, MINNIE, 
TER, “JIMMIE” 


ARMSTRONG, THREE 
ARTOIS BROTHERS 
ARCO BROTHERS 
AMOROS & JEANETTE 
ALTHOFF SISTERS 
ALMA & REGGIE 
AJAX & EMILIE 
ALTHOIS & REED 
ADAMS & FOSTER 
ANGEL & FULLER 
ALEXANDER, GEO. B. 
ALTUS BROTHERS 
AMERICAN MELODY 

MAIDS, SIX 
ALDEANS, THE 
ABEL, NEAL 


ARMSTRONG, WILL & CO. 


ALTHOFF SISTERS 
ALTHOFF, SIDNEY 
AARON CHILDRON 
AUSTRALIAN DUO 
ARNSPACHER, SIDNEY 
AMBROSE, BARKER 
AVELING & LLOYD 
ANTHONY & ROGERS 
LARK 


ALLAN & C 

ARNAUT BROTHERS 
ABBOTT, ANNIE 
ARDEN, VICTOR 
AUSTRALIAN PIQUOS 


ADELPHI NOVELTY 
ATKINS, JACK 


BENSEN & BELL 
BARNES & CRAWFORD 
BISSETT & BESTRY 
BELGUARUE 

BROWN SISTERS 
BRITT, GEORGE 
BUCKLEY, DOMINICK 
BYRON, HENRIETTA 
BOND, BETTY 

BURNS & JOSE 


DUMONT & 


& SIS- 


BERNARD TRiO 
BARDINE, MABEL, & CO. 
BURNS, FLORENCE 
BORDEN, EDDIE 
BOYARR TROUPE 
BEULAH BELLE, FOUR 
BULGER & DAVIS 
BARLOW & DEERIE 
BROWN & TAYLOR 
BELLS, MUSICAL 
BRADS, THE 
BROWNING, JOE 
BROWN’S, TOM, MUSICAL 


HIGHLANDERS 


BURNS & WILSON 
BISON CITY FOUR 
BRADTS, THE 
BANKS & GAY 
BATTING, ETHEL 
BANKOFF, IVAN 
BENSON 
BERGERE, BETTY 
BUSH, FRANK 

BOBBE & NELSON 
BRINN & BRINNEY 
BENNINGTON & SCOTT 
BRADLEY, LILLIAN 
BAYES, NORA 

BLUTCH 

BURNHAM, MARJORIE 
BOWMAN BROTHERS 
BARREN & BENNETT 
BEVERLY, SAM & ADA 


& BELL 


BARNES, T. ROY 
BORDONI, IRENE 
BERNARD, MIKE 
BROWNING, BESSIE 
BOILA TRIO 
BUTTERCUPS, FOUR 
BRANTFORD, TOM 
BERRY, AGNES & CO. 
BROWN, AL 

BALL, FOSTER 
BERQUIST BROTHERS 
BELL & KIMBALL 


BOUDREAU & MAY 


BARTLETT - TRIO 
BROOKS, HERBERT 
BERGER, BETTY 
BON TON TRIO 
BEVERLY SITGREAVES 
BENNY & WOODS 
BOLDENS, THE 
BOLGER BROTHERS 
BOYLE, JACK 
BARKER. CONY 
BARRIOS, JEAN 
BRUMELL & DAVES 
SISTERS 


BEATON, 
BEAUMONT, ELSIE 
BRIDE. SHOP, THE 
B BROS., SIX 
BROAD, BILLY 
BARABAN & GROHS 
BERLIN, ikKVING 
BAKER, BELLE 
BORDEN, EDDIE 
BARDON /TROUPE 
BARRY, NELSON & 


BARRY 
BULLET PROOF LADY 
BURKE, JOHN & MAY 
ELOIT THREE 
BOSLEY & DARREL 
BEEMERS, THE 


BROOKS, PEGGY 
BURKHARDT, ANNA, & 
KINZO 
BERRY & NICHOLSON 
BROWN & BROWN 
BURNS, BILLY 
BARON, BILLIE TRIO 
BEST, MAYBELL 
BARTONS, THE THREE 
RELLECLAIRE BROS. 
BOYLE & BROWN 
BARBOUR, NINA 
BENNETT, MURRAY 
BRITTON, JACK, & 
CHIEF TANNER 


BERNARD, MIKE & EVA BARTH, LE 


SHIRLEY 
BROWN, HARRY C. 
BERNARD, BARNEY 


BENNY & WOODS 
BRUNS, MR. & MRS. 


ITTLE 
BONCONI, MALETA 
BOARDMAN, LILLIAN 
BROWN, FRED, OF 


ER 
MORRISEY, WILL 
BUCKRIDGE, GLADYS 


BURNS & KISSER 
BLANEY, HUGH 
BLAUMAN, MINNIE 
BOWERS, CHAS. H. 
BYNARD, ROY 
BUZZELL & PARKER 
BERRY, ROSE 
BRADLEY, WALLACE 
BALL, RAE ELEANOR 
BROWER, WALTER 
BAILEY & COWEN 
BURKHARDT, MAURICE 
BARLOW, BILLY 
BENSEE & BAIRD 
BRANCROFT & BROSKE 
BARRETT, ARTHUR 
BURNS, MAY 

BROOKE, HARVEY 
BARRY SISTERS 


PUSH, GI.AD 

BERNARD & TERMINI 
BOSLEY & O’DONNELL 
BEEMANS, THE 
BERRY & NICKERSEN 
BLACK & TAN 
BEATON, KENNETH C. 
BABE ROSLAN 
BARTON, FRANK 
BRYANT & BRODERICK 
BALL, ERNEST 

BABE, GLADYS 
BREEN, HARRY 
BROWN & SIMMONS 
BREEN FAMILY 
BOWERS, FRED 
BEERS, LEO 
BURNHAM, MARJORIE 
BRADLEY & EARL 
BARKES & WYNN 


CLOVER LEAF THREE 
CONRAD & CONNOLLY 
CABARET DE LUXE 


CALVERT, MARGUERITE 


COLLINS, MILT 
CRAWFORD, CLIFTON 
COAKLEY & DULENY 
CONNORS & FOLEY 
CAHILL & ROMAINE 
CLIFFORD, EDITH 
COLE, ALICE 
CURTIS, JULIA 
CUTTY, JOHN 
CREIGHTONS, THREE 
CARROLL & FLYNN 


CUNNINGHAM & MARION 


CORRELLI, FRED 
CAMERON SISTERS 
CROFT, RUTH 
CLAUDE TOBEY & CO. 
CROSSMAN, 


CASSON, JIMMIE 

CARMEN, FRANK 

CHASE, RUTH 

CONRAD, CON 

COOK, JOE 

CONIELL, GLADYS 

CORBETT, STEPHEN & 
DUNN 


CLIFFORD & TRASK 
CONWAY & FIELDS 
CHAIN, DELL 


CANTWELL, WRIGHT & 


MARTIN 
CHILDE, JEANET 
CAPAULICAN, CHIEF 
CARVAN, LYNN 
CARMAN, BELLE 
CARTER, FRANK 
CHAPPELLE, RENE 
COOPER & RICARDO 
CHICK & CHICKLET 
CROSBY’S CORNERS 
CRONINS, NOVELTY, 

MME 


COULTER BARGER 
CONNORS, JIMMY 
CARMEN, ZARA & CO. 
CONRAD, WILLIAM 
CROSS, MILTON & 
CORILLO, LEO 
CARTMELL & HARRIS 


CALLAHAN, EMMET, & 


JOHN CONNORS 


BRENTON, MME. LILLIAN CREIGHTON, SUE 

Ys CUBANS, FIVE 
CRAWFORD & LESLIE 
CAHILL & ROMAINE 


COOGAN, JACK 


CAMPBELL, MISSES 
CHINESE DUO, IMPERIAL D’ARMOND, ISABEL 
CONNOLLY SISTERS DON 

COOPER, MAX 

CRUMIT, FRANK 

CARR, ALEXANDER 
CAIRE, AMELIA 
CONRAD & WILLING 
CORBETT, JAMES J. 
“COUNTRY STORE” 
CASTING CAMPBELLS 
COLSON, LILLIAN 
CLEMENSO BROTHERS 
CHARLOTTE QUINTETTE 
COYLE, JACK & MISS 


FARLEY 


CHARLOTTE 
COLEMAN, CLAUDIA 
CANTOR, EDDIE 
COCHRANE, ELEANOR 
CAMERONI 
CAMPBELL, CRAIG 
CARTER, FRANK 
CHONG & MOY 
CUMMINGS & CARROL 
CRAVEN, CONNY 
CORSES, THE 

CURTIS. DOROTHY 
COOPER, LEW 
COLONIAL BELLES, SIX 
CLARK’S EIGHT 


HAWAIIANS 
CANFIELD & COHEN 
CARMEN & KENNEDY 


CLARK & HAMILTON 
CLARK, MARJORIE 


COUDRAY. PEGGY 
COPELAND & McCLOUD 


CAVANAUGH, LUCILLE 


COLUMBUS CITY FOUR 
CLAYTON & WHITE 


CAMPBELL & CARROLL 


CLARK, MARIE 
CHAPMAN & LEVIER 
CARUS, EMMA 
CONNORS, JIMMY 
COHEN, SOL. 
CAMBER, J. 
COAKLEY & DUNLEVY 
COSTELLO, MRS. 
COFFMAN & MURRAY 
CARLE & BUSCHEL 
CALLAN, FRANK 
CLEMONS, JAMES 


CAMP UPTON QUARTET 


COONEY SISTERS 
COMFORT & KING 
CLARK, SYLVIA 
COSTER & BOLDON 
COLLINS & PHILLIPS 
COPES & HUTTON 
CARLISLE & ROMER 
COOK, JOE 


DOOLEY & SALES 

DUNCAN, A. O. 

DE HAVEN, HARRY 

DRESSER, LOUISE 

DOOLEY. WILL & 
GORDON 

DAVIES, REINE 

DE HAVEN & NICE 
E TRICKEY, COY 


D 
CARPENTER, FRANKIE & Mig TRIO 
co DAZIE 


CLEVELAND, CLAUDE 
MARION 


CUTTY, JOHN 

CLINTON & ROONEY 

CUNNINGHAM & 
CLEMONS 


MLLE. 


& DE GLENN, GEO. & MAY 


DAVENPORT, BUTLER 

DACRE, LOUISE 

DAWSON SISTERS & 
ERN 


A. JAMES & AGNES 


DUVE 
CUDDLES & GEORGIE CO. DUNDEE, JOHNNIE 


carne aad ne WRIGHT 
CAITES B 

CARROLL RSISTERS 
COHEN, SAL 
CHALFONTE, MISSES 
CRAVEN, FRANK 
CURTIS & CANINES 
CLARKE & HAMILTON 
CLAIHE, MARGERY 


DEONZIO & CO. 

DELANO & PIKE 

DEAGON, ARTHUR 

DARE, DORIS 

DECORATORS, THE 

DUNNINGER 

DAVIS. MR. & MRS. J. 
ee 

DAR JOE 


CLAYTON & CO., Scere DICKINSON 


CHANDLER, ANN 
CONNOLLY, DOLLY & 
-PERCY WEINRICH 
CONROY & STANTON 
CAESE 
CAMPBELL, BEATRICE 
CONRAD & MARTINE 
CURTIS, RUTH 
CLIFFORD, EDITH 
CONNORS, RALPH 


CUMMINGS & MITCHELL 


COURTNEY SISTERS 
CRAWFORD, HARRY 
CUNNINGHAM, EVELYN 
CONNORS, JOHN 
CLARK. JIMMY & CO. 
CAMPBELL & CARROLL 
CASSEN, JIMMY & 
SHERLOCK SISTERS 
CRISP, JACK & DORA 


CRANE. JOSEPH & EDW. 


J. ROBINSON 
CRIPPS, BILLY 


BILLSBURY & ROBINSON COX. RAY 


BOLGER & SISTER 
BRICE, ELIZABETH, & 
BOYDE, BILLY 
BOGART & BOGART 
BINGHAM, AMELIA 
BERNARD TRIO 
BURKE, JOHNNY 


CARBREY BROS. 


CUNNINGHAM, PAUL, & 


JACK BRENNAN 
CRANE. JOS. L., 

ROBINSON 
COOK & HAMILTON 
CLEMONS, JAMES 


& AD. J. 


(DICKINSON & on 


DOOLEY & RUGE 
DIAMOND & GIRLIE 
DUFFY & INGLIS 
DEAN & DEBROW 


DELITE, ETHEL & HARDY 


DAVIS, GENEVIEVE, & 

LEW FITZGIBBON 
DOWLING & VIOLINI 
DOUGHERTY, THE 
DEAS & DAZIE 


DANCING GIRLS, SEVEN 


DEMPSEY & ALLEN 
DAVIS & DORRIS 
DOLLY SISTERS 
DALY. ARNOLD, & 
ANNA LUTHER 
DIMPLFS, DOLLY, & 
BABY BEBAN 
DONEGAN, FRANCIS X. 
DEWEY. GEO. & CO. 
DELBRIDGE. EDA, TRIO 
DAVIS, SHIRLEY 
DIAMOND, JAMES 
DAVIS. DR. WILL 
DILLON, JAY 
DE RECAT’S NOVELTY 
DUTTONS, THE 
DIXIE BOYS. SIX 
DAVIS & MOORE 
DRESNER, JACK 





DUPREE & WILSON 
DARRELL, RUPERT 
DU VEAS, THE 
DRAPER, RUTH 
DUNBAR’S (PAUL) 
MARYLAND SINGERS 


NAHUE & STEWART 
DUNHAM & O’MALLEY 
DAVIS, JOSEPHINE 


DEMAREST & COLLETTE 
EDMUND & CO. 


DAVIS, J. 
DRAPER, BERT 
DE FRANCE, JANET 
DE WITT & GUNTHER 
DUNCAN, SAM 
DENIS BROTHERS 
DUNN SISTERS 
DOREE’S ALLIED 
SONGBIRDS 
DE VEAUX, WELLS 
DAVIS, MARION 
DOMQUE, LEO 
DARRELL, EMILY 
DE FORREST GIRLS 
DELIGHT & HARDY 
DEL MONTE, MILDRED 
DIXIE JAZZ BAND 
DE LISLE & VERNON 
DELL & GLISS 
DEALSEYS, THE 
DIKA, JULIETTE 
DENEAN, FRANK 
DU ROCHIER & DE LEE 
DE WITTE YOUNG & 
SISTER 
DIMPLES, LITTLE MISS 
DONOVAN, JAMES B. 
DE KOE, JOE. TROUPE 
DE FOREST SISTERS 
DONOVAN, MIKE 
DOHERTY, LILLIAN & 
SCALIA 
DEAN & MILLER 
DONN, BETTY 
DUNCAN, SAMMY 
DANIELS, JOE 
DEVINE SISTERS 
DUNSMURE, CHAS. 
DICK, WILLIAM 
DUPILLE, ERNEST 
DAVIS & EVELINE 
DIAMOND, JAMES 
DOMQUE 
DANIELS & WALTERS 
DEIS & DAIZE 
DOHERTYS, THE 
DOYLE & DIXON 
DAZIE GIRLS, FOUR 
DAWN. 


DENNIS BROS. 
DYER & FAY 
DALES, THE 
DEFFOGEI, LOUISE 
DAVIDSON. JOHN 
DEVERS, BILL 

DE LEON & DAVIES 
DOWLING, ED 
DORIS & DORIS 
DELANCY SISTERS 
DRESNER, FRANK 


ELM CITY FOUR 
EDWARDS, GUS. 
BANDBOX REVUE 
ELLIOTT, FRANCIS 
EARL, EMILIE 
EFFICIENCY 
EARL, DOROTHY 
EASTMAN SISTERS 
EDMONDS, JOE 
FVERETT. LILLIAN 
EGAN. THOS. 
EDWARDS. SIS, 
MISSES ELLIOTT 
EMMETTS, GEORGIA 
ELLIS. HARRY 
EVERETT, GEORGE 
ERROLL, LEON 
EDWARDS. MARGARET 
EARL, MAUDE & CO. 
ELLIS & ELLSWORTH 
EVERETT, SOPHIE & 
HARVEY 
ELLIOTT, FRED 
EL DORA & CO. 
EARL, BERT. QUARTET 
EARLY & LAIGHT 
EVANS. ERNEST 
ELVIDGE,. JUNE 
EASTMAN, GRETCHEN 
EDWARDS. LEO 
——— JUBILEE 


UR 
EVANS & SIDNEY 
EARY & EARY 
ELY, HELEN, & HARRY 
PUCK 


EDMONDS. JOE 
ELDRET, BETTY 
EVANS. LILLIAN 
ERDMAN, GUS 


EDWARDS, GUS, & GIRLS FOX. EDDIE 


EL REY SISTERS 
ELEANOR & CARLTON 
EVANS. MAZIE, 


ELY, HILER & CO. 
ELINORE & CLAIRE 
EGOLIVITCH. PAUL 
EMBS & ALTON 
EVANS & WILSON 
EXPOSITION JUBILEE 
ECKERT & PARKER 
FCHOFS OF ERIN 


EDWARDS, LEO, & MRS. FLATOW, SERGT., & 


ELLIOTT 


& BOYS FEIBER. JESS & MILT 
ERN ERSON & BALDWIN aa EDDIE 


ELAINE & VATORIA FIELD SISTERS 
EARL, BERT, & CO. FERN, HARRY 
ENGLE, CEC FITCH & COOPER 


FOUR READINGS 
FARRELL, MARGUERITE 
FERN & DAVIS 


EMMETT & LEDDY 
EASTMAN & MOORE 


FINLEY & BUSCH FEIST Vy 
FIELDS, W. C. FARLEY, JOHN 
FIVE FOOLISH FELLOWS 


FORD & worry 
FORSTER, GLAD & 
MARTEL 


FOX & WARD 
FOGEL & DAVIS 


FELITT’S MONKEYS F FAGAN, BILLY 
FOUR H STEPPER 
FOUR HARLEQUINS ome ene & 


FITZGERALD, LILLIAN 
FARNUMS, E 
“FINDERS, KEEPERS” 
FONTAINE, 

EVAN BURROWS ~* 
FOUR ENTERTAINERS 
FOX & HARDEN 
FLATOW, LEON 
FOUR MORTONS 
FOX, EARLE 
FLATOW, SERGT., & 


GIBNEY, MARION 
SHA GIRLS, THREE 


GREENE & PARKER 
GILRANE, WINIFRED & 
HER 6 DANCING GIRLS 
GALE, GENEVIEVE 
GIRL IN THE MOON 
GARDNER & REVERE 


GOLDIE, J 
LEW LOCKETT 7 
GLEN ECHO 


HARRY JENKES 


FIELD SISTERS GREENE, HARRISON 


FORD & 
GRIFFIN & OSBORNE 
CUNNINGHAM SISTERS GoopwiIN, NAT C. 


FOUR AMERICAN GIRLS 

FLEMINGS. THE Oren. MARION 
FONDA TRIO. MABEL 
FELIX & EEN GIRLS, 
FANCHONETTE & KRAFT GIBBONS, FL Beos. 
FIVE MELODY GARDEN GLADIATORS, THE 


GIRLS 
GORMAN BROS. 
FAY & FOX GOLDEN, ERNEST 
FISKE. SCOTT & GYGI OTA & 
HARRISON MARION VADIE 
a TRIXIE GROBINI, SELBINI 


FRIEDLAND, ANATOL & LD TITER + 


RI 
WOLF GILBER CASTL 
FLEMING SISTERS nen pat 


FOX & CROSS 
FISHER. SALLIE + SEAL 
FOY. EDDIE, & GIBSON, 


YOUNGER FOYS 
FISHER & LANE 
FRAZER. BUNCE & 

HARDING 
FIELDS & WELLS 
FOGG. ADELAIDE 
FOY, BRAZIL & ADAMS 
FOX, JIMMIE, & 

GEO. WULFING 
FERNANDEZ. 

ARMENCITA 
FREY. HENRY 
FITZGIBRON. BERT 
FOX. HARRY 
FRANKLIN. IRENE, & 

BURT GREEN 
FETTERER. HARRY 
FOREST CITY TRIO 
FOLSOM & BROWN 
FOX & INGRAHAM 
FISSINGER. VIRGINIA 


SCOTT 
GYPSY SONGSTERS 
GENARO & GOLD 
GIRLS, THOSE FIVE 
eont JOHN 


R TRIO 
GALLARINI SISTERS 
CLABZR DANE 
GALLERIN & SON 
GAYNELL, a 


GILBERT, HARRY & 
MYRTLE 


FOLSOM. BOBBY, & GORDON BROS a 
AL BROWN KANGAROO 


FRANCIS & NORD 

FRANKLIN. SIDNEY 

FOWLER. ROSE 

FLETCHER’S (CHAS.) 
JAZZ SLIDE 

FORD, MARGARET 

FRANCIS & KENNEDY 

FERRAROS, THE 

FLABILLA 

FORD. BERTIE & CO. 


GOETZ & DUFFY 
GEORGE, GRACE 


GOLDBRECK, JACK 
GREEN & DE LEAR 
GARRON, TUBBY 
GRAY & CO., AMANDA 
GRIFFIN, GERALD E. 


FT.EESON. NEVILLE LER 
FRANKLIN FOUR GLENN & BURNS 
FAIR, NANNY GIRL FROM MILWAUKEE 
FOX. LOUISE, & CO. GAUDSMITHS, THE 
FILEFSON & GARSON GREENE, HARRISON 
FIFLDS. CORP.. & GRAY, MONA 

FLATOW, PTE. GILLEN & MULCAHY 
FOGARTY & FOSTER  GOETS, COLE 

: STER 

FARRON. FRANK GR * wrserenved 


FRANCES & ROSS 
FALLS, VERONICA & 
HURL 


FOSTER & FOSTER 
FFRRARO & LADDEO 
FRANK FAY 
FRITCHIES, THE 
FOSS & ELLSWORTH 
“FIRESIDE REVERIE” 
FINN & FINN 
FISHER, ELEANOR GRANVIL 
FRANK & BABY GRAND GERSHON, SINA 
. GR 
FENTON & FIELDS N 
FONTRESSE. 
° ILDEN, HEINS & 
MARGUERITE OVASHBURN 
FALLENIUS. MARGARET GARDEN OF ALOHO 
FRANC. FRANK J GERARD, GILBERT 
FRANCIS & DE MAR GORDOR, LEEDA 
GAM BLE, AL 
FLANIGAN & EDWARDS GREEN, may 
FREDERICKS & PALMER GLASON, ILLY 
GARDINERS. THREE . 
GREAT JANSON 


GREY TRIO 

CUNNINGHAM SISTERS GILBERT, CLARENCE 
FAIR, NANCY GORDON, VICTOR 
FOUR MARX BROTHERS GIBBONS, CLAUDE 
FOX & BRITT CILRAINE, WINIFRED. &. 
FOX & WULFING HER 6 DANCING GIRLS 
FOX & MAYO GRANT, ALFRED 
FITZGIBBONS. KATE GREATER CITY FOUR 


(Continued on page 37) 


GOLDBERG, MOE 


LEW LOCKETT 














VARIETY 


3 














(Centinued from page 36) HOOD, SAM 
GARDINER & BARTLETT HANSON, CLAIRE, & 
GUEST & NEWLYN VILLAGE FOUR 
GORDON, BERT & HARRY HENKEL & MAY 
GALLAGHER & COLLIER HANKOW CHINESE 
GRANT, ALF TROUPE 
GARDINER & HARTMANN HANSON, HARRY 
GOLD, SAMMY HAMILTON, MABEL 
GOLD, JACK HARVEY, W. S. & CO. 
GIBBONS, SCOTT HARRIS & NOLAN 
HOWARD & SCOTT 
HALEY, DON 
HAMILTON, MAY 
HOCK, HARRY 
HOLTZ, LOU 
HOLMES, SHERLOCK 
HOEY & LEE 


HOFFMAN, MAX, JR. 
HUDSON, VIRGINIA 
HAYNES, DOROTHY 
HAYWOOD & GLASGOW 
HUDSON SISTERS 
HARVEY & FRANCIS 
HART & FRANCIS 
HARMONY FIVE 
HANSH & LAVELLE 
HARRIS, MARION 
HIBBELL & NUGENT 
HAL & FRANCES 
HAYES, BRENT 
HOPKINS, ETHEL 
HOLLANDER & 
PFLLFETIER 
HARCOURT 


HARRY & HART 


HAYNES, MAY & CO. 


HANLON DUO 
HACKETT. TOM & CO. 
HAWTHORNE. HILDA 
HARTMAN THREE 
HERMAN. AL 
HOOPER, MARBURY 


HOEY & SMITH 
HERAS & PRESTON HUNT, MAE 


HALL & KINNEY HOWARD BROS. 
HENRY, CHARLES, PETS HOLT & ROSEDALE 
HARRISON & BURR HOLMES & RILEE 
HAYDN, TOMMY HAMLIN. PAUL 
HAYES & JUSTINE 
HENDRICKS, ARMOND' HALI_EN & HUNTER 
HIBBARD, CLARENCE HILDFR. FRED 
HENDRIX & CO.. HENRY HARKINS, JIM 
HAVEL & CO., ARTHUR HUSINS, ARTHUR 


HALL, BOB HANVEY & FRAN 
HOWARD. KIBBLE & HERMAN, AL ngs 
HFRBERT 


HARRIS & MORFY 
HONEY BOY MINSTRELS HANVEY. FELIX 
HILPBEBRAND. FRED HARRIS & MANNION 
HANLON, BERT HALL. JULIAN 
HOLMES, TAYLOR HOUDINI 
HARMON. GEO. HAMILTON, MABEL 
HALL. JOE HARRICAN. JOSEPHINE 
HERFORD, BEATRICE HINES, HARRY 
HAULPFRIN. NAN 
HOWARD & CLARK 
HILTON @ LAZAR IRISH COLLEENS 
HAYWOOD, HERBERT &“ICE WAGON 
co. MAN OFF THE” 
HFNLERE, HENRY 
HILUIAN. LISUT. B. C. INGLIS. JACK 
HENRI & RUSSFLL “TRON HAND. THE” 
HARMONY FOUR ISRAEL & COHN 
HARTLEY. FRANK IRVING & WARD 
HORN & FERRIS 
HARDFFN 
HARRINGTON, DAN J. 
HFARN. LEW 
HOWARD & CRADDOCK 
HAAGER & GOODMAN 


IZFTTA 

IVES. JUDITH 
INTFRNATIONAL DUO 
INNFSS & RYAN 
IRVING & WARD 


HERRICKS, LEE, REVUE K 


HOOPER. EMILY FRAN- 
CES & BILLY GRIFFITH 


HEATHER, JOSIE & CO. 


KUBELIK 

KARLEYS, THREE 
KEANE, WARREN 
KOLLININ & DORIAX 
KUHNS, THREE WHITE 
KALALUHI’S HAWAIIANS 
KING, GRACE 

KIMBLE & DEACH 
KELLY & COHN 

KIRK, TOWNES 
KELLY, TOM 

KENTON, DOROTHY 
KLOTTER & QUINN 
KING, MOLLIE 
KRAMER & MORTON 
KING, ROSE MAY 
KELLY, WM. J. 


LASS 
KOUNS, MISSES 
KITRO BROS. 
KELLY, GREGORY, & 

EARL MARTIN 
KASHNER GIRLS, THE 3 
KENNY & HOLLIS 
KELTONS, FOUR 
KINZO 
KAUFMAN BROS. 
KING & HARVEY 
KENNEDY & BURT 
KINGS, FOUR HARMONY 
KIRKSMITH SISTERS 
KLASSMAN, EUGENE 
KISTLER, LEO 
KAY, HONEY 
KELLER, JACK 
KEESE & SHAW 
KESSLER, MAY 
KEMP & BROWN 
KEMP & CO., MAY 
KELLERMAN, GUS 
KENNY & LA FRANCE 
KERPEN, GERTRUDE 
KALALUKI, HENRY & 

JOE KILKIPI 
KELLOGG & DENGON 
KINGS, 4 JUVENILE 
KILKENNY FOUR 
KENNEDY, NEIL 
KADER, MARGARET 
KAYS, THREE KASTING 
KILDUFF. MAY 
KENNY, FRANK 
KAJAYAMA & CO. 
KENNY, LA FRANCE 
KALLON, FRANK 


IVANHOFF & VARVERA KOLMAR, LEE & CO. 


KALAMA, BILL 
KING, GENE & KATH. 
KINGS, FOUR 
KEANE & WILLIAMS 


ISHTKAWA BROS., FOUR KELGARD, BILLY 


KEANE, ROBT. EMMETT 
KING, CHAS.. & 
PHIL BAKER 
KANE, JAMES 
KLAISS SISTERS 





HALL & GIBSON 
HESS. CLIFF 
HOYT & CAMERON 
HUNT. MAY 
HAZARD. GRACE 
HUN CHASFRS. FOUR 
HOPPER, DF WOLF 
HUSSEY. JIMMY & CO. 
HOWTAND. IRWIN & 
HOWLAND 
HFIN SILVIO 
HARRIS, DIXIE. & 
ALT. STAR FOUR 
HIATT & MOHER 
HASKFLL & FRIFDMAN 
HFNNINGS, JOHN - 
HAWAIIAN DUO 
HARRIS & NOLAN 
HFRRON. BFRTIE & 
MILT ARMSMAN 
HFNFLLA & CO. 
HARIMAN, JOSEPH 
HOWARD. F. A. 
HOWARD. D. A., & 
SON GORDON 
HARVFY & FRANCIS 
HIRBRARD. EDNA 
HOOKER #&.DHAVIS TRIO 
HAAS, CHUCK 
HARVEY TRIO 
HFRON. BERTIE 
HAWKINS, LEW 
HFNRY, EDDIE 
HARRISON. MINNIE 


HOI.MES & NFWRIRK, SIS JOLSON. HARRY 


HORLICK’S TROUPE 
HOWARD & SADDLER 
HFRSHOFF TROUPE 
HORN & FFRRIS 
HELDER. RUBY 
HILL. MARAY K. 
HAYDEN, TOMMY 
HODGES, FIVE MUSICAL 
HFRMAN & RI 
HOWARD, BER 
HENDRIX & PADULA 
HUSBAND, TOM, 
LOID 


TAB 
HERBERT REVIEW 
HARTFORDS. THE FOUR 
HAWTHORNE & 


HASKELL, LONEY 
HERBERT SISTERS, 3 
HOWARD, MURRAY 
HALLOWAYS, FIV® 
HAMILTON & MARR 
HALL & RAGLAN 
HUGHES MUSIC DUO. 
HARMONY MAIDS 
HUFFORD, NICK 


IRWIN, BELLE 


JAHS. THE THREE 


IMMIGRANTS, TWO 
IRWIN, CHAS. 
IRWIN, JACK 


KNOX, RAYMOND 
KELLERMAN, ANNETTE 
KITTNER & REANY 
KELLY, NORA 
KERRIGAN, JAMES 
KIMEWA JAPS 
KARNAM, FRED 
KINZO & 

ANNIE BURCKHAM 
KEESE & SHAW 
KARGAN, OLGA 
KEMP & BROWN 
KELLY & POLLOCK 
KAMPLAIN & BELL 
KRAMER & MORTON 


JOHNSONS, MUSICAL 
JOHNSON, GREAT 
JOHNSON & CRANE 
JUTIFETT, MISS 
JORDAN GIRS 


JOTLSON, AL 
JANIS & WEST 
JENNINGS & NORMAN 


JAMFS. WATTFR KERR, DONALD 
JACKSON. EDGAR KLASS & TERMINI 
JAZ7RIMBA ORCHESTRA KLEIN BROS. 
JACKSON. WALSH & KILLIAN & MOORE 


JACKSON WEST 
JONFS & GREENLEE — _ 


JFSSIF. JOHNSON & 
CRANE LITTLEJOHNS, THE 
JENNINGS & MACK 
JACKSON. JOE 
JONFS BILL 
JACK & FARTS 
JACKIFYV. HFLEN 
JONFS IRVING & 


LOTUS LEE 

LA VARRS. DANCING 

LINTON, TOM & 
JUNGLE GIRLS 


LA VINE 3 
LEWIS & RAYMOND 


JOUNSON 

LINDRUDD GIRLS 
JOHNSON. MARCELLA 
JUSTA TRIO LARGE SISTERS 


JONFS & SV VESTER 


JOUNSON BFRT & CO. LA MARR, HARRY 


LEONARD 
LE CLAIRE, FELIX 


TRC oe § Lew, EVELVe 


TYTER BROOKS 
JONTA & HAWATIANS 


WIETTE 

TONWINGS. LA GRACIOSA 
PAT O'MALLEY LA MONT TRIO 

JACKSON. AT FRED LYNN, ROY 


JANSEN, GREAT LEROY, SERGT. 
TONANT. IRFNF & SISTER LYTELL, ALFRED 
JUHASZ, FRANK LEIGHTON. BERT 
JACORS & SARDELL LYONS & YOSCO 
JAMFS. WALTER LAMBERT & BALL 
TUCCALING DE LISLE LEE & CRANSTON 


LINDER & KIMBALL 
qA7es WALTER LA VELLE & ULRICH 
JORN, KARL LE GROHS 
JEAN. FFFIE 

cCKS ALS LEWIS & LEOPOLD 
Janson wee S LARNEDS, 3 


JONFS. JIMMIE LEIGHTON, TRIXIE 


JONANI & BARRY 


K ARROW. FRED LACKAYE, WILTON 
KING & HARVEY LYRICA 

KITAMURA JAP TROUPE LUCAS, JIMMY & CO. 
KAUFMAN BROS. LYONS, HELEN 
KITARD JAP TROUPE LUND 


LUCKEY, ANN 


LAWRENCE & EDWARDS 


LA MONT’S COCKATOOS 


LE CLAIRE, MAGGIE, & 
co. 


LEE, JANE & KATHERINE 


LYNN, BEN MACK & LYNN 
LIPTON, JACK MACK & VINCENT 
LEVY, SAM MACK & MAYBELLE 
LONAR GIRLS MACK & WALKER 
LEAVER & WARD MACK & WILLIAMS 
LA MERT BROS. MACK, J. C., & CO. 


AIDLAW MACKEY, WALLACE 
LAWRENCE & MACKEY & WALKER 
DE VARNEY MACKIE & WALKER 
LAWSON, INEZ MADDEN, | LEW 
NARD, BENNY 2 
LEIPSIG MANTILLA & WARDEN 
LEWIS & WHITE, MISSES MANKIN 
LEVEAUX MARTO, RALPH 
LE POILU MARCELINE 
LEE, PROF. 
LEIGHTNER SISTERS & MAZIER & THOMPSON 
ALEXANDER MARTELLE 


LEWIS, HENRY MAHONEY, TOM 

LLOYD & CO., WILBUR _MAZUMA JET TRIO 

LLOYD, ARTHUR MAYNE, ELIZABETH 

LEONARD & WHITNEY MAITLAND, MADGE 

LEONARD, EDDIE MARR & EVANS 

LA RUE, GRACE MAYHEW, STELLA 

LA RUSE, GRACE & MAYO, MARGARET 
JOS. M. DALY PAANTILLA & WORDEN 

LEHR, BILLIE MARVIN, MAE 

LUCAS, JIMMIE MANLY, DAVE 


LEURS, RED, & MANNING, ALICE 
RECTOR’S JAZZ BAND MARSHALL, HENRY & 


LAREDO FORD SISTERS 
LAMBERT, HARRY MAYHEW & TAYLOR 
LEVY BERT MARCKLEY, FRANK 


LERNER, DAVE MARION & WILLARD 
LEANHARDT, JOSEPHINE MARLEY, JACK 
LEIPZIG, NATE MARTIN, DOLLY 
LA PEARL, ROY MARTIN, WILLIAM P. 
LETURA, LILA, & MARTIN & RAY 
EDDIE FOLEY 
LENTON, LINDLEY 
LEIGHTON BROS. 
LEE & CRANSTON 
LINDER, JOE & 
JNO. KIMBALL 
LOVETT, MISS, & 
FRANK ULRICH 
LANGDON, HAL Z. 
LEE SISTERS 
LEWIS, MRS. TOM 
LUAN, AMELIKA 
LEIGHTON, EARL 
LYCEUM 4 
LESTER, FLORENCE 
LYONS, JIMMY 
LAI MON KIM 
LEWIS, FRED 


MARTELLES, 4 

MARTIN & GRAY 
MARTIN & WEBB 
MARINDA BAND 


MAYO, BETH 
MARIO & TRAVETTE 
MASON & GWYNN 


MARLOW & DUFFY 
MARSHALL & COVERT 
MAXIMS, THREE 
MARIO 

MARR & PIANIST, MISS 
MARKS, LORETTA 


LEWIS, SID 

4 MARANVILLE & CO. 
LEWIS, J. C., JR., & Co. 

LEWIS, MRS. TOM MARCONI BROS. 


MATHISON, CHAS. 
MARLEY, JACK 
MAY, OLIVE 
MEADE, TOMMY 


LEWIS, VIOLA, & CO. 
LLOYD, ARTHUR 
LUCCA, FRANK 


LUNETT SISTERS MEHLINGER & MEYERS 
LOK, FOOK MERLE’S COCKATOOS 
LONG, VERA MERCEDES 


LA FRANCE & KENNEDY MEREDITH & SNOOZER 
LEIGHTONS, THE MEYERS, CHARLOTTE 
LEDERER, HELEN MELODY GIRLS, 
LANGE, JULIETTE SIX AMERICAN 


LEWIS, TOM MELODY MAIDS, 5 
LEWIS, GWEN, & MELVILLE, MAY 
JUTH IVES MERINA & MANLEY 


LEWIS, SERGT., & WIFE MERRILIES & DANIA 
LORRAINE, OSCAR MEISTERSINGERS, THE 
LEON, DAISY MELODY GIRLS, 6 
LAMONT COWBOY MELODY GIRLS, 3 
SEXTET MEYERS, LOUISE 
LINTON & LAWRENCE MEREDITH, FLORENCE 


METZETTIS, 5 
MEYERIKOS, THE 
MEL, KLEE 
MIDDLETON, CHAS. 
MIGNON 
MILITARY OCTETTE 
MILLARD & MARLIN 
MILLER, BOB 
MILLER, DALTON & 
ACKLEY 
MILLER DUO, EDDIE 
MILLER, ED & LOU 
MILLER, HAZEL 
MILLER, MABEL 
MILLER, MARYILYNN 
MILLER, MURIEL 
MILLER & BIRNS 
MILLER & DORKIN 
MILLER & LYLE 
MILLER & PENFOLD 
MILLER & VANCE 
MILLERS, DANCING 
MILLETTE SISTERS 
MILO 


LEWALD & WARD 
LLOYD & McARDLE 
LA BELLE & LILLIAN 
LA RAINE, FRED 
(Electrical Novelty) 
LAZAR & VALE 
LEDEGER, CHAS. 
LEANE DUO, THE 
LEVINE & CROSS 
LEVY, SAM 
LILLIE, CARRIE 
LINDQUIST, ALFRED, & 
SIDNEY DIECH 
LINN, BENN 
LANARS,. THE 
LITT & NOLAN 
LEONARD, JOSEPHINE 
LAINE, LILLIAN 
LEWIS, JA 
LANGAY & SNEE 
LEVY CHILDREN 
LEVINE, MATTIE 
LEONARD THREE 
LEWIS & COOK 
LE POILU 
LAURIE & BRONSON 
LORNER GIRLS 
LYNN, BEN 
LAMBERT, MAUDE 
LOOS BROTHERS 
LIONEL 
LAZAR & DALE 
LEONARD & WILLARD 
LANAGAN, JIM 
LANE, GEO. E. 
LITTLE BILLY 
LEWIS, VIOLA & CO. 
LOFTUS & KIEFFER 
LITTLE JERRY 


MILLS, JACK 
ILTO 


MIMIC WORLD 
MINUS & BRYANT 
“MIRACLE, THE” 


“MISS UP-TO-DATE” 

MITCHELL, ABBIE, & 
TOM FLETCHER 

MITCHELLS, AERIAL 


MOHR, HALSEY, & 
MAY FIELD 


MOORE & LESS 
MOORE, VICTOR 
MOFFATT, GLADYS 
MOHR & FIELD 
MACK, ANDREW MOLLEN, WILLIAM 
MACK, GEO. & ANNA 
MACK, RUSSELL, & 
BLANCHE VINCENT 
MACK & BUTLER 


MONARCH COMEDY 
MONTGOMERY, 
MARSHALL 


> 


MERRITT & BRIDEWELL 


M N 

“MILWAUKEE, THE GIRL 
FROM” 

MIRSOLAVA & SERVIANS 


MODESTA, MARTONSON wWFISON. C 


MONTGOMERY SEXTET 
MONTGOMERY & PERRY 
MOON & MORIS 

MOOR & LESS 

MOORE, FLORENCE 
MOORE, VIVIAN 
MORAN, HAZEL 
MORAN, POLLY 

MORAN & MACK 
MORATI, HELEN 
MORATO JAPS 

MORGAN SISTERS 
MORGAN & CHESTER 
MORGAN & PARKER 
MORIARTY GIRLS, THE 


MARCH, FITCHER & CO. MORLEY & McCARTHY 


SISTERS 
MORNING, MAE 
MORRELL, FRANK 
MORRIS, ELIDA 
MORRIS, LESTER 
MORRIS & CAMPBELL 
MORRISON, DOLLY 
MORRISSEY, BERT & 

VERA 
MORSE & HARRISON 
MORTON BROS. 
MORTON, ED. 
MORTON, JAS. J. 
MORTON & CLARE 
MORTON & GLASS 
MORTONS, FOUR 
MORTONSON, MODESTA 
MOSS & FRYE 
MOSS, JEANNETTE 
MOSSMAN & DYER 
MOTE, EDITH 
MOZARTI 


MARTIN & MAXIMILIAN MULLANE, FRANK 


MULLEN, HAZEL 
MULLEN & COOGAN 
MULLEN & ROGERS 
MULLER, HAZEL 


MARCO & FANCHON & MULLER, MAUDE 


MURRAY, ELIZABETH 
MURRAY, TOM 

MURPHY & WINCHMAN 
MURPHY, BOB 
MURPHY, TOMMY & BRO. 


MADISON & WINCHESTER MURPHY & MEEHAN 


MURPHY, VAN & 


MYERHOFF, RAYMOND 
MYERS. ERNESTINE 
MYKOFF & VANITY 
MYRTLE, BABY 
McBRIDE & WALKER 
McBUNNS, JUGGLING 
McCANE, MABEL 
McCARTHY, HECTOR 
McCARTHY, MARSHALL 
McCARTHY SISTERS 
McCARTHY & LOVERING 
McCLAUD & CARP 
McCLOUD, JACK 
McCOMAS, CARR@LL 
McCORMACK & 
WINEHILL 
McCORMICK & 
DOUGHERTY 
McCORMICK & DOHERTY 
McCOWAN, CLAIRE 
McCOY. AL 
McCOY, BESSIE 
McCUTCHEON, NORMA 
McDONALD & KADER 
McDONOUGH, ETHEL 
McDFRMOTT, LORETTA 
McDFRMOTT. RILLY &CO. 
McPFVITT, KELLY & 
LUCIE 
McGOOD & CO.. CHAS. 
MrGOWAN, JACK 
McFARLAND, MARIE & 
MARY 
M-INTOSH, BURR 
McINTYRE. JACK 
McINTYRF & HFATH 
McKAY. GFORGE 
M-KAY. GFO., & 
LFIGHTON RROS. 
McKAY & WAI KER 
M-KINT FY, NEIL 
McKISSICK & DF TLOACH 
M-rMAHON SISTERS 
M-MILLAN, LIDA. & CO. 
McNALIY. DENNIS & 
DE WOLF 


NACOLIADES & GLEASE 

NADJI, MLLE, 

NAGEL, CHAS. 

NAINOA, SAM 

NATATIE SISTERS 

NATIONAL COMEDY 4 

NAUDINE. MAY, & 
PIANIST 

NAUGHTY PRINCFSS CO. 

NAVY YARD BAND 

NFFDING. HOWARD 

NFFF. JOHN 

NFLSON & GAY 

NFLSON COMIOUES 

NFITMIISCO & HURLEY 

NFVINS & MAYO 

NFW YORK JA7Z BAND 

NEWHOGOFP & PHEL?S 

NEWMAN & KAUFMAN 


MONANT COMEDY FOUR NICKELSON 


NICHOLSON 
NIPPONS. TWO 
NIP & TUCK 


NOLAN, PAUL 
NOLL & KELLY 
NONETTE 
NOON, PAISLEY 
NOODLES FAGAN & 
ELSIE 
NORDSTROM, MARIE 
NORWORTH, JACK 
NOSSES, 6 MUSICAL 
NOVELTY CLINTONS 
NOVELTY MINSTRELS 
“NOWADAYS” 
NUGENT, J. C. 


OAKES & DE LAUR 
OAKLAND, WILL 
OCTAVE, SENORITA 
OLCOTT: iCHAUNCEY 
A 
ota RKIES 
LGA & MISH 
OLIVOTTI, EVA 
OLIVETT, wane 
, MOFF 
CLARE nanan 
ORA & DE CUSTA 
ORIENTAL SINGERS 
ORTH & CODY 
ORHMAN CHILDRE 
OTTO, ELIZABETH 
OTTO, JOSEPHINE 
O'BRIEN, JIMMY 
, N & BU 
O'BRIEN r attrac 
UTHERN GIR 
O’CONNOR SISTERS. 3 
O'DONNELL, NELL’ 
O’DONNELL, MASTER 
O’GORMAN GIRLS, 3 
O'HARA, a. or 
"MEARA. JER 
oGRETCHEN —_ 
"MEARAS, GL 
REE ¢Scron, 
, & SEXT 
ALEXANDER — 
O’NEILL TWINS 
O’RAMEY, GEORGIA 
O’ROURKE, STEPHEN 


PAGE & DONETA 
PALMER, BEE 
PALMER, JOHN 
PARISE DUO 
PARISH, FRANK 
PARISH & PERU 
PARKER BROS. 
PARKER, BETTY 
PARKER SISTERS & 
PARSONS 

ONS & IRWIN 
ye 

SOLDIER FIDD 
PASSING SHOW OF — 

VAUDEVILLE 

PATS Ta 

COLA & MEYERS 
PAWES, JOHN, & JESS 
PAYNE, BERT a: 
PAYNE, EDDIE 
PEARSON TRIO 
Peta Nie 

AM NAVAL BAND 
PENNING SARA 
PEMA sre 

ANE & SHELL 
PERO & WILSON * 


PETERSON, KENN 
MURRAY =ov.< 


PETTICOAT MINSTRELS 
PIERCE & BURKE 
PIERROTS, THE 
PHILLIPS, ETHEL 
PHILLIPS, MABEL 
PHILLIPS, SIDNEY 
PILAR-MORIN & CO, 
PIQUOS, THE 
PISTOL & CUSHING 
“PLAYMATES” 
POCHER SISTERS & 
WAGNER ’ 
POLLARD 
OCK, LEW 
POLLY x 
POLLY, OZ, & CHICK 
PONZILLO SISTERS 
POOLE, PAUL 
POPE & HENDRICK 
POPE & UNO 
PORTER, LEW 
PORTER, ELMER & 
WALTER BEATTIE 
POTTERS, PEERLESS 
POTTER & HARTWELL 
POWELL & CO., CATH. 
POWERS, JOHN, & JESSIE 
POWERS, PEGGY 
PRESTON, HARRISON 
PRESTON, JACK 
PRETTY BABY 
PRIMROSE, GEO. & BOYS 
PRIMROSE 4 
PRICE, LEW 
PRINCE, MORRIS 
PRINCE & BUTT 
PROSPER & MARET 
PROVO 
PRUITT, BILL 
PUCK, HARRY, & EVA 
PUCK, EVA, & HARRY 
OHL 
(Continued on page 38) 
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(Continued from page 37) ROSE, JULIAN 


PURCELL, CHAS., & CO 
PURCELL, CHAS., & 
PEGGY WOODS 


QUERRY & GRANDY 
UINN & RAFFERTY 

QUINTERO, EMILIA, MME 

QUIXANO, SAILOR 


RACE OF MAN 
RAE, TOMMY 
RADWAY & EDWARDS 
RAGAPATEON FIVE 
RAJAHS OF RAGDOM, 10 
RANDOLPH, BILLY 
RANSOME, JOHN W. 
RATH BROS. 
RAYMOND, J. 
RAYMOND, MAUDE 
RAY, R. R. 
RAYFIELD, FLORENCE 
RAWLINSON, HERBERT 
READINGS FOUR 
REANEY, JIM 
RECTOR, WEBER & 
TABERT 
REDFERN, PEARL 
REDMOND & WELLS 
RECTOR, WEBER & 
TALBOT 
REED, JOSEPH 
REED, MARY JANE 
REED & BROS. PETTY 
REGAL & MACK 
REGAY, JOHNNY, & 
TORRANCE 
REICE, EDNA, & CO. 
REICHMAN, HARRY 
REILLY. SAILORS & 
ULRICH 
REILEY, SAILOR W. J. 
REILLY & CO.. LARRY 
REISNER, CHUCK 
REMICK DUO 
RENAULT, FRANCIS 
RENO 
REVIEW QUARTET 
REYNOLDS, GEO. 
REYNOLDS, JIM 
RHODA & CRAMPTON 
RICARDO, AL 
RICARDO & CO., WM. 
RICE, ANDY 
RICE. BELL & BALDWIN 
RICH, MARGARET 
RICHARDS, CHRIS. 
RICHARDS & KYLE 
RICHMOND, BOB 
_ RICHMOND, DOROTHY 


& CO. 
RICKWELL & WOOD 
RIDE, WILL E. 
RING, BLANCHE 
RING, JULIA, & 

NORVILLE 
RIPPLE, JACK 
RITTER BROS. 
RIVES & ARNOLD 
ROACH & McCURDY 
ROBBINS FAMILY 
ROBBINS & FULTON 
ROBERTS, FRED 
ROBERTS & LESTER 
ROBEY. DAN 
ROBINS 
ROBINSON, BILL 
ROBINSON, GEO. 
ROBINSON, AGNES 


ROSS, HARRY 


—_ ROUBLE 


ISTO, WM. 
ROSE, HARRY, PRIMATES SILVER, MUNROE 


ROSE, OLGA 

ROSE & MOON 
ROSENS, THREE 
ROSENTHAL, ADELE 
ROSETTA & LILLIAN 
ROSINI, CARL, & CO. 
ROSLYN, BABY 
ROTH, JACK 


ROVERS’ LADY QUARTET SMITH, AL 


SIX HIGH STEPPERS 

SIX MELODY GIRLS 

SIX PROVENIAS 

SIX PROVINCAS 

SIX VIRGINIA STEPPERS 

SKATELLES, THE 

SLATKO’S MIDNIGHT 
ROLLICKERS 


ROYAL. HUSSAR GIRLS, 6 SMITH’S ANIMALS 


ROYAL SCOTTISH 
ENTERTAINERS 
ROYCE, ROY L. 
ROYE, DOROTHY 
ROYE, RUTH 
ROWLAND, ADELE, & 
PIANIST 
ROZZELLS, THREE 
RUBEVILLE 
RUBIN & CARLOTTA 
RUBIN & MARTIN 
RUBIO TROUPE 
RUCKER & WINIFRED 
RUDINOFF 
RURAL 8 
RUSSELL, DOROTHY 
RUSSELL, RITA 
RUSSELL, JACK 
RUSSELL, LILLIAN 
RUSSELL & CHURCH 
RYAN, MAUDE 
RYAN & JOYCE 


SABEL, JOSEPHINE 
SABINI, VERA & CO. 
SALISBURY, MARIE 
SAMUELS, RAY 
SANDFORD, JERRY 
SANDIFER & 
HENDERSON 
SHAW, SANDY 
SHANNON & ANNIS 
SANTUCCI 
SANTINELLO & 
RAYMOND 
SANTLEY, JOSEPH 
SANTOS & HAYES 
SAVAGE, HOWARD & 
SAVANNAH & GEORGIA 
SAVOY & BRENNAN 
SCHEFF, FRITZI 
SCHERER, MARY 
SCHINDLER, GEO. 
SCHOEN & WALTON 
SHOOLER, HARRY 
SCOTT & CHRISTY 
SEABURY & SHAW 


SMITH, CLINKEL 

SMITH, VIRGINIA 

SMITH, JESSIE 

SMITH, WILLIE 

SMITH & AUSTIN CO. 

SMITH & DORIS 

SMITH & DORRIS 

SMITH & TROY 

SMYTH, WM. 

SMYTHE, WM. 

SNYDER & VINCENT 

SNYDER & HENRY 

SNYDER, TED 

SOLANINES, THE 

SOLAR, WILLIE 

SOLOMEN 

SOMERS & MORSE 

SONG & DANCE REVIEW 

SONGLAND 

SONGLAND GIRLS 

SOSMAN & SLOAN 
HELEN 

SOTHERN, DOROTHY, 3 

SOTHERN, JEAN 

SOUTHERN NIGHTIN- 
GALES 

SOUTHERN GIRLS, TWO 

“SOUTHERN SERENADE, 
A” 


SOUTH & TOBIN 
SOUVAINE, HENRY 
SPENCE & WILLIAMS 
SPINK, GEO., & MRS. 
STAFFORD, HARRY & CO. 
STALZER & SCOTT 
STAMM, ORVILLE 
STANDISH, JESSIE 

STAN STANLEY TRIO 
STANFORD, MAX 
STANLEY, AUSTRALIAN 
STANLEY & BIRNES 
STANLEY, JACK 
STANLEY & DE MAR 
STANDISH, JESSE 
STANTON, VAL. & ERNIE 
STAR RACINE 

STARR, FLORA 
STEDMAN, AL, & FANNY 


TEECE, LILLIAN 
TEMPLE QUARTETTE 
TEMPLETON & GESSNER 
TEMPEST, FLORENZ 
TENDUHOA, CHIEF 
TENNEN BROS. 
TENNESSEE TEN 

TERRY, P. NEILSON 


TESSEMAN, SERGT. 


TEXAS FOUR 
THOSE FIVE GIRLS 


THAIS, JOSEPHINE 
THELMA 

“THE TICK TOCK GIRL” 
THORNDIKE & BARNES 
THORNTON, JAMES 
THOMPSON, CHARLES 
THOMPSON, FLORENCE 
THOMPSON, HARRY 
THOMPSON, RUSSELL 
THREE MAXIMS 
TIERNEY, HARRY 
TILYOU & WARD 
TIMBERG, HERMAN 
TIMPONI, FLORENCE 
TINNEY, FRANK 
TOGAN & GENEVA 
TOJETTI & OLLISON 
TOJETTI & BENNETT 
TOMBS, ANDREW & 

RENA PARKER 
TOMPKINS, SUSAN 
TONEY & NORMAN 
TOOTS, JO, & TOM 
TOWNES, BART 
TOWNS, SID, & 

OTIS SPENCER 
TOY, CHING LING 
TOYE, DOROTHY 
TRACER, IRENE 
» CLAUDIA 
» HARRIET 
» IRENE 


WALLACE & 
HOLLINGSWORTH 


WALLEN HELEN LEACH, 
THREE 


WINDOW, MURIEL 
WIN & STEWART 
WISE, TOM 
WISEMAN SISTERS 







WALLY, RICHARD & CO. WITHERSPOON, MR. 


WALSH & BENTLEY 
WALSH & INGRAHAM 


WITT & WINTERS 
WITMARK QUARTET 


WALTERS & HASTINGS WOOD, BRITT 


WALTERS, ANN 


WALTERS, FLO & OLLIE WRIGHT’& EARL 


THREE MUSICAL JEWELS WALTON, LOTTIE 


WALTON 
WANZER & PALMER 
WARD & CULLEN 
WARD & WESTON 
WARD & VAN 

WARD, EDITH 

WARD & FAY 

WARD, LARRY 

WARD, MARY ANN 
WARD, MAY 

WARD, SHIRLEY 
WARD, TOM, & DOLLY 
WARE & MADVIN 
WARD & MARION 
WARREN & BATES 


WARREN & TEMPLETON 


WASLIES, THE 
WATERMAN, LILLIAN 
WATKINS, ENID 
WATROUS, MRS. 
WATSON, BOBBY 
WATSON, HARRY 
WATSON, LILLIAN 
WATSON, MISS 
WATSON SISTERS, THE 
WATTS & PHELPS 
WAYNE, MARSHALL, & 
CANDY 
WAYMAN & BARRY 
WAYMAN & BERRY 
WAYNE & WARREN 
SISTERS 


TRACEY, ROSE & HELENWEBER 


TRACY, HENRI 
TRAINER, — 
TROOPERS, FOUR 
TRIX, HELEN, & SISTER 
TRENELL DUO 
TRIPLE & BROWN 
TRIX, HELEN & 
STER JOSE , 
TSUDI. HARRY NE 
TUCKER, AL 
TUCKER, SOPHIE 
TU LING SING 
Mi 
INI & SAUL 
TURNER, BEATRICE 
TURNONI & SAUL 


SFELEY. BLOSSOM, & CO. STEIF, LEO, & VIRDIN TWO LITTLE STARS 


SEGAL. VIVIENNE 

SENA. TOM 

SERVIANS, FIVE 

SEVEN &M. MINSTRELS 

SEVEN BRACKS 

SEVEN MUSICAL 
SERENADERS 

SEVEN SALTY SAILORS 


STEPHENS, EMMA 
STERLING SISTERS 


STEVENS & BORDEAUX .VARDEN & PERRY 


STEWART, HAYNES & 
EVANS 


STEWART SISTERS 
STEWART SISTERS, 
THREE 


SEVEN VENETION GYPS. STEWART & KEELY 


SEYMOUR & SEYMOUR 
SHATTLER. GEO. 
SHATELLES, THE 
SHATTUCKS, THE 
SHATTUCK & O’NEILL 


_ SHAW, ALLEN 


SHAW & BEATTY 
SHAW & LEE 

SHAW & CAMPBELL 
SHAYNE, AL 


ROBINSON’S ELEPHANTS SFAMON. CHARLES 


ROBINETTI 
ROCAMON, SUZANNE 
ROCAMORA & SAVAGE 
ROCHESTER, CLAIRE 
ROCK & DREW 
ROCK & WHITE 
ROCKWELL & WOOD 
RODEN, RUTH 
RODERO 
RODRIQUEZ BROS. 
RODWAY & REDWAY 
RODWAY & EDWARD 
ROGERS, AL 
ROGERS, ALLEN 
ROGERS, FRANK 
ROGERS, WILL 
ROGERS, WILL & MARY 
ROGERS & BARRETT 
ROLAND, FREDERICK 
ROMAINE & MORGAN 
ROMANESCON 
ROMANO ii 
ROMANO SISTERS 
RONAIR & WARD 
ROOK, LIEUT. ‘HELEN 
ROONEY & BENT 
ROONEY, PAT 
ROOPER, LOTTIE G. 
ROSAR, SISTER 
ROSE, CAROLINE 
ROSE, BOMBER, & 
PRIVATE BELL 


SHEA. JIMMIE 
SHEEHAN. LESTER & 
PFARL REGAY 
SHFEHAN. LESTER & 
PFARI. REGAY 
SHEEHAN & RYAN 
SHFLDON. HARRY 
SHENKMAN, WILLIAM 
SHFPPARD & OTL 
SHEPHERD & RAY 
SHFRMAN & REESE 
SHERMAN & UTTRY 
SHERWOOD. LORAINE 
SHIELDS. FRANK 
SHIRLEY. EVA 
SHIRLEYS. MUSICAL 
SHORE & CAMPRELL 
SHOTTLER. GEO. 
STLDONS, THE 
SILVER. MONROE 
SIMMS. MAY 
SIMMONS & BRANTLEY 
SIMONS & BRADLEY 
SIMONS. MAE 
SIMS & WARFIELD 
SINCLAR & TRAVIS 
SINGER. JOHNNY & 
DANCING DOLLS 
SINGER. HERMAN 
SINGING THREE, THE 
SIKORA & WILSON 
SILBER TRIO 


STEVENS & FALKE 
STODDARD. MARIE 
STOKES, BETTY 

STONE & BOYLE 
STONE, LOUISE 

STONE & McAVOY 
STOVER. HELEN 
STRAFFORD COMEDY 4 
STRAND TRIO 
STRENGTH BROS. 
STUART & KEELEY 
“STREET URCHIN, THE” 
SUITS. ANNA 
SULLIVAN. MAY 
SUMNER. ALICE 
SUMMERVILLE. AMELIA 
SUNSHINF., MARION 
SVENGALI 

SWAN, ROBERT 

SWAN & MACK 


\SWAIN’S CATS & DOGS 


SWEATNAM. WILBUR 

SWFET. CHAS. R. 

SWEENEY & ROONEY 

SWIFT. THOS., & 
MARY KFILY 

SWOR. BERT 

SWORS, FOUR 

SWORS. TOM 

SYDNEY & TOWNLEY 

SY1.VA, MARGUERITE, 


MME. 
SYLVESTER FAMILY 


TANNEN, JULIUS 


TAYLOR, ALBERT, & CO. 


TAYLOR, ELSIE 
TAYLOR, HFRBERT 
TAYLOR, JOE 
TAYLOR, MAE PAGE 
TAYLOR & CARROLL 
TAYLOR & CORRELL 


‘ VOLANOVA & 


VASS. VICTOR 
VAUGHAN, MARGARET 
- WARFI 
GRUNDY ELD & 
GHN & DREAM 
VALDARES. THREE 
Moe gavedt | BROS. 
-ENTINFE. JAC 2 
VANE, SYBIL ree 
VAN ATTA. VERA 
VAN. BILLY B. 
VAN HORN & AMMER 


WALTON, BERT & LOTTIE WRIGHT & LAMONT 
WRIGHT QUINTETTE 

& MARSHALL WRIGHT, SAMMIE 
WYATT’S SCOTCH LADS 


& LASSIES 


WYNNE, BESSIE 


YALTO DUO 
YAMANDA BROS. 


YATES & REED 
YEOMANS, GEC. 
YORHE’S DOGS 

YOUNG, MARGARET 
YOUNG & WHEELER 
YUKI YAMA KURA, MME, 
YVETTE 

YVETTE & SARANOFF 


WORTH, WAYTON FOUR #* 


ZABELLE, EVELYN 
ZARA, CARMEN, TRIO 
ZARDO, ERIC 
ZATO & PARTNER 
ZELL SISTERS 
ZEIGLER TWINS & 
KENTUCKY FIVE 
ZIMMERMAN, ETHEL 
ZINKAPANNAS 
ZOTMANN, GEORGE sf 


THE FOLLOWING ARTISTS 


ARE ENTERTAINING THE BOYS IN FRANCE 


UNDER THE AUSPICES OF AMERICA’S 
OVER THERE THEATRE 
LEAGUE 


ANNIE ABBOTT 
LUCILLE ADAMS 
MABELLE ADAMS 
HARRY ADLER 
MAUDE ALLEN 


NELLA ALLEN 
LILLIAN AMMALEE 
ALFRED ARMAND 
EDNA AUG 

LUCIE BABCOCK 
TOM BARRY 

VERA BARSTOW 
RUTH BENTON 
MARY BOLAND 
GFORGE BOTSFORD 
EVIE BOWCOCK 


WEBER, BECK & FRASER FLIZABFTH BRICE 


WEBER. CHAS. 
WEBB & ROMAINE 
WEEKS, ADA MAE 
WEEKS, MARION 
WEIR, JACK & TOMMY 
WEEMS, WALTER 
WELCH, BEN 
WELCH, PAULINE 
WELLS & FISCHER 
WEST & EDWARDS 
WEST & COFFMAN 
WESTFALL. FRANK 
WESTON, EDNA 
WESTON, WILLIE 
WETTE & WINTERS 
WHEAT, FLORENCF. 
WHEAT LAWRENCE 
WHFFELFER, RERT 
WHFFLER. ROB 
WHFFLFER BROS. 
WHFEFLFER, FCCENTRIC 
WHFEFLFR & NDOTAN 
WHFFLFR & MORAN 
WHFFLER TRIO 
“WHEN WE GROW UP” 
WHITE. AT. B. 
WHITE. GEO... & 
FEMMA HAIG 


ZFLLA CALL 
MARY CAMERON 
JOHN M. CAMPBELL 
JOHNNY CANTWELL & 
RETA WALKER 
ANGIE CAPPELL 
TOUISE CARLYLE 
RFSSIE CARRETTE 
VFRA ROSS COBURN 
FDDY COE 
TOUMISFE COFFFY 
HOWARD T. COLLINS 
MARGARFET COLEMAN 
HFITEN COLLEY 
KATF CONDON 
MADISON COREY 
Will. M CRESSY & 
RLANCHE DAYNE 
TFO CURLEY 
WATTFR DALE 
CFERTRI'IDE DALLAS 
HFIYENF DAVIS 
DOROTHY NONNELLY 
LEO DONNFITTY 
MINNIF DUPREF. 
MIT DRED EVANS 
AMPARITO FARRAR 
CGUNATUPA FARRAR 


WHITE DEER, PRINCESS HARRY FFRCUSON 


& Co 
WHITF. OLVIF 


VAN ORDFN & FALLOWS WHITE. TOMMY 


VAN & PIERCE 
VAN & SCHENCK 
VAN & VERNON 


WHITFHFAD. RALPH 
WHITFSINES, LIEUT. 
WHITFY AW. ARTHUR 


VANDFRRILT. SEP TRUDE WHITING & BURT 


VFSPO DUO 
VINCARS, THE 
VINCFNT & CO.. NAT 
VINCENT & KELLY 
VINCENT & RAYMOND 
VINCENT. HARRY 
VINCENT, HFT.EN 
VINCENT, NAT 
VIOLINI 

VIOLIN REAUT 
VIOL-INN IES 5 
VIOLINSKY 
VIVIANS. THE 


VOKFS. OFFICER, & DON 


FI YING VENUS 


TR 
Rens TROUPE 


VON TILZER. ALBERT 
VOSS. V. VICTOR 


WADE. SHERMAN 
WADSWORTH & ARDEN 


WHITING. MARION 


CRACE FISHER 
CHARI FS FLFMING 
KATHERINE FIORENCE 
FNDIF FRENRIKS & 
ATIVE PAILMFR 
CHARMIAN FTIRITONG 
FRANK GARFIELD 
MADFUINE CLYNN 


WHITNEY &CO., BILLY VELEN GOFF 


wWItIkKT RIRD 

WITT RIN & GRACE 
WIERITIRY, CTARENCE 
WIT FRED. THOS. 
WITTE RROS.. TWO 
WITTEN. CHARTES 
WITT TAMS, REFRT 
WITTTAMS, COWROV 


FRANCFS GOLDEN 
RM LY GOULD 


PITA GOULD 


THOMAS J. GRAY 
CIT RFERT GREGORY 
BIIRTON GREEN & 
TRENE FRANKTIN 
FIIZABFTH GRIFFIN 


WIT LTAMS. DOROTHY E, FFITF GOLD 


WITT TIAMS & DOROTHY 
WTITTTAMS. EARL 


WITTTAMS & WOT FTIS 
WILTING & WILLING 
WITSON, AL H. 
WTIT_SON, BABE 
WIT.SON, RONNIE 
WILSON, ROND & CO. 
WITSON, CHART ES 
WITSON,. FRANK 
WITSON, HANS 


WADSWORTH. WHEELER WIISON & €O.. JACK 


WAGNER, CHARLES 
WALKER & BORRELL 
WALKER, BUDDIE 
WALKER, CLIFFORD 
WALKER. ESTHER 
WALLACE, FRANKLIN 
WALLACE, HARRY A. 
WALLACE & DUVAL 


WILSON, JACK. BEN 


FUCFENF J. HALL 
MARY HAMPTON 


WILTTAMS & STEWART HINDA HAND 


STONFY HARRIS 
WALTFR HAWLEY 
NOROTHY HAYNES 
RACE R. HENRY! 
STELI.A HOBAN 
AMY HORTON 
1A RROOKS HUNT 
TONY HUNTING & 
CORINNE FRANCES 
LYDIA ISABEL IRVING 
HARRY ISRAEL 


RARD & GLADYS MOF-!RFNE JACOBS 


FAT 
WILSON, KNOX 
WILSON & VAN 
WILTON SISTERS 
WINTERS, CHARLES 
WINTERS, WINONA 


FUSIE. JANIS 
CONSTANCE KARLA 
DIANA KASNER 
JAMES F. KELLY & 
EMMA POLLOCK 
WILL J. KENNEDY 


H. BRATTON KENNEDY 

NELLIE KOUNS 

SARA‘ KOUNS 

GARDA KOVA 

HARRY LAUDER 

DAVID LERNER 

BESSIE LEONARD 

MICHAEL LEONARD 

MARIAN LORD 

FREDERICK LIVINGSTON 
& WINIFRED WILLIAMS 

ANDRU LEWIS & 
HELEN NORTON 

D. C. MacIVER 

HENRY MARCUS & 
ERMINE WHIiTELL 

EDWARD MARSHALL 

ALICE MARTIN 

IDA MAY 

MARGARET MAYO 

HOMER MILES 

LOIS MEREDITH 

GEORGE AUSTIN MOORE 

BONNTE MURRAY 

MARIE & MARY McFAR- 


LAND 
CARROLL McCOMAS 
MIGNON McGIBNEY 
LIDA McMILLAN 
BURR McINTOSH 
WILL F. MORRISSEY 
PATRICIA O’CONNOR 
FRANK OGLESBY 
ELIZABE PAIGE 
HERMAN’ PALEY 
AGNES PATERSON 
CHARLOTTE | PECKHAM 
ALBERT PERRY 
HAL PIERSON 
EDMUND J. PORRAY 
WILLIAM POWER & 

MARJORIE BONNER 


* JACK RAYMOND 


DORA ROBENI 
CLAIRE ROCHESTER 
ELEANORE ROGERS 
DORA RONCA 
JONSA ROSE 

EDITH SANDERS 
BLANCHE SAVOIE 
HELEN SCO 
PAULA SHERMAN 
SYDNEY SHIELDS 
BLANCHE SEYMOUR 
GLADYS SEARS 
LAURA SHERRY 
BERT SNOW 

HENRY SOUVAINE 
GEORGE SPINK & 

ELLEN TATE 
MARGARET SUMNER 
PAULA TEMPLE 
DORIS THAYER 
PRINCESS TSIANINA 
JANE TUTTLE 
DALLAS TYLER 
IDA VAN TINE 
FRANK VARDON & 

HARRY PERRY 
J. B. WALDO & 

R. L. DELROY 
ALICE WAKEMAN 
RAYMOND WALKER 
MARIE WALSH 
BEULAH WALTON 
PERCY WEADON 
BFSSIE WYNN 
WILLAMENE WILKES 
FLORENCE WILLIAMS 
FRITZ WILLIAMS 
MARGOT WILLIAMS 
INEZ WILSON 
HORACE WRIGHT & 

RENE DEITRICH 
WALTER YOUNG 
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-YULETIDE GREETINGS 


FROM 


AMALGAMATED 
Vaudeville Agency 


DAA RAARRAAARAARAAA 





B. S. MOSS 


President 


General Executive Offices 


729 SEVENTH AVENUE 


at Forty-ninth Street 
M. D. SIMMONS, General Booking Manager 


ARTISTS can secure long engagements by booking direct with us 
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ED DAVIDOW 


BOOKING 


THE 
WINTER GARDEN 


AND 


CENTRAL THEATRE 


SUNDAY NIGHT CONCERTS 





ALSO 
PLACING PRESENT 
AND 
FUTURE STARS 
IN PRODUCTIONS 





ED DAVIDOW 


PRESIDENT OF 


RUFUS R. LE MAIRE, Inc. 


1493 Broadway : New York City 


’Phones, Bryant 841, 842, 5320 




















HENRY W. SAVAGE, Inc. 


ANNOUNCES 


THE SAUCY STAR 


VMIIT ZI 


IN THE GAY MUSIC PLAY 


“HEAD OVER HEELS” 


Book and Lyrics by EDGAR ALLAN WOOLF Music by JEROME KERN 











Transcontinental Tour of Two New Plays 
‘Have A Heart’”’ | widely differing in theme 


The Whimsical Musical Comedy 

Book and Lyrics by GUY BOLTON and ' 
P. C. WODEHOUSE 

sci to Se A New Farce Comedy 

BY A WELL-KNOWN AMERICAN 

AUTHOR 








NINTH TRIUMPHANT SEASON OF THE 
STIRRING MUSICAL SPECTACLE 


“‘Everywoman” ~ | A New Musical Comedy 


By WALTER BROWNE OF PEACE AND PLENTY 
Music by GEO. W. CHADWICK WITH UNUSUAL CAST 











. F™9M THE STOCK DEPARTMENT CAN BE HAD MUSICAL 
e”” COMEDIES, DRAMAS AND COMEDIES FROM THE LONG LIST 
OF HENRY W. SAVAGE SUCCESSES. 





HENRY W. SAVAGE, Inc. 


226 West 42nd Street, NEW YORK CITY 


|AMALGAMATED 


VAUDEVILLE AGENCY 


bB. Ss. MOSS 


President 
















General Executive Offices : 


729 SEVENTH AVE., at Forty-ninth St. 
M. D.” SIMMONS 


General Booking Manager 







ARTISTS can secure long engagements by booking direct with us 








The Western Vaudeville 


Managers’ Association 


MORT SINGER, General Manager—TOM CARMODY, Booking Manager 
Majestic Theatre Building - CHICAGO, ILL. 
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A. H. WOODS’ 





ATTRACTIONS, 





— --- —— -— 








' | SEASON 


MARJORIE 
-RAMBEAU 








| WHERE POPPIES BLOOM | 


—_-- 





1918-19 | 


LOUIS MANN 


AND 


SAM BERNARD 


~ BRIENDLY 
ENEMIES 


HUDSON 











THEATRE 








“ CAPACITY ALWAYS 


FLORENCE REED 








| ROADS OF DESTINY | | 





REPUBLIC THEATRE 


MARY NASH 
| THE BIG CHANCE | 


SHELLEY HULL 


— TT 














UNDER ORDERS | 





EFFIE SHANNON 


EL, TINGE THEATRE 





BUSINESS — 


BEFORE 


PLEASURE | 


WITH)” 


BERNARD and CARR 


GARRICK THEATRE, CHICAGO 














_ ee 


PARLOR, 
BEDROOM 
and | 
BATH 


| FLORENCE MOORE 


SELLING OUT EVERYWHERE 

















WOMAN ] 3 

ROOM 
UP IN 

MABEL’S 
XOXO) 


SELLING OUT PARK sQl 

















TARE 








THEATRE, BOSTON 





WITH 
HAZEL DAWN, JOHN CUM- 
BERLAND, WALTER JONES 


LEW FIELDS 


| FRIENDLY | 








ENEMIES 


WITH CHARLES 
BOSTON 





WINNINGER 
AND PHILA. COMPANY 





THE DRAMATIC SENSATION 


ts EYES OF YOUTH | 


SELLING OUT 
LYRIC THEATRE, PHILADELPHIA 











EYES OF 
YOUTH 


BUSINESS 
BEFORE 
PLEASURE 


PARLOR, 
BEDROOM 
AND BATH 











CO0.S 








, 





| 
; 








PLAYING EVERYWHERE 


| CALL A. TAXI 





| Stars and New Attractions 
| SEASON 1919-20 


a rm ee ee rE ow 


| IN LONDON 





PAULINE 
FREDERICK 


LADY TONY | 











By WILLARD MACK 





” MARJORIE 
RAMBEAU 


tN Ae 


NEW PLAY || 


BARNEY 
BERNARD 


Lt dies 














/NEW PLAY | 


By MONTAGUE GLASS and JULES 
ECKERT GOODMAN 


FLORENCE 
MOORE 











| BresktastIn Dad | 





. By HILLARD BOOTH 


BERNARD 
‘GRANVILLE 














4 BIG MUSICAL PLAY 
By EARL. CARROLL 


THE PEARL 
GREAT PRICE 


By ROBERT, M’LAUGHLIN 

















z 








air and Warmer 
Potash & Perlmutter 
Eyes ot Youth 
Cheating Cheaters ~ 
Under Cover 
Daddy Long-Legs 
Potash & Perlmutter 
in Society | 
Thirteenth Chair 
Within the Law 
Parlor, Bedroom and 
Bath 
IN PREPARATION: 
Business Betore 
Pleasure 
Up in Mabel’s Room 
The Kiss Burglar 


+ Alma, Where Do You 


' Live? 
Friendly Enemies 
The. Rainbow 
Comm@én Clay 
The Woman 
Room 13 


Ready to Occupy 
THEATRES 


“WOODS THEATRE | 


CHICAGO 


in 








The Most Beautiful in the World 


Eltinge Theatre’ 


42nd St., W. of Broadway 











— 


Republic Theatre 


COAT: Ge) OO a ED 








sls 











I WILL ALSO BUILD NEW 


_THEATRES 


BOSTON _ 
PHILADELPHIA 


AND 


LONDON 
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SEASON’S 
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; 
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THEATRICAL 
General Offices 


ss 


1493 Broadway 











4 
: & hy 
’ 





j (pk 








JOS. M. SCHENCK, General Manager 


‘ 











MARCUS LOEW 





VARIETY 


S | GREETINGS! 


4 
LOEW'S 
| ENTERPRISES 


: | Putnam Building 
’| New York City 


Booking Agency 


J. H. LUBIN, Booking Manage 
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A Happy New Year 


WILLIAM MORRIS 
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PROCTOR’S| PROCTOR’S PROCTOR’S | PROCTOR’S 8 
se | oe | eel || JOHN CORT’S 
i vi | errk  T ATTRACTIONS 
City City , I 
PROCTOR’S e BIJOU 
THE y 66 99 66 9? 
IHEATRE Holiday PARK GLORIANNA” | “FIDDLERS THREE 
Be Re N. Y Book and Lyrica by Book and Lyrics by WM. CARY DUNCAN 
o Be CATHERINE CHISHOLM CUSHING Music by ALEXANDER JOHNSTONE 
PROCTOR’S Gree tin gS PROCTOR’S a hy eee ee via 
THE THEATRE 
— — ELEANOR PAINTER | !AVIE BELGE 
N. Y. N. Y. HERBERT “CORTHELL HAL SKELLEY 
PROCTOR’S GRISWOLD and STAR CAST LOUISE GROODY 
and 
THEATRE —" Daintiest, oisiaes Ge on Broadway A Class A-i Beauty Battalion Chorus 
eee N.Y. Liberty Theatre, New York, Indefinite Tremont Theatre, Boston, Indefinite 
’ PROCTOR’S 66 99 The Hit of Two Seasons 
PROCTORS S THEATRE apes edge : : 
Albany * AO Schenectady HARRY L. CORT end GEO. & STODDARD F LO FLO 
N. Y. N. Y. Music by HAROLD ORLOB (En Route) 
with sil * 
LELAND C. = 4) pote p Be emeg aeneees VANDERBILT wg ae [aa 
THEATRE ) Plainfield HANSFORD WILSON aA —ae with 
Albany aot ANDREW TOMBES RENA PARKER 
N.Y YS N. J. plese tanaae JAMES B. CARSON EDNA MORN 
staat and 
= . PROCTOR’S *Typloal Brosdway Chorus” HANDERS and MILLIS 
aaearee BROAD ST. Knickerbocker Theatre, N. Y¥., Indefinite and @ Perfect 36 Chorus 
Albany "Elizabeth In P i : 
N. Y. N.J n Preparation, opening early in January 
PROCTOR’S PROCTOR’S SE E 
THEATRE |paLace ROOF| THEATRE | THEATRE . By EDWARD CLARK 
New York Newark Plainfield New York with JOSEPHINE VICTOR 
City N. J. N. J. City and ALL STAR CAST 
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Orpheum Circuit | 


of Theatres 


























Presenting 


THE LEADING ARTISTS OF THE WORLD | 
IN VAUDEVILLE 




















All artists and members of Orpheum 
Theatre staffs, now in the service, will 
find a welcome return to their former 
employment when discharged. 





M. MEYERFELD, Jr., MARTIN BECK, 


President Managing Director 
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Will consider any kind of a proposition you may have in 
connection with the show business— 
Or will submit a proposition to you along any similar lines 


Percy Elkeles 


110 West 38th Street, New York City 








”* 





HANDS ACROSS THE SEA 


To American Vaudeville Artists from 


HUGH D. McINTOS 
HARRY RICKARD’S TIVOLI THEATRES 


LIMITED 


AUSTRALIA 
Head otic: TIVOLI THEATRE, Sydney, Australia 


American Representative, ETHEL HOPE WILLIAMS, 6 West 48th St., New York 


Governing 
Director 
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ANDRE CHARLOT’S } 


_ LONDON THEATRES AND PRODUCTIONS © 


OFFICES: 6 and 7 ARUNDELL STREET, LONDON, W. I. 


PRODUCER 
DONALD CALTHROP 


TELEGRAPHIC ADDRESS, 


ETOILES, LONDON 


ACCOUNTANT 
STANLEY PALMER 


GENERAL MANAGER 


HAL LEWIS 





VAUDE- 
VILLE 


Proprietors and Managers 


J. M. & R. GATTI 


By arrangement with 


Messrs. Gatti 
Andre Charlot presents 


“TABS” 


A Revue by RONALD JEANS 
Music by IVOR NOVELLO 








Beatrice Lillie 
Ethel Baird 
Tiny Grattan 
Doris Barrington 
Margaret Campbell 
Ray Kay 
Alfred Austin 
Guy Le Feuvre 
Walter Williams 
Odette Myrtil 





In Preparation 


“COUPONS” 


A NEW REVUE 


By ARTHUR WIMPERIS 
and RONALD JEANS 


Music by HERMAN DAREWSKI 


NELSON KEYS 





COMEDY 


Lessee, A. CHUDLEIGH 





ANDRE CHARLOT 


presents 


“TAILS 
UP”’ 


A MUSICAL 
ENTERTAINMENT 


Book by 
JOHN HASTINGS TURNER 


Music by PHILIP BRAHAM 





Phyllis Teddie 
Monkman Gerard 
Phyllis Titmuss 
Babette Tobin 
Marie Hemmingway 
Jack Buchanan 
Gilbert Childs 
Barry Baxter 
J. M. Campbell 


and 
Allan Aynesworth 





PRINCE OF 
WALES 


Lessee and Manager 


ANDRE CHARLOT 





ANDRE CHARLOT 


presents 


Alfred Butt’s Production 


“FAIR 
WARMER” 


A Farce by AVERY HOPWOOD 
Produced by GUY F. BRAGDON 








Fay Compton 
Mary Forbes 
Ronald Squire 
Laurence Leyton 
David Miller 


ST. 
MARTIN’S 


Licensee B. A. MYER 
Sole Lessee, C. B. COCHRAN 





ANDRE CHARLOT 


presents 


é ‘The 
Officer’s Mess’’ 


A NEW MUSICAL FARCE 


by 
SYDNEY BLOW and 
DOUGLAS HOARE 


Music by PHILIP BRAHAM 


Peggy Kurton 
Violet Gould 
Betty Ward 
Sybil Carlisle 

Beryl Harrison 

Flora Le Breton 

M. R. Morand 

Ernest Hendrie 
Harry Cole 
Evan Thomas 

Herbert Sparling 


Ralph ‘Lynn 











ON TOUR 


a 4 Re 
cee 
PRS 
q * 





“BUBBLY” 


A Musical Entertainment 


Book by JOHN HASTINGS TURNER 
Music by PHILIP BRAHAM 


Ivy Tresmand 
Edith Payne 
Kathlene Martyn 
Edmund Russell 
Ernest Seebold 
Billy Rayne 





“THE 


LIVE WIRE” 


A SPY PLAY 


By SYDNEY BLOW 
d 
DOUGLAS HOARE 


Eva Leonard-Boyne 


Thelma Raye 
Ronald Colman 
Creagh Henry 
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A Happy New Year 
For All 


IS THE WISH OF 


THE MESSRS. LEE & J. J. SHUBERT 


eee eeemacemmemnens ee ean wre 


B. F. Keith’s ||Marcus Loew's 
Circuit Enterprises 


United Booking] | (2 butane those Sesare 
Oifices 


New York 
(Agency) 


JOSEPH M. SCHENCK 
A. PAUL KEITH, President 


General Manager 
E. F. ALBEE, Vice-President and General Manager 


























J. H. LUBIN 
Booking Manager 


Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 


Acts laying off in Southern territory wire N. Y. office 











FOR BOOKING ADDRESS 


S. K. HODGDON 


Palace Theatre Building New York City 





CHICAGO OFFICE: 
North American Building 


J. C. MATTHEWS in charge 





OO, iS ee AER SOPULSAOUARU TROD PORTA HA ORE EOEAELEUTE 
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HOLIDAY GREETING TO ALL | 
LJ URTIG ann SEAMON’G J 














THEATRICAL ENTERPRISES 


JULES HURTIG JOE HURTIG HARRY SEAMON LOU HURTIG 
PRESIDENT and GENERAL MANAGER VICE-PRESIDENT and PRODUCING MGR. TREASURER SECRETARY 


BURLESQUE STARS AND ATTRACTIONS 























“BOWERY 
BURLESQUERS” 


The Show That Made 
Burlesque Famous 


“HELLO 
AMERICA” 


THE PATRIOTIC 


BURLESQUE REVUE 


WITH WITH 


BILLY 


FOSTER 


SAM 


LEWIS 


SAM 


DODY 





FRANK 


HARCOURT 


BILLY FOSTER FRANK HARCOURT SAM LEWIS 


“SOCIAL MAIDS” 


THE FASTEST SPOKE IN THE WHEEL 


WITH 









































mene 






































THE SPEED DEMONS 


STONE and PILLARD 































































































oa aoa ETTA PILLARD 
“BURLESQUE “GIRLS OF || ga-> 
WONDER SHO i ee 
THE SHOW OF WONDERS Red, White and Blue Sensation 
MURPHY HILTON 
SEMON HAYWARD 














IN PREPARATION FOR NEXT SEASON—BURLESQUE NOVELTY—UP-TO-DATE TRAVESTY. 4 


“Yi YANKS”$ ‘exemes>™ 
















































reecenteeteocee oe 
7 Ae SS eae ee 


















VARIETY 














BERT LEVEY CIRCUIT 


OF 


VAUDEVILLE THEATRES 


The Best in the West 





Alcazar Theatre Building San F sencionh: Cal. 





~~ 





A HAPPY NEW YEAR TO ALL Gaiety Theatre Bldg. 
EPH A. ECKL) 223% 
s New York City 





VAUDEVILLE AGENCY a “ _ 
Booking New York State High Grade Vaudeville Theatres one ryan 





ELSA RYAN CARRIE DE MAR | HOBART BOSWORTH | HELEN WARE 





(IN eal 
“ ’ “THE INTERNATIONAL “THE ETERNAL BARRIER” 
= Ba ell em COMEDIENNE” ori SER WOE By TOM BARRY 
SARAH PADDEN | HARRY BERESFORD WILFRED CLARK EVA TAYLOR and 
Assisted by GRACE MENKEN 
“THE ETERNAL BARRIER” ma sine weal dias tain ehecnten ed LAWRENCEGRATTAN 
le ee af By STEPHEN CHAMPLIN © By MR. CLARKE IN “MARRIED AGAIN” 


By MR. GRATTAN 





GEORGE HOWELL GEORGE PROBERT EZRA MATHEWS | GLADYS HULETTE 








“THE OLD CLOTHES MAN” “WILD OATS” “QUICK SALES” i Lieees . Picts 
By J. M. CAMPBELL By CLIFFORD PARKER By WILL M. CRESSY By THOMPSON BUCHANAN 
BESSIE REMPEL | JOSEPH HART’S ATTRACTIONS | HELEN RAY 
“A CHILD OF CHILDS” Suite 4-6, New York Theatre Building “HIS wibow” 








By TOM BARRY PHONE: BRYANT 431 NEW YORK CITY By TOM BARRY 
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EVANGELINE 
WEED 


Announces 








that she has signed and placed under contract the following well-known stars: 


GRACE VAN STUDDIFORD 
ADELE RITCHIE HELEN SHIPMAN 








IN REHEARSAL 


PERLE FRANK 


and her 


SIX MUSICIANS 


with TRIXIE -WARREN, the 
Spanish Danseuse 


Opening soon 




















EVANGELINE WEED’S PRODUCTIONS, INC. 


Producers Directors Managers 


NOW LOCATED IN NEW OFFICES 
116 West 39th St. Knickerbocker Theatre Building 


NEW YORK CITY 
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| | MESSRS.COHAN 
||| & HARRIS 


PRESENT 
The Most Fascinating Mystery Play Ever Written 


‘THREE FACES EAST” 


By Anthony Paul Kelly 


4 Eastern Company—Cohaa & Harris Theatre, New York City 
‘ Western Company—On Tour 





































CHAUNCEY OLCOTT 


in George M. Cohan’s Latest Comedy 


“THE VOICE OF McCONNELL”’ 


MANHATTAN OPERA HOUSE, NOW 











The Funniest American Comedy Ever Written 


‘“‘A TAILOR-MADE MAN” 


By HARRY JAMES SMITH 
Eastern and Western 


“GOING UP” 


The best musical play in the world. Book and lyrics 
by Otto Harbach and James Montgomery. 
Music by Louis A. Hirsch 


Eastern, Western and Central Company 











“THE LITTLE TEACHER” 


With MARY RYAN 
By HARRY JAMES SMITH 


“THE ROYAL VAGABOND” 


A Musical Romance of Royalty and Revolution 





Qh Te ES I a 


pews 


ame he “ e 
Gas 


* Book and Lyrics by STEPHEN IVOR SZINNYEY and WM. CARY DUNCAN 
Music by ANSELM GOETZL 


STAGED BY 


JULIAN MITCHELL and SAM FORREST 
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BERT LEVEY CIRCUIT of 
VAUDEVILLE THEATRES 


ALCAZAR THEATRE BUILDING S ANCISCO 

















Harry Rickard’s Tivoli Theatres, stsrrauia 


HUGH D. McINTOSH, Governing Director 


Gegistered Cable Address: ““HHUGHMAC,” Sydney Head Offtee: TIVOLI THEATRE, Sydney, Austrailia 
pm — kepresentative: 


ETHEL HOPE WILLIAMS, 6 West 48th St., New York 


WANTED s=atnsvnir acts 














consecutive bookings; short jumps. We are any | more taptote net, iy - 
8 sera oaks acts ping ast or west with time other agency in the country ‘ablo ne up 
san WRITE 7 with us and SHARE OUR SUCCESS. 


YOU CAN BOOK DIRECT by addressing: 


THE GUS SUN BOOKING EXCHANGE CO. 


Our Motte: “FIRST-CLASS SERVICE” SPRINGFIELD, OHIO 





+ 








a PRN NAIA cl | 
ee ee UNDER THE SOLE MANAGEMENT OF 

and N. Z. Vaudeville 

Geveruing Direster: BEN J. FULLER DAVID BELASCO 

BOOKINGS ARRANGED Season 1918-19 


oe @ ain Gee Se See at See. 4s 
3 


| RAVI WARPED 


In “The Auctioneer” 























[pick not, | ER ANCESSTARR 





99 orl: 1 : 17? 
—= In “Tiger! Tiger! 
— 3YRON A New Play by Edward Knoblock 
“NO.ge,28 tom ae Tan shed tis nat | 6D) AD) DIES” 
raiment and get busy swith AL BOL BE AE 
to remove this make-up, I'll go with you to A New Comedy by John L. Hobble 


the hotel for something to eat.’ 


“TIGER ROSE” 
A ee ~y f-*, Gee, sees 
rith LENORE “ULRIC 


With 





Every man and woman on the stage knows 


that nothing equals ALBOLENE to remove 66 1 ahd 
the paint and to keep the skin in good con Polly With A Past 








ae A Comedy by , Soume ete and 

a ate * 2 ounce tubes. oe... INA CLAIRE 
ALSOLENE is sold by druggists and 66 9 
a dealers in make-up. THE BOOMERANG 

Nec A Free sample on request. A Comedy Dy Winchell Smith and 





McKESSUN & ROBBINS 
inscarsartbd Pheaalite BELASCO THEATRE 


/ 91 Pulton Street, New York CITY OF NEW YORK 


JOHN QUIGG 


ADDED FEATURE 
Having a happy holiday with Max Spiegel’s Merry Rounders. Greetings to all. 


The following is a bona-fide copy of press notice: 

“Max Spiegel’s ‘Merry Rounders’ are at the STAR this week arid if applause is any 
indication of merit, JOHN QUIGG bore off all the honors. Im blackface he does spe- 
cialties with the trombone and accordion. He is an artist on both. With the latter 
instrument he offers to ‘play anything you want,’ and the company had hard work 
getting on with the show s -- B the crowd wanted him to play everything. a 

—CLEVELAND “PLAIN DEALER. 






































The Same to You and _— 
ARTHUR 


SILBER and NORTH 


Booked Solid Over U. 
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~— 


PLL BET YOU A THOUSAND 
’'VE GOT A BETTER SHOW THAN YOU 


HENRY P. DIXON 


Producer—Doctor— Developer—Fixer 


and Everything Else I Am Called 
Ask 








HARRY HICKEY LEVAN 


The Premier Comic Wannarassle 


CLAIRE DEVINE 


The Premier Leading Lady 


NELLIE GREENWOOD 


Versatile Soubrette 


HELEN STUART 


Character Comedienne 


_LETTIE BOLLES 


Dainty Ingenue 
































DIXON’S BILLY GROSS 


Character Comic 


“BIG BOB NELSON 


Dandy Straight 


| REVIEW” - LOU REALS 


Representative 
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COLUMBIA 
AMUSEMENT 
COMPANY 


COLUMBIA AMUSEMENT €OMPANY BUILDING Approved Burlesque 


BROADWAY AND 47TH STREET, NEW YORK 


























Twenty-seventh Anniversary 


AL.REEVES 


HAPPY NEW YEAR | BEAUTY SHOW 


Wishing Every One on Earth a Happy New Year 





—AND DON’T FORGET— 


and I’m trying to put over shag ao orga Week’s Business 

at the COLUMBIA THEATRE 
r Broadway and 47th Street 
PERMANENT PEA CL New Year’s Week, Dec. 30th 


Big Midnight Show New Year’s Eve 


CHAS. NEIL 


FEATURED COMEDIAN 
WITH 


FRANK LALOR’S 


“AVIATOR GIRLS” 


JOE BARTON 


Still in the Wheel — Riding a Wheel 





and 


PROSPERITY TO 





ALL 
THE WORLD 


IH. HERK 
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ARTH UR PEA RSON’S — 


PLbr 
LIVELY 
GIRLS 


WIT 


RICH (“Shorty”) McALLISTER 














¥ F q ee ee 
oo eee ee eee eh oe Moos ie ieee Samet = = s 
' 


AND 


HARRY T. SHANNON 


ACKNOWLEDGED THE “CLASS” OF 


COLUMBIA CIRCUIT 


IN PREPARATION 


A DISTINCT NOVELTY 


“GIRLS anD MUSIC” 


WITH 


JAMIE COUGHLIN 
CATHERINE CRAWFORD | 
JACK MUNDY [@ 


Can always use young chorus girls—$25.00 per week. EVERYTHING FURNISHED. 


ARTHUR PEARSON, General Offices, 1493 Broadway, New York 





























56 VARIETY 3 te 














AMERICAN BURLESQUE ASSOCIATION 


STANDARD BURLESQUE 


GENERAL OFFICES—SUITE 811-819 
COLUMBIA THEATRE BUILDING 
BROADWAY and 47th STREET, NEW YORK 











Greetings of the Season 
FROM 


DAVE 


AND 


SAM KRAUS 


OLYMPIC THEATRE 
14th Street New York 














CHARLES H. WALDRON’S 
. OSTONIAN | 
URLESQUERS” 
OLUMBIA ao EATURING 
(2 Presx 


AND A HOST OF FAVORITES 


“BITS OF HITS” 












































CHAS. H. WALDRON’S 


AMUSEMENT ENTERPRISES 
WALDRON’S CASINO 


Boston’s Magnificent Burlesque Theatre 


WALDRON’S COLONIAL THEATRE 


LACONIA, N. H 
Playing Only First-Class Attractions 


AUDITORIUM THEATRE — 


CONCORD, N. H. , 
Playing Only First-Class Attractions 


OPERA HOUSE 


FRANKLIN, N. 
Playing Only First-Class "ithe ction 


WALDRON’ Ss “BOSTON IAN S” 


nting 
FRANK. FINNEY 
and an All Star Cast in the New Musical Comedy 


“Bits of Hits” 
Address all communications to 
CHAS. H. WALDRON 


Waldron’s Casino 


Boston, Mass. 

















BARNEY 


GERARD’S ATTRACTIONS 


| __ HAPPY NEW un | 


hen “FOLLIES 9%, DAY” 
“GIRLS DE LOOKS” S220 


SUCCESS 


yee “AMERICANS” 
“THE BEST IN BURLESQUE” 

















































HOLIDAY GREETINGS 


: TO ALL MY FRIENDS 


MAX HURTIG 


Manager 
LYRIC THEATRE, DAYTON, 0O. 











Mr. and Mrs. 


HARRY HASTINGS 


WISH- EVERYBODY 


A HAPPY NEW YEAR 
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A REAL KUT-UP 


BERT 
BERNARD 


FUNNIER THAN 
A 
3-RING CIRCUS 














JOE HURTIG’S 


Everlasting Money Makers 


STONE 
PILLARD 


“SOCIAL-MAIDS” 








NIFTY AND NEAT 


A. WILLIAM 
YOUNG 


Just Fresh From 
the Coast 














WILD-FIRE 


ROSE 
DUFFIN 


HAS MADE GOOD 
IN EVERYTHING 














[ | CHAS. DICKSON 


THE CARPENTER 





CHORUS 





VIC. HOGBIN 
LEAH DUPREE 
ETHEL MUIR 
ROSE CLAYTON 
ADA JEWELL 
ANNA GDONNELL 
MADELINE SHANNON 
SADIE WILLIS 
SUE NEWTON 














THE GINGER SOUBRET 


Mabel Blake 


HARD WORK 
IS 


HER MIDDLE NAME 














FULLY RECOVERED FROM 
MY SICKNESS 


MAURICE 
E. CAIN 


THE MANAGER 














| AMOLE DUHRSEN 


THE PROPERTY MAN 


| | 








THE LEADER 


| JOE STELLA 








THE GOOD LUCK 
WE WISH OURSELVES 


| WE WISH EVERYBODY ALL 














4 HAPPY NEW YEAR 


SMALL, BUT MIGHTY 


CECIL 
JEFFERSON 


The 


Singing and Dancing 


/ PRIMA DONNA 














THE COUNTER ATTACK 
OF 
THE SEASON 


J. GAFFNEY 


BROWN 


A‘ REAL COME-BACK 














The 
Irish Dancing Wonder 


JOHNNIE 
O’DONNELL 


WATCH HIM 
GROW 











BILLY JONES 


THE ELECTRICIAN 





CHORUS 








JESSIE WILSON 
(Gone but not forgotten 
ELLA ROBSON 
NELLIE MUIR 
PEARL BURNS 
JENNIE ARNOLD 


MONA MAYO 
10A MELROSE 
LORRAIN E BLAIR 


ATIE MURLEY 
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'/MOLLIE WILLIAMS 


and Her GREATEST SHOW 


WISHES EVERYONE 


A HAPPY NEW YEAR 








Soubrette 


| EVYLEEN RAMSEY | | 


FRANK LUCY 


Straight 


Prima Donna 


| | RUTH HASTINGS | 











| TED BURNES 


Comedian 











Characters 


| FRANKIE BURNES- | | 











MOLLIE 
WILLIAMS 


QUEEN OF 
HEARTS 














Compliments of the Season 


|PETER S. CLARK 


and his 


“OH! GIRL” COMPANY 


Columbia Circuit 
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EMIL CASPER | 


Comedian 














Juvenile 


| BILLY PURCELLA | 





HAPPY NEW YEAR 


to all our friends in and 
out of the profession 


Abe Reynolds 
Florence Mills 


With 
MAX SPIEGEL’S 


“MERRY ROUNDERS” 


ALWAYS CLASSY AND ARTISTIC 





STILL DOING 


“THEY SHALL NOT PASS” 


(By James Weeden) 














THANKS! I Wish You The Same and Many Of Them 





JOE OPP Direction CHAMBERLAIN BROWN 
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Compliments of the Season 


JEAN BEDINI’S: 
“PUSS—PUSS” CO. 


“APPLE SAUCE” 


Playing the COLUMBIA CIRCUIT 

















SAM HOWE Happy New Year 


WISHES YOU ALL 


A HAPPY NEW YEAR HARRY K. 
“THE BUTTERFLIES OF: BROADWAY” MORTON 


PLAYING THE 


Columbia Amusement Co. Circuit 


Can at all times ogee od entertainers for burlesqu 
nea or cal shows, eal i. trodes 
Suite 1011-12 Columbia Theatre Bldg. 7 R SCR ; ; 
NEW YORK CITY f 


Bryant 1215 
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PHIL DALTON 


INSURANCE IN ALL ITS BRANCHES 


COLUMBIA THEATRE BUILDING 
701 7TH AVE., NEW YORK CITY 


Phone, 2185 Bryant—Room 208 


| OWING TO THE LATE WARI AM IN A POSITION TO REINSTATE 
ALL LAPSED POLICIES AS HERETOFORE 


Address either Downtown Branch: 
55 John St., New York City, 
or Uptown Office: Columbia Theatre Bldg., New York City. 


THE ACTOR AND THEATRICAL MANAGERS’ INSURANCE FRIEND 


PHIL DALTON 


GENERAL AGENT, PENN MUTUAL LIFE INSURANCE COMPANY 
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[HENRY C. JACOBS| 
JOHN G. JERMON| 


EXTEND HOLIDAY GREETINGS 


COLUMBIA THEATRE BUILDING, NEW YORK CITY 








Compliments of the Season 


Happy New Year To All My Friends 


JACK REID JAMES E. COOPER 


and His Famous ) ENTERPRISES 
“RECORD BREAKERS” 


WM. K. WELLS 


General Manager 























GREETINGS TO ALL 


COOPER &RICARDO 


Richard Walton Tully 


Presents 





Gar Bates Post Mr. and Mrs. Sydney Drew Two Companies 


in 


“The Masquerader”’ ‘Keep Her Smiling” “The Bird of Paradise” 


(Under Management of Oliver Morosco) 








t 
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THE BIG CINDER 


Bert Willlams 


STILL HOT 
Management, MR. FLO ZIEGFELD 




















Greetings to All 


ORIGINATOR OF RAGTIME 


BEN HARNEY 


SEASON'S GREETINGS 


|FEIBER & SHEA| 


1493 Broadway 
| PUTNAM BUILDING New York City 





NEW YEAR’S GREETINGS 


FRISCO 


CREATOR of the “JAZZ DANCE” 























IPPODROWE 


+ MANAGEMENT ~ CHARLES DILLINGHAM ~ ne Meow ore 


“The Hippodrome is a Real Institution. It is in a class by itself as a place of popular THOUSAND WONDERS 
amusement, while as a musical center its Sunday concert series has created unprecedented by R.4. BURNSIDE 
and hitherto unheard of records.” —'Villiam Chase of the New York “Times.” — 
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A McCORMACK NIGHT AT THE HIPPODROME 
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; A REAL THRILLER— 


| __ A REAL NOVELTY Reynolds -Donegan 






































i i | World’s Champion Skaters : C om an 

| ae fx 

| SS a \¢ Dp y 
A sé = " 
ine , With HELEN REYNOLDS 

; NF Duplicating their wonderful success enjoyed at N. Y. Hippodrome, now in 
i: Vaudeville on the U. B. O. time. 
iE One of the fastest acts on any stage. Classy, Artistic, Spectacular and sensa- 

a i: tional to a degree that a number of the features border on the limit of daring. 
: |} Ninety percent of the managers who have played this act claim the Nose 
1 | Dive Feat is one of the most daring ever performed on the stage. An enter- 
| tainment of the highest class and one that holds interest from start to finish. 
wi + 

Te b- 

nh FARLE REYNOLDS | 
| NELLIE DONEGAN and HELEN REYNOLDS 

| : wish all Managers and Booking Managers, Art ists and Friends 
HL A HAPPY NEW YEAR 

ai ; } 

| ) NOTE :—10 to 13 Minutes in 3 with b eautiful stage settings. 

iy 

k 

NOW! 

i 

ii} | 

| THIS SEASON 

“THE CROWDED HOUR” 

a f 

i | 

il Selwyn Theatre 

| ‘| . New York City 

ih . 
iil Management, MESSRS. SELWYN Representative, HARRY WEBER 

; we : 
bet 
HII A HAPPY NEW YEAR TO YOU 
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HAPPY NEW YEAR 


SAMUEL BAERWITZ 









HAPPY NEW YEAR 


SUITE 506 


1493 Broadway 











FRED 


DUPREZ 


NOW STARRING 
IN 


FAYE and JACK 


SMITH 


PECIAL 


SOME OF THE ACTS UNDER HIS DIRECTION 


SOL 


BERNS > 








KING 


HIS COMPANY OF ELEVEN 


IN 


“Exploits of Africa” 





LANGFORD 


WITH 


KLAW & ERLANGER’S 


“The Velvet Lady” 


ELECTED ‘ ° 
LONDON’S BIG SUCCESS ONGS ‘The Hebrew Train 
TEPS 99 
“SOLDIER BOY” i vaieon Announcer 
: HARRY JACK 
MURRAY? s VICTORIA 
FIELDS ~ WELLS 
V JENKS~ ALLEN 
OELK Ha! Ha! 
Ha! Ha! 
“WHO IS HE?” “THE SMALL TOWN WISE CRACKERS” Ha! Ha! 
| Ha! Ha! 
BILLY HOWARD eae 


DYER 


AND COMPANY 


“A Laugh a Second” 





SIMMONS 


“The Raw Recruit” 


NOT 


The Booking Agent 











GEORGE FRED 


BARRY ~ LAYTON 


“All Around Boys” 





BILLY 


ELLIOTT 


THAT COMEDIAN 


WITH 


THAT VOICE 
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GUS E 











“Poets of Motion” 





“Atta Boy” Ernestine Meyers Georgie Price 
and 
Revue Paisley Noon Youngest 
Hotei Martinique in Vaudeville Star . 


Greetings 


From 





“Welcome Home 
Revue” 
with 
GUS EDWARDS 


(Himself) 


oo 


WELCOME HOME 


Lila Lee 
(Cuddles) 
Lasky-Famous- 
Paramount Star 


“Annual Song Revue” 
with 
OLGA COOK 
HELEN COYNE 
MARIO VILLANI 
BRUCE MORGAN 


TO OUR RETURNING “LADDIE BOYS” 


DWARDS 


Vaudeville and 
Musical Comedy 





Don Healy 


MARJORIE DANA 


















AL RAYMOND VIOLET BESSON 


in 


“The Average Man” ; 
- “Maid of France” 
AARON HOFFMAN ae 





HAROLD BRIGHOUS 
“IN THE DARK” 


WM. L. GIBSON and 
REGINA CONNELLI 


in 
“The Honeymoon” 


by 
AARON HOFFMAN 


JEAN 


ADAIR 


in 


Maggie Taylor- 


Waitress 


by 


JOHN B. HYMER 
















Mystery Comedy 





LEE KOHLMAR 





by 
' SAMUEL SHIPMAN and 
CLARA LIPMAN 





“HIT THE TRAIL” 


JOHN B. HYMER 
IN 
REHEARSAL 





ALFRED H. WHITE 
in 


“The Mirror” 





PREPARATION 
“TELL-A-PHONE” 


FRANK WHITTIER and 
CATO KEITH 








(Incorporated) 


Phone: 


WITH A SPECIAL BROADWAY PRODUCTION 


| =<" /LEWIS &GORDON 


AL. LEWIS, General Manager 


Hm. Shorr AARON HOFFMAN’S 


= NEW THREE-ACT COMEDY 





mosneetears  |!PRODUCING COMPANY 


a 1402-05 Times Building, Times Square, New York 


Bryant 2397-2398 


PRESENTING HIGH-CLASS ONE-ACT PLAYS IN THE B. F. 
KEITH AND ORPHEUM CIRCUIT THEATRES 


WILL PRESENT IN THE SPRING. 


: “WELCOME-STRANGER” 


AND CAST 





HERMINE SHONE 


in 
“The Best Sellers” 


by 
KENNETH and ROY WEBB 





SAM MANN 
~ in 
“The Question” 


by 
AARON HOFFMAN 





“PETTICOATS” 


“by 
JOHN B. HYMER 





HARRY GREEN 
in 
“The Cherry Tree” 


by 
AARON HOFFMAN 





“IN THE ZONE” 


by 
EUGENE G. O’NEIL 





IN 
REHEARSAL 
“THE RE-UNION” 


by 
HINCKLEY 





IN 
PREPARATION 


What’s on Your Mind 


by 
LEWIS and BARNETT 























Mercedes Lorenz 
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A 


Happy 
New Year 
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|| ||| HALL CA 





Representative 


WILLIAM MORRIS 
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LLORA HOFFMAN 


AMERICAN PRIMA DONNA SOPRANO 


























After meeting with great success on Orpheum tour opens at the 
Palace Theatre, New York, next week | Dec. 30| 


A New Act for the New Year Direction, EDW. S. KELLER 












































acthur Hopkins |! MARIE HARTMAN 


Extends Greetings of The Season 


























GRAY 


“THE GIRL IN 
THE KILTS” 


SHARING HEADLINE HONORS 





NOW PLAYING FIFTH CONSECUTIVE TOUR 
PANTAGES CIRCUIT 


COMING EAST FOR FIRST NEW YORK APPEARANCE 


























NEIL MACK and VERA VELMAR 


“TRAVELING A LA CARTE” Rv GEORGE WOOLFORD BARRY 





HAPPY NEW YEAR TO ALL 





HARVEY DEVORA TRIO 


Happy New Year 
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HAPPY NEW YEAR 


MARRY TILANEY 


McCarthy & Fisher 


224 West 46th Street 
New York City 


BOUGRERS Look and Book! 


Class to John Scottie Provan 


PRESIDENT WILSON and 
PROVAN SAIL ON SAME SHIP 


The S. S. George Washington brings Provan 
Over Here and Takes Wilson Over There. 


JOHN SCOTTY PROVAN 


Is a Novelty Violinist and Comedian 
America’s Scotch Entertainer 


Provan is a Spanish War Volunteer and a son of Thomas 
Provan, Civil War Veteran. 


PROVAN IS NOW HOME SAFE IN THE 
U. S. A. after DOING HIS BIT in the BIGGEST 
WAR OF ALL. 


With the A. E. F. Y. M. C. A. In France March, April, May, 
June, July, August, September and October. 


‘Entertaining the Boys Who Fought and Won 


Somewhere in the Provan has first honors of going into the aring lines with 
e 


AND Fighting Zone the Boys of the Rainbow (42nd) Division to cheer them along. 


He has been on the firing lines with the 42nd, 77th, 5th and 28th Divisions. “Caught” 
by Mr. Petit, Manager of the Olympia Theatre, Paris, whil2 doing his show and 
offered a date at the Olympia as soon as he got his leave. Got twelve days’ leave Sept. 18, 
interviewed Mr. Petit the 19th, signed contract for seven days and opened the 20th. 


Played all the principal ‘ “fronts” in France. 
A MiERRY CHRISTMAS AND HAPPY NEW YEAR TO ALL 
Address All Mail c/o National Vaudeville Artists 
1587 Broadway, New York City 


: HAPPY NEW YEAR 
: Now Appearing 


| | rsinces"thcatee || JIMMIE LUCAS 


New York “CRAZY” 


(AS A FOX) 






















Compliments of the 
Season 






































JUST A MAN, a MAID and a DUMMY 


DeVEAUX DELL and “JOE” I’m for Variety—Before, Now, Forever 


AN ODDITY IN SONG AND VENTRILOQUISM 
Direction, SIMON AGENCY 
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ELEVENTH SUCCESSFUL SEASON 


) THE BILLY ALLEN MUSICAL COMEDY CO. 


ALWAYS A RECORD BREAKER 








Special 
Scenery 


Special 
Paper 




















Pretty 
Girls 


Pretty 
Costumes 





25 YEARS AGO 


BILLY ALLEN BILLY ALLEN AND THE ¢ GIRLS BILLY ALLEN 


TO-DAY 


HAPPY NEW YEAR 


The BILLY ALLEN CO. Is The Giant 


of All Popular Priced Amusement Organizations 


C. O. TENNIS, 1476 Broadway, New York City, Eastern Representative 

















HAPPY NEW YEAR 


AVON 
COMEDY 
FOUR 


SMITH 
DALE 

KAUFMAN 
GOODWIN 






















PLAYING A FAREWELL TOUR IN 


VAUDEVILLE 


AT 


B. F. Keith’s Palace Theatre, This Week 




















THE KIRALFY KIDDIES 


(The Clever Children of Bolossy Kiralfy) 


Now touring the Orpheum Circuit 


Acknowledged by the press to he two of the 
cleverest juveniles that have ever been seen 
WE WISH EVERYONE A HAPPY NEW YEAR 


Direction, ALF. T. WILTON 
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1482 


Broadway 





GRACE LA®BRUE 





HARRY FOX 

















ZOE BARNETT 














LUCILLE MANION 


Players Exclusively Managed 


BLANCHE RING 
LOUISE DRESSER 
GRACE LA RUE 
EMMA CARUS 
TRIXIE FRIGANZA 
FRITZI SCHEFF 
EMILY ANN WELLMAN 
HELEN LOWELL 
CLARA JOE 


RT HYMAN 
ORR 


MIILAM DOYLE 
SARAH WHITFORD 
MARION DORR 
HELEN DRISCOLL 
DAVID HERBLIN 
LETTY YORKE 
VIRGINIA MAN 
BARRETT GREENWOOD 
MARIE CURTIS 
WANDA LYON 
ALICE FLEMING 


CHAMBERLAIN BROWN 





HAS PLACED IN SUCCESSES OF THE SEASON 


“KAST IS WEST” 
(Astor Theatre) 
Martha Mayo 
Lester Lonergan 
Forrest Winant 
Hassard Short 
Frank Kemble Cooper 
MGT. WM. HARRIS, JR. 


“TIGER, TIGER” 
(Belasco Theatre) 
Lionel Atwill 
Whitford Kane 
Dorothy Cumming 
Auriol Lee 
MGT, DAVID BELASCO 


“THE LITTLE BROTHER” 
(Belmont Theatre) 
Richard Dix 
MGT. WALTER HAST 


“BE CALM, CAMILLA” 
(Booth Theatre) 
Carlotta Monterey 
Rex McDougall 
MGT. ARTHUR HOPKINS 


“THE MELTING OF MOLLY” 
(Broadhurst Theatre) 

Maude Turner Gordon 

Frank Kingdon 

George Stuart Trimble 

MGT. MESSRS. SHUBERT 





“SOMEBODY'S SWEET- 
HEART” 
(Central Theatre) 
William Kent 
MGT. ARTHUR HAMMER- 
STEIN 





ZEIGFELD “MIDNIGHT 
FROLIC” 
(New Amsterdam Theatre 


Roof) 
Hal Hixon 
MGT, FLORENZ ZIEG- 
FELD, JR. 


“THREE FACES EAST” 
(Cohan & Harris Theatre) 
Violet Heming 
Charles Harbury 
Grace Ade 
William Jeffrey 
MGT. COHAN & HARRIS 


“A PLACE IN THE SUN” 
(Comedy Theatre) 
Jane Cooper 
Jack Halliday 
George Fitzgerald 
MGT. MESSRS. SHUBERT 


“THE BETTER ’OLE” 
(Cort Theatre) 
Leon Gordon 
Dorie Sawyer 
MGT. CHARLES SOBURN 





“THREE WISE FOOLS” 
(Criterion Theatre) 
Helen Menken 
MGT. SMITH & GOLDEN 





“UNDER ORDERS” 

(Eltinge Theatre) 
Effie Shannon 

MGT. A. H. WOODS 


“DEAR BRUTUS” 
(Empire Theatre) 
Hilda Spong 
Loufs Calvert 
MGT, CHARLES FROHMAN 


LILLIAN KEMBLE 
MABEL CARRUTHERS 
ALEXANDER ONSLOW 
MAIA‘(OLM FASSETT 
FRANK MAYO 

HARRY CLARKE 
ADELE BLOOD 
DONALD MacDONALD 
GEORGE KINNEAR JACK 
TED W. GIBSON 

A&A. BYRON BERASURY 


EDITH 


RICHARD STERLING 


ROBERT WILLIAMS RALPH 


DAVID ADLER HOWARD JOUNSON 
MAE MELVILLE k. GEORGE BURNETT Jessie Brink. 
CARL HYSON CHARLES LELAND MARSH 


DOROTHY DICKSON 
SYDNEY SHIELDS 

ZOE BARNETT EARL 
GATTY JONES 
ROY GORDON 





FLORENCE MILLS 
HARRY FOX 
LYNNE CANTOR 
GEORGIA HARVEY 
EMILIE POLINI 

CAMPBELI, WALKER 
DOLLY CONNBLLY 
KATHERINE GREY 

GARDNER 

ASHLEY ing 
EY: eitts and 


ARTHU Re 
{yA MEE 
GRACE LOUISE ANDERSON ROBERT 
MAY BOLEY 

WHITEHEAD 


JACK OSTERMAN 
WINONA WINTER 
BENHAM 
WHITT: ¢ 
ELSIE BARTLETT 


“THE BIG CHANCE” 
(48th Street Theatre) 
Ramsey Wallace 
Hans Roberts 
MGT, A. H. WOODS 


“LADIES FIRST” 
(44th Street Roof) 
Florence Morrison 
Don Barclay 
Stanley H Forde 
MGT. NORA BAYES 


“LITTLE SIMPLICITY” 
(44th Street Theatre) 
Stewart Baird 
MGT. MESSRS. SHUBERT 


“REMNANT” 
(Morosco Theatre) 
Orrin Johnson 
Jean Shelby 
Etienne Girardot 
MGT. CHAS EMERSON COOK 





“THE RIDDLE WOMAN” 
(Fulton Theatre) 

Chrystal Herne 
Lee Baker 
Frances Carson ~ 
Herbert Ransome 
Petra Weston 

MGT. GEORGE MOOSER 


ee 


“A PRINCE THERE WAS” 
(Cohan Theatre) 
Phoebe Hunt 
George Parsons 
MGT, WM. ELLIOTT 


“FRIENDLY ENEMIES” 

(Hudson Theatre) 

Regina Wallace 

Felix Krembg 

Richard Barbee 

Howard Lange 

Frank Lyon 
MGT, A. H. WOODS 


“GLORIANNA” 
(Liberty Theatre) 
Herbert Corthell 
Joseph Lertora 
talph Whitehead 
MGT, JOHN CORT 


“NOTHING BUT L 
(Longacre Theatre, 
Florence Enright 
Olive Wyndham 
Clyde North 
Robert Strange 
William Riley Hatch 
MGT. ANDERSON-WEBER 


“DADDIES” 
(Lyceum Theatre) 
Edith King 
Winifred Frazer 
MGT. DAVID BELASCO 


“THE VOICE OF 
McCONNELL” 
(Manhattan Opera House) 

Gilda Leary 
iMdward Fielding 
Wilda Mari Moore 
Harry Clarke 
MGT. COHAN & HARRIS 


“TEA FOR THREE” 
(Maxine Elliott Theatre) 
Margaret Lawrence 
MGT. SELWYN & CO. 


ASTLE 





Brockton 


— ing Marie 


“THE GIRL BEHIND THE 
GUN” 

(New Amsterdam Theatre) 

Ada Meade 

Bert Gardner 

MGT. KLAW & ERLANGER 


“REDEMPTION’ 
(Plymouth Theatre) 

Maude Hanaford 

Russ Whytal 

Mona Hungerford 

seatrice Moreland 

Gladys Fairbanks 

MGT, ARTHUR HOPKINS 


“OH MY DEAR” 
(Princess Theatre) 
Georgia Caine 
Miriam Collins 
Frederic Graham 
Roy Atwell 


“ROADS OF DESTINY” 
(Republic Theatre) 
Edmund Lowe 
MGT. A. H. WOODS 


“THE CROWDED HOUR” 
(Selwyn Theatre) 
Christine Norman 
Allen Dinehart 
MGT, SELWYN & CO. 


“THE BETROTHAL” 
(Shubert Theatre) 
Wellis Clarke 
MGT. WINTHROP AMES 


“BACK TO EARTH” 
(Henry Miller Theatre) 
Ruth Shepley 
Minna Gombel 
MGT. CHAS. DILLINGHAM 


“SINBAD” 
(Winter Garden) 
Mabel Withee 
MGT. MESSRS, SHUBERT 


“LISTEN LESTER” 
(Knickerbocker Theatre) 
Gertrude Vanderbilt 
Johnny Dooley 
MGT. JOHN CORT 


“KEEP IT TO YOURSELF” 
(39th Street Theatre) 
Edwin Nicander 
Ethel Stannard 
Helen Holmes 
Albert Brown 
Macey Harlan 
Dallas Welfcyd 
John Burkell 
Georgia Lee Hall 
MGT. GEO BROADHURST 
“See You Later” 
Frances Cameron 








ADA MEADE 


Mary Shaw 
Thomas W Ross 


“THE LITTLE JOURNEY” 














(Little Theatre) 
Naney Winston 

“OUT THERE” 
Pauline Lord 


Frederick Warde 





“THE WIDOW'S MIGHT” 
Zelda Sears 


“THE KISS BURGLAR” 
Marie Carroll 
Harry Clarke 

Mr. & Mrs. Addison Fowler 


“TAKE IT FROM ME” 
Vera Michelena 
“THE MAN WHO STAYED 
AT HOME” 
Katharine Kaelred 
“OH BOY” 
Bileen Wilson 











MABEL WITHEE 


“OH LOOK” 
Robert Ames 
Charles Lane 
Beth Franklyn 


ZIEGFELD “FOLLIES” 
Mildred Richardson 


“THE DISLOCATED 
HONEYMOON” 
\melia Bingham 
Mary Newcombe 
Ann Andrews 
Arthur C, Howard 


“MARY BE CAREFUL” 
Florence Earle 
Florence Edney 


“GOING UP” 
William H, Powell 





“SEVEN DAYS’ LEAVE” 
Mdward Mackaye 


MARIE CARROL 


“BUSINESS BEFORE 
PLEASURE” 
Sue MacManamy 


“THE MAN WHO CAME 
BACK” 
Frank Morgan 


“LEAVE IT TO JANE” 
Juanita Fletcher 
Oscar Shaw 
Karle Foxe 


“THE VELVET LADY” 
Marie Flynn ® 
Fay Marbe 
Eleanor Gordon 
Alfred Gerard 
Eddie Dowling 
Ray Raymond 
Georgia O’Ramey 

























































































“OH, MAMMA” 
Julia Kelety 
Helen Shipman 
\lan Edwards 





“THE ROYAL VAGABOND” 
Frances Demarest 

Louis Simon 

Adelaide & Hughes 


“CAPPY RICKS” 
Marion Coakley 
Norval Keedwell 
Helen Lowell 








EMILY ANN WELLMAN 


Exclusive Manager for 


WARREN O’HARA STOCKS in New Bedford and 
featuring Enid May 
Craig, Charles Wilson, Kalman Matug, Carrie Lowe, 


Jackson, 


CLYDE McARDELL STOCK in Somerville—featuring 
Rowden Hall and Winifred St. Claire. 


JAMES THATCHER AND THE POLI STCCKS—featur- 
Arthur Howard, Adelaide Hibbard, Alice Clem 
Frank Lyon 


ALICE FLEMING STOCKS in Portland, Oregon "{ 
Curtis, Edward Everett Horton and 


SOUARE STOCK in Boston—featuring Ann 
MacDonald. 


ind CLAYTON oO. D. WOODWARD STOCK in Seattle--with Robert 
sristor featured. 


Robert 


MOTION PICTURES 
VITAGRAPH— Placed Conrad Nagel and Mona Kine 


ley with 
Joyee 


FAMOUS PLAYERS—Placed Harris Gordon, Maude ~ 


Turner Gordon, 
GOLDWYN-Placed Florence Mills. 
WORLD FILM— Placed ne rh Le Guere. 
MEEBO Mac red Mabel ” alisferre, 


Vr. Brown holds ev ies contrac ts with the following, 


picked by him as coming “finds”: 
Lucille Manion, Florence Mills, Bobby Barry 

Peterson, Joe Opp, Lynn Cantor, Danny faccphee hy, 

Frank Gould, George Kinnear, and Kate Pullman. 


Mr. Brown is managing ELIZABETH BRICE and WILL 
MORRISEY in their Over Seas Revue, to open in 
Stamford, Jan. 6th, with May Boley, Johnny Dale, 


Arthur Hartley, Allen Kearns. 









































“The Lion and the Mouse,” featuring Alice 
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LONGACRE 


MAIN OFFICES: 





= 


BRANCH OFFICES: 


185 Madison Avenue 
New York City 


180 North State Street 


Chicago, Ill. . ie 
be ete cob ee he 
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Bae 
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GENERAL CONTRACTORS FOR THE 


New State Lake Theatre, Chicago, Ill. 


CONSTRUCTION CO., Inc: 


536 WIDENER BUILDING, PHILADELPHIA, PA. 


BRANCH OFFICES: 


8 Light Street 
Baltimore, Md. 


6th and Vine Streets 
Cincinnati, Ohio 





NOTICE! 


To AGENTS, MANAGERS and 
REPRESENTATIVES of All 
Circuits in EUROPE and All 
Over the World. 


Read this clipping from VARIETY 
of December 13th, 1918, 


as to who owns the right to the “TARZAN” Aet. 


THIS RIGHT WILL 


be protected by me in foreign countries as it 
was here. 





MME. M. CRONIN 


V. M. P. A. AWARDS ROYALTY 
IN “TARZAN” CONTROVERSY 





Mrs. Cronin to Receive $25 Weekly from Patty for Use of 
Monkey Idea. Manager and Artist Recognize Her Prior 


Claim. 


Solomon Wants Back Salary Settled. 





Felix Patty, managing “Tarzan” as 


‘the imitation monkey act is called, 


was ordered by the Vaudeville Man- 
agers’ Protective Association and 
agreed to it Wednesday, to pay Mme. 
Cronin a royalty of $25 weekly for the 
use uf the monkey idea, the royalty 
payments to date from the time Patty 
produced the present turn. 

A V. M. P. A. committee heard the 
matter argued at a meeting calied at 
the Association’s rooms, Mme. Cronin 
stated that her late husband, M. Cronin, 
first utilized the man-monkey plan, 
with the present dwarf, Solomon, as 
he was then called, now Tarzan. 

Patty is said to have admitted that if 
he were uninterested and saw the Tar- 
zan after the Solomon bit, he would 
consider Tarzan an infringement. 

The matter was taken up some time 

go by the Association, when Charles 

Rocalnene. agent for ‘Tarzan, stated 
he thought Mme. Cronin had a just 
claim and stated also that in his opin- 
ion Patty would make an adjustment 


with her. Patty, however, then on tour, 


repudiated his agent’s statement and 
again strenuously denied by letter that 
Mme. Cronin could plead any right, 
attempting to absolve himself wholly 
from the charge. 

The hearing at the V. M. P. A., while 
Patty and Solomon are at the Palace 
this week was the result, the V. M. 
P. A. having issued an ultimatum that 
Patty either would have to clear him- 
self of the charge or stop playing the 
act in vaudeville, if he reached no 
agreement with Mme. Cronin. 

The committee allowed Solomon, as 
an offset, a claim he set forth of about 
$225 due him by the late Mr. Cronin 
for unpaid half salaries during layoff 
periods. 

The committee was composed of 
Henry Chesterfield, Henry Lewis, Sam 
Williams, Hugh Herbert, Frank Orth 
and T. Henderson Murray on behalf 
of the N. V. A. and the Y% M. P. A. 
was represented by Pat Casey, Sam 
Scribuer, Nichoias Schenck, B. S. Moss, 
J. J. Murdock, Walter Keefe and 
Frank Vincent. 
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SEASON’S GREETINGS 


THE 
WESTERN 
VAUDEVILLE 
MANAGERS’ 
ASSOCIATION 


Majestic Theatre Building 
CHICAGO, ILL. 

















MORT. H. SINGER THOMAS J. CARMODY. 
General Manager General Booking Manager 
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COMPLIMENTS 
OF THE SEASON 





ARTISTS’ 
REPRESENTATIVES 


MAJESTIC THEATRE BUILDING 
CHICAGO 


STATE LAKE THEATRE BUILDING 
AFTER MAY Ist 











VARIETY 
















BILLY JACKSON AGENCY, Inc. 
LEW. M. GOLDBERG AGENCY 
THE SIMON AGENCY, INC. 
CHARLES NELSON AGENCY 
LEW EARL-IRVING YATES 
EDW. HAYMEN—LEW CANTOR 
MARTY FORKINS—CHAS. CROWL 
TOM POWELL—WAYNE CHRISTY 
BEEHLER-JACOBS AGENCY 

HARRY SPINGOLD—JESSE FREEMAN 
HELEN MURPHY AGENCY 
MALCOLM EAGLE—SOL GOLDSMITH 
HENRY GOLDSON 



























| C. S. HUMPHREY 


- Offices 





a . 
aa _ VARIETY 








it SEASON’S GREETINGS 








United 
Bookin& 








CHICAGO OFFICE 
12th Floor, Majestic Theatre Building 
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THE WESTERN VAUDEVILLE | UNITED BOOKING OFFICES 
MANAGERS’ ASSOCIATION Majestic Theatre Building, Chicago, Ill. 


MORT H. SINGER, General Manager C..S. HUMPHREY, Manager 


THE F. anv H. AMUSEMENT COMPANY 


Operating Theatres located in the Principal Cities of 


Illinois, Indiana, Iowa and Wisconsin 
MARCUS HEIMAN SAMUEL KAHL 


renera 1 Manager al Booking Manage 


INTERSTATE AMUSEMENT COMPANY 


KARL HOBLITZELLE, President AZBY CHOUTEAU, Treasurer 


MAIN OFFICES: AUTOMATIC BUILDING, DALLAS, TEXAS 


CELIA BLOOM, General Booking Manager RICHARD C. HOFFMAN, Booking Manager 
Palace Theatre Bldg., New York City Majestic Theatre Bldg., Chicago 


ST. LOUIS AMUSEMENT ENTERPRISES 


ORPHEUM, AMERICAN, COLUMBIA, NEW GRAND, PARK, SHENANDOAH, KING’S, IMPERIAL and STRAND Theatres. 
Main Offices: Fifth Floor, Central National Bank Building, St. Louis, Mo. 


BIJOU THEATRICAL ENTERPRISE COMPANY 


OPERATING THE MICHIGAN CIRCUIT OF VAUDEVILLE AND MOTION PICTURE THEATRES 


W. S. BUTTERFIELD, President and General Manager 


VAUDEVILLE BOOKING REPRESENTATIVE: MOTION PICTURE BOOKING REPRESENTATIVE: 
A. E. DENMAN, United Booking Offices, Chicago, Il. E. C. BEATTY, 704 City Bank Bldg., Battle Creek, Mich. 


ACKERMAN & HARRIS HIPPODROME CIRCUIT 


SAM HARRIS, General Manager 
ELLA HERBERT WESTON, Bosking Manager CUIT BLDG., 281 OFARRELE | oT ‘SAN im aman CAL. 
Booking Vaudeville Theatres in Montana, Oregon, B Britfth Columbia, We shington, Calif or'nia, ed Mexico, Utah and Color 
= — a with the Western Vaudev Managers Association 
Majestic Theatre Bldg.—H. ML. Maillon Book Booking Manager 


GREAT NORTHERN HIPPODROME 


21 Quincy St., CHICAGO, ILL.—A. H. Talbot, Manager 


THE EMPRESS THEATRE, DES MOINES, IOWA 


ELBERT & GETCHELL, Props. and Mgrs.—GEORGE CLARK, House Mgr.—EVERETT H. HAYS, Booking Mer. 


ALLARDT CIRCUIT NEW GRAND, DULUTH, MINN. 


NEW PALACE, SUPERIOR, WIS. 


Main Off oe eT eae Theatre a se COOK BROS. AMUSEMENT ENTERPRISES 


FRANK N. PHELPS, General Manager 


ERBER AMUSEMENT CO., i HIPPODROME, ALTON, ILL. 


Operating Erber’s Theatre, East St. Louis, Ill., and W. M. SAUVAGE, Owner and Manager 
The Washington Theatre, Bellevilie, Ti. Open 365 Days a Year 


SEASON’S GREETINGS TO EVERYBODY 
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THE IRISH WIT 


A SOLID HIT 
NEXT TO CLOSING ON THE U. B. 0. TIME 


CLAUDE and MARION CLEVELAND 


IN A COMEDY OFFERING 


“STILL ARGUING” 
Direction, TREAT MATHEWS | 


THE CAPPS FAMILY 


KUTE 


KLEVER 
MOTHER, FATHER and KOMICAL 
KLASSY 


























KIDS 


Always a Headliner on Any Bill, in an Act entitled “A LITTLE BIT OF EVERYTHING” 


20 Minutes of Real Vaudeville—Special Scenery 
PLAYING U. B. O. 


THREE SPANISH GOLDINIS 


EUROPE’S MOST SENSATIONAL ENTERTAINERS 


ALLEN and MOORE 


BRIGHT SONGS and BRILLIANT STEPS 
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A HAPPY, PROSPEROUS NEW YEAR 
is what the PACE & HANDY MUSIC CO., INC., wish to each and every one of you 





= 


- o 
OUR 2 BIG HONEST-TO-GOODNESS HITS 


“A GOOD MAN IS 
HARD TO FIND” 


“OH DEATH, WHERE 


IS THY STING?” 


The best two pieces of stage material ever offered by one house simultaneously 





W. C. HANDY’S BLUES MASTERPIECES 


“ST. LOUIS BLUES”—“HOOKING COW BLUES” 


Remember, we are the originators and first publishers of “BLUES.” 





“RINGTAIL BLUES” 


VOCAL and INSTRUMENTAL 
A great dance, xylophone, viclin or saxophone number; also an out-of-the-ordinary song. 





PACE & HANDY MUSIC CO., Inc., Suite 402, Gaiety Theatre Bldg., 1547 Broadway, New York 


THE HOME OF THE BLUES 


J. RUSSEL ROBINSON, Prof. Mer. 











A HAPPY NEW YEAR TO ALL 


FOUND AT LAST 


Another Big Laughing Success for 


GRACE EMMETT 


IN HER NEW COMEDY 


‘‘Mrs. Murphy’s Third Husband’ 


60 Laughs a Minute 


ALBANY “KNICKERBOCKER-PRESS,” DEC. 20, 1918 





It is not a usual or easy matter for almost a farce 
comedy playlet to top a vaudeville bill, but this is true at 
Proctor’s Grand the last three days this week, Gracie Em- 
mett and company, in a new and screaming comedy, “Mrs. 
Murphy’s Third Husband,” not only occupies this position, 
but more than walks away with the laugh getting honors. 
Miss Emmett, for fifteen years a favorite Irish comedienne 
on the vaudeville stage, has the best vehicle of her career. 
It is a simple plot, that of the deception on the part of 
both contracting parties in a third marriage that each 
possess children, which brings about an exciting situation. 
The explanation, and the marriage of the children makes 
a most satisfactory ending to the complichtions. 








HOME AGAIN 


AFTER TOURING THE WORLD 


Shortly producing the most sensational il- 
lusions ever attempted; also a new version 
of the “Cannon” and “Triple Trunk” 
illusion suspended from dome of theatre, 
and of which 


| AM THE SOLE INVENTOR 


I defy any contradiction of the 
above statement. 


Now presenting on Interstate 
Circuit “Film to Life” and 
“Walking Tirough Glass.” 


Compliments Of The Season To All 


HORACE GOLDIN 


ROYAL ILLUSIONIST 


Permanent Address, H. B. MARINELLI 

















HOLIDAY GREETINGS 
TO ALL OUR FRIENDS 


COSCIA ano VERDI 


“The Violin and Cello Boys” 











—_ 





WILL LINDA 


NEWMAN 


(Unicycleboxologists) 


GREETINGS TO ALL 


Ww. Vv. M. A—U. B. O. 
Manager, TOM POWELL 

















A Happy New Year to Our Roys who made this a Merry New Year for us 


JackK-CAHILL an ROMINE on 


Representatives, MORRIS & FEIL 


“A COMEDY MIXUP” 


Western Representative, HARRY SPINGOLD 
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6 eas border of this announcement pic- 
tures eleven clever entertainers who 
are scoring tremendously in the WIN- 


TER GARDEN’S great 


“Peace Revue’— — 


a Mere FRANCELLT 





| 





<6 OME AGAIN” is universally ac- 

claimed as the “biggest and best” 
Revue this restaurant-showshop has ever 
given its patrons. When playing the “Vil- 


, : ae || lage by the Lake,” don’t fail to see “HOME 
ootty TRATHE NTI) You'll find the latch-string 


AGAIN.” 
of welcome 
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always on the outside. | 
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A Happy New Year to All 


WINTER 
GARDEN 
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MELNOTTE DUO 


In “A Night Out” 


Comedy Tight Wire Offering 


Direction, MORRIS & FEIL 


COMPLIMENTS OF THE SEASON 


STROUSE and FRANKLYN 


COLUMBIA THEATRE BUILDING, N. Y. CITY 














FELIX and FISHER 


The Originators of “Loceping the Loop” on a Trapeze 
Dec. 16th, Alhambra, N. Y. 


Direction, M. S. BENTHAM 
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EMPRESS 
OF 
SONGS 


COMING EAST 





IN EVERY THEATRE THERE ARE RECOGNIZED ACTS THAT ARE RE- 
GARDED AS THE BEST DRESSED OF ALL STAGE ARTISTS. THEY HAVE 
BECOME KNOWN FOR DRESSING “RIGHT” THROUGH KNOWING 
WHERE TO BUY STAGE CLOTHES: ALL ARTISTS DISTINCTIVELY 
DRESSED ARE USUALLY CLAIRE ACTS. 

MLuE. CLAIRE IS THE YOUNGEST MODISTE IN THE BUSINESS. SHE 
IS A GRADUATE ARTIST IN THE ART OF DRESSMAKING AND DE- 
SIGNING. 

THE FOLLOWING ARTISTS WHO HAVE BEEN ARTISTICALLY 
GOWNED BY MLLE. CLAIRE ARE THE BEST PROOF OF STAGE DRESS- 
ING THAT IS THE LAST WORD IN PROFESSIONAL WARDROBE. 


ANNA CHANDLER EDITH CLIFFORD 
KATHLEEN CLIFFORD | | MARION HARRIS 
LUCIE LACOSTE . ESTHER WALKER 
IRENE RICARDO ; FRANKIE FAY 
SYBIL VANE DUVAL SISTERS 
MAY CURTIS GALLARINI SISTERS 


| Mile. Claire! 


130 West 45th Street, New York City 
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Cc. B. MADDOCK 
THEATRICAL PRODUCER 


1482 BROADWAY 












ANDREW TOMBES ) Stars’. that shine 
CHARLES WITHERS /; present their holiday MAX HART 
FRANK DOBSON ) eompliments. Booking Representative 
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RUCKER «=: WINIFRED 


THE EBONY-HUED ENTERTAINERS 
ONE OF THE BIGGEST LAUGHING HITS IN VAUDEVILLE 
WISH EVERYONE A HAPPY NEW YEAR 
PLAYING U. B. O. Direction, ROSE & CURTIS 











New Year's Greetings 


GEORGE Mac FARLANE 




























































Mr. and Mrs. YULETIDE GREETINGS 


W. S. Campbell AR NO LD 


ROSE SYDELL’S 
FAMOUS “LONDON BELLES” JACK 


COMPANY \ LL M A 
Extend Season’s Greetings N 
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NEW YEAR’S GREETINGS 


FROM 









BROADWAY BOOKING BUREAU 


AND A FEW OF BROADWAY’S CABARET FAVORITES 
GAIETY THEATRE BUILDING, NEW YORK CITY 


Room 601 Phone, Bryant 6654 








ELEANOR PIERCE 


PREMIER DANSEUSE 
AT 


CAFE BOULEVARD 
SECOND SEASON 


CORTEZ and PEGGY 


SOCIETY DANCERS 
AT 


CHURCHILL’S 


NOW IN THEIR 


22ND WEEK 


ELSA HUBER 


THE GIRL WITH 


THE WINNING SMILE 
AT 


Cafe Boulevard 








VIVA ETHELIA 


COLORATURIST 
THE GIRL WITH THE 
MARVELOUS VOICE 
SHANLEY’S 


INDEFINITELY 


DOLLY AUSTIN 


THAT DAINTY GIRL 


WITH HEAPS OF PERSONALITY 
AT 


SHANLEY’S 


FRANCES FEELEY 


BOSTON’S OWN 
ENTERTAINING AT 


PRE’ CATELAN 





THELMA CARLTON 


THE JAZZ DANCER 
AT THE 


MOULIN ROUGE 


- —— a Cette tticnhin ed seated OS EDIT ware 








LEEMING and GRAY 


THOSE JAZZ KIDS 
IN THEIR 


20TH WEEK 


AT THE 


RITZ 


BROOKLYN, N. Y. 


KAVANAUGH 


AND 


JEAN LEONARD 


VIVACIOUS 











GOSMAN TWINS 


THOSE HARMONIOUS 
GIRLS 
WHO SING AND DANCE 











EVERETT NOVELTY GIRL 
THOSE AT 
CLASSY AND VERSATILE THE TOKIO 
DANCERS - 
CLASSICAL TOE DANCER WOODS 
AT 
MOULIN ROUGE ee 


LILLIE LEONORA 


SONGS AND ECCENTRIC. DANCES 
10th Month—MOULIN ROUGE 








IN A 
REAL ACT 


10TH WEEK 
PRE’ CATELAN 
























he 5 yes Rohe NB er Pike Be RNAS CI ie iE ER, Mow is Peete Else nn 
i” " nam 





- 83b VARIETY 








HAPPY NEW YEAR TO ALL 


MEEHAN’S LEAPING HOUNDS 





SCORING A SENSATIONAL HIT AT THE 


WINTER GARDEN 45TH WEEK ON BROADWAY 
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OLIVER MOROSCO 
HAPPY NEW YEAR ATTRACTIONS 


New York, Jan. 7th In Preparation 
wM. sean & TOM WISE “PLEASE GET MARRIED” 
“CAPPY RICKS” By Adelaide French and 
Dramatized Stories of Peter B. Kyne Lewis Allen Browne owe 


By Ed. E. Rose 


“WHAT’S YOUR NUMBER?” 
Anthony Paul Kelly ee ee 


Adelaide Matthews 








IN 


“LOMBARDI, LTD.” : ‘ 
(By the Hattons) AN INNOCENT RAKE 


With Grace Valentine By Frederic and Fanny Hatton 





ase Oy “A FULL HONEYMOON” 
CHARLOTTE GREENWOOD 
IN Adapted from Avery Hopwood’s Farce, 
“SO LONG LETTY” “Sadie Love,” by Oliver Morosco and 
By Oliver Morosco and Elmer Harris Raymond Peck 


Music and Lyrics by Earl Carroll 





A NEW PLAY BY E. E. ROSE 


Somewhere in America 


9 “BIRD OF PARADISE” Cos. Dramatized from the “Paymaster” Stories 


by Richard Washb' 
1 “PEG 0’ MY HEART” Co. aie 





























Season’s Greetings Professional Manager _ COMPLIMENTS OF THE SEASON 
FROM 
AL COOK CHARLES M. BAKER 
M. WITMARK & SONS CAN ALWAYS USE GOOD PEOPLE 
1562 BROADWAY NEW YORK CITY Telephone, Bryant 7627 701 Seventh Ave., New York City 

















VERA 


ADAMS. THOMAS 


in “POM DU TERE” 
Direction, ARTHUR KLEIN 
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THE CHINESE NIGHTINGALE | 


—_ 


VARIETY 83. 


Presenting her 
new vaudeville 
feature offering 





Starred in | : a ~S 


SS — 


— 


“For the Freedom of the East” 


The de luxe motion picture super-feature of the year 





A magnificent production directed by IRA M. LOWRY for the BETZ-§ 
WOOD FILM COMPANY and distributed by the Goldwyn Corporation? 


Direction of NORMAN JEFFERIES 


b 
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FROM OVER THERE 
HOMEWARD BOUND—SOON 


SERGEANT BEN PIERMONT 


WISHES ALL HIS FRIENDS 


A HAPPY NEW YEAR 


INERS 
AKE-UP 


Est. HENRY C. MINER, Inc. 














GREETINGS 


FROM 


PAUL PEDRINI 


and Monks 


“Pastimes on a Battleship” 
Skipper, 


EMERY ETTELSON 





























SPOTLIGHTS “iho kesuir 
1,000-Watt Nitrogen Bunch Lights, 
Plug Boxes, Color Wheels, ete 
HARRY WOODLE, 237 West 46th St., New York 








































i > || Beautiful Costumes Special Scenery Tuneful Songs 


Happy New Year 


GERALD E. GRIFFIN 


“TRELAND’S SWEETEST SINGER” 


Supported by an Excellent Cast of Four 
in an Intimate Bit of Irish Life 


“JERRY’S CHRISTMAS EVE” 


By WALTER MONTAGUE 
ORPHEUM CIRCUIT 


=r 




















Writer of 


Writer of 


London Hippodrome Production 
““Lig-Zag’’ 


Ziegfeld “‘Follies”’ 
Liegteld ‘Midnight Frolic”’ 


GENE BUCK 




























COMPLIMENTS OF THE SEASON 


FLO DAVIS 


Management JAMES E. COOPER 


“THE SIGHTSEERS” 





B. F. KAHN 


WISHES ALL 


A HAPPY NEW YEAR 


FIVE YEARS OF UNINTERRUPTED SUCCESS OF BURLESQUE STOCK 
STILL TURNING THOUSANDS AWAY DAILY. THANK YOU. 


























CHARLES ORR 
ANGIE WEIMERS 


“A COURTSHIP IN SONG” 
By JEAN HAVEZ 


Staged by JACK MASON 


A Novelty Singing, Dancing and Talking Act, with New 
Ideas, Special Scenery, Beautiful Costumes and Exclu- 


» | sive Material. 











Happy New Year 


JOE 
ERBER 
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So 


SEASON’S GREETINGS 





FRED MURIEL 


HEIDER «= MORGAN] 

























Dr. WM. H. GOLDBERG || BILLIE REEVES 


251 West 95th Street Wishes Everybody 
New York A HAPPY NEW YEAR 


Official Physician to N. V. A. 
Look out for my 


W 7 ISHES the entire Profession a very Happy 
New Year. Will be pleased to meet all of N EW BOXING ACT 
his friends at the new N. V. A. Club House soon 


already booked on the Orpheum Circuit for next season. 
to be opened. 


NUF SED 





























Season’s Greetings from 
p< BILLY HOWLAND > 


MOORE » WEST with BERT BAKER and Co 


“Breaking His Ple dge” HAPPY NEW YEAR 
Direction, NORMAN JEFFERIES BEN N iD HARRIS ON. 


Wishes you all that you wish yourself 













































OUT OF THE SERVICE 


GREETINGS FROM 


IVAN BANKOFF} 


Wishes to announce his new act 


“THE DANCING MASTER” 
With MLLE. PHOEBE and LEO DOMQUE 
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| A HAPPY NEW YEAR FROM CHICAGO 


























Greetings from Greetings from 
FRANK CLARK SIG BOSLEY 
WATERSON, BERLIN & SNYDER JOS. W. STERN & CO. 
a Greetings from | Greetings from 
| BILLY STONEHAM _ THOS. J. QUIGLEY 
i. SHAPIRO-BERNSTEIN M. WITMARK & SONS 
! Greetings from Greetings from 






ooarambmenseta NaN 1S /in tts Gace. 


ROCCO VOCCO EDDIE LEWIS 


HARRY YON TILZER 
LEO FEIST : 


Jim, Jim, I always knew that you would win 


Greetings from Me, Too 


EZ. KEOUGH FLO JACOBSON 


Helping THOS. J. QUIGLEY 
MeCARTHY & FISHER M. WITMARK & SONS 














Holiday Greetings 


from 
Gus Egbert 
KAHN and VAN ALSTYNE 
Remick 





| A HAPPY NEW YEAR, FOLKS, FROM 
Pesmm™ BILLY STONEHAM = =zanaun. 


SHAPIRO-BERNSTEIN CHICAGO OFFICE 
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FRANK CLARK 


WISHES You 
“a VER* VER 


























FRANK CLARK 


PRESENTS 


THE WILD WEST CO. 


OF THE 


WATERSON-BERLIN-SNYDER MUSIC CO. 


IN THE ONE-ACT PLAY 


“We wish all our friends A Happy New Year” 





ALL STAR CAST 


MARY: MURRAY 2... ccccccccccenscccsesesece MISS SECRETARY 
PRIEe DRMIUE occ cc be ceescsevencccecess MR. ASSISTANT MGR. 
BE TOME SE veces endsccessacecoseye MR. HARMONY MAN 
BAEee MERE So nsscdedeapedecevons MR. PROFESSIONAL COPY 
op ees er or er Tee ET TTT erry Tere PAUL THE GREAT 
PE sg PE Perey Her eer Pere eye MR. ALWAYS BUSY 
SNETEEE GAIUUIE Ga ads Sas ee ess ced sceccegecees MR. A. GOODMAN 
eo a.) Serre re MR. NEVER LATE 
BRUMEUEE DPEEEREY cccccvccescees MR. PROFESSIONAL ROADMAN 
PEs SPP bcc cccsservaqessoresiavesences MR. A. PIANIST 
PUTED DRMMEEITED o ccc csccccsccossees MR. HIGHCLASS BALLAD 
BOE BABES vesccccccsvcccsccscccecene CANARYVILLE TENOR 
GREED 064 0 ch ctheceserscnevsaecocns CHIEF BUG PIANIST 
BEM SE 0.6 6'6.4.060G56 00 eweurs anise cere BOUNCER AT STORE 
HARRY KIRSHBAUM ................ MR. ALWAYS SELL ’EM 
po sy PPO TTTET ETI TTT. MR. DOWN SOUTH BABY 
BONEN VUE CE, 6-0 Ah 066 0 chs eee eceneteders os MR. ADVANCE MAN 


CHICAGO OFFICE 


PLACE 1 i W. RANDOLPH ST. 


TIME AT YOUR SERVICE ALWAYS 


N'Y NEXT WEEK !!! 
“GOOD-BYE FRANCE” 


By IRVING BERLIN 













































cE eam Sf 


i 
® Delt, ee RRA OR ee San IR ee - 


OS MOLL A, AO ~ ee ee Pappas 
= » 4 _ fe ¥ 


+ 
! a F 83h VARIETY 











“ORIENTAL” and “DREAMY MOON” 


Published Both 4s Instrumental and Song Numbers 


“ORIENTAL,” a Wonderful Fox Trot, and “DREAMY MOON,” a Beautiful Waltz 


Other Big Successes from the “Frisco House,” are the Following: 
“Mickey,” “Rose of Romany,” “That Long, Long Trail Is Getting Shorter Now,” “Sunshine,” “What 


Have I Done to Make You Stop Loving Me?” “Some Night,” “Dreamy Nile,’ “Aloha, Soldier Boy,” 
“Frivolity” (One Step), and “Southern Dreams” (Jazz Waltz). 


DANIELS & WILSON, Inc. 


SAN FRANCISCO, 233 Post Street NEW YORK, 145 West 45th Street 


Karl Fuhrmann and Arthur Reece Ethel Broaker and Louis Weslyn 


ee — 








TWO SENSATIONAL HITS THAT ARE SWEEPING THE COUNTRY: | 




















GREETINGS 


NATALIE » FERRARI 


PREMIER DANCING FARCEURS 











LEW CANTOR Presents 


Daisy Dugas 


and The Variety Four 


BOOKED SOLID 


SEASON’S GREETINGS 
Mr. and Mrs. Wm. Brack 


owners of Direction, HAYMAN-CANTOR 














The 7 Famous Bracks COMPLIMENTS OF THE SEASON 
The World’s Classiest Risley Entertainers ARTHUR AND LE AH BELL 


2 te aaiehet watt Directio 
LOUIS SPIELMANN, Business Representative NORM AN JEFFERIES 














Trying to make the boys laugh 
OVER THERE 


TOMMY GRAY 


(It was easier after the Armistice) 


HERE’S TO THE A. E. F.—THE WORLD’S GREATEST SOLDIERS 
A Happy New Year to Them—and to You 










































































Co-Author with Samuel Shipman, “East Is West” 
Opened at the Astor Theatre, New York, Xmas Night 


- A Happy New Year 


JOHN B. HYMER 







NOW TOURING ORPHEUM CIRCUIT 
(Come On Red) 








Happy New Year 


LEONA 
EARL 


HARRY SHAPIRO 
LEW KELLY SHOW 














Happy New Year to Stage and Screen 


ALICE KAUSER 


1402 BROADWAY, NEW YORK 
DRAMATIST’S AGENT 


PLAYS 


MOTION PICTURE DEPARTMENT 


R. L. GIFFEN, Associate and Manager 
REPRESENTING 














For Preduction Tours, Stock 














Rt. Hon. Sir Glibert Parker, Gertrude Atherton, Rupert Hughes, Ameile Rives (Princess Trowbetzkoy), Edward 
Sheldon, Margaret Deland, John Luther Long, Kate Douglas Wiggin, Edward Knoblock, Mary Roberts Rinehart, 
Arthur Somers Roche, Allce Hegan Rice, Basil King, Josephine Daskam Bacén, Edward Childs Carpenter, Rachel 
Crethers, Langdon Mitchell. Sophie Kerr, Owen Wister, Marah Ellis Ryan, Frank H. Spearman, Holman Day, 
George Gibbs, Henry Herbert Knibbs, Alexine Heyland, Eugene Maniove Rhodes, Jullet Wilbor Tompkins, C. WN. 


and A. M. Wililamson, Mary Lerner, Peter Clark Macfariane, Corra Harris, Francis Peroy Elliott, Larry Evans, 


W. Carey Wonderly, Henry Oyen, Frederick Irving Anderson, Wililam J. Neldig, Royal Brown, John A. Moroso, 
Horace Hazeitine, Van Zo Post, Kenneth L. Roberts, Dana Burnet, and many others. 









BELMONT 
THEATRE 


On 48th Street, a Few Steps 
West of Broadway 


JOSEPH F. MORAN 


bid 
























GREETINGS 


IRVING WHITE ano MARIE 


A NEW ACT Direction, EARL & YATES 
























Most hearty greet- 
ings and wishes for 


FRANK D. WILLIAMS | 
throughout the year. JOSEPH R. SMITH | 


Amphion Theatre, Brooklyn, N.Y, 
P. 8.—if laying off, come in an 


JOSEPH R. SMITH 


ROOM 315, PUTNAM BLDG., 


Members of V. M. P. A. 1493 BROADWAY, NEW YORK 
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Happy New Year to all My Friends 


CHARLES K. FRENCH 


IN PICTURES 


LOS ANGELES . 









NEW YEAR'S GREETINGS 


CHARLES J. FITZPATRICK 


Placing Acts on LOEW, FOX, MOSS and PANTAGES CIRCUITS 


PUTNAM BUILDING, 1493 BROADWAY, NEW YORK BRYANT 1691 




















GREETINGS 


ag SHEEDY 
FULTON THEATRE VAUDEVILLE AGENCY, Inc, 1498 Broadway, 


OLIVER D. BAILEY, Sole Lessee and Manager 

















GREETINGS FROM 


HELEN GLEASON«» CO. 


K A : 3 i H in “The Submarine Attack” 
Now touring Orpheum Circuit 


Rejoices in the Engagement of 








In ed en — Mi icINT YRES 
ramatic Triump 
THE VicIN 
‘The Riddle Woman’ AMERICA’S PREMIER RIFLE SHOTS 


ACKNOWLEDGED TO BE THE GREATEST ACT 
OF ITS KIND EVER PRESENTED 
REPRESENTED BY 


A. E. ANSON CHRYSTAL HERNE eet. WELTON 
LEE BAKER ALBERT BRUNING 


Direction, GEORGE MOOSER 


(By arrangement with Messrs. Shubert) 















Giviciines Of The Shlieen 
from 


LALA SELBINI 


BILLY ~ IRENE TELAAK 


Wish Everyone A HAPPY NEW YEAR Direction, NORMAN JEFFERIES 
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Billy 
Glason 


“JUST SONGS 
and 
SAYINGS’’ 


B. F. 


KEITH'S 
ALHAMBRA 


THEATRE 
NEW YORK 


ALL THIS WEEK 
(Dec. 23) 

















Yeeah, just came from the 
home town, Keith’s, Boston, 
where I played last week and 
what a riot I was, on 4th. 

Many thanks to all my 
friends, including Jimmy 
McHugh, Freddie Auger, Abe 
Baier, Joe Gallagher, Win 
Brookhouse, Billy Tracy, 
Billy Foster and all the others 
for the wonderful times the 
showed me, and a kiss for 
my knockers and enemies 
who helped to make me pop- 
ular. For what better We 4 
licity can one get than that 
which one receives from 
mouth to mouth. 


“Just Songs and 
Sayin gs” 


A Happy New Year 


I WiSH YOU ALL YOU WISH ME j 


—ONLY MORE OF IT. 


LEW GOLDEN 


Representative 














BURLESQUE ROUTES 








(Dec. 30 and Jan. 6.) 


“Americans” 30 Standard St Louis 5-6 Grand 
Terre Haute 7-11 Majestic Indianapolis Ind. 
“Auto Girls” 80 Majestic Scranton 6-8 Armory 
Binghamton 9-11 Hudson Schenectady N Y. 
ho -anaail 80 Victoria Pittsburgh 6 Penn Cir- 

cuit. 

“Beauty Revue” 30-1 Armory Binghamton 2-4 
Hudson Schenectady 6 Akron 7-8 Watertown 
9 Oswege 10-11 Inter Niagara Falls N Y. 

‘“‘Beauty Trust” 80 Casino Boston 6 Columbia 
New York. 

Behman Show 30 Empire Albany 6 Casino 
Boston. 

“Best Show in Town” 30 Grand Hartford 6 
Jacques Waterbury. 

“Blue Birds” 380 Penn Circuit 6 Gayety Balti- 
more Md. 

“Bon Tons” 30 Columbia Chicago 5-7 Berchel 
Des Moines Ia. 

“Bostonians” 30 Hurtig & Seamon’s 6 Casino 
Brooklyn. 

“Bowerys” 30 Gayety Omaha Neb 6 Gayety 
Kansas City Mo. 

“Broadway Belles” 30 Gayety Brooklyn 8-11 
Camp Dix Wrightstown N J. 

oe Review” 30 Gayety Kansas City Mo 

"wee Wonder Show” 30 L O 6 Gayety St 

ouis. 

“Cheer Up America” 80 Gayety St Louis 6 


Columbia Chicago. 
80 Star St Paul 5-7 


Dixon’s “Big Revue” 
Gayety Sioux City Ia. 

“Follies of Day’’ 30 Peoples Philadelphia 6 
Palace Baltimore Md. 

“Follies of Pleasure’’ 30 Akron 81-1 Water- 
town 2 Oswego 3-4 Inter Niagara Falls N Y 
6 Star Toronto. 

“French Frolics’’ 30 Howard Boston 6 Gayety 
Brooklyn. 

“Frolics of Night” 30-1 Broadway Camden N J 
2-4 Casino Chester 6-7 Bristol 8-9 Easton 
10-11 Majestic Wilkes-Barre Pa. 

“Girls de Looks” 80 Gayety Pittsburgh 6-8 
Grand Akron 9-11 Park Youngstowiu O. 

“Girls from Follies” 29-30 Grand Terre Haute 
8-4 Majestic Indianapolis 6 Gayety Louis- 
ville Ky. 

“Girls from Joyland’’ 30 Star Toronto 5 Garden 
Buffalo. 

“Girls of U 8 A” 80 Gayety Buffalo 6 Gayety 
Rochester. 

“Golden Crook” 30 Gayety Boston 6 Grand 
Hartford. 

“Grown Up Babies” 30 Olympic New York 6 
Gilmore Spr eld Mass. 

Hastings Harry Empire Toledo 6 Lyric Day- 


ton. 

“Hello America” 20 Casino Brooklyn 6 Empire 
Newark. 

“Hello Paree”’ 29-31 Camp Dix Wrightstown 
1-4 Grand Trenton 6 Empire Hoboken N J. 
“High Flyers’ 30 Century Kansas City Mo 6 

Standard St Louis. - 

“Hip Hip Hurrah” 30 Empire Brooklyn 6 L O. 

Howe Sam 30 Palace Baltimore Md 6 Gayety 
Washington D C. 

“Innocent Maids” 30 Crown Chicago 6 Gayety 
Milwaukee. 

Irwin’s “Big Show” 30 Olympic Cincinnati 6 
Star & Garter Chicago. 

“Jolly Girls’ 29-31 Gayety Sioux City Ia 6 
Century Kansas City Mo. 

Kelly Lew 30 Majestic Jersey City 6 Peoples 
Philadelphia. 

“Liberty Girls” 80-1 Grand Akron 2-4 Park 
Youngstown 6 Star Cleveland O. 

“Lid Lifters” 30 Lyceum Washington D C 6 
Gayety Philadelphia. 

“Maids of America” 30 Star & Garter Chicago 
6 Gayety Detroit. 

“Majestics” 80 Gayety Rochester 6-8 Bastable 
Syracuse 9-11 Lumberg Utica N Y. 

Marion Dave 30 Star Cleveland 6 Empire 
Toledo. 

“ee ceenene” 80 Gayety Toronto 6 Gayety 

uffalo, 

“Midnight Maidens” 80-31 Cort Wheeling W 
Va 1-2 Steubensville 3-4 Canton O 6 Victoria 
Pittsburgh. 

“Mile a Minute Girls’ 30 Gayety Minneapolis 6 
Star St Paul. 

“Military Maids” 80 Star Brooklyn 6 Olympic 
New Yor 

“Million Dollar Dolls” 30 Gayety Montreal 6 
Empire Albany. 

“Mischief Makers” 80 Cadillac Detroit 6 Engel- 
wood Chicago. 

“Monte Carlo Girls” 30 Empire Cleveland 6 
Cadillac Detroit. 

“Oh Girls” 30 L O 6 Orpheum Paterson. 

“Orientals” 80 Lyceum Columbus O 6-7 Cort 
waeens W Va 8-9 Stevbensville 10-11 Can- 


ton O. 
“Pace Makers” 80 Gayety Philadelphia 6-8 
pecntwey Camden N J 9-11 Casino Chester 


a. 

“Paris by Night” 30 Gayety Baltimore Md 6 
Lyceum Washington D C. 

“Parisian Flirts” 80 Engelwood Chicago 6 
Crown Chicago. 

“Pennant Winners” 30-31 Bristol] 1-2 Easton 
8-4 Majestic Wilkes-Barre 6 Majestic Scran- 


ton Pa. 

“Pirates” 30 Gilmore Springfield 6 Worcester 
Worcester Mass. 

“Puss Puss” 30 Casino Philadelphia 6 Hurtig 
& Seamon’s New York. 

“Razzle Dazzle” 80 Gayety Louisville Ky 6 
Lyceum Columbus O. 

“Record Breakers” 1-4 Camp Dix Wrightstowa 
N J 6 Trocadero Philadelphia. 

Reeves Al 30 Columbia New York 6 Casino 
Brooklyn. 

“Roseland Girls” 80-1 Bastable Syracuse 2-4 
Lumberg Utica N Y 6 Gayety Montreal. 

“Sight Seers’” 80 Empire Newark 6 Casino 
Philadelphia. 


(Continued on page 83p.) 











ATTENTION | | 








TO ALL IN THE PROFESSION hy 
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Seymour 
Felix 


Formerly of Felix and Caire ° 


IS NOW IN THE 
PRODUCING BUSINESS 


LOCATED AT 


1545 BROADWAY 
NEW YORK 


GAIETY THEATRE BUILDING 


SUITE 602-4 PHONE: BRYANT 5944 


MANAGERS 


If You Contemplate Putting 
Qn Any New Productions 
Get in Touch With Me 
PRODUCING MY SPECIALTY 


WANTED: 


SCRIPTS, COSTUMES 
AND SCENERY 





Can Place Some Good Performers 
in Several Acts I Am Now Producing 


— ene esa eee er ewe ore a 


‘ 


" Seid h saind, nae enna 
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PHOTOPLAYS OBTAINED THROUGH 





The 


Stanle 


BOOKING CORPORATION 


. MEANS 





Superiority and Pleased Patrons 


WHEN 


Displayed in Front of a Theatre 


Famous stars, noted authors, best plays and funniest comedies are se- 
cured by the Stanley Booking Corporation for its clients, and these are 


SECURED FIRST 


There is no necessity for an exhibitor to guess and experiment with his shows. 


If your ambition is to give patrons the best the cinema field affords then ask 


THE STANLEY BOOKING CORPORATION 


JULES E. MASTBAUM, President 


Note: The following houses now operating under the comprehensive plan: 


STANLEY 

1620 Market Street 
PALACE 

1214 Market Street 
ARCADIA 

1529 Chestnut Street 
VICTORIA 

913 Market Street 
REGENT 

1632 Market Street 
GLOBE o 

Juniper & Market Streets 
FAMILY 

1311 Market Street 
SAVOY 

1211 Market Street 
GREAT NORTHERN 

Broad & Erie Avenue 
BROADWAY 

Broad & Snyder Avenue 
ALHAMBRA 

12th & Morris Streets 
MIDVALE 

124 Midvale Avenue 


THIRD STREET—EASTON 
STRAND—LEBANON 
STRAND—SCRANTON 

SAVOY— WILKES-BARRE 
ROMAN—PITTSTON 
PALACE—SOUTH BETHLEHEM 
REGENT—ALLENTOWN 
PLAZA—CAMDEN 


PHILADELPHIA 


PRINCESS IMPERIAL LEHIGH PALACE 

1018 Market Street 60th & Walnut Streets Germantown Ave. & Lehigh 
RUBY FIFTY-SIXTH POINT BREEZE 

618 Market Street 56th & Delancey Streets 1638 Point Breeze Avenue 
MARKET STREET GERMANTOWN DAZZELAND 

3383 Market Street 5508 Germantown Avenue Frankford Ave. & Berks St. 
CASINO LEADER ‘ AUDITORIUM @ 

Broad & Erie Avenue 4ist & Lancaster Avenue 219 N. 8th Street 
CROSS KEYS ORIENT IMPERIAL 

59th & Market Streets 64th & Woodland Avenue 2nd & Poplar Streets 
ALLEGHENY PASCHALL LOGAN AUDITORIUM 

Frankford Ave. & Allegheny 7ist & Woodland Avenue Broad & Rockland Streets 
WM. PENN 58TH STREET MODEL 

Fairmount Ave. & Lancaster 58th & Woodland Avenue 5th & South Streets 
BLUEBIRD FRANKLIN GLOBE 

2209 N. Broad Street 3rd & Fitzwater Streets 59th & Market Streets 
FAIRMOUNT RIALTO BENN 

26th & Girard Avenue Germantown & Tulpehocken Sts. 64th & Woodland Avenue 
LIBERTY CHESTNUT HILL OVERBROOK 

Broad & Columbia Avenue _ Germantown Ave. & Gravers Lane 63rd & Haverford Avenue 
APOLLO EMPRESS NEW BROADWAY 

52nd & Thompson Streets Ridge Ave. & Carson Street Hope & York Streets 
PRINCESS—CAMDEN GRAND—LANCASTER ARCADIA—READING 
STATE STREET—TRENTON GRAND—CAMDEN LITTLE’S OPERA HOUSE— 
PALACE—PLYMOUTH GARDEN—POTTSVILLE CONSHOHOCKEN 
PRINCESS—READING FERw aCe SALEM, N. J. VIRGINIA—ATLANTIC CITY 
OPERA HOUSE—BERWICK AL—ATLANTIC CITY VICTORIA—SHAMOKIN 
LYRIC—READING COLONIAL—EASTON VICTORIA—TAMAQUA 


COLONIAL—HARRISBURG COLONIAL—ATLANTIC CITY 
IDLE HOUR—WEST CHESTER COLONIAL—READING GRAND—NORRISTOWN 


HIPPODROME—POTTSVILLE ACADEMY—LEBANON GARRICK—NORRISTOWN 
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Booked Solid 
U. B. O. 






Wildwood, N. J. 
for the Summer 






Personal Direction 


Jenie Jacobs 









LEO EDWARDS 


Harmoniously—serving the profession with melody 
at his studio De Luxe 


McCARTHY & FISHER BLDG. 
224 WEST 46TH STREET 


Phone Bryant 4706 








HAPPY NEW YEAR 


- LOWELL B. 
AND 
VESTA 


WALLACE 


Direction, THOS. J. FITZPATRICK 














We Have a 
Golf Course 


JIM HARKINS— 
Take Notice; 
Will Expect 

You This Summer 


William Morris 
Pat Casey Agency 






TON 


LEWIS & 
GORDON 


1104 Palace Theatre Bldg., New York City 


Managing Features “and ‘High-Class Acts 
for Vaudeville 


MAX GORDON, Booking Manager 


MILT LEWIS, Assistant 
HARRY W. SPINGOLD, Chicago Representative 





REPRESENTING 
John B.Hymer Henry Lewis Lew 
and Co. In “THE LAUGH SHOP” Dockstader 
In “COME ON, RED” In “THE BOSS” 
Milt Collins Herbert . 
Loe Clifton Ben Bernie 
De Rajah CHARACTERIZATIONS Ben a Hazel 
mt Og ou Holtz ama 
Green and Cole, Russell 
Parker Klein Brothers and Davis 


“AT THE DEPOT” “AIN’T I GRAND ?” VARIETY ENTERTAINERS 


AND MANY OTHERS 
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GREETINGS TO THE PROFESSION 


Jo Paige Smith 


NOW IN LOS ANGELES — WILL RETURN SOON TO NEW YORK 














ATOP NEW AMSTERDAM THEATRE 


FOR THOSE WHO DINE WITHOUT RUSH! 


ZIEGFELD 
“9 O'CLOCK REVUE” 


“ANOTHER FOLLIES” 


With the advantage of being given in the GOOD OLD PRE-WAR 
PARIS ATMOSPHERE. Enjoy your after-dinner smoke while 
witnessing the best musical show ever produced. 





NORWORTH-SHANNON, Inc. 


Have in preparation 
a number of Vaudeville Acts 
for the coming season 


SAM SHANNON, Treasurer 


140 West 42nd Street 
Bryant 400 








ALL SEATS $2.00, EXCEPT FRONT ROW | 








NEW ZIEGFELD 
“MIDNIGHT FROLIC” 


BEYOND IMITATORS 


“The night was one of beauty, such as even Paris 





= 


AT LIBERTY!! AT LIBERTY!! 


Greetings of the Season 


LON HASCALL 


Princeton Hotel, New York City 








has never seen.”—Charles Darnton, Eve. World. 


TWO ENTIRELY DIFFERENT SHOWS 


BESSIE McCOY DAVIS # LILLIAN LORRAINE 
FANNIE BRICE " BERT WILLIAMS 
DELYLE ALDA *s BEE PALMER 
LILLIAN LEITZEL be éBIRD MILLMAN 


There is more feminine beauty on the Roof of the New Amsterdam Theatre 
than there is under the roofs of all the other theatres in New York 























New Year’s 


“STOCK STARRING” in New York 









EMMA BUNTING 


MYSTIC CLAYTON 


To all acts, house managers, stage employees, transfer 
men, the boys in the United Booking Office that have 
been instrumental in making 1918 a very happy year 
indeed, I extend Sincere Holiday Greetings. To my 
manager, Alf T. Wilton, this goes double and takes in 
the lookout. Most sincerely, 

HENRI CLAYTON, Mystic, S. A. M. 


Greetings 





14th STREET THEATRE 
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i. 








FORKINS & CROWL 


Present 


BILLY 


RODER 


coon oe 





















BOBBY 


OQ BRIEN| 


‘‘The 20th Century Boys” 


Now Enjoying a Run at the 


WINTER GARDEN, CHICAGO 








Booked Solid, W. V. M. A.—U. B. O. 


That’s why we say we wish you the same -- 
and many of them 
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FOR THE FOURTH TIME 
AT THE 
PALACE THEATRE, NEW YORK, THIS WEEK (Dee. 23) 


NK CRUMI 


NO VACANCIES—THANKS TO PAUL DURAND 
I WISH EVERYBODY THE BEST OF EVERYTHING 


MABEL mt Se. Se 


WHITMAN . 
To Whom It May Concern: 


The bearer of this note (Miss Mabel Whitman) played our house as an added attraction, being billed as 
and DIXIE KIDS Mabel Whitman and her Dixie Sunbeam Boys this week, November 25th, and can heartily recommend her 


and her Boys as a real good singing and dancing act of the first water. During her week’s engagement here 
we were obliged to change her spot several times, had nothing strong enough to follow her. Can attribute 
a big week’s business partly to her specialty. Any one desiring an act that is full of “Pep” and “Go” need not 
hesitate booking her act. 




























Now playing Poli’s Circuit 
DIRECTION 


BERNARD BURKE 














“Speedway Girls’ 30 Trocadero Philadelphia 

BURLESQUE ROUTES. 6-8 Casino Chester Pa 9-11 Broadway 
(Continued from page 83k.) Camden N J. 

“Social Follies’’ 30 Gayety Milwaukee 6 Gayety “Sporting Widows” 29-31 Berchel Des Moines 


social’ Maids” 80 Gayety Detroit 6 Gayety omens a Gate” Be Gazer Washington D C 6 KDD 

3 Toronto. Gayety Pittsburgh. I EK, CANTO R 

Ht it Best Wishes for the Holidays to All Our Friends ; 
li DAN COLEMAN Wishes All His Friends 
i MRS. ALMA BAUER-COLEMAN the 


MR. and MRS. DAN COLEMAN oe 





With Harry Hastings’ Big Show— 
New Production Next Season 

















RICH (“Shorty”) HARRY J. 


Thanks to European Managers for their kind offers 
McALLISTER and SHANNON | ZIEGFELD “FOLLIES” 


Greetings to All Who Wish Us Well—The Others Can All Go to —— 
Paterson, N. J., New Year’s Week, with the “Step Lively Girls” Show 






































A HAPPY NEW YEAR TO ALL MY FRIENDS 


JUVENILE SINGING AND DANCING COMEDIAN Private W ARRY C AHILL 


77th Division Theatrical Unit 
Argonne Players, A. E. F. France Open for engagements when I return 











HAPPY NEW YEAR 


KL REY SISTERS 


SKATING STARS 


“EVERYTHING” 


/ NEW YORK HIPPODROME 
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Greetings to the Profession 


\ 








In particular I extend my best 
wishes and thanks to the booking 
gentlemen of the U. B. O. and 
the managers and stage crews of 
their theatres for their courtesies. 


~ BELLE 
BAKER | 


DIRECTION, 


EDW. S. KELLER 

















See VARIETY 


WALTER HAST 


presents 


WALKER WHITESIDE 








“THE LITTLE BROTHER” 


TYRONE POWER 
Sam Sidman, Mabel Bunyea, Edith Latimer, Mary Mallison, Richard Dix, W. H. St. James 


All very happy 
For the balance of the season at the 


| BELMONT THEATRE WEST 48th STREET 




















FOUR 
ANKERS 


ALWAYS SAILING 









PILOT 


7 u ARTHUR KLEIN 
P+ Happy New Year 














Singing, Dancing, Comedy-Cycling 


VALDARES 


Two Dashing Maids and a Comedian 








SEASON’S GREETINGS 


ROBERT RYLES 


HIPPODROME THEATRE 
DESIGNER, DIRECTOR AND PRODUCER ov ERANcISCo 


WILL KING MUSICAL COMEDY COMPANY INDEFINITE 


















A HAPPY NEW YEAR 


FISKE and FALLON 
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GEORGE 


KAY | 


AND OTTIE 


_ Happily Sate iti Through Life in 


VAUDEVILLE 


Playing the Finest Theatres 
Holding Down the Choicest “Spots” 
Handsomely Reviewed by the Press 
Generously Received by the Public 

























Stig. FE FOR THE NEW YEAR 


WE WISH YOU THE SAME 
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New Year’s 





















Greetings 
HARRISON 
Greene MAX HART Says: 
= EDDIE 
KATHERINE LEONARD | 








“Smashed all records in 
New York, artistically and 


“LACOSTE 
CHUCK RIESNER 


WHO 
SUPPORTED CHARLIE CHAPLIN IN 


“A DOG’S LIFE” 
Is 


SUPPORTING HIMSELF NOW 


IN 
VAUDEVILLE 


ALSO SUPPORTING 


Parker ||Lucte 


“At The 
Depot” 


financially. Five months’ 











consecutive run in B. F. 
Keith’s New York thea- 
tres to greatest success 
ever achieved by any 
black-face star in the his- 
tory of vaudeville.” _ 








(Signed) MAX HART. 








Dean Franklin Riesner a | 
A Happy New Year 


AND 
s 9 4 
Little Dean s Mother, Min. sieht tedaeeniaadn tees 


JAS. J. MORTON " ae 


* 





U. B. O. Circuits HAPPY NEW YEAR i os Soe Bite 2 Be 
MARVELOUS MILLERS | | Little Jerry 
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Greetings To All 


FROM 


RAWSON 
CLARE 


AND 


“OSWALD” 





























® 

















P. S.—I am soon to return to the stage in 
Rawson and Clare’s new offering, entitled 


“CEDAR SPRINGS, MICH.” 


\ 








NOTE :—Cedar Springs is bounded on 
the North by “Sand Lake,” on the East 
by “Sparta Center,” on the West by 


“Greenville,” on the South by “Birche’s 


Mills.” 





Now you know exactly where it is. 
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OPENS ON 





ROONEY BENT 


CHARLIE WILSON & 


Orpheum Circuit Jan. 26th 





Happy New Year 


MARION LITTLE PAT 


ROONEY 








THE 


Direction, JO PAIGE SMITH — GENE HUGHES 








NEW YEAR’S GREETINGS 
BEATRICE HERFORD 
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A HAPPY NEW YEAR 


IS THE WISH OF 


“= EDDIE | 
LEONARD 


Season's Greetings 


NAN HALPERIN 


ee 
HAPPY NEW YEAR 


JEAN BARRIOS 


Presenting _ 


His Original Feminine Types 
| Direction, ROY MURPHY 
OPENING ORPHEUM CIRCUIT JAN. 12 BOOKED SOLID Geuea'te LESTER SHOP 
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RECEIVING 
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MAY THE NEW YEAR BE AS HAPPY FOR EVERYONE! 


THE SPARKLING SONGSTRESS 


teenie 





ROYAL TREATMENT. AND 


WINNING HUGE APPLAUSE ON THE 


LOEW CIRCUIT 
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THANKS TO THE 
COURTESY AND 
GENEROSITY OF 


JOS. SCHENCK and JAKE LUBIN 


(I NEVER ENJOYED A TOUR MORE) 


SIDNEY LANDFIELD at the Piano 











New Year’s Greetings 


4 





Lew Wilson 


THE VARIETY BOY 














re we 
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New Year's Greetings 
New Year’s Greetings To All My Friends 


BESSYE CLIFFORD 


in “ODD IMPRESSIONS” 
Direction, THOS. FITZPATRICK 






























Touring Orpheum Circuit 








VARIETY 









































Compliments of the Season 
FROM 


MAURICE JACK 


ROSE“ CURTIS 


And Some of the Acts Which They Represent 


GEORGE JESSEL 
| “BILLET 13” 

THE BELLDAYS 
FENTON and FIELDS 
HARVEY, HENEY and GRACE 
MYSTIC HANSON TRIO- 
EMILY EARL 
~~ COOK and SAVO 
“SHRAPNEL DODGERS” 
CHISHOLM and BREEN 


HICKMAN BROTHERS 
KRANZ and LA SALLE 


MASTERS and KEEFE 
WALKER and TEXAS 





PALACE THEATRE BUILDING 
NEW YORK CITY 


’Phone, Bryant 5261 
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Hl Peace on KLarth— 
Good Will Toward Men 


a 


A 
In this happy time of J olly J oyful J amboree 
the getting together of i 
men and nations for : 
everlasting harmony 0 all 


THE WORLD RINGS WITH J oe J ackson 
BLESSINGS and GOOD WISHES 


and I humbly ask to 
add my humble mite 
of sincere hopes for a 


HAPPY NEW YEAR 
UNTO ALL 




















New Year’s Greetings 


ROLAND WEST 


1 SARAH PADDEN | o: OLLIE YOUNG and APRIL 





















































Playing to 25 - - BUBBLING GIRLS - - 25 
gra ti fying apprecia tion One of the NOVELTIES THE . VEL VET LADY” MUSICAL COMEDY 
ii i ; , ° FORREST THEATRE PHILADELPHIA 
|) “THE ETERNAL BARRIER” GREETINGS | 


JEAN DUVAL and CO. 


GEMS OF ART 
Direction, M. S. BENTHAM 








HAPPY NEW YEAR 
DIRECTION OF 


MR. MARTIN BECK HANVEY AND FRANCIS 


TOURING THE 
ORPHEUM THEATRES Direction, JACK LEWIS 
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TWO RASCALS!) 


WISH ALL A HAPPY NEW YEAR 




















American 
BOOKED Address: 
SOLID q BART McHUGH 
in ENGLAND Philadelphia 
UNTIL London: Care of 
“PERFORMER” 
1923 18 CHARING 
CROSS ROAD 


























When lobes their bit, with the French pa oae 
(1) EDDIE FIELDS (2) CHAS. O’DONNELL (OF THE RASCALS) 

















SOPHIE TUCKER| 


WITH HER FIVE KINGS OF SYNCOPATION 
EXTEND NEW YEAR’S GREETINGS TO ALL 


Will receive my Christmas Gifts and New Year’s Callers at 


REISENWEBER’S, 58th Street, New York || 
SOPHIE TUCKER’S ROOM | 


; (The 400 Club Room) ALL MY FRIENDS AND EVERYBODY WELCOME | 




















NEW YEAR'S GREETINGS TO ALL 


DAVE CHAS. 


HARRIS ~.>- MOREY | 


“The Boys in Brown with the Blues” 
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LOUISE DRESSER 
JACK GARDNER | 


WISH ALL THEIR FRIENDS ALL THE 
BLESSINGS OF 


PEACE, HEALTH, PROSPERITY and 
HAPPINESS 


DURING THE NEW YEAR 


EQUILLI BROS. 


WISH EVERYONE HAPPY NEW YEAR 





















































To Yu All 








GREETIN’S i ee 


Ist Lieut. Cav. U. S. A. 


“KINDA HIGH-BROW” EH? 

































New Year's Greetings 


cus VAN ann SCHENCK sor 
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MORRIS GEST’S F AMOUS BEAUTIES» 


OF THE 


“Century Midnight] 
Whitt 


ROOF OF THE CENTURY THEATRE, NEW YORK 


SEND GREETINGS OVER- SEAS | 


TO ALL OUR BOYS AND MAY 
YOU ALL COME BACK SOON 


7 mst tieg | ae 
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W ork only V. M. P. A. theatres 
I nimitable 

L aughs 

L aughs 

I n size diminutive but 

E ligible to play any theatre. 


S uccessfully played 

On 

Largest circuits 

A ll over the world with 

R eturn engagements everywhere. 


S ee that your N. V. A. card is paid 
Y elling gets you nothing 

S tick to your own material 

Try to always be a success 

E nter and exit with a smile 
Mind your own business. 


“‘That’s the 


Wie Souar System: 


Mr. and Mrs. Willie Solar 





WISH ALL OF THEIR FRIENDS 


A HAPPY NEW YEAR 

















. ieee 2 
BUCH BROS. 


PRESENTING 
SPILLING THE BEANS 


AGENT LEW GOLDER 











; 








WHAT? 


A HAPPY NEW YEAR TO ALL 


CLARK SISTERS 


MARY and ANN 


in 


“WHAT?” . | 











A HAPPY NEW YEAR WISH 


FROM 


RITA 


CHESTER 


VARR »> TUNIS 


The Syncopation Girl and the Violinist 


Now Successfully Touring Pantages Circuit 


XMAS WEEK, LOS ANGELES 











SEASON’S GREETINGS 


THORNTON 
THORNTON 


NEW ACT SOON 
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 C. J-OBrien, inc 


Publication Printing 











Catalog and Job Work ; 
of the Larger Sort 





22 North William St. 
225-227 William St. 


NEW YORK CITY 








Phone 5320 Beekman 

for a representative to 
call and quote on your 
next printing order 
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OLIVER MOROSC 


presents 


LEO CARRILLO 


LOMBARDL LTD. 


(SECOND SEASON) 


NEW PLAY IN PREPARATION 


. - 








g™ HAPPY NEW YEAR 


PAUL RUBY 


NEVINS ~ ERWOOD 


Direction, IRVING COOPER 


Loew Circuit 











A Happy New Year 
NELLE A. ROSCOE E. 


KINGSBURY 4» MUNSON 


“DIAMOND DAISY” 


By JACK LAIT 
BOOKED SOLID 








The Big Comedy Hit of Vaudeville 


—NOow— 
BYRON and LANGDON 


Wishing You the same as the rest 

















EMILY 
EARLE 


HEADLINING THE 


ROSE & CURTIS 
ROAD SHOW 


NOW TOURING 
THE CANTONMENTS 
IN THE EAST 


Management, ROSE & CURTIS 



































SUCCESS AND GOOD LUCK TO EVERYBODY 


FROM 


B " iI R b " 
I am having mine. If you don’t believe it, ask HARRY SPINGOLD. 
I’m not funny, just an entertainer, but—“Oh, My.” 
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Happy New Year 


MAUD LAMBERT 
ERNEST R. BALL 















“Love Me and the World Is Mine” : sod BI? 
you 
We * 
ane e» 
Sa ni oot cole” «6 oot ® ; 
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“Will You Love Me in December as You Do in May” 
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HARRY JOLSON| 


THE OPERATIC BLACK FACE COMEDIAN 


BOOKED SOLID ON ORPHEUM and UNITED 
OPEN ORPHEUM, DES MOINES DECEMBER 15th 


Direction, FRANK EVANS 


P.S,. YES! AL IS MY BROTHER 

















—— 














Back in Vaudeville After Five Months at the 
Battle of Camp Devens 


Bugler) WILFRID DUBOIS 


JONGLEUR 
ALF. T. WILTON, Representative 











os) See ee — —— = 





VERSATILE PARTNER WANTED—One who can sing and dance. Must bea good straight man. Address all com- 








HELLO, NEW YORK! GOOD-BYE, CHICAGO 
Happy New Year To All 
IRVING | SAM 
ROTH and ROBERTS 


“THE WOP AND THE COP” 


A Record Hard to Beat. Working Three Consecutive Years for the W. V. M. A., under the personal direction of 
JESSE FREEMAN 


Eastern Rep., ROSE & CURTIS HARRY SPINGOLD, Agency 


CORPORAL DAVID BENDER 


(Formerly of REGAL and BENDER) 


Wishes all his friends a Happy New Year 









munications care Alf. T. Wilton, Palace Theatre Bldg., New York City. 
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The 


Compliments of the Season 


Samuel Shipman 


and 


Clara Lipman 
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Season's 
Greetings 
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_ America’s 
_ Representative 
Dancers 
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New Year’s Greetings 


BUUE 


Ww 


from 


ELSIE JANIS 


to everyone — 
including the 
boys under our 
colors and the 
colors of our 
Allies. 


IY 


PAO OAC 


“Hullo America,” 
Palace Theatre, London. 
Direction, Sir Alfred Butt. 


oe) 

















BRYAN LEE 


AND 


MARY CRANSTON 


A 
Happy New Year 





































MANAGEMENT 


M. S. BENTHAM 


Keith-—Orpheum Circuits 
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Greetings To All 


GATHERINGS PUT IN GOOD | 
ACTING DONE REASONABLE 


FRED ALLEN 


“A Young Fellow Who Is 
Trying To Get Along”’ 



































The 


Season's Greetings 


VALERIE 
BERGERE 










ANIMAL ACTS COMMISSION PAID 
FOLLOWED PROMPTLY 


BENEFITS A SPECIALTY 






“Can Sympathize with Acrobats and Single Women” 


Direction, CLAUDE & GORDON BOSTOCK 








Pitchers (Photos) Shoes and Gaiters 


by by Different 4 
McGRAW HOOFERS | - a 
: hn Ul AND 
present 





BILLY CHARLOTTE H | R | 
Bernard Meyers 
in “The Boob of the Movies” COMPANY 


Lyrics by Book by 
JACOB ZINN SAM LEWIS- 


Music by 
MORRIS ROSENZWEIG 





, Gowns by 
MME. HAMMER 
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A HAPPY NEW YEAR 


DORIS DARE 


ENJOYING UNUSUALLY PLEASANT AND SUCCESSFUL ENGAGEMENTS 
IN THE 


MARCUS LOEW THEATRES 
Thanks to Mr. J. H. LUBIN Direction, HARRY SHEA 





SEASON’S GREETINGS 


From Your Old Friend 


EMMA WESTON 


RETURNING TO VAUDEVILLE WITH MY NEW PARTNER 


TOM WESTON 


IN A SINGING, HARMONY AND COMEDY OFFERING 
Just Completing a Successful Season in the West—Heading East. 


Kindest Regards to All Our Friends 








Yuletide Greetings 


FROM 


SALLY BERCH 


SOON TO BE SEEN IN A NEW ACT 


GREETINGS FROM 


BOBBY FOLSOM and AL. W. BROWN 


SINGING AL BROWN’S LATEST SONG SUCCESSES 









For protection of titles, wish to announce manuscripts on hand: 
“Tomorrow and You,” “Fair and Warmer,” “Stringtown on the Pike,” “Little Blue Bonnet,” “Busybody Street,” “Gee, But ’'m Discour- 


aged (Kid),” “Shufflin Sam Down Mobile Alabam,” “Darktown Cake walk Jubilee,” “Since Maggie McShane Got Back from Spain,” “Night 
School” (written for Gonne and Alberi), “Good-Bye Dear Old Girl.” 


Artists desiring new song material solicited. 


Personal Address: AL W. BROWN, 2028 WALNUT ST., CHICAGO 






HAPPY NEW YEAR 


JAMES B. DONOVAN. MARIE 


The King of Ireland Doing Well The Dancing Butterfly, Thank You 


oc Re ne AS Se 











, 









VARIETY 









105 


















HAPPY NEW YEAR — 


ANNETTE 
/KELLERMAN 


Started on her world tour at the Palace 
Theatre, New York, Dec. 9th, 1918, offer- 


ing her latest revue, and was 


IMMEDIATELY HELD OVER 


for the following week. 














Notice to foreign resident managers 





and press departments of theatres 


playing Miss Kellermann: 








Personal Direction of 
J. R. SULLIVAN 


c/o VARIETY, New York City 








Back numbers of VARIETY 
contain complete criticisms and 
published press notices of 
“Annette Kellermann’s Big 
Show” and “Annette Keller- 
mann’s Intimate Revue.” — 


From time to time, published 
announcements of Miss Keller- 
mann’s activities will be adver- 


tised in VARIETY. 
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Manager, BRYANT HUGHES LAURIE ~ Owner, BRYANT HUGHES LAURIE 


NEW YEAR’S GREETINGS 


FROM 
ALEEN 


LAURIE and BRONSON 


Offering their original nonsensicality 


“LET “ERGO” 


written and conceived by LAURIE and BRONSON 


Occupying our usual position, next to closing, on the most formid able programs ever presented in the New York Keith theatres. 


Direction, GENE HUGHES 


Carpenter, BRYANT HUGHES LAURIE Electrician, BRYANT HUGHES LAURIE 

















JAS. Ww. MARIE 


McCONNELL AND AUSTIN 


THAT DIFFERENT 
BICYCLE ACT 


Happy and Prosperous New Year 
TO ALL 
Direction, THOMAS J. FITZPATRICK 























BEST WISHES TO ALL 


ESTELLE SULLY 


“THE BLACKEYED SUSAN” 


(Of the Famous Sully Family) 


An Exceptionally Clatsy “Single” Direction, EDW. S. KELLER 





EARL FULLER 


AND 
HIS CELEBRATED MUSICIANS 
EXTEND THE SEASON’S GREETINGS 
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Happy New Year 


FROM 


MR. :-and MRS. 


| Eddie Leonard 


Mr. Leonard is now playing twenty consecutive 
weeks in New York City, breaking many records 


on the U. B. O. Circuit. 


MAX HART, Mer. 


("| MRS. GENE HUGHES |f 


O)} ASSISTED BY 
GINETTE GUERANDE MARIE PETTES 


AND 














Season 


1918-1919 


LIEUT. BENTON C. RESSLER 
AUTHOR 
EDGAR ALLAN WOOLF Representative GENE, HUGHES 























A HAPPY NEW YEAR 


[wu GRUNDY and YOUNG « 


TWO CHAUFFEURS 
Singing, Dancing and Comedy Direction, HARRY SHEA 
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Happy New Year To All My Friends 


|| FRANKIE WILSON 


Love and Success to My Dearest Pals—Mr. and Mrs. Victor Morley 





ij a “SOMEWHERE OVER THERE” 


} 1s Love to Lillian Fitzgerald | 





iP Messrs. Shubert present New Year’s Greetings 


























Direction, ’ 


JENIE JACOBS 





| | “HELLO ALEXANDER” With the Season’s Compliments 


1 | | One of the Largest, Most Humorous 
if and Gorgeous musical productions, 
a which promises to be the Sensation 


re of the season. (Pronouaced Juran) 


Book by Edgar Smith and Emily Louise Young 


Music by Jean Schwartz—Lyrics by Al Bryan With BESSIE CLAYTON S 


mages Oy Seem Peer Terpsichorean Review 


Season’s Greetings to all Friends Personal Direction, ARTHUR KLEIN 


a ibe 





The “FLU” nearly ruined me. What did it do to you? 


||WALTER BROWER| 


_ 1 “ON and OFF” the ORPHEUM CIRCUIT Direction, ROSE & CURTIS 
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Late of Co. No. 4, Fort Slocum 


Photos by HARRY BUSH 





COLONIAL, NEW YORK, NEXT WEEK (Dec. 30) 
ALHAMBRA, NEW YORK, WEEK JAN. 6 


| | re ANEW YEAR WITHOUT THE DRAFT 


Jon MORRIS AND CAMPBELL mune: 


Recently of Campbell and Crosby 


In “THE AVI-ATE-HER” by Jos. L. Browning 


Direction, STOKER & BIERBAUER 

















Happy New Year to All the “Kokomainyas” 


HARRY A. MEYERS 
NOVELTY MINSTRELS 








JOHN “DOC” BUTLER SAM KRAMER 
NORVIN McHOSE JAMES McLARNEY 
HARRY A. MEYERS 
Now Playing Loew Circuit Direction, BOB BAKER 

















HOLIDAY GREETINGS 


Winnifred Gilraine & Co. 


- Assisted by HERFORD HARTWELL 
in DANCE DIVERTISSEMENTS 


Direction HARRY SHEA 











FRED WALLACE andCO. 


Bullowa’s Birthday 


A HUMOROUS PLAYLET 


JOHN STOKES 





POLLY MORAN 


Persona! Representative Material by 


JENIE JACOBS JEAN HAVEZ 












The best of good wishes 
This holiday to you; 

Thank God, we are working 
And through with the “Flu.” 

So smile just a little bit— 

Grin, if you can. 

Happy New Year from 





“SHERIFF NELL” 


NO VACANCIES 

















CHARLES KITTY 


IRWIN AND HENRY 


Compliments 
of the Season 











SEASON’S GREETINGS 
ALICEIA 


JANIS AND GAFFNEY 


Classy Vaudevillians Direction, C. W. NELSON, Chicago 

















JULIUS LENZBERG 


YOUR DIRECTOR 





New Year’s Greetings 











| ORCHESTRA LEADER ROYAL, NEW YORE 





GREETINGS TO THE PROFESSION 


NAT KAMERN 
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BEST WISHES 


FROM THE 
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ATTRACTIONS 


1482 Broadway, New York City 


ALICE EIS 
“WHAT GIRLS CAN DO” 


Morin Sisters, Warren Girls 
Queenie Dunedin, Ardelle Cleaves 
and Pauline Chambers 


PEARL REGAY and LESTER SHEEHAN 
TOM BRYAN and LILLIAN BRODERICK 
HELEN TRIX and SISTER 
| WILLIAM EBS 
JOHN REGAY and THE LORRAINE SISTERS 
) CUNNINGHAM and CLEMENTS 
WHITESIDE SISTERS 


and 


WILLIAM B. TAYLOR 





























|) Now appearing in 


Lucille Cavanagh’s Dance Production 








BEST WISHES | — 


FROM 


HARRY 


KLEIN BROS. 


**Ain’t I Grand”’ 
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We don’t stop shows— 
We keep them going 
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Greetings 


HENRY LEWIS 


** SQIDGULUM”’ 


IN 


“THE LAUGH SHOP” 


_ AARON HOF FMAN 


“My Columbus” 


Booked Solid Direction LEWIS & GORDON 
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William S. Hart 


Artcraft Pictures 
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HEDDA NOVA 
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“The Land Leper” 











PAULINE CURLEY 


“The Square Deceiver” “Bound in Morocco” 


“Fall of the Romanoffs” 


“Lend Me Your Name” 


Coming Release 


“TURN OF THE ROAD” 


BRENTWOOD PRODUCTION 
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IT’S BIG!! 


THE BIGGEST PICTURE OF THE YEAR 


NINE PARTS! 


THE BIGGEST STORY OF THE YEAR 


STANDS FOURTH IN LIST OF BEST SELLERS!! 


THE BIGGEST BET OF THE YEAR 


COST MORE MONEY, TIME AND BRAINS THAN ANY OTHER PICTURE THIS YEAR 














BLANCHE SWEET 


_ In MAJOR RUPERT HUGHES’ Sensational Story 


“THE UNPARDONABLE SIN” 


Directed in Person by 


MARSHALL N EILAN 











































ADDRESS 


HARRY GARSON 


AEOLIAN HALL NEW YORK 
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Tilliam R 











ussell 


star of 


The WILLIAM RUSSELL 
‘PRODUCTIONS, Inc. 


offers 


“HOBBS IN A HURRY” 


as the first of eight feature releases distributed by PATHE 


“ALL THE WORLD TO NOTHING” 


the novel by 
WYNDHAM MARTYN 


will be the next Russell feature release 





























MARY MAC LAREN 


—Star— 
“SHOES” “MODEL’S CONFESSION” 
“IDLE WIVES” “BREAD” 


“MYSTERIOUS MRS. M” “THE VANITY POOL” 


KATHERINEMACDONALD 


—Leading Woman— 


“SPIRIT OF 717” - Paramount 
“HIS OWN HOME TOWN” Paramount 
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“HEADIN’ SOUTH” Artcraft 

“MR. FIX-IT” Artcraft 

“SHARK MONROE” Arteraft 

“RIDDLE GAWNE” Arteraft Bese 
“BATTLING JANE” Paramount Bo a 
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ONIO MORENO 















































Baby 
Marie 
Osborne 


and 
Her Own Company 


. DIRECTED BY 


~» WILLIAM BERTRAM 

















~Diando’s 





Dainty 
Daughter 
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Diando Studios, Glendale, Calif. SUNNY SAMMY 


(He likes them young) 
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© DOROTHY PHILLIPS ALLEN HOLUBAR_ 









































STAR OF 
DIRECTING 
“Hell Morgan’s Girl,” “The Mortgaged Wife,” “Soul for Sale,” “Talk of 


the Town,” and a 10-reel feature, “The Mother Heart.” DOROTHY PHILLIP S PRODUCTIONS 
































Greetings — 


ANNA Q. NILSSON 





















Yael 
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INCE— PARAMOUNT PRODUCTIONS 7 


Thos. H. Ince 


Presents Miss | i 
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IN A SERIES OF PHOTO-PLAYS OF DISTINCTION § 





















UNDER THE DIRECTION OF 


Fred Niblo 


THE THOS. H. INCE STUDIOS, LOS ANGELES i 





VARIETY 








Lh 




















Billie Rhodes 
De Luxe Features 


Produced by 


NATIONAL FILM 
CORPORATION 
OF AMERICA 








Lawrence C. Windom 


“RUGGLES OF RED GAP”. (Perfection Pictures) 
“PAIR OF SIXES” (Perfection Pictures) 
“POWER AND THE GLORY” (World) 
“APPEARANCE OF EVIL” ~—= (World) 













— 





HUGH FAY 


Management, HENRY LEHRMAN 
SUNSHINE COMEDIES 












MONTGOMERY 
and ROCK 


Vitagraph’s Dare-devil 


Comedians 
Two-Reel Special oe “Vv” Comedies— 




















JOE ROCK 





é 


GIL PRATT, Director 


| Jimmie Adams | 


Character Comedian 
HENRY LEHRMAN SUNSHINE COMEDIES 


LLOYD V. HAMILTON 


“HAM” 


Henry. Lehrman Sunshine Comedies 
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Monroe 
Salisbury 











CURRENT RELEASES 


“The Devil Beteese” 
“Hugon the Mighty” 
“Breathes There a Man” 
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MADALI 








NE TRAVERSE 








Past Releases 


“Three Weeks” 
‘“Money Master” 
“Fruits of Desire” 
“Closing Net” 
‘Shielding Shadows” 
“Poor Little Rich Girl” 
“Sins of Ambition” 
“Caillaux Case” 








COMING 
FOX RELEASE 


“THE DANGER ZONE”’ 


FOX STUDIO 


Los Angeles, Cal. 









RALPH — VERA 


EW Is 


6267 Yucca Avenue 


Hollywood, Cai. 
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Margarita” 
Fisher 


American-Pathe 
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Current Releases: 
“Moliy Go Get ’Em” “Jilted Janet” 
“Anne’s Finish” “The Primitive Woman” 
“The Square Deal” “Impossible Susan” 


“Money Isn’t Everything” “The Mantle of Charity” 
“Fair Enough” 
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BEBE DANIELS 
ROLIN FILM CO. 














SYLVIA DAY 


INGENUE LEADS 
SUNSHINE COMEDIES 


FOX RELEASE 




















HARRY M. FOWLER 


Cameraman 
National Film Corporation 


HELENE LYNCH 


LKO Ingenue Leads 


. W. ily) BITZER | PHIL DUNHAM 


COMEDY LEADS AND DIRECTOR 


ARCADE APARTMENTS, HOLLYWOOD, CAL. 














14 
yy 
4 
» Y 


























AL FORBES 








| L 
it was due to the artistic methods of Mr. Bitzer ~ a ECCENTRIC COMEDIAN 
that the productions of D. W. Griffith have attained 
so much success, photographically speaking. Mr. MARVIN LOBACK 
Bitzer has been photographer for the master pro- 
ducer for estou and is a close student of that LKO_330 POUND COMEDIAN 





great motion picture genius. 


In the Griffith Biograph days, the photography of 

Mary Pickford showed a flash of a thought in the Bess Mered WALTER 7 
eyes of this now wonderful star. In “Judith of : 
Bethulia,” Blanche Sweet was so adorably pictured 

that she seemed no longer a picture but a living per- AND GRIFFIN 
son. In the feast of Belshazzar in D. W. Griffith’s Ph | 
famous production, “Intolerance,” the manipulation e ; : 
of the camera revealed what was probably the most Wilfred Lucas otog rap h ing i 
stupendous banquet scene ever projected. The BILLIE RHODES 
wash-drawing effects in “Intolerance,” too, were DE LUXE FEATURES t- 


artistically done by Mr. Bitzer. National Film Corporation 
‘ National Film Corporation 








Rightfully called the world’s greatest cinema- 
tographer, Mr. Bitzer takes a keen interest in every 
production he is called upon to photograph. He 


went with Griffith to France to film scenes for the MARK | 
latter great war picture, many of which were com- JOSEPH W. 3 











mented upon by critics the country over. 


He is now photographing a series of love paintings F E N T O N GIRARD 


of Lillian Gish, the effects of which will prove a . ° 
marvel of cinematic art. a VIRGINIA APTS., Hollywood, Cal. Universal City, Cal. 
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HENRY LEHRMAN 


COMEDIES 








































WILLIAM FOX 





| SUNSHINE COMEDIES, Inc. 


| WILLIAM FOX HENRY LEHRMAN 


President Vice-President and General Producer 


NEW YORK LOS ANGELES 
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SOMETHING NEW . © ; 
IN THE HISTORY OF MOTION PICTURE PRODUCTION 


ROBERT BRUNTON STUDIOS 


IN LOS ANGELES 


Where a Perfectly Equipped Picture-Making Plant 
is Provided for Independent Producing Units 


Pictures May Be Made at a Flat Rate Scale or on a Cost-Plus Basis— 
With or Without Personal Supervision 











Some of the Productions now in the course of making at the Brunton Studios: 


“‘The Nurse’s Story” ‘Two Gun Betty” 
~ Todd of the Times’”’ **Life of Helen Keller” 
‘Send Him Away With a Smile” ‘Man In the Open” 














Some of the Features already released, that show the wide range of pictures made at 
this perfectly equipped plant: 


, = gett 8 
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tee. 
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“Madam Who?” 
“Rose O’ Paradise” 
“Blindfolded” 

“The White Lie” 

“An Alien Enemy” 
“Wedlock” 

“Inside the Lines” 
“Twenty-one” 

“The Temple of Dusk” 
“All Wrong” 


“Bonds of Honor” 
“A Law Unto Herself” 
“Some Carmen” 


“Carolyn of the Corners” 


“Patriotism” 

“Within the Cup” 
“Maid o’ the Storm” 

“ ‘Humdrum’ Brown” 
“Shackled” 

“The Bells” 

“More Trouble” 

“The Man of Bronze” 
“Social Ambition” 
“Alimony” 

“Blue Blood” 

“The Heart of Rachael’ 
“And a Still Small Voice” 


“One Dollar Bid” 

““A Man’s Man” 
“Turn of a Card” 

“His Robe of Honor” 
“With Hoops of Steel’ 


“The One Woman” 
“The Ghost of the Rancho” 


“Honor’s Cross” 
“Carmen of the Klondike” 


“The Littie Sister of Everybody” 


“The Midnight Stage” 

“The Goddess of Lost Lake” 
“The Silver Girl’ 
“Spy-Anne” 


ROBERT BRUNTON STUDIOS, Inc. 


9341 MELROSE AVENUE 


LOS ANGELES, CAL. 
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A wonderful story SX 
7 by a master of melodramatics 
inttoducing one of Americas most 
beautiful society girlsand champion 
horse woman of the world with her 
million dollar stable of arabians 





AND AN ALL STAR CAST INCLUDING 
CLAIRE MS DOWELL 
CEORGE GEBHARDT 
MRS. CHAS. A. TAYLOR 
DELL BOONE & MANY OTHERS 


INA THRILLING SPECTACUL — LITTLE BEN-ALEXANDER 








SCREEN DRAMA WITH ATITLE 
AND STORY THAT WILL 
STARTLE THE ENTIRE 
PICTURE LOVING WORLD. 

















READY SOON 


COMMUNICATIONS 


CHAS. A. TAYLOR -STUDIOS 


1745 ALLESANDRO ST. 
l°S ANGELES, CAL. 
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AL. E. CHRISTIE 
CHAS. H. CHRISTIE 














1 ETHEL LYNNE 
1, Leads 
{FP DOROTHY DANE 
: hs Ingenue 
i CLARE SEYMOUR 
a Ingenue 
Hi GEORGE FRENCH 
i Characters 
fed WILLIAM BEAUDINE 
i Director 

ROSS FISHER 

Cinematographer 




















“Pacific Coast Center of the 


Moving Picture Industry” 


WILLIS ano INGLIS 


Wright & Callender Building 
LOS ANGELES, CAL. 


ott 


Anything pertaining to Pictures 
Theatrical Enterprises 





Mutual 
Strand 
Comedies 

SCOTT SIDNEY 


DIRECTOR 


ELINOR FIELD 


INGENUE LEAD 


HARRY DEPP 


JUVENILE 


WILLIAM BEVAN 


COMEDY LEADS 


GEORGE H. KERN 
BERT WRIGHT 


CINEMATOGRAPHER 








SUNSET FILM 
LABORATORIES 


(LOS ANGELES) 
(Successors to Bill Horsley Laboratories) 
Holly 3693. Sunget Blvd. and Gower St. 579963 
DEVELOPING PRINTING TINTING 


HIGHEST QUALITY LABORATORY WORK PROMPTLY EXECUTED 


Equipped to handle print work and give it personal attention. Our guarantee for 
satisfaction is backed by ten years’ laboratory experience. 








GERTRUDE SELBY 


Sunshine Comedienne 














Louis Wm. Chaudet 


Director 
BILLIE RHODES DE LUXE FEATURES 
NATIONAL FILM CORPORATION 


MEMBER M. P. D. A. 
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W. CHRISTY CABANNE 
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10D 
BROWNING 


Directing 


UNIVERSAL 
FEATURES 
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EDWARD 


4 AL [ ER Who Directed 
| : “New York Luck” 
: “The Sea Master” 

! “Money Isn’t Everything” 
he “Snap Judgment” 





“Shackles of Truth” 
“Social Briars” 


DIRECTOR Bis net 





American Film Co. 
SANTA BARBARA, CAL. 

































et ee ee Py AT ee ae f Sate oe ro 
pst td be kp 2 Eee Eke hy nin geile hay ee 2 Pe eR Rae, ee Me eae peer ere eer 
sai Hic 4 BRR SIE SEF IRI pe. 


to . ne we 
5S ge MM orld A 


: 19 8 
r in 
a 
ay 
‘ea 
a 
S 


Artistic Photoplays 
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Producer | of 








Now 


Directing and Supervising 


LILA LEE 


Productions 


for 


Paramount 








To Whom It May Concern: 
Mr. Neill will produce independently the wonder 


picture of the age—a picture that will make every 
Jewish heart fill with pride, “proud that they are 
Jews” —a picture that will pull the heart-strings of a 
nation, draw aside the curtain of time and reveal a 


race in all its greatness. 














JESSE LASKY KEY 


STUDIOS Motion Picture 
HOLLYWOOD. CAL. Directors’ Association 
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Th LATE RELEASES: 
| | “CLAW OF THE HUN” (Chas. Ray) 


“STRING BEANS” (Chas. Ray) DOROTHY DALTON 


)) | ‘“HIRED MAN” (Chas. Ray) 
i in 


1) | “THE CLOD HOPPER” (Chas. Ray) 


if — “HARD BOILED” 


iit DOROTHY DALTON in 
q “THE WOMAN WHO DARED” 


Directing 

















| DIRECTOR 


| ©. HAROLD | |FRANK C. GRIFFIN 
PERCIVAL . [ineemeieeie, « 


With 


Art Director ‘ae Mack 


Ii THOMAS H. INCE . Fo Sennett 
FEATURES 














Writing and 
Producing 








HENRY WALTHALL 


IN f 3 a 
“FALSE FACES” at 2 fox 
DOROTHY DALTON —_- | ALL 


IN 


im | “VIVE LA FRANCE” : ome =6LHOSE | 
1 | Charles Ray and Enid Ray | | STARS” 


~ 


in new productions Address: L. A. ATHLETIC CLUB 
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SELECT PICTURES 


Presents 
THE GREAT SPECIAL ATTRACTION 






















from the famous novel 
of the same name 


“THOMAS 
DIXON 


Author of 


“THE BIRTH 
OF A NATION” 


Directed by 
REGINALD BARKER 


Based on a famous novel which was the sensation of the day in 
which it was published, this powerful photodrama constitutes one 
of the greatest stories ever told on the screen. It shows the practi- 
cal Working of that theory on which Frank Gordon based _ his 
action When he said to his wife—“Would you have me live with 
you, loving another woman?” A storm of discussion will follow 
the showing of this picture everywhere. It will create a sensation. 
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HE ONE. 


Thomas Dixon, whose epochal 
novel, “The Birth of a Na- 
tion,’ was made into a picture 
classic by D. W. Griffith, has 
furnished another wonderful 
story in his best-seller, “The 
One Woman,” which the 
directing genius of Reginald 
Barker has turned into a 
screen masterpiece. 


As a novel “The One Woman’ 


created a sensation, selling into the 




















hundred thousands. As the great 
special photoplay attraction which 
Select Pictures now announces this 
story will be seen by millions, 
and is bound to start a riot of 
discussion. It is a tremendous 
picture based on a tremendous idea. 
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m The woman 

4 ma Frank Gordon “The One Woman’’ is 
| zonte, \ cast off an intensely human story 

0 ie of a manand two women 

—and still another man! 

It is superbly produced— 

scene after scene holds 


the spectator spellbound. 
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n° this Socialism? Or is it 
plain immorality ? That is the 


question you will ask. Does 
Socialism preach these doc- 
trines? Is this where it will 
carry its blind devotees? Is 
this the “enlightened creed” 
that some of the leading 
minds of today tell us is to be 
the world’s salvation? What 
should a man do placed in 
Frank Gordon’s predicament? 


Searching questions these, 
that are sure to be asked 
—and answered in a 


hundred different ways! 


The woman 


Frank Gordon 
“The One Woman’”’ married by 
‘ : proclamation 
is a great special 

with a story that is 
down to the minute— 
the most modern 
thing in photoplays! 
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The minister unfrocks himself! 
Led on by a new craze for 
Socialism (and a Woman's face?) 
he repudiates his sacred charge. 


The Eagle has lit in the barnyard! 
The “‘strong man” gathers to himself 


“the new wife” of Frank Gordon. 





- 


ONE 


Manhood asserts itself! Frank Gordon stirs to 
frenzy his bigoted followers When he condemns 
their unpatriotic resolutions against conscription! 


~* 





The great fight in the hall of ‘“The Brother- 
hood of Man”’—one of the most stirring 
mob scenes ever shown upon the screen! 
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VILLA CAPISTRANO 
LOS ANGELES,U.S.A. 
THE ELTINGE HOME 


CETING 














a WILL AGAIN 
em =| LASHTASHION 
ae «(| FROM THE 


FOOTLIGHTS 





OPENING AT THE : MASON OPERA HOUSE, LOS ANGELES, 
CLCMAS WEEK AT THE HEAD OF His OWN 


| AGGREGATION OF ARTISTIC ACTS 


| PLAYING THE FIRST-CLASS THEATRES ONLY FROM COAST TO COAST 
| DIRECTION: WM:-MORRIS 
| BAC 2 Q ‘S°s3 ae SCREEN IN JUNE,1919 
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* THE STORM 
“ ENTANGLEMENTS ” 


JAcK LIVINGSTON 
1440 BROADWAY, 


se 























IRENE TAMS 
STARRED 1~ tHE MILO FILM PRODUCTIONS 
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To My 
Professional Friends 


With the war at an end and the country resuming its former 
untrammeled and uninterrupted mode of living 


SOPHIE 
ROSENBERG 


The Claridge Shop 


embraces this opportunity of extending heartiest Yuletide greet- 
ings to the professional world which so splendidly supported her 
shop standards in the year just ending. 


To all our former patrons, and to those sure of being catered 
to by THE CLARIDGE SHOP during the new year: 


SOPHIE ROSENBERG 


expresses keen personal delight that she will be enabled to give 
them her personal attention in their selection of things to wear, 
either on the stage or on the street, and that she has obtained 
many designs—handsome, new and varied, elaborate and exclu- 
sive, with everything undeniably stylish, attractive, original and 
right up to the minute, making a complete assignment of femi- 
nine wear that meets every demand. 


The new year holds glorious opportunities—it’s full of great 
hope for the stage artists, subsequently THE CLARIDGE SHOP 
is bending every effort to uphold the standard set down when 
it was originally established. 


THE SHOPS OF CREATION 


MME. ROSENBERG . MME. SHOPIE SHOP THE CLARIDGE SHOP 
153 West 44th St. 76 Reaumur 161 West 44th St. 
NEW YORK PARIS NEW YORK 
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VARS 


“THE MOVING PICTURE IS STRICTLY A BUSINESS IN VES TMEN T— 
PICTURES ARE MADE—HAVE THEIR RUN—AND PASS OUT—THEN 
THE LEDGER TELLS YOU WHAT THEY WERE—GOOD, BAD, OR 
INDIFFERENT”’ 


















WILLIAM DUNCAN| 


(Vitagraph) 


Directing and Starring in Pictures That Have Proven Financial Successes 
PAST RELEASES 





“The Fighting Trail” 31 Reel Serial 
“The Tenderfoot” 5 Reel Feature 
“Dead Shot Baker” 5 Reel Feature 
“Vengeance and the Woman” 30 Reel Serial 


Current Release: “‘A FIGHT FOR MILLIONS.” This serial has broken all records, not E |. 
only for Vitagraph, but the entire Motion Picture Industry. | 


COMING: “THE MAN OF MIGHT” > 
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Directing FRANK KEENAN 


Latest Releases: 
“With Hoops of Steel” 
(Henry Walthall) 


“Blue Blood” 


(Howard Hickman) 


“Silver Girl” 
(Frank Keenan) 


“Todd of the Times” 


(Frank Keenan) 
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Directing WILLIAM FARNUM 
RECENT RELEASES: 


“RISE OF THE PURPLE SAGE” and “THE RAINBOW TRAIL” 


J 























WALLACE 
WORSLEY 


Director 
Latest Releases: 
Louise Glaum in 


“A LAW UNTO HERSELF” 


and 


“THE WHITE SQUAW” 


NOW directing Kitty Gordon in her first 
production for United Theatres 


ROBERT BRUNTON 


STUDIO 
HOLLYWOOD 














Lynn Reynolds 


Directing TOM MIX 
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WALTER EDWARDS 





Players - Lasky 
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Director 


Triangle Film Corporation 
CULVER CITY, CAL. 



















Paul Powell 


Director 





JEROME STORM 


DIRECTING 
DOROTHY DALTON for THOS. H. INCE 


JAMES YOUNG 
Motion Picture inichins’ Association 


MILTON SINABERG || NOEL MASON SMITH 


ASSISTANT DIRECTOR . S 
Billie Rhodes de Luxe Features National Film Corporation DIRECTOR — Fox Sunshine Comedies 
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H. H. Van Loan 


Wishes to announce a few of 
his productions for the season 


1918-19: 


“Vibe La France’, with Dorothy Dalton 
(Thomas H. Ince Production) 


“The American Ace’, with Earle Williams 
(Vitagraph Production) 


“Who Killed Me?” Pathe Serial 
(Astra Production) 


“New Moon’, with Norma Talmadge 
(Select Production) 


“What's What?” with Douglas Fairbanks 
(Artcraft Production) 
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Ernest C. Warde 


Director 


IF YOU HAVE 


A CHILD STAR 


You have no choice, there is but 








Py el | 
WILLIAM BERTRAM 


ADDRESS 


Motion Picture Directors’ Association 
. Hotel Alexandria, Los Angeles, Cal. 


eek as 


ONE Foremost Child Director 


ee 


SUCCESSES 


with 


Baby Marie Osborne 


(Pathe Release) 


“A Little Patriot’ 
“Daddy’s Girl’ 
‘Dolly Does Her Bit” 


“A Daughter of the 
West” 


“The Voice of Destiny” 
“Cupid by Proxy” 
“Winning Grandma”. 


“Milady of the Bean- 
stock” 


“Dolly’s Vacation” 
“Sawdust Doll’ 























AARON HOFFMAN 


TIMES BUILDING 
NEW YORK CITY 


Twelfth Anniversary 


FRANK D. THOMAS’ 


“KINETOSCENE” 
STAGE EFFECTS 


Beginning with the surf bathing scene in 
Ziegfeld’s first “Follies” 1907, followed by 
the observation train scene in Lew Field’s 
“Midnight Sons,” both of which have since 
been played all over the world. The train 
effect playing this season at the Strand 
Theatre, New York. | 
Subsequent scenic novelties in productions 
of F. Ziegfeld, Jr., Cohan & Harris, Klaw 
& Erlanger, W. A. Brady, Lee & J. J. Shu- 
bert, Robert Campbell, etc. 


cissnary' ti — FRANK D. THOMAS 


pictures and 


ey See oe OFFICE AND STUDIO 

outdoor or travel sub- 

jects to fit the id d . 

pe rast hn cutamne 506 Gaiety Theatre Bldg. 
by playwrigh : . 
ee New York City 








CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred 




















Address VARIETY, New York 
IRVING BROOKS | |JACK CUNNINGHAM 
“FLINT” Staff Writer Robert Brunten Studies, 


Los Angeles 
HOUDINI SERIAL Recent Releases for Barriscale, Keenan, 


Direction, BURTON KING Glaum and Kerrigan 
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C. GARDNE 
|'SULLIVA 











AUTHOR OF 
*‘Civilization,”’ “Peggy,” “Love Me, 
“Naughty! Naughty,” “The Pinch Hitter,” 
‘Shark Monroe,” “Selfish Yates”’ 





and other screen successes 


Now Writing Artcraft and Paramount Features Exclusively for 


THOS. H. INCE 














Satine] ARON eR SE 
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R.CECIL SMITH 


SCENARIO WRITER 
Five Years with. Thos. H. Ince 








“Free and Equal” 


Recent “Green Eyes” 
. “Her Wedding Ring” 
Stories 
“Claws of the Hun” 
and “Playing the Game” 
Adaptations “Coals of Fire”’ 








“Tyrant Fear” 


THOS. H. INCE STUDIOS 


LOS ANGELES 














“Carrying On’’—Out Hollywood Way 


TOM J. 
GERAGHTY 


Scenario Editor— 


METRO Western Studios 


Now writing—between mails— 
with George D. Baker, manager of productions— 


“Peggy Does Her Darndest” 
starring May Alilison; | 
Now shooting “Thirty Days” 
with Miss Allison; | 
Just finished “Kate of Kentucky”— : 
five fiery barrels of colored Moonshine. 


CABLE ADDRESS, KWAS-NUJOL 
HOLLYWOOD, CAL. 








JOHN LYNCH 


STORY 
WRITER 














THOMAS H. INCE COMPANY 


LOS ANGELES 











HE world’s high- 

est attainments 
in the motion picture 
art get their premier 
presentation at the 
Rivoli and Rialto The- 
atres on Broadway. 
Both of these world- 
famous theatres are 
under the personal 
Direction of Samuel 
L. Rothapfel. 





Both maintain orches- 
tras presenting musi- 


R V _ cal programs without 
rival among theatres. 


Broadway at 49th Street 


RIALTO 


Broadway at 42nd Street 


They are twin shrines 
of the motion picture 
and allied arts, worid- 
famous institutions. 









































































































































“UNDER FOUR FLAGS” 


the Third Government War 
Film, showed simultaneously 
at the Rialto and the Rivoli, 
and attracted great crowds to 
both these popular theatres. 


“Under Four Flags’ made 
such a tremendous hit with 
New Yorkers that the Rivoli 
Theatre, which rarely em- 
ploys a “repeat,” arranged to 
show the film a second week! 


The experience of exhib- 
itors proves that the Govern- 
ment War Films go over big. 
They are profit-makers, too. 
The rental has been figured 
on a basis that will permit of 


The Bureau of War Photographs 


The Bureau of War Expositions 


showing at regular admission 
prices. 

How many of these official 
pictures have you shown to 
your patrons: 


The Official War Review 


(Weekly )—Pathé 
Pershing’s Crusaders 


—First National Exhibitors 


Our Bridge of Ships 


—General Film Corpuration 


America’s Answer 
Under Four Flags 
U. S. A. Series 


Available through the World 
Film Corporation, except 


FOR CALIFORNIA: 
Sol. L. Lesser, 
State Council of Defense, San Francisco. 
FOR MICHIGAN: 
. Michigan War Preparedness Board, 
Lansing. 


(Except Detroit and Wayne County.) 








Here’s what the 
Metropolitan 
dailies had to say 
about the new film: 


NEW YORK TIMES: 
The man in the street 
must see “Under Four 
Flaaqs”’ to know what it 
is, both as a war review 
aid as bicti 

NEW YORK SUN: 

Th efilms drew heavily 
yesterday in spite of the 
rain, and proved well 
worthy of expectations. 

NEW YORK WORLD: 
“Inder Four Flaas”’ 
aroused the spectators to 
spontaneous enthusiasm. 


N. Y. EVE. TELEGRAM: 
“Under Four Flags” is 
the most graphic presen- 
tation of the actual par- 
ticipation by the Ameri- 
cans in battle. 


EVENING MAIL: 

New Yorkers shouted 
themselves hoarse and 
applauded themselves 
limp at the achievements 
of America and her al- 
lies. “Under Four Flags” 
went over the top with 
a characteristic Ameri- 
can bang. 


NEW YORK AMERICAN: 


Soldiers, sailors, mar- 
ines, civilians, women 
and children stood in 
line for a chance to see 
“Under Four Flags.” 


THE GLOBE: 

It was the Big Chance 
of the movies, and the 
movies were equal to it. 
Naturally no such oppor- 
tunity has occurred be- 
fore in the life of the 
films. 


ad picture. 





Committee on Public Information 
George Creel, Chairman 


Through the Division of Films 
presented by the United States and Allied Governments Charles 5. 





Hart, Director, Washington, D. C. 
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LEONARD HICKS aw HOTEL GRANT 


Madison and Dearborn Streets Repeat ated. age: «A CHICAGO 


Offers Special Weekly Rates to the Profession. 


900 Housekeeping Apartments 


(of the better class, within reach of economical folks) A Hi a N e w VY a ¥ 
Und the di t isi f th Leeated in the heart ef the , fust off 
proUnder the direct rapervision of the owners. Located in the heart of the oiey, Just of | ppy e€ 
lines, “L”” road and subway. 


We are the largest maintainers of housekeeping furnished apartments specializing 
te theatrical folks. We are on the ground daily. This alene insures prempst service 


and cleanliness. to all my friends 
ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT who have patronized 


S41 te 347 West 45th St. Pens: Bryant 6255. 
A Buliding De Luxe 


JUST COMPLETED; ELEVATOR APARTMENTS ARRANGED IN SUITES OF ONE, TWO AND Mba 
ROOMS, WITH TILED BATH AND SHOWER, TILED KITCHEN KITCHENETTES AND VACUU 


SYSTEM. THESE APARTMENTS EMBODY EVERY LuXuAY Kkaows TO MODERN SCIENCE. “THE. ONLY 
YANDIS COURT HENRI COURT 


241-247 West 43d St. Phone: Bryant 7912 |] 312, 314 and 316 West 48th St. Phene: Bryant 8560 


One, three and four-reom apartments, with kit- An up-to-the-minute, sew, Grepreef balldl 
chenettes, private bath and telephone. The privacy arranged In apartments of three and four reome wi 9 ¥ 
sponse apartments are noted for is ene of its atirac- — and private bath. ‘Phene in cach apart- 
ona. mes 
$11.00 Up Weokly $15.00 Up Weekly 


IRVINGTON HALL THE DUPLEX 























S55 te 359 West Sist St. Phone: Columbus 7152 pt B ¢ 4293 
= 0 een See — s the — Cpe, a pont a ose it! . furnish ee Pa 
aving every device and sonvenlence. partmen four roome bath. 
4 of mod that excel te tal 
resus rn Wutsnans and iiseonstse, “usa Sach |] Oe et bulalnge "Thee: apartments’ wil seer May the coming years 
and "phone. mocais four or mere adults. : ° 
$15.00 Up Weekly $0.00 Up Weakly find you always at 


™ Address all communieations te M. Clam 
Principal Offiee—Yandis Court, 241 West 43d Street, New York 
Apartments ean be seen evenings. Offiese in each building. 











“THE RENDEZVOUS OF THEATRICAL’S BEST 





Phone: Bryant 1944 Geo. P. Schneider, Prey 


° SATURDAYS ; 
THE BERTHA Lunch 65 Cents and SUNDAYS 
FURNISHED APARTMENTS Di $] 00 $1.25 a 
Complete f Housekeeping—Cl d Ai ryan § < 
‘ " 338 West 43rd Street NEW YORK CITY mner E Through to “a8th St. 
et Oe ee a le ee eae 1 aa NEW YORK CITY 


i ne — ————— THE BEST ITALIAN DINNER IN THE CITY 


754-756 EIGHTH AVENUE 









































Between 46th and 47th Streets One Block West ef Broadway 
Three, Four and Five-Room High-Class Purnished Apartmentse—$16 Up 
Strietly Professional MRS. GEORGE HIEGEL, Mgr. Phones: Bryant 8950-1 Tel. Bryant 554-555-7833 F h d a to Times Square 
we ——__———_|| The Edmonds Furnished Ap 
1—2—3 and 4 Rooms, from $3.50 Per Week Upwards—Housekeeping Privileges Catering Exolusively to the oetin a Cee Sen boa Goma Summer Rates from June to September 
776-78-80 EIGHTH AVENUE 
a Ph Between 47th and 48th Streets ities 
Private Bath an one NEW YORK ec 
Private Baths—Newly Renovated in Each Apartment 778 EIGHTH AVENUE 











1&6 West 35th Street, off Broadway, New York City 


Sp igmen SUPERIOR ITALIAN TABLE D’HOTE 
uoron sesorts PELHAM HEATH INN and A LA CARTE 


Pelham Parkway, at Eastchester Avenue; and 158-60 WEST 45th STREET 2128-30 BROADWAY 


BLOSSOM HEATH INN Bet. Sixth Ave. and Broadway _ Bet. 74th and 76th Sta. 


7257 Telephones: { ,8524 
RYANT ew York City P COLUMBUS 
Merrick Road, Lynbrook, L. L Unequaled im Cuisine and Gerviee. Selegheness {357 N | 10108 


Open All Year Under direction of H. & J. Susskind _vP? MARTER A REE 


samamaadiig ies er a naain Dam 
































“Push "Um Up”’ HAPPY NEW YEAR 


Anthony and Rogers 


“Excuse Me’’ 


BOOKED SOLID Direction, MAX HART 
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VICTORY \& } 5 
DINNER SHOW REVUE SUPPER SHOW 


AT 7:30 — IN THE AT 11:30 


GOLDEN GLADES 


| 
i 
| 
' 
| 
i 
| 
i 
| 
| Only Ice Skating Show in New York 
| 
i 
| 
i 
| 
‘ 
| 
4 






4 


WITH WORLD’S GREATEST SKATERS AND ICE BALLET 


* fee pS + 


«> bonne eigen oa 
ya apnea ac can «eile taal ioe wish gs hand 














New Year’s Eve Reservations Now Open 


Emil F. Walter 











CHARACTER 
FEMALE IMPERSONATOR 


Mr. Walter in the above photo ograph as- 

— the role of the Sporting Widow when 

oppeere in his one singing and four step 
ntal dancing act. 


CAMP OF THE ALLIES 


THIRD FLOOR 
MOST NOVEL DINING AND DANCING ROOM IN NEW YORK 


JnomanHealys 


Broadway and 66th St., New York 


“— Walter has recently conceived a new 
act, entitled “WINTER AND SPRING TIME,” 
in which act he assumes the role of two dif- 
ferent female characters. 

Mr. Walter possesses a real natural double 
voice and natural beauty; he never makes up. 
He also is a poet and writer of song-music; 
he made a fortune while touring the South 
playing his novelty act and introducing his 
own written song-music, books of gems of 
poesy and recitations. 

Mr. Walter owns a wardrobe of beautiful 
gowns and dainty coats and carries $5,000 
worth of pearls and jewelry. He intends to 
build a — picture theatre next year on 
= big corner lot in the capital city of Okla- 

oma. 

Mr. Walter is a Chicagoan, and through 
VARIETY wishes all a Happy, Prosperous 
New Year. 








Don’t Fail to Visit 


THOMAS HEALY’S SUNKEN GALLERIES 


95th Street at Broadway 
NOTED FOR GOOD FOOD AT POPULAR PRICES, DANCING AND ENTERTAINMENT 


\ 
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CHERI 








In the Heart of the Hotel and Theatre District i 
PopularPrices for Professional People ba em co—eEw eee eee 2 eee eee «oe oe ee ot oe 
@ 
Wuen You Pray Philadel- THE CAMBRIDGE 
j 9+ fj sa% (High-Class Rooming House) 
phia don t fail to visit the 50 Newly-Furnished Rooms—Baths with Hot and Cold A 
new (‘Aéri Restaurants. Here Water—First-Class Dining Room—Home Cookiny—Spe- 
cial Rates to } Profession—Fiv. Minutes from Railway 
Real Food, prepared by Real Stations and Theatres. 


Chefs, served at Really Rea- 417-419 Dorchester Street West HAPP y NEW y EAR 

sonable Rates for Breakfast, MONTREAL 

Lunch and Dinner. No Mu- 

sic, Fads or Frills. Just food . m TO ALL OF OUR PATRONS 

and Everything The Best. Notice to Profession! 
132 South 15th Street SEYMORE HOTEL 


gS! ||| ROCHESTER, N.Y. | | WOLPINS’, Broadway and 47th St., New York 


Rates, 75c. and Upwards 


“AMUSEMENTS” wl Aly 


a, 
parse aD » 
Where to GO and What to SEE A 
e ~ 
A Bright Weekly ‘i 


ATLANTIC CITY — 7 SR yA oe”) ip FOR ANY THEATRE| 
HIGH WATER MARK CIRCULATION—26,000 lj 2 A \ « ry Pe IN | THE WORLD 


: ig AND wo PERU 


ARE A GIFT 


_BAPPY NEW YEAR_| 


Var ind 








Dine Always at the Rendezvous of the Profession, Do You? 






























































WANTED 


IMMEDIATELY—CAPABLE RECOGNIZED 
VARIETY ARTISTS 


of all sorts: Singers, Dancers, Musicians, Comedians. 

yh. season assured. Can y use rang — Lad 
pable of doing small special 

KAUFMAN & HYDE PRODUCING “C0., Sule ‘2 

Broadway Theatre Bidg., New York. 
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Tel. 971 John 


THE JEWELERS TO THE PROFESSION 


KE. HEMMENDINGER 


DIAMONDS—JEWELRY—DIAMOND WATCHES—REMOUNTING TO ORDER 


ae Se ee ACCOUNTS OPENED 
L. HEMMENDINGER 
A. WEINBERG 


45 John Street, New York City 




















A HAPPY NEW YEAR 








To Our Many Patrons in the Profession 


Who Make the 


GRAY DRUG 
OMPANY 


Broadway and 43rd Street 
New York 


Their Headquarters for Make-Up, Other Theatrical 


Necessities, and Prescriptions When On _ Broadway 


IMPORTANT: When on the road and you can’t get what 
you want in make-up, powder or cold cream, write or wire 
us and we will forward your own particular brand, collect. 











World’s Largest Cut Price Baggage Dealer 


WARDROBE TRUNKS 


“Bal” 
“Hartmann” 
“Murphy” 
“Taylor” 


Half Regular Prices ! 


“Likly” 
“Indestructe” 


Every 
Size 





60.00 Guaranteed ‘‘In 4 
75.00 ‘‘Dreadnaught’”” Wardrobe 











An enormous selection of high grade 


Trunks, Bags, Cases. 


Leather goods and travelers’ outfits. 


EDWARD GROPPER 
208 West 42d St. 


Phone: Bryant 8678 NEW YORK 








NOTICE FOR 
EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
secure the same, if at the time of mailing 
advertising copy direct to VARIETY, New 
York, the amount in payment for it is 
placed in VARIETY’S credit at the 


PALL MALL DEPOSIT AND FOR- 
WARDING CO. * « 
Carlton St., Regent St., S. W., London 


For uniformity in exchange, the Pall 
N.all Co. will accept deposits for VARIETY 
at four shillings, two pence, on the dollar. 

Through this manner of transmission, 
all danger of loss to the piayer is averted; 
VARIETY. assumes. full ritk-and acknawl- 
edges the Pall Mall Co.’s receipts as its 
own receipts for all money placed with 
the Pall Mall to VARIETY’S credit. 
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* » Signify Private Exchange-—All Departments KENNEDY 509 Be 
wello.tnving 605 >) Kennedy Jay ¢ 186 S Mayiid’ Av. .Cotumdus 2077 | Kennedy f Matt J 6 $5060 Gleinwd Av. Edgw atr’ 44 By 
eae Oak Pk 6656 J Kennedy Jennie r 736 E 6th... .. Ore xeh 4527 | Kennedy Matthew r 3i4 W 42d.. Yards 3531 ae * 
valnut. . Kedzie 3511 | Kennedy Jerome D r Toll ...... LaG we 742) Kennedy Miss May r 2449 N Albany. Belmont 6252 ee 
arper Av.Hyce Pk 3351 | Kennedy Jerry r 6817 Yale Av......Normal 8343 | Kennedy Mayme 6 r 19 W Engiewd 9567 t 
UnionAv.Wentwrth 2251 | Kennedy John Confty 25leoria.Wentworth 1555 | Kennedy Merion r 4416 : é ‘ys'de 99] £ 
r 67 E 42d... Drexel 1902 | Kennedy Joan yon 4201 WHarrison.Gartield 5621 | Kennedy M ichael ter. Edgewater 6042 é 
lr ivz4 ash. .Seeiey 409] os nm Sa ; Cot Grv Av. Dougias 840 | Kennedy M iJ ‘ ‘dzie 6950 : 
1 r 1837 W AdamsWest 5419 | Kennedy John r 4154 Berkeley Av. .G. sland 2635 | Kennedy Mici hael J r 4427 W VanB. .Garfld 2654 ; 
’ ADEL r 6246 | Kenne ay. John r 7340 South Pk Ay Stewart 8211 Kes edy Michael Jr 6 Pauli Prospect 4787 
& RS «a beatae s Blackstone 2599 | Kennedy John r 2559 W 36th McKinley 2538 Kennedy Michael Jr 155LatrobeAv. Columbus 1277 
-abeth M r 829 Lkside.Sunnyside 8561 | Kennedy John r 2906 Wilson Av. .Monticello 2271 | Kennedy Michael R 1 Volk Garfld 6089 
iss Ella r 3630 Emerald.Boulevard 1006 | Kennedy John r 4211 Ind Av... Kenwood 2259 | Kenne dy Morris Chas r 1 Oak Pk 4661 
2 Mrs Ellen r 3124 W JacksonKedzie 43984 Kennedy John r 5921 S CampbellAv. Prospect 3105 | Kennedy Mundon W r 4 Sheridn.Graceland 7268 
uy Mrs Ellen r 1620 W 34th. McKinley 3219 | Kennedy Jno r 4340 Monticello Av...trving &188 | Kennedy Miss Nellie r 57. ¥\ Normal 5985 
sedy Mrs Ellen A r 1827 Larch- Kennedy John r 5263 Quincy.... Austin 7335 | Kennedy Mrs Nellie 1011 W 70th. Stewart 1579 
0G: DE. asada coh hwewaein Wellington 9323 | Kennedy Jno r 5046 Pulton...... Coi umbus 3556] Kennedy Nellie F r Toll ; .. Lk Bluff 488-J * 
Aennecdy Ellen M r 3873 Ellis Av...Oakland 4303 |] Kennedy John r 5158 S LaS..,....Y¥ards 5268 | Kennedy Miss Nora r l66NLamonAvColumbus 5500 bi 
Kennedy Embossing Co 610 Federal. Harrison 7199 | Kennedy John r 5527 Lowe Av. . .Wentworth 9256 | Kennedy Mrs Nora r 3418 Lowe Av. .Drover 136 tf 
. Kennedy Mrs Emma r 513 N Mich Av.Superior 5742 | Kennedy John A r 422 Deming Pl. . Diversey 4708 | Kennedy Pat ¢ 620 W 45th... . Drover 10041 : 
Kennedy Emmet Surv 30 N LaS....Franktin 2066 | Kennedy John © Pubr 4217 Lrving!’kBL. Irving 1043 | Kennedy Patk ¢ 710 S Keeler Av. .Garfld 6454 ' 
Kennedy Emmet r 1413 E 68th... * Hyde Pk 1583 | Kennedy John C r Toll. . .Hammond 1055-W | Kennedy Patk E ¢ 3114 W Walton. ..Garfid 4109 ae 
Kennedy Ernestine Manicurist 2301 Kennedy Mrs John E ¢ 214 ( ot Grv.Qakind 3631 } Kennedy Patk J r 5204 8S May... . Boulevard 10369 © 
A ee POT TT Pee Douglas 8176 | Kennedy Jolin H r ol ) S Iloman Av.Garfield 7292 | Kennedy Patk Jr 3838 S Union Av...Drover 6585 § 
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SqHE APE IS THE'CHAMD” IMITATOR, 


THERE !S NO SUCH ANIMAL IN 


THE EXPONENTS OF 


ORIGINALITY ¢ 


THE ACME OF VERSATILITY 





gon and they said, ‘‘Going right along, 
Also their little son 


PAUL and MAE 


NOLAN 


Opening on the Orpheum Circuit Janu- 


ary 5th and going right along. 


And, by the way, met Joe Laurie and Eleen Bron- 


doing good.’”’ 
is growing right along. 


“That’s Good”—LET ’ER GO 


A HAPPY NEW YEAR TO ALL 


JIM and MARIAN 


HARKINS 


This Week (Dec. 23): 
Orpheum, Winnipeg 


DIRECTION 


NORMAN JEFFERIES 











EDWARD 
MARSHALL 


CHALKOLOGIST 


CAIPITAINE AMERICANE 


Direction, GEN. DIAZ 





FRED DUPREZ 


Representative 
American: 
SAM BAERWITZ 
1493 Broadway, 
New York. 


European: 
JULIAN WYLIE 
&, Lisle 8t., 
Lendon, W. C., 3. 
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DOLLY 


GREY 








YEAR 


to all ‘MOGS” and 
‘“‘DOGESSES” of the 
stage, 


OSWALD 





ROXY 
LA ROCCA 


Wizard of the Harp 


Care of Daw’s, 17 Green St., 
Charing Cross Rd., London, W.C. 
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WAR NEWS !! 


RUSSIA 


We Can Overlook Siberia, 

Their Unshaven Faces, but 

We Can Never Forgive Them _ 

For One Thing—Some of Their 
Russian Dancers. 


LES MORCHANTS 





‘ 


Catch us 
Columbia, Sunday. 
Direction, MARK LEVY. 








CORNSTARCH 


Chris.—Get anything for Xmas? 

Bob.—An actor never dreams of the ‘“‘present’’ 
but the future. 

Chris.—You were presented with numerous gifts? 

Bob." N _— we didn’t “N. V. A” 
brother. Very deep ‘‘envy 

Chris.—I received a Dosutiful watch from my 
sweety. 

Bob.—She’s just giving you more ‘‘time. 

Chris.—And my brother sent me a i that 
you can’t beat. 

Bob.—No, you can’t even ‘‘tie’ it. I suppose 
you'll tell me next some one gave you a hair cut. 
Bs —I often wonder why so many people think 
or me. 

Bob.—You don’t mean ‘“‘why’’; you mean “what.” 

Chris.—They say if you Ci on New Year's, 
you 2 work all year. 

b.—Well, we only do eight shows. 


KNAPP and CORNALLA 


Kings of Hoke Acts Written Wrotten 
By Day, Night or Week—Bath In Connection 
*Phones and Tax! Service 
Next Week (Dec. 30): 
Cosmos, Washington, D. C. 


umerous”’ ? 














The Brooklyn Bridge was finished May 
24, 1883. The Union Pacific Railroad was 
epened as a transcontinental line on May 
12, 1869. Both memorable events. 


GABBERTS 


America’s Ingenious Athletes 


are of a constructive nature and are still 
making their already nifty act—SUPER- 
FINE! 





y bx 
RNAND 
“Sie r CHARLEY 


EASTERN: 
CHAS$-B ORNHALPT, 























SCOTT 
MOORE 


“WHERE: THINGS 
HAPPEN” 
Orpheum Cirenis 


























Personal Direction, 


HENRY SHAPIRO 


A HAPPY NEW YEAR 


from the Merry, Happy 
AUDIENCE DAISY 


STAN STANLEY 











He Wanted to See His 


NAME IN LIGHTS 


So To Oblige Him 
the Manager Set Fire 


THREE SHEET 


O’NEIL and BASKETTE 
Moss Circuit. Direction, MARK LEVY. 





ETHEL 
VAUGN 


Somewhere in Australia 
Playing in 


“SAMPLES” 


The Big London Revue 


TIVOLI CIRCUIT 


After one year’s continued success, 
will leave seen for South Africa. 














DALE 
BURCH 





“A Mite of Mirth” 


Little Jerry 


The Biggest Little Singer 





3u Bandevtile § Birertion, C. W. Nelson 
GEORGE 
«1 HARADA 
WORLD’S FAMOUS 
CYCLIST 


1710 Clybourn Ave, 











Chicago, Ill. 











BRENDEL >» BERT 








“Waiting for Her” 





Direction, H. BART McHUGH 








FRANK BROWNE 


——AND HIS XYLOPHONE— 





Pauline Saxon 
SI 
PERKINS’ 

KID 



















THE FAYNES 


Fuller Tour, Australia 





Tourin 
ORPHEUM 
CIRCUIT 
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I.MILLER 


Ra) hO) a 


THE LARGEST THEATRICAL 
~2SHOE MANUFACTURERS IN THE WORK 


| ENTIRE COMPANIES OF ANY Si 
AND INDIVIDUAL ORDERS FITTED 
BY US AT 24 HOURS NOTICE. 
WE FilL“EVERY STAGE AND STREET SHOE” 
REQLYREMENT OF THE WELL DRESSED. 
BROADWAY AFAR 46””ST., NY. 
go Store STATE ST. co- MONROE: 


Guerrini & Co. 


The Leading and Largest 


Accordion 








277-279 } - an Ave. 
San Franeisco, Cal. 








PLUSH DROPS—all sizes and colors. 
Elaborate stage setting. Easy terms and rentals. 
BEAUMONT SCENIC ree” oe 

935 Market Street, San Franoisco, 


Remember 
ichih5 


\ Shoe Shop 


NO MATL ORDERS Estab. 1880 
154 West 45th St., N. Y., East of B’way, Opp. Lyceum 























Beautify Your Face 


Vou mur jock coed to mate peed. | 
the ‘“‘Profession’’ have obtained 
A # better parts by having me eor- 
rect their teatural Imperfections and re- 
move biemishes. Consultation free. Foes 

reasonable. 


F. E. SMITH, M.D. 
$47 Fifth Ave., N. Y¥. C. 
(Opp. Waldorf) 


REDUCE YOUR BUST 


m 2 to 4 inches in 8 weeks with one jar of COSI 
OUESITY CREAM, External. Absolutely harmless. 
Reduces fat on any part of the body. No starving, 

dangerous 








figure. 
women. Price, postpaid, $7.00. and 
Department Stores and 7. o Sunni 2911 
Avenue G, Brooklyn, N. Y.—Phone: Kenmore 4842. 


GOWNS, WRAPS, FURS 


Imported and Custom Made—For STREET and EVENING 


TO SELL OR RENT 


REASONABLE PRICES 


MME. NAFTAL 
69 West 45th St., N. Y. ' Tel. Bryant 670 





























Charles Dillingham presents 


“EVERYTHING” 


A Mammoth Musical Spestacto by R. H. Burnside 


HIPPODROME 


Matinee Dally, 2: y bi yy 8:15 
of ‘Everything’ to a dozen musi- 
an comedies. ’’—LOUIS DE vou" in ‘‘World.”’ 








The Empire Shoe Store 
707 8TH AVENUE 


Highart Short Vamp Footwear 


OUR SPECIALTY 
Sizes i to 9—all widths. 


Mail orders given prompt attention. 








NEW CATALOGUE OF 


PROFESSIONAL 
H & TRUNKS 


NOW READY 


CAN MAKE IMMEDIATE SHIPMENTS 
ON DEPOSIT OF $10 


14 Sizes $40.00 to $75.00 


Buy Now and Aveld War Tax 


Herkert & Meisel Trunk Co. 


910 Washington Ave., St. Louis 








Individuality 


UPERIOR attraction 
must distinguish the ap- 
parel of the artiste. In 
no other establishment 

will this quality be so uni- 
formly found as in the KAHN 
SHOP. 

The best evidence as to the 
novelty combined with the su- 
perior style and workmanship 
of our productions is found in 
the steadily increasing patron- 
age among the smart women 
of the profession. Everything 
that goes to effect a complete 


and satisfactory toilette can 
be seen at the KAHN SHOP. 


Mme. Kahn desires to thank the women 
of the profession for their kind patronage 
during the past year, and hopes to have 
the pleasure of showing them some of her 
newest creations now in making. 


A Joyous New Year 


fue | Wey 


148 West 44th Street 
New York City 


























JAMES MADISON 


1483 BROADWAY, WHEW YORK 






























WRITING FOR MANY OF THS 
BEST ACTS IN VAUDEVILLE 


My newest MADISON'S BUDGET i Ma. (7—Prica, $i. 


E.Galizi& Bro. 


Greatest Professional 
Accordion Manufae- 
turers and Repatrers. 
Incomparable Special 
Works. New Idea 
Patented Shift Keys. 


amg age Street 
Y. City 








Tel. Franklin 526 


MACK, The. Tailor 


1582- sek BROADWAY 
(Opposite Strand Theatre) 


722-724-726 SEVENTH AVE. 
(Opposite Columbia Theatre) 
NEW YORK CITY 


VELVET DROPS 
All Sizes. Rentals and easy terms. 


E. J. BEAUMONT 5, West, 40th, Streat 
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Bumpus Rehearsal Hall 


Rent by Hour or Day 
245 West 46th Street, New York 


WARDROBE PROP. | 
TRUNKS, $5.00 


Big Rargains. Have been used. Also a few i 
Second Hand Innovation and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prep- 
erty Trunks. Also old Taylor and Bal Trunks, 
Parlor Floor, 28 W. 3ist St., New York City 


WARDROBE TRUNKS 


SPECIALLY BUILT PROFESSION 


AT % PRICES 
Many Bargalne 2. Second Hand Wardrobe and 
operty Trunks 


P. KOTL ER. 570 Seventh Ave. 
Phone: Bryant 8736 Near 4ist 


JACK L. LIPSHUTZ 


908 Walnut 8t., Philadelphia 
LONGACRE HOTEL, NEW YORK (Tuesdays) 


’ VARIETY’S 


Commercial Ads 
Bring Results 


BACH 


LONGACRE 
JEWELER 


Broadway Cor. 45th Street 
NEW YORK CITY 


(Under Variety’s Office) 
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A large assortment of dia- 
monds, watches, gold novel- 
ties, and military watches 
suitable for Christmas gifts. 





OUR BOAST 


Jeweler to 


The Friars 
Screen Club 
Greenroom Club 


and 


N. VY. -A, 


Special Discount to 
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Professionals 


Tart yay 
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Theatrical Outfitter 


CUSTOM TAILOR 
HABERDASHER 


Wishes you a 
Happy New Year 
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_ Exquisite Daintiness 


{ necess to every woman i wears the 
sheer i <n and organdie blouses or the 

l cian 8 dancing f rosie ‘ont preed by Fash- 
ion. She remvuve me hair from her 
arm-pits po ‘S either modest or w 


! t 

50c ~~ 3 00 at drug and depart- f: 

madi es, or we will mall it = & 
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BLANCHE BATES AND RED CROSS. 


(Continued from page 3.) 

y the artists of the theatre during 
1e great. struggle. 

“The general member of the profes- 
sion may not be aware of the fact that 
President Wilson thinks most highly 
of the stage,” she stated in her dress- 
ng room at the Palace. “The Presi- 
dent persgnally stated to me he con- 
siders the theatre was one of the most 


b 
+} 
a 


t contributing factors to the 
can victory in the world war. 
When the President of a country as 
great as ours makes a statement of 


that sort it means something and the 
professional should glory in it. 

“The work of the actor and the thea- 
tre in the war work is far from fin- 
ished, for the coming. of the Victory 
loan is going to mean that, with the 
glamor of the fighting in France gone, 
the stage is going to be forced to de- 
| 


ict the heroic deeds of those who 
ent abroad to rouse the feeling of 
pat ytism necessary to make the loan 
a success. There a doubt in my mind 
t the stage will accept this task as 


cheerfully as it has others of a like 
lature in the past-and carry it out 


is onty a few days ago that I 
wa iscussion with a number of 
the men behind the Jewish War Suf- 
ferers’ Fund drive and at that time I 
stated that whenever there was a cal- 

lity either national or international 
the first call fer aid was sent to the 
Up to the present 
failed to respond, but I 
really think the stage should receive 
its share of the credit. 

“One of the features of the great 
United War Charities Drive that 
shocked me was the fact that the 
\ [. C. A. denied the Stage Woman’s 
War Relief the right to participate in 
the funds that were received. It is 
not a big organization but it has done 

tremendous lot of work for its size. 
The Y. M. C. A. said that there was 
no necessity for the Stage Woman’s 


* and tha oe 
JCWs alla tii€ Stage. 
} 


War Relief Perhaps there was no 

re necessity for it than for the 
entertainers who wi.nt abroad and 
entertained our boys with the Y. M. 


C. A. on their arms, and for which the 


Y. M. C. A. takes and receives credit. 
[It was the one representative war 
charity of the stage people. Could 
any of the charity organization heads 
walk into a camp or a hospital and 


make one of those boys smile as they 
came from the firing line all caked 
with mud, or as they lay in a cot 
recovering from gas, shell shock or 
wounds? I shoud say not, no matter 
how much wealth they enjoyed. 

“It was the entertainers of the stage, 
those people that willingly gave up 
their salaries ranging as high as $1,- 
500 a week, who went abrmpad and en- 
dured the same terrors as the boys on 
the fighting line had to face that did 
it, and the organization that is taking 
all of the credit refuses to grant the 
war work organization of those very 
people the warrant of necessity. 

“In return for this the Actor’s Equ- 
itv Association is going ahead with 
plans to take care of the wounded of 
the profession. To give an intimation 
of the manner in which the members 
of the profession look upon the benefit, 
let it be said that. our professional 
pride forbids us giving a benefit per- 
formance of any sort for those wound- 
ed boys. We are going to take care 
of them ourselves, and they will be 
taken care of in mighty good shape. 

“As I before stated that whenever 
the necessity of raising funds arises 
for any charity whatever, the stage is 
the first that is called on. Yet one 
has but to look back at the tremendous 
efforts the Actor’s Fund has to make 
to sell tickets for benefits to realize 
how much the public at large really 
appreciates that the actor goes into 
a charity work whole heartedly. Every 
time an artist goes on the stage ata 
benefit performance he or she is Piv- 
ing more than dollars. They are giv 
breaths of their very 
they might dis 


we wst so many 


life. something that 


pose of to advantage in actual dollars 
and cents were they so disposed. But 
do you think that the public figures 
that in the time the actor has need 
of support? I should say not. Why, 
even when there are benefits given in 
behalf of a charity away from the thea- 
tre it is usually the player who buys 
the most tickets in addition to giving 
his services. That was true in the 
United War Drive when the Lambs 
and Frairs combined at the Metropol- 
itan opera house a few weeks ago. 
“During the recent influenza epi- 
demic, when actors were stranded in 
everyone of the four corners of the 
country and many in many a town 
they had helped by appearing at bene- 


fits for flood or fire sufferers, how 
many away from the profession in 
those towns remembered and came 


to the fore and said, ‘You helped us 
out with a benefit, here is our chance 
to help you in partial repayment for 
what you did for us in the past.’ There 
isn’t any gratitude of that sort in the 
mind of the general public as far as 
the actor is concerned. It was just 
another case of the stage having to 
take care of its own and I am really 
thankful to be able to say that the 
stage was capable of the task. 

“During the recent tour of ‘Getting 
Together’ in which Mr. Holbrook 
Blinn and myself appeared,” continued 
Miss Bates, “it seemed to me that gen- 
erally it was conceded the members 
of the company were not appearing in 
the play because it was propaganda for 
a cause and that we believed it was 
the best way of doing our bit, but 
rather that we were doing it for actual 
gain. While I was with the attraction 
[ received a salary of $300 weekly in 
New York and $500 while on tour. I 
might readily have gone in a produc- 
tion under some manager and obtained 
a much greater salary. That very rea- 
son is the one that permits me to al- 
low you to publish the figures of cost 
of this act in vaudeville. 

“You recall that ‘Getting Together’ 
was first produced by the British-Can- 








NET LOSS ON AN ACT FOR CHARITY 


Following are the figures for the productio- 
Bates’ Red Cross playlet at the Palace Theatre, New York, last week: 


PRODUCTION 
tental 


Scenery bebe eceenense Capea ses en rb eed e's sea eeKeen «++» $150.00 
A en cn de awh COR UEORbES est bo biaew( doebsciint 127.00 
Dn: Bab behene 00 6ee 506 U6 5604606 R7.00 
REEL var eecawee sh hee be eb eeeehs sheeeeks ht ch etad O00 ® Bee EE ; 10.00 
SS Sr Tee CTT ree ee ‘ 10.50 
ee, SD ow te gk ee. es ius ihn bond ee dbo aeeae Se eo &5.00 
Comtume (Mine GSbOT).cccecs- vectenect eaumtene a Sag 6.00 
Palace stage crew of ten for three hours’ rehearsal........ aa °6.78 
RUE. We 0,044106006050o040esewenseabe $511.28 
SALARIBDS. 
CN PENG -6 6 6b sic 650 ened coe Cenks ees 0seuncdnesniadp bieseeeavsbe $250.00 
SE. RIES 4.03 3.4 Sancho 556600066 UN whe e060 064 600 eR k ohes 24 eeCEw OR 200.00 
NC ca nas cee adhses bake es rene kks ae CARO EA Oe ORE Noten ee eens 50.00 
S.-C 20d 46 cite pa Oed 6046 49 ROSS be 456490650 CEO AD OT RIED ORES Cobden 50.00 
EE a ia Swe gene w) Peeks 6 NOR TS EAE WATERLESS AOE ere oeeeal 35.00 
ee nee” Oe Ue GUE. ous os cto dee 8 thc.b 6b 1 Cene ane Oe eke kbeSOee OSS 50.00 
To Es ce oh Sw Kdc sees See 6 wk ON OGRA eEORE OO RG EDO EERO 150466 OE REROS 73.82 
OT TERE OPE ee ee Pere ee ee rT ee 66.06 
| Pr Tee Tee PET STORER OTE PTT rrr Ce rer. 28.00 
3 eee Pee ere Poe ee rs ee eee rhe ee eee ers ee Pee $sde 98 
GENERAL EXPENSE. 
Ret Crans Agwestininag, New Term “mes «cc coe0cctéce h0 0s scbacer $100.00 
Ree. Crees. RGVOreieine, “MITT OR cock cd cee csucceescen Svhd enteereOeeas 50.00 
Ree Crean BEVOPeIae, “WIE oo 6.ds kbs sb des ncctdeh ie st ebnnsdiveds 10.00 
i | CS "= RR a ee ee rere eee 25.00 
aw il!l!!ll, Cl  —=—ga EAP eee ea) Serr ee aren Fee ra 10.00 
Photographs for advertising................ conus es bbhiscdneaeaseneias 72.00 
Tine Staee RANGR, MALIOSLUG, BIOORIVR.s occ ccccccccccccvevevievecnesséee’ 10.00 
Tipe stawe Bands. Palace, NOW TOERes .occcdvcnvccccvcseccccssovsvoses 18.00 
TRORETE CIEE TOP GVEA GEREN s 00 6 0 0'0 606 066606506 600 od band che 10.00 
Luncheon for company after BrooKlyn rehearsal..............--ee0-- 15.00 
See SS, EIEN: 5. o ace 06 60% 0 6:42 6 OR 6.6054603 60d 0 6060.6. 00465 000 6040400 E8 9.00 
Four telephone calls (Palace) .... .cccccccsscccccserrescvecessesesese 40 
NE on 6 5 oka s 000 640604450 SEER RA YS 05 obese 4dhets sak seen eens $329.40 
Cee GOUR)  oc kk nce te FC Abos da nehes oo edness be bbnspeaee Tere $1,643.66 
Received two performances Majestic, Brooklyn..... ..cceeeceeeeeeeeee $100.00 


Received week Palace Theatre, Mew York. 


Net loon to Biles BOtGG. 6s ca vbeckssc cos. 


and operation of Blanche 


EXPENSE. 


1,500.00 


$1,600.00 
$43.66 








tion in 
nevertheless work for the Government. 
Do you 
opened to $365 and that at no time dur- 
ing our 
over $500 in box office receipts? 
ton was likewise a city that wasn’t any 
too cordial to the plea of the piece. 


a good cause, but it was 


know that in Chicago we 


we play tc 
Bos- 


stay there did 








BLANCHE BATES 





adian Recruiting Mission, later the 
American plea for recruits was added 
to the script of the play. Then Wil- 
liam A. Brady took over the produc- 
tion, paying $50,000 for it to the British 
Relief Fund. Mr. Brady didn’t get any 
of that back, but you don’t hear him 
crying about it, do you? OF course 
he looked on it as a business specula- 





“It was during the Chicago engage- 


ment I wired Mr. Brady I thought the 
pray would be more effective in New 
York 
turn engagement here. We came back 
and played for an additional 13 weeks 
here 
and that engagement and the one of a 
like length of 


if he could arrange for a re- 


That was a total of 20 weeks 


time that I spent in 


vaudeville are to me the two happiest 
and congenial of my entire theatrical 
career. 

“However, as to the actor and bene- 
fits, I would suggest that for the fu- 
ture there be some sort of a board of 
the profession that would look after 
benefits in general, so that worthy 
charities only would receive recogni- 
tion from the stage and then only whea 
there is full assurance that the profes- 
sion receives full credit for the part 
that it has contributed. It might alse 
be advisable that whenever the profes- 
sionals appear at a benefit that this 
Board might receive a share of the 
proceeds, not necessarily large, but a 
specified percentage, something which 
might be placed into a contingency 
fund for the day when another cal- 
amity such as the ‘flu’ scare descends 
on the profession or for the benefit of 
the Actor’s Fund, and then those ap- 
pearing at the benefits will know the 
profession is also reaping at least some 
slight return.” 

Miss Bates’ ideas as expressed in the 
concluding paragraph will be univers- 
ally advocated by the profession. 

In private life Blanche Bates is Mrs. 
George Creel. Her husband is Chair- 
man of the Committee on Public In- 
formation, an entirely new departure 
and Government Bureau, created at 
Washington with our declaration of 
war. Mr. Creel was made the head of 
it and has continued in charge of it 
up to the present time. He is now in 
his official capacity, in Europe, with 
the Presidential party. 


BOTH IN GRAND OPERA. 
Following in her sister’s footsteps, 
Carmela Ponzillo is to emter grand 
opera. Rose made her debut this sea- 


soh at the Metropolitan and has cre> 


ated the greatest sensation in oper- 
atic circles since the advent of Galli 
Curci. Now Carmela is to become a 
member of the Chicago Grand Opera. 

The advents of the two sisters in 
operatic circles is a repetition of his- 


tory. Some years ago the Abbot sis 
ters, Bessie and Anite were a SS teEr 
act” in vaudeville, and later, after a 
period of study in Paris, under the 
famous De Reszke tepped into grand 
opera. Bessie became one of the most 
famous coloratura sopranos of the 


period 
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WHAT THE HIP DID 





The New York Hippodrome as a 
part of the theatrical field has done a 
tremendous share of work in the war 
that has just ended. The giant play- 
house has always been called a na- 
tional institution, but it remained for 
the year and a half during which we 
were in the war to vindicate that title 
beyond any question. There seldom 
has been a Sunday night passed dur- 
ing that time unless there was a bene- 
fit or a patriotic rally of one sort or 
another at the house. Practically all 
of the great movements for the raising 
of funds for various patriotic and ben- 
evolent purposes were launched from 
the Hippodrome’s stage. 

The special benefit performances at 
the Hip during the last year and a half 
have obtained for various movements 
and societies about $575,000. A great 
portion of this was in receipts for the 
performances given while the balance 
came from the program advertising the 
performances made possible. 

There were launched there the 
drives for $6,000,000 for the Armenian 
and Syrian Relief Fund, several of the 
Liberty Loan Campaigns, the Y. M. C. 
A. War Council, the Red Cross, the 
Polish Relief Fund, the Y. W. C. A. 
War Division, the British and Can- 
adian Recruiting Mission, the Wom- 
an’s Auxiliary for Naval Recruiting, 
the K. of C. War Fund, the National 
League for Sailors Comfort and Cheer, 
the 69th Regiment Fund, the Canteen 
Division of the Mayor’s Committee, 
and the United War Work Drive. This 
is but a partial list. 

In connection with these various 
movements some of the most promi- 
nent men of the country have spoken 
from the stage, among them being the 
late Cardinal John Farley, Henry P. 
Secretary of the Navy 
Daniels, Secretary of the Treasury 
McAdoo, ex-President William H. 
Taft, and Edward N. Hurley. In addi- 
tion some of the greatest artists of 
the stage, operatic, legitimate and 
vaudeville, have made their appearance 
as volunteers at the various benefits. 

The Hippodrome through the me- 
dium of the tax on admissions has 
poured almost $200,000 into the coffers 
of the country. 

For actual fighting purposes the Hip- 
podrome sent 172 men into service. 
Of these five have met death on the 
field of battle and almost a score have 
been wounded. 

The list of the war work benefits 
that have been held at the house with 
their receipts, follows: 

Re- Pro- 

ceipts. gram. 
May 20, 1917-—-U. S. Marines... $5,766 $12,000 
May 27, 1917—Herald’s Russian 





SS oitn-d% 604 04005 5086 0.8 7,872 
Sept. 16,1917—World’s Army 

UG” eee 7,802 
Sept. 23, 1917—7 1st Regiment 

TO, cicedieceeeeeaed 8,866 17,000 
Oct. 7,1917—British - Cana- 

dian Recruiting ......... 8,238 
Oct. 14,1917—Women’'s_ Auxil- 

fary Naval Recruiting.... 8,365 
Oct. 21,1917—Y. M. Cc. A. 

Pledges Received ........ set oe 
Oct. 28, 1917—Sun Smoke Fund. 8,061 
Nov. 4,1917—Navy Relief So- 

rn ina 64 age >a haan oo 24,000 
Nov. 11, 1917—( Mat.) Armenian 

and Syrian Relief Sub- 

ON ip new dees skae en 180,000 
Nov. 11,1917— (Night) Benefit 

Antilles Sufferers .....:.. 4,172 
Nov. 25, 1917—Natl. Emergency 

Beeenee WOCIET 2a. ccscaees 3,862 
Dee: 9, 1917—(Mat. and night) 

305th Inf. Athletic Fund.. 22,000 
Feb. 3,1918—308th Inf. Bene- 

net check ead baelelawe 9,000 
Feb, 10, 1918—French and Ital- 

jan War Orphans........ 12,000 
Mar. 38,1918—Real Estate A. 

& N. Benefit....... saan 14,1445 
Mar. 10, 1918—N. Y. A. C. Army 

Be WOME occ ccescese 9,825 
Sept. 22, 1918—69th Regt. Fam- 

Cn 464.068 400s 4060 peer 57,000 
Sept. 20, 1918—Navy Cheer and 

Comfort League ....... *.. 18,000 
Oct. 6,1918—N. Y. Canteens, 

Mayor’s Committee ...... 7,600 


Noy. 3,1918—Navy Relief So- 


MN. ea ce bavadedskecobens 3,800 
Noy. 10, 1918—(Mat.) 152d Field 

BVOTTIOET . cicccesececesss. Gree mma 
Nov. 10, 1918— (Night) United 

WOar WOFk DIVO. vececece 14,000 
Nov, 24, 1918—Fund for French 

Wounded 10,000 


The complete list of the men at- 
tached to the staff of the Hippodrome 
in various capacities who went to the 
front, including the list of those killed 


and wounded is herewith printed: 


EXECUTIVE. 
Capt. Charles B. Dillingham. 
Lieut. John Philip Sousa, U. S. N. 
Murdock Pemberton Lawrence McDonald 
L. B. O'Shaughnessy Bertram Hauptman 
James Finn Charles Moore 
William E. Broderick James Reagan 
Chris. Bauermeister Arnold Arnold 
Leonard Grant George Martin 
William Jacott 
COMPANY AND STAFF. 
Chas. O. Sillo (Rider), Verne Brown 
( Wounded ) Albert Brown 
Henry L. Scott (Com- Robert E. Ludwig 
pany), Wounded Chas. M. Stratton 
David B. Rice (Com- Charles Fischer 
pany). H. G. Fowler 
Ctto R. Harrigan George G. Harvey 
(Company) Thos. G. McCormack 
Frank T. Riley (Com- Frank O. Matthews 
pany) Charies 8. Nye 
EXTRA MEN AND CHORUS. 


W. Nice E. Arlington 
R. Cowan H. Clarence (Wound- 
R. Proctor (Killed) ed) 

C. Froom H. Glenn 

F. Schultz S. Miller 

R. St. Clair J. E. Russell 
R. Mullins (Wounded) M. B. Sahadier 
3. Roberts H. B. Amselam 
B. Newman H. B. Said 

S. Ridges R. Collins 

A. B. Mahamed J. Fenn 

M. Ambark T. Kennedy 
M. B. Abdallah R. Boggamy 

}. Burroughs E. Hawell 

G. Crowley H. B. Mohamed 
G. Kelly W. Gray 

P. Laddela G. Leary 

J. Boggamy H. Ben Hamid 
F. Carl H. Weir 

L. Lazzaren M. B. Hams 

I, Frank J. Miller 

F. J. Haggerty G. Coberg 

A. Shariff D. Dufrane 

G. DeProper M. B. Brakim 
G. Fleming G. Mack 


C. McEachren 
USHERS AND PAGES, 

Thomas Gray (Killed) James Barrett 
Robert Mallet (Killed) Ernest Kirby 
E. McCue (Wounded) Joseph Schneck 
David Schneider Henry Curtis 
Edward Daly David Dunkel 
Thomas Hughes William Greene 
Roland Glen John Ferguson 
Harold Glen Jack Boyle 
William Miller Frank Boyle 

PROPERTY DEPARTMENT. 
Albert W. Bauer James Trainor 
William Terrill John J. Schoen 
Herbert Stanley James Roche 
Orville Quick C. O'Leary (Gassed) 
James O'Neill John Nicholson 
Frank Banks Joseph Brown 
C. Bauer (Wounded) Joseph Brigliia 
George Burroughs Edward Duane 
Harold Eckert John J. Fletcher 
Jack Gillard J. Hyland (Wounded) 
George Kolz John Keller 
Eugene Moore Joseph Messer 
Robert McGee Douglas Whittaker 
John Semcken Robert Smith 
William Stahl Chas. Romig (Gassed) 
T. Rayne (Wounded) Joseph F. Reilly 
J. O’Shea (Wounded) James Archer 
Willard Ball Louis Spriito 
William Connolly John A. Casey 
Harry Farrell Anthony Grasso 
George Kelly John Laurie 
John Lett George Martens 
CARPENTERS AND ELECTRICIANS, 
F. A. Amber Gerald Beaver 
J. Brosseau T. Fitzgerald 


W. Brown, Jr. B. Honor 

T. De Bella (Killed) T. J. Monohan 
W. Duing ® R. Merrick 
W. Gamble E. O. Conner 
C. H. Jarbor F. Peters 

T. Merrick G. Rudolph 
W. Noon J. Russell 

E. D. Pye A. Rosdel 

S. Alberts E. V. Schultz 
Cc. L. Bernhardt J. L. Ward 
J. Connolly R. P. Jordan 
E. Verna Thos. Castillo 


Thos. Fitzgerald 
Edward O'Connor 


CANTONMENT HISTORY. 


(Continued from page 10.) 


supplied through the United Booking 
offices. It lost $3,600 for the same rea- 
sons, after playing but half the time 
laid out for it. 

The movement then stopped until 
summer, when the Shuberts gave over 
“Her Soldier Boy” and “Love o’ Mike.” 
They, too, only appeared in the larger 
camps. The size of the companies and 


Ralph Talbut 





the jumps resulted in a loss between 
them of $10,000. 

That was the finish of Government 
owned shows, it being recognized that 
it would be necessary to play in and 
out of civilian territory for them to 
make money. That was the time when 
things started to look upward and the 
Commissions’ New York office then 
took over the smaller camp theatres, 
giving it 15 more houses to route. This 
addition in time allowed managers 
to organize companies to play the 
camps only, and they all started mak- 
ing money. Advice by Mr. Reber 
helped the managers. 

When the armistice was declared, 
the Committee thought its work was 
over and that the members could go 
back to their homes. But the War 
Department gave out orders enter- 
tainment was more necessary than 
ever before and tnat the work must be 
carried on for at least one year more, 
since the camps will be heavily popu- 
lated until then. 

The Committee stated to VARIETY its 
keen appreciation of the hearty sup- 
port of all the managers. Specifically 
was it set forth the wonderful support 
from vaudeville through the never fail- 
ing response of E. F. Albee and the 
great mumber of acts (40 to 50 every 
week) which made up the volunteer 
bills througout the summer of 1918. In 
round numbers some 500 acts and stars 
contributed to the welfare of the men 
during the summer, without a cent of 
remuneration. The Committee also 
appreciates the generosity of the man- 
agers and players in the big companies 
playing the camps on Sundays, at con- 
siderable expense, moving the produc- 
tions into Liberty theatres when play- 
ing territory nearby. 

The whole-hearted aid of moving 
picture producing and releasing com- 
panies was also of marked aid, especi- 
ally during the lean summer months. 
First releases in numberless quantity 
were loaned the cantonment theatres 
for initial showings and, like the 
vaudeville field, the picture industry 
aided to the full. Pictures were cleverly 
handled in the Commission office by 
Mr. Edward Hayman. 

The position of burlesque has been 
peculiar. The Committee has recog- 
nized that many of the Columbia 
wheel attractions are ideal for the 
men, and some burlesque shows have 
already been booked, which means an 
extended season for the coming sum- 
mer. It was necessary, however, to 
keep the fact from a certain class of 
individuals and mothers who have a 
horror of burlesque, mostly because 
they don’t know what it’s all- about. 
However, in using burlesque, passed 
on by the Committee reviewing board, 
they are being sent into the camps 
under other names. But the boys know 
what is what, so the purpose is at- 
tained. 

The attainment and the retention of 
morale among the American Army 
through theatricals, is professionally 
the big thing of the war. The discov- 
ery of the thing, Morale, was a great 
thing for theatricals, but a greater 
thing for the Army. General Pershing 
demanded speed in sending over en- 


‘tertainers for the A. E. F., and chafing 


at the delay, organized his own units 
detaching artists in uniform from 
divisions for that purpose. 

Putting it neatly, Mr. McBride in 
expressing the Government’s appre- 
ciation of the spirit of co-operation 
among theatrical folk in entertaining 
the men said: 

“No one knows better than the stage 
world the value of a good entertain- 
ment to the men in service. It is more 
than amusement; it is a builder of 
morale. 


“The numbers of executives and 
artists who eagerly volunteered and 
are still doing so, did and are doing a 
splendid piece of war work, the worth 
of which is attested in the outspoken 
applause of the soldiers and the no 
less outspoken applause of the nation.” 

Ibee 


= 


TOM MOORE EXPLAINS. 
Syracuse, N. Y., Dec. 18. 


Editor Variery—In justice to myself 
and Mrs. Stasia Moore, please publish 
the following: 

You have heard J. Frank Holliday’s 
story. Here is the right one. 

May 2, 1913, at his plea I prevented 
him from being attached at Pittsburgh 
for a bill for scenery, by paying out of 
my own pocket $75. I have the receipt 
for it. 

Dec. 12, 1914, Mr. Holliday wired 
me for an additional loan of $50, from 


North Adams, Mass., I sent it, and 
have the receipt. 
Dec. 26, 1914, Mr. Holliday again 


wired me for $25. I sent that and have 
the receipt. 

In June, 1916, we invited Mr. and 
Mrs. Holliday to our home at 55 Nas- 
sau avenue, Freeport, L. I. We in- 
vited them for a few weeks—they 
stayed eleven weeks, and during that 
time I loaned Mr. Holliday an addi- 
tional $50. 

Mrs. Moore, who always designed 
her own costumes, had Mrs. Holliday 
do a little sewing for her for a few 
days, and gave Mrs. Holliday $25 for 
herself. : 

During the Hollidays’ stay at our 
home, bought and paid for by Tom and 
Stasia Moore, they had the use of the 
entire home and the use of my Stude- 
baker motor car, even when we were 
away. 

There was never any question of 
board. I only asked for the return of 
the cash I loaned, and when I did so 
Mr. Holliday, in one of his letters, in- 
formed me that he would tell Mr. J. J. 
Murdock that I had been an active 
member of the White Rats of America. 

To prove the truth of all the fore- 
going, I will send or bring you the 
frantic letters and wires of Mr. Holli- 
day any time you wish to see them. 

Tom Moore. 


TRACING BACK OLD “BIT.” 


Philadelphia, Dec. 22. 

Editor Varterr—Regarding the con 
troversy between Stan Stanley and 
Henry Lewis over the “money for 
laughs” bit, I will say that I personally 
know that Eddie Cassiday (now a fea- 
tured comedian with Dumont’s Mins- 
trels in Philly) did this bit over twenty 
years ago. 

He did it as Jack Norworth explained 
it in last issue of VARtety, viz: The old 
conductor is register and explained to 
the audience that laughs were worth 
money and the more laughs he got 
the more money the manager paid 
him. 

The business of “giving money back” 
(Stanley), and ringing “No Sale” 
(Lewis) wags used in the old way by 
turning back the register. 

Far be it from me to try and settle 
this argument but I will venture the 
opinion that the bit belongs to Stanley 
for being the first to revive it with a 


“new face.” 
Billy Cullen : 
(Ward and Cullen) 


SHEEDY BOOKS IN PHILLY. 


Philadelphia, Dec. 23. 

The Knickerbocker at Market and 
42nd streets opens with vaudeville 
Christmas, using a six-act bill sup- 
plied by the M. R. Sheedy agency of 
New York. 

The Sheedy office has for sometime 
been seeking a Philadelphia house. 
The Knickerbocker will play a full 
week at the start. The Loew office sup- 
plied bills there several seasons ago 
for a time, but the policy was changed 
to pictures and later popular priced 
10ad attractions were tried. 


Willard Mack is going to accompany 


his wife Pauline Frederick to the coast 
next month. Miss Frederick goes to 
Los Angeles where the Goldwyn people 
are to make several pictures. Mr. Mack 
will probably return to the Goldwyn 
executive staff on the coast. 
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IN THE CABARETS 





The cabarets, which takes in hotels, of the entertainment, there is no res- 


restaurants, cafes, saloons and dumps 
(any place selling liquor with enter- 
tainment as an attraction), are now 
keeping their hearts beating with 
“bull.” The “bull” is that there may 
vet be discovered a way to prevent 
Prohibition sounding the farewell for 
the good old days, and the goodest old 
day of the cabarets is now. 

if the breweries are given permission 
to again brew after New Year’s, as is 
looked for, and Prohibition goes in 
luly 1, as expected but not wanted by 
the liquor trade, the restaurant men 
trust that some provision will be made 
for native manufacturers to ferment 
light wines. “Beer and light wines” 
may help some if the Prohibition 
amendment is otherwise made opera- 
tive. 

If not, and one restaurant man has 
bulled himself into taking the view, 
there is going to be a mad spurt of 
drinkers for the grape juice highball, 
a concoction of grape juice and selzer 
water. He thinks that the toper of 
today will have his spirits revived af- 
ter July 1 by hearing the sizzling of the 
water from the selzer bottle as it rushes 
onward to dilute the pure grape juice in 
the bottom of the glass. And figuring 
close for the customer as do all good 
retailers of expensive drinks, this res- 
taurant man knows that with a grape 
juice highball, the mixer of it will use 
less grape juice per portion. As grape 
juice, p.p., individual, with just suffi- 
cient grape juice in the tiny bottle 
to let you know it is grape juice, will 
then sell at 50 cents, p.p. (pure profit) 
the restaurateurs anticipate a heavy 
season next summer if it’s hot enough 
to make g.p. popular. 

That’s about all the cabaret people 
have in their minds nowadays—that 
and pushing up the prices on the wine 
and food lists. Some of the Broadway 
places appear to be printing new lists 
daily. They are going to grab off 
everything that may be grabbed be- 
tween now the doomsday. 

One Broadway hotel (and the pro- 
prietor wants to sell) is charging $1.30 
for a portion of lamb chops, with one 
chop to a portion. Two chops are $2. 
A neat little breakfast may be secured 
in the hotel for $3.50. New Yorkers 
before going to restaurants at the 
present time borrow enough money to 
be certain of having the tip in cash 
and carry certified checks to pay the 
bill with. Tips are now what the 
food checks were. A party of seven 
men had a few drinks in one restaurant 
and a bill of $42 for them. A large 
crowd that had picked out a cabaret 
on Broadway to celebrate asked for 
the check and when the host saw it, 
he asked the manager of tme place to 
make out the bill of sale, he would 
buy. The only items in the menu that 
have not gone up are pepper and salt. 

However, some of the cabarets, with 
the increased prices, have raised the 
cost of their shows. The restaurant 
floor entertainment is now a high sal- 
aried affair in many places. The Palais 
Royal, New York, probably pays $3,- 
800 weekly to its show, including per- 
centage cost of production. That 
restaurant’s revue represents an invest- 
ment of $18,000 for production. Healy’s 
Golden Glades, New York’s most novel 
cabaret entertainment, runs about $1,- 
700 a week for salaries, and cost around 
$10,000 to produce. Each place has a 
coveur charge of $1 per plate. Rec- 
tor’s downstairs (dining room) pays 
about $1,800 weekly for its perform- 
ance, with the show including a group 
of seven acrobats. In Brooklyn there 
are two cabarets that engage good 
sized floor shows, each without charg- 
ing for coveur, and with prices much 
more reasonable than in New York. 
The Ritz pays about $2,000 weekly, and 
the Rockwell Terrace restaurant (only 
a couple of blocks from the Ritz) 
about $1,200. 

For the cost of show, size of restau- 
rant and quantity as well as quality 


taurant in the east that compares with 
the Maxim’s revue. It has but four 
principals and six chorus girls. The 
seating capacity does not allow of a 
more elaborate performance in point 
of people but the revue is complete, 
in dressing, numbers and novelties. It 
is the only restaurant floor show in the 
country that does an airship number 
with the crane effect. It was the first 
restaurant show to have a performance 
with women only in it. 

The larger cabarets (so classed be- 
cause they are) “Midnight Frolics” on 
the Amsterdam Roof and “Midnight 
Whirl” on the Century Roof, that 
charge $2 and $3 at the gate, are pri- 
marily gate shows first and the restau- 
rants secondarily. Flo Ziegfeld is pay- 
ing in salaries for the two distinct but 
continuous shows with the same peo- 
ple (at the Amsterdam) about $6,400 
weekly; Morris Gest at the Century 
has a payroll of about $4,000 (one show 
nightly). The Century Roof’s weekly 
expense, gross, is nearly $7,000—the 
Amsterdam’s runs between $10,500 and 
$11,500. Each secures 35 per cent. of 
the restaurant receipts, probably giv- 
ing Ziegfeld from this between $4,500 
and $5,000 a week, with Gest receiving 
from the same source between $3,000 
and $3,500. These two roof shows are 
on a par with musical comedy produc- 
tions. They are laid out in the same 
manner, but without dialog or “book.” 
The Ziegfeld show cost to dress and 
set about $30,000; the Gest show around 
$20,000, with Mr. Ziegfeld showing 
more for the money expended than 
does Gest (with the difference in cost 


considered). The roofs pay. larger 
salaries for their chorus girls than 
other restaurant shows, also Broad- 


way productions. The Ziegfeld roof 
prize show girl is Dolores, and she is 
the highest salaried chorus girl of 
them all, receiving $85 weeklv. Dolores 
was formerly a model in the dress- 
making establishment of Lady Duff 
Gordon’s (Lucille). Other chorus girls 
on the roofs receive from $50 to $60 
weekly. Two or three lead a number 
now affd then. Probably the lowest 
salaried chorister on either roof is $30. 
Principals (some as acts) receive as 
high as $700. Several get $600, and then 
the salaries grade down to $150 for 
number leaders. 
_ Dancing has held up during the year 
in the restaurants. It is the strongest 
attraction in the street front places 
Che “shimmy” dance came into New 
York this year and is attracting at- 
tention to the places allowing it. The 
shimmy shewabble” as it is properly 
known came from the west. It jis 
nothing more or less than a lewd dance 
and any objection to it is well based 
It followed in the jazz beginning and is 
a jazz annex. It may be with much 
difficulty danced decently. 

Bare legs and bare dressing are 
again to the fore in restaurant shows. 
This was ordered stopped some time 
ago but is again prevalent. 

The one o'clock closing 


4 


law 


was 
tightly clamped down until the Arm- 
istice was signed, when leeway was 


given the restaurant men, 


or some 
them. of 


Restaurants, not all however 
are now serving liquor openly to men 
in uniform, if they are accompanied 
with men in civilian dress known to 
the management. 

rT T 

The New York high priced restau- 
rants have grown almost entirely to 
look. for transient business. excepting 
a mighty few that can hold a home 
trade for one reason or another. The 
restaurants catering to the transients 
prefer that all of their tables be oc- 
cupied hy the peoole fr 


trom out of town, 
- the exclusion of the native city 
olks. 


Beeause they spend more and 
kick less! It is an axiom of the thea- 
tre and restaurant and hotel that when 
the out of towner comes to New York, 
he 1s net certain that he has had a good 
time unless he is burglarized while 
here. If the transient returns home 


disappointed it is wholly his own fault. 
The bunch gasps at the club in Wan- 
akee when the. leading citizen tells 
them he paid a dollar for a highball on 
Broadway, and then they think of what 
he must also have done in New York 
that he says nothing about. “That’s 
the real town” quotes the rural as he 
recalls what he could have bought for 
his family with the rest of Broadway’s 
expenses. The New Yorker under- 
stands the bucolic visitor. Like Paris 
was framed for Americans, so is Broad- 
way now staged for the country folks. 

The society dancer or modern dancer 
has about passed away from the res- 
taurant. But a minute number re- 
mains. Against all predictions Joan 
Sawyer stuck to the last, leaving Rei- 
senweber’s “400 Room” (top floor) a 
couple of weeks ago, after a success- 
ful run there. Miss Sawyer received 
a percentage of the receipts and one- 
half of the cover charge of one dollar 
per person, laid upon those who wanted 
to go to “the Sawyer room.” It netted 
her between $700 and $800 a week. The 
Sawyer room drew evening frocked 
people as a rule, who went there to 
spend, and the prices were so graded 
they knew they had done that when 
receiving the check. 

As the new year commences to 
make ready to break into history, there 
is a Broadway cabaret that now has 
in the form of a dancer a woman 
whose form is nearly nude. 

With the war over, the New York 
restaurants anticipate splendid busi- 
ness and if it were not for Prohibition 
there would be naught to mar their 
contentment. They say that people 
must dance and will go to the places 
though liquor may not be had. But 
that is a part of the “bull.” It’s the 
liquor that does the business in the 
cabaret. Everything in and about the 
cabaret commences and stops with 
liquor. It starts the eating, it starts 
the buying, and even with the awful 
liquor the cabarets are now selling at 
awful prices, it starts everything else 
connected with the night life of Broad- 
way. 


Reisenweber’s was looking for some- 
one to take charge of its “400 Room” 
last week following the departure of 
Joan Sawyer. The restaurant would 





like to have Mr. Fyscher, of Paris, but 
it is not certain he may be produced. 
Fyscher was over here some years ago, 
trying to make a go of his own restau- 
rant, but his style was too far ad- 
vanced in that day for New York, in 
the intimacy of a floor entertainer. It 
would be different now, Reisenweber’s 
believes. The restaurant wanted him 
during war time but Fyscher could not 
leave Paris. Miss Sawyer and Reisen- 
weber’s management had some differ- 
ences of opinion over operation, and 
she left, generally a sign business com- 
menced to droop. 


The government's restrictions on the 
sale of liquor and the impending prohi- 
bition of the sale are responsible for 
foreclosure proceedings against the 
Green Mill Gardens and the property 
it occupies at Broadway and Lawrence 
avenue, Chicago, according to a bill 
filed in the circuit court Friday by 
Charles K. Anderson. As the holder 
of first and secorid mortgages amount- 
ing to $95,000, on which nothing has 
been paid, he asks for a decree of 
foreclosure against the entire property 
and the appointment of a receiver. Tom 
Chamales, proprietor of the cabaret and 
restaurant, stated that the foreclosure 
proceeding does not affect, his corpor- 
ation nor the conduct of the gardens. 


——— 


In the suit of the Ploetz Brothers, 
known professionally as “Vittorio and 
Georgetto,” against the Jefferson Hotel 
and Restaurant Co., controllers of 
amusements at the Moulin Rouge, for 
alleged breach of contract, the de- 
fendants entered a general denial. The 
plaintiffs, through their attorney, Na- 
than Burkan, seek to recover damages 
aggregating $2,875.00. 

The Gruenwald Hotel, New Orleans, 
is putting on a revue, written by Harry 
L. Cort and George Stoddard, authors 
of “Listen Lester.” The meer of 
six principals and ten girls has been 
recruited in New York and leaves on 
Thursday of this week. It includes 
Warde DeWolfe and Charlotte Taylor. 





William Kramer, who ran the Atlan- 
tic Garde on the Bowery, has sold his 
property and embarked in the real 
estate business. 
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Mr. Goldsmith has a host of friends in the profession and 


ing theatrical attorneys of New York. 
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STOCKS ARE HEALTHY 





( 
ing have gone quietly along with 

cess now within their grasp provid- 
ing anothet unexpected qdisease or 
calamity doesn’t crop out to put a 


etus to their activiti 


complete qui es. 
1 1 
Along Broadway the othe dav there 
. , ‘ 
stroiled a stoc manager, one wnose 


wavs of attracting attention to stocks 


amazed the east when he invaded it 
after long vears some fat and some 

ss as 
lean to be sure of playing tan S- in 
the south and west or where anything 


like a crossroads or 
noise like a theatre or hal! sufficiently 
large enough to accommodate a crowd 
This same man today may not be as 
active in the promotion of his old 
hobby, but | 

| 


11s Observations of the put 
, 


suit in which he made large moneys 
and showed the way to other stock 1 

presarios to inject novelty i1 to_ thei! 
ideas and thereby obtain pro table 


patronage are worthy of a few para 
graphs. : 
He had just come in from an extend 


1 


having also 


ed tour of the west, 
touched different spots in the south 
and southwest, and it is his opinion 
that stock is just as much of a baby 
as ever, although it needs a little 
stimulant in some sections. 

Perhaps the most noteworthy com- 
parison he made of stocks of now and 
yesteryear that the pictures are not 
the cheapest form of entertainment 
that they were and that with the ad- 
mission prices of the latter increasing 
the past year or so, that for the price 
of the “movies” one can take in a 
stock show. 

It was his opinion that the high cost 
of film making, the endeavor to give 
the screen exhibition a musical em- 
bellishment and the 
crease of picture feature rentals had 
forced the exhibitors to put their scale 


1 


"= 
bak 


.1 anmia2nt 
SUuUVSCUuUc bit 


up a few notches in order to either 
break even or make a little profit. 
Exhibitors, | maintained, had even 


wn upon their banked resources in 
many sections and that many 
keeping up camouflaged appearances in 
the hope of a buyer coming along and 
taking the supposed money-makers off 
of their hands. Thus stock on the 
other hand is sure to profit by this 
undeniable raising of the picture prices 
to the level if not above the standard 
admission consistently averaged by 
throughout the country. 

manager as proof that 


dri 


} 
a 


were 


stock s 


Another stoc} 


the traveling stocks—port ible reper- 
‘ i $19 atta 
toire or rep companies—were still able 
‘ o ‘ . s oAa Af ¢hie 
to show fheures o t] ht 1 r tine 
ledger, déspite ail arent 
} 1 ’ 4 + ‘ } | 
: ] 
4 
, | ) 
travel 


the st of one-night stands played 
ll w basis), but a 
I es Sane This 

tne oad, with re 
nt ture in i New 
f showing that he 

ta ) thet depo its 

r with a ci! 
Ss 1 ( tion at present 

it the it i é irre Cé 
t é lemic and the slump that 
generally characterizes the business 
‘ 1d the holidays he will be reim- 
| ed r what he lost during the 


( Sing period caused by the flu. He 


id just gotten off the “nut,” so to 
eak, when the prolonged shutdown 
Oc ed. But from his deductions up 
to that tin he is ml convinced that 
the people within 
t t é | r; 
e | ind 
t 1 to ¢ ble on his 
ri ict T 
e « t tor everal ye irs ha proved 
( 1 profitable center for stocks 
especiall the traveling companies, 
t other individual section. At the 
resent time there are a large number 
of traveling companies not only play- 
ing consecutively (where the influenza 
loes not prevent), but according to re- 
ports received by the New York men 
I onsible for the house bookings, 
; y money 
- } 


Some of these stocks stay a week 
in most of the towns, and change their 
bills nightly. This as accomplished in 
the west and south for years was an 
old story, but there are districts of the 
east where the policy is a novelty, with 
the companies playing the legitimate 
theatres on a percentage basis and 
drawing crowds night after night. 
Stocks in such cities as New York, 
Boston, etc., come and go 


ke spring rains. Greater New York, 
however, has confined its stock activ- 
ities to almost suburban points, with 
Brooklyn always a place where one or 

€ TOC s have ever been in oper 
tion It seems strange that in one 
ection of Brooklyn a dramatic stock 
during an entire season chalks up‘a 


ibstantial profit, while repeated ef- 
forts in other neighborhoods to install 
a permanent proposition have failed 
utterly. 


THE SKIRT. 


Vivian Martin in the “Mirandy 
Smiles” film is very pretty, after she 
curls her hair. The story is simple with 
little action and give Miss Martin no 
occasion to dress in real clothes. 
Mayme Kelso has been doing the grand 
dame so long it was strange to see her 
in an alley role. Gean Gunning, play- 
ing opposite Miss Martin, wore two 
good looking dresses. 





The “Century Midnight Whirl” as 
presented by Morris Gest is bound to 
attract attention. The girls most of 
the time are in a state of undress. 
The few clothes they do wear are love- 
lv to behold but rather negligible in 
style. 

Mollie King’s two dresses are quite 
ordinary, neither having the stamp 
of her chiffon dress of last season. A 
blue satin was covered in net of the 
same shade and there was a black dress 
made solidly of sequins. Arline Chase 
and Frances Pritchard in one number 
wore white satin dancing frocks 
trimmed with silver braid and rhine- 
stone huttons. 

Rosie Quinn and Julia Ballen wore 
king blue satin dresses trimmed with 
white fox. 


Relle 1 er, one of the few who 
1¢ f 1st nes eve weéle. is 
howing a burnt orange velvet 
made on simple line The s} irt 
! nd irroy The \ Li t is 
| traight lines ending in square 
edged in gold. There is a 

1 \ sirdle carelessty tied 
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ditionary Forces. 


alphabetical order. 


* before names. 





VOLUNTEERS 
OVER THERE 


of Artists now in 
France entertaining the American Expe- 
Most of the enter- 
tainers are appearing in France under 
the auspices of the Y. M. C. A. or the 
Over There Theatre League. 

The names of professional couples are 
printed first, followed by individuals in 


Recent departures are indicated by 








Will Cressy and Blanche Dayne 
Tony Hunting and Corrinne Frances 
James F. Kelly and Emma Pollock 


Johnny Cantwell and 


Reta Walker 


Henry Marcus and Ermien Whitell 


Mary McFarland and 


Marie McFarland 


Frank Vardon and Harry Perry 
Frederick Livingston and Winnifred Williams 
Katherine Florence and Fritz Williams 


Sara Kouns and Nellie 
Fredril 


and Ol 


| lic I 
Lew 


ned | 


Annie Abbott 

Guiia Adams 

Lucille Adams 

Mabelle Adams 

Morten Adkins 

Harry Adler 

Maude Allen 

Nella Allen 

Christopher Anderson 
Lillian Ammalee 

Joseph Appley 

Alfred Armand 

Edna Aug 

Donnell Avirett 

Paula Ayres 

Lucie Babcock 

Marguerite Bailey 

Carl J. Balliett 

Hazel Barlett 

*Fiorence Beckwith 
Ruth Benton 

Helen Besler 

Nave Bierly 

May Bingham 

Gladys Black 

Myrtle Bloomquist 

William J. Boardman 

Maud Booth (Mrs. 
Ballington) 

Mary Boland 

Jean Bohannon 

Ord Bohannon 

George Botsford 

Evie Bowcock 

Lucie Bradley 

Blanche Brocklebank 

Helen H. Brockway 

Pauline Brown 

Charles Burnham 

Charlotte Bush 

Ethel Buxton (Mrs.) 

Zella Call 

Mary Cameron 

John Campbell 

Angie Cappelle 

Louise Carlyle 

*Annnie Louise Carter 

*Maybelle Carter 

Bessie Carrett 

Jessie Chisholm (Mrs. 
Jack) 

Bronwen Chubb 

Anita Churcher 

Helen J. Coates 

Vera Ross Coburn 

Eddy Coe 

Louise Coffey 

Mynn Cogswell 

Margaret Coleman 

Helen Colley 

Howard T. Collins 

Edna Cookingham 

Kate Condon 

*Gladys W. Corey 

Frederick Cowley 

Alfred Cowperthwaite 

John Craig 

Mary Young Craig 
(Mrs. John) 

Beulah Crofoot 

C’Zelia Crosby 

Elizabeth Cunningham 

Leo Curley 

Charles C. S Cushing 

Teresa Malloy Dale 

Teresa Dale 

Walter Dale 

Gertrude Dallas 

Marion Dana 

Charles Braun Darrah 

Elizabeth David (Mrs. 
Ross) 

Ross David 

R. L. Delroy 

Reulah C. Dodge 

Dorothy Donnelly 

Leo Donnelly 

Ruth Draper 

Minnie Dupree 

Elsie Easton 

Elizabeth W. Edgar 
(Mrs.) 

*Geraldine Edgar 

Anna Ei 

Anthony Euwer 

Mildred Evans 

Lois Ewell 

Grace Ewing 

Mrs. Faner 

Gilbert C. Farley 

Harry Ferguson 

Sara Ferguson 

Grace Fisher 


in¢ 


1K 


hhorn 


nd Hel 
ind Ellen Tate 


Kouns 


ve Palmer. 


n Norton 


Harriet Fitts 
Robert W. Fivey 
Charles Fleming 
Lois Fox 
Alfred Frost 
Charmain Furlong 
Frank Garfield 
Clara T. Ginn 
Madeline Glynn 
Arthur Godfrey 
Helen Goff 
Belle Gold 
Frances Golden 
Edith Gorrell 
Rita Gould 
William Gould 
Clara Gray 
Thomas J. Gray 
Rachel Frease Green 
(Mrs.) 
Gilbert Gregory 
Elizabeth Griffin 
Mary Hampton 
Hinda Hand 
Sydney A. Harris 
Inez Harrison 
June Hartman 
Maleva Harvey 
Dorothy Haynes 
Walter Hawley 
Anna Hearons 
Charlotte Hearons 
Winifred Hearons 
Grace Henry 
Susan Hibbard (Mrs. 
William G.) 
William G. Hibbard 
Ethel Hinton 
Blanche Hixon 
George C.) 
Stella Hoban 
Mabel Holtzschue 
Kate I. Horlisberg 
Amy Horton 
Hester L. Hosford 
Elizabeth Howry 
Ida Brooks Hunt 
Lydia Isabel Irving 
Harry Israel 
Julia Jack 
Lillian Jackson 
Irene Jacobs 
Ada G. James 
William Janauschek 
Margaret Jarman 
Walter H. Johnson 
Constance Karla 
Diana Kasner 
Wilhemina Keniston 
H. Bratton Kennedy 
Will J Kennedy 
Elizabeth Kepple 
Garda Kova 
Ada Kurtz 
Ceora B. Lanham 
Carolyn Larkins 
Mary Lawton 
Bessie Leonard 
Julia B. Lewis 
Lloyd A. Loar 
Marian Lord 
Roger Lyon 
Wanda Lyon 
Edward E. Lyons 
Beatrice MacCue 
Betty Maddox 
Lucey Main 
Edward Marshall 
Alice Martin 
Tda May 
Mary Maydwell 
Viola Mayer 
Margaret Mavo 
Lois Meredith 
Ivy McAdams (Mrs.) 
Carrol) McComas 
Mary McDermott 
Mignon McGibney 
Burr MelIntosh 
Daniel C. MeIvor 
Flizabeth McKay 
Lida MeMillan 
Homer Miles 
George Austin Moore 
favon Moore 
Ronnie Murray 
Fdith Myers 
Florence Nelson 
Fenwick Newell 
Adelina P. Noar 
Patricia O’Connor 
Frank Ogelsby 
Lou 8. Olp 


(Mrs. 


Francis Osborn 

Hughetta Owens / 

Norman Pabst 

Elizabeth Paige 

Cordelia Aver Paine 

Herman Paley 

Harry E. Parker 

Edward C. Parmenter 

Agnes Paterson 

Hal Péarson 

Charlotte Peckham 
Albert Perry 

*Camella Plasschaert 

H. Marguerite Porter 

Edmund J. Porray 

Katherine G. Price 

Eunice Prosser 

Samuel Quincy 

Muriel H. Randolph 

Jack Raymond 

Sarame Raynolds 

Florence A. Redfield 

Elsa Reed 

Martin Reynolds 

Dora Robeni 

Annie M. Roberts 

Olive F. Robertson 

Claire Rochester 

Mary L. Rochester 

Eleanore Rodgers 

Faith Helen Rogers 
(died in service) 

Jonathan Rogers 

Mabel Rogers 

Beth Romans 

Dora Ronca 

Jonsa Rose 

Edith Rubel 

Rose Saltonstall 

Edith Sanders 

Mamie Sargeant (Mrs 
Gaston) 

Blanche Savoie 

E. H. Sothern 

Julia Marlowe-Sothern, 

Grace L. Scott 

Helen Scott 

Janet Scudder 

Gladys Sears 

Mary Seiler 

Camille Seygard 

Blanche Seymour 

Marion Schaeffer 


Malvina Shanklin 

Laura Sherry 

Sydney Shields 

Frances Shoemaker 
(Mrs. Robert) 

Ruth Skell 

Henry C. Smart 

Em E Smith 

Helen Esther Smith 

Joseph Lindon Smith 

Bert Snow 


Edward Hugh Sothern 


Henry Souvaine 
Elsie Stephenson 
Margaret Sumner 
Robert Tabor 
Agnes Teale 
Paula Temple 
Doris Thayer 
Lois Threadgille 
Beatrice Tibbets 
Juanita Tichenor 
Ida Van Tine 
Elizabeth Townsend 
Ellen Townsend 
Ivy Troutman 
Princess Tsiamina 
Ada Tuttle 
Jane Tuttle 
Dallas Tyler 
Rae N. Victor 
J. B. Waldo 
Raymond Walker 
Martha Wallace (Mrs 
Edward) 
Buelah Walton 
Marie Walsh 
Alice Wakeman 
Enid Watkins 
Isabel Weston 
Mary Weston 
Elinor Whittemore 
Albert Wiederhold 
Willamena Wilkes 
Aleeth Willard 
Florence Williams 
Mary R. Williamson 
Margaret Wilson 
Helen L. Wolcott 
Elizabeth Wood 
Margaret Woodbridge 
Walter Young 
Wilfred Young 


UNATTACHED—Elsie Janis 
RETURNED FROM OVER THERE 
VOLUNTEER SERVICE 


Horace Wright and Reno Dietrich 
Irene Franklin and Burton Green 


Vera Barstow 
Frank Bradley 
Elizabeth Brice 
Solomon H. Clark 
Ernest C. Collins 
Jack Cook 
Chandler Cudlipp 
Helene Davis 
Walter Damrosch 
Howard N. Deyo 
George I. Everett 
Amperito Farrar 
Charles E. Flesh 
Paul and Charles Gem- 
mill 
Edward C. Havens 
Charles E. Howe 
Frances Hoyt 
Grace Hoyt 
E. P. Hutchinson 
Burges Johnson 
George M. Kerns 
David Lerner 
Joe Lorraine 
Neysa McMein 


James S. Montgomery 
Will Morrisey 
John L. Nelson 
Wallace C. Niedring- 
haus 
Samuel Pierce 
John S. Proven 
Frances Rogers (Mr. 
and Mrs.) 
Althea J. Rutherford 
Forrest S. Rutherford 
"aula Sherman 
Geraldine Soares 
James Stanley 
James Stanley (Mrs.) 
Robert Stark 
John W. Steel 
Thomas Wood Stevens 
Robert Tabor 
Stewart F. Tabor 
Philip B. Townley 
Clifford Walker 
Sarah M. Willmer 
Charles Wyngate 
Winfred Young 





ILL AND INJURED. 


E. J. Carpenter, after wee 


is out again. 
Harry Richards 


1? 


k’s illness, 


(Roehm & Rich- 


ards), ill with pneumonia. 
Babe La Tour, ill in Chicago with in- 


fluenza, is 


recovering. 


She has re- 


turned to New York. 

Nettie Woods Warner and her two 
daughters are confined to their home 
at <ankakee, Ilil., with influenza. 

Jack Gardner has recovered from the 


recent 
at the Sherman, 
street. 
from French 


slugging in 


Bill Rock’s 


room 


and is out in the 
His wife, Louis Dresser, came 
Lick to nurse him. 


Ralph Farnum, booking representa- 
tive for Lewis & Gordon, went to the 


Roosevelt 


Hospital, 


New York, Dec. 


19, suffering with an attack of influ- 


enza. 
M. Schlesinger, 


representing the 


South African Trust in New York, was 
seized with ptomaine poisoning Dec. 


21 and removed to 


his home. He is 


now well on the road to recovery. 
Jack Lait, injured in an automobile 
collision with a street car in Chicago 


about 10 days ago, 


is out again. The 


car (Lait’s own and driven by him at 
the time) is indefinitely disabled. 


Harriet 
injured in an 


1 
}. 


Rempel, who was severely 
automobile 


accident a 


fortnizht ago, is about cence more and 
will probably be able to resume work 


in another three weeks. 


Tom Barry, 


also in the party, and who sustained a 
fractured rib, sails Dec. 28 on the Bal- 
tic to join the theatrical unit he was 


| 


booked for when the accident occurred. 































P 


aA 2 











VARIETY 








EXPORTING AND IMPORTING ACTS — 


_ Europe is going to get more acts 
from over here than we are from over 
there, following the end of the war 
and with the restrictions withdrawn 
regarding transportation and _  pass- 
ports. 

“Yan- 
way, the 
through 


Great Britain and France are 
kee mad” now in the show 
English more so, of course, 
the language than the French. 

That there will be no rush of for- 
eign turns over here is explained by the 
demand for good material at home, 
anywhere on the Continent just now, 
including the Hun countries. Europe 
is short of native variety material, 
through war losses. With the spread 
of the Yankee fever over there and 
the “speed and pep” that especially 
England looks to now on the stage, 
there are any number of English acts 
held out by the war or revues that are 
apt to find the going quite hard on the 
home stages when they return to it. 

England wants to ape the American 
vaudeville. They have found that to 
be the best liked, whether in a variety 
program or through the medium of 
musical shows. Only recently an Eng- 
lish producer when in New York ar- 
ranged to secure trap drummers, sax- 
ophone players, and cornetists, all of 
the ragging and jazzing kind, if he 
cabled over for them. The English- 
man was thinking of introducing the 
musical specialists into the acts and 
halls on the other side, to give the 
ginger he found in the bills over here 

While there are mighty few foreign 
acts just now that this country par- 
ticularly cares enough about to im- 
port, and only then at the salary fig- 
ure set on this side for them to come 
over, the foreigners know they have 
an unlimited supply to draw from over 
here. Acts that are done for over here, 
or those that could never. get a good 
start, may make good over there. Only 
the other day in a cabled report in 
Variety was the name of an American 
act featured in a show in England 
that had outlived its usefulness in 
American vaudeville 15 years ago. And 
before that it had never been in any 
great demand at home. 

Many American acts would sail to- 
morrow if they could secure passports. 
Many more would be booked were pass- 
ports available. Several turns have al- 
ready engaged to go across, many 
others are under tentative agreements 
and again many others in negotiation. If 
transportation to and fro is again made 
or when again made free, there will 
be a rush to the other side, with very 
few foreigners coming over. Among 
those who do come to this side will 
be in the majority those who are 
known and have established themni- 
selves in the U. S. The Continent 
may hold a few acts that could be ta- 
ken for a try if they got over, but 
there isn’t any decided chance for them 
in the immediate future. American 
vaudeville got along nicely for four 
years without importing. This talk 
of “novelties from abroad,” while it 
sounded very well in the days gone 
by as press work, is not called for 


now. 
The foreign agent has much to do 
with bringing over foreign acts, 


though the foreign agent may be in 
New York. In the past when impor- 
tations were frequent and some sen- 
sational successes were recorded in 
New York by the turns from the oth- 
er side, the agents and not the man- 
agers had the most to do with bring- 
ing them over. The agent understood 
the audiences of both countries and 
the acts. They were unprejudiced and 
their indgment finally prevailed. That 
condition may return, at some time, 
for the foreign agent in New York is 
an important part of vaudeville, not 
alone for this side, but for the other 
side, which needs him even more in 
New York. 

Russia would be a fertile field for 


if the 
Russia 
other in- 
same proviso. Russia 
unexpected call upon 
the variety supply of other countries. 
But it won’t be the same Russia of 
years ago. 

What acts Germany and 
going to procure no one 


American vaudeville just now 
country were settled down. 
would mean much to many 
dustries with the 
may make an 


Austria are 
who 


keeps 
track of those things will say. The 
countries which could give the Huns 


some playing material were all of the 
Allies. There may be some acts, 
mostly “dumb” ones, in Europe, who, 
finding no call for their services out- 
side of Germany, may go into it, forced 
by circumstances, and that will be 
the opening wedge. Foreigners over 
here, of the Allied countries, believe 
that is how Germany first will secure 
foreign stuff. But when is still an- 
other question. 

Engaging of German acts out of Ger- 
many seems quite a remote possibility 
just at present, for any of the Allied 
countries. The Germans may leave 
Germany and then become “Swiss” or 
“Swedish” as so many did during the 
war, for business purposes, but it is 
apt to be a long time before “Ger- 
many” can be overlooked, even upon 
the stage. Over here where the the- 
atre was the most liberally inclined 
toward the Hun act during the war, 
the feeling against the Hun may in- 
tensify instead of subside, with the re- 
turn of our boys and the stories they 
will have of the German as a fighter. 


Abroad they know more about Ger- 
mans than we do. : 
Two years yet is about the time 


many believe will be necessary before 
the U. S. will commence to counte- 
nance the German gh a stn again 
upon the stage. The Germans by that 
time, who are working in the theatre, 
may not have to lie about their nation- 
ality. 


a BIG WEEK. 


The biggest reek before Christ- 
mas week” pualaeda was recorded by 
burlesque shows last week. “Girls De 
Luxe,” at Baltimore, last week, reg- 
istered around $8,000, with Barney 
Gerard’s other show, “The Ameri- 
cans,” the week before, breaking the 


house record in St. Paul, without any 
special days, the returns eclipsing those 
held by shows playing there with holi- 
day performances to help. 

In Brooklyn last week Jean Bediui’s 
“Py ss Puss” registered capacity from 
the start, while at the other Brooklyn 
houses the burlesque business sur- 
passed any previous week before 
Christmas business. In New York the 
Columbia recorded phenomenal re- 
turns with James E. Cooper’s “The 
Sightseers,” with the night business a 
sell-out from the start. 

In an endeavor to account for this 
unusual business one burlesque man- 
ager opined the boys were coming 
back from the war as well as the 
camps and that they were “burlesque 
hungry.” In .the cantonments there 
was little chance for the soldiers to 
see burlesque, so that with the war 
over and the discharges coming by the 
thousands burlesque business is there- 
fore enjoying an unusual harvest. 


PRODUCTIONS ENGAGEMENTS. 

Lee Daly with Coutts & Tennis’ “The 
Kiss Burglar,” replacing John Dale. 
3abe Merris, Vivian Densmore and 
Margaret Livingston have also joined 
the same company. 


E. A. ‘ink holds the undisputed 
ittark of ~397 > weeks grind 
at the piano in Luchow’ S orchestra. 
New York. 


stintt rtae 


Edna Hickerson and Elvira Howland 
are now in the “Attaboy” show at the 
Hotel Martinique. 


<a rte oe 





Edward Kendall died Dec. 13 at a 
hospital in Amityville, L. 1, after a 
long illness ‘] he de east 1 | 1 be 
manager and agent for over 30 years 


IN LOVING MEMORY 
Of Our Darling 


WIFE AND MOTHER 


ETTA LOCKHART HUFFORD 


Whom God Called to the Great Beyond 


Monday, December 9th 


Your heartbroken husband and babies, 
NICK HUFFORD 
MARY FRANCES 
NICK, JR. 


and 


but had not been active in his pro- 
fession recently. He leaves a widow 
Ruby Marion, formerly a leading wo 


man in burlesque 


Mrs. 


her home, 


Helene Pieril Conway di 
69 Burns street, Forest Hi 


In Memoriam 


In constant thought of and loving 
devotion to my beloved sister 


FRANCES TRUMBULL 


Who was taken from me 
December 2nd, 1913. 


MAZIE TRUMBULL 


(Mrs. Joe W. Spears) 


L. L, Dec. 22, after two days’ illness of 
pneumonia. The deceased -was the 
wife of E. H. Conway, publicity repre 
sentative of the Hippodrome, New 


y ork. 


Henry S. Robinson, a retired vaude 
villian, and one of the 
of the N. V. A., died at “The House of 


+4 ‘ a 
oidest memvers 


IN MEMORY OF 


LEO COOK 


Who passed away September 28th, 1918. 


May his soul rest in peace, 


MRS... LEO COOK 


In honor of his many friends, Mass was 
held at Holy Cross Church, Christmas Day. 


Rest” at the foot of Dyckman street, 
New York, Dec. 20. The deceased was 
suffering from heart trouble. 





Percy Brown died at the Miseri- 
cordia Hospital, New York, Dec. 22 


In Affectionate Remembrance 
of Our Beloved Baby 


OLIVE NELUSCO 


Who eater tg this life December 2\st, 
918. Age, 9 months. 


MR. and MRS. NELUSCO 


May her little soul rest in peace. 









The deceased was 


after a short illness. 
36 years of age and one of the six 


Brothers in vaudeville. 


ee 


Mrs. Nick Hufford died at her home 
Columbus, O., Dec. 9, of bronchial 
SERNA tI TE IS iat Re 


IN MEMORY 
of 


MY PAL 
JAMES E. EMERSON 


Brown 


Who passed on, October 11th, 1918. 
GUS REED 





and Chain 


Professor C. Gordon died at his home 
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JUD 1GMENTS. 
_ Judgments 1 unty Clerk’s office. 
rhe first n tha ..) oe judgment 
debtor, the 1 tl judgment creditor, and 
the amount of juds t 
Marguerite Snow r. K. Letendre, $150. 
M« rrick Theatre Co., Int Weissager Amuse- 
men Const. Co., et al., $107.67. 
Arthur Hopkir ( Bryant, $580.16 
Ilrederick F. Proctor, J: Park & Tilford, 
$154.59 
A rd ictu Corp Acm< 
( i SS 64 
Gao LO., Inc., 
it 
nu ian Art Film Cor}| Morgan Litho. Co,, 
S1,.065.42 
Lew Wilson—Billboard Pub. Co., $50.30, 
Lilliar Walker Picture Corp. & Yester 
Par Baumat & Co 166.62 
| Parker |] fie Thomas A. 
I ] a2 OL 
Wi rd Mack J Marti $525.88, 
R Marquat Ho Merchant Tailer, 
Tin 14 0, 
Rialto Theatr Corp.—lI Cleveland, $91.45 
(co ) 
Mi Sigmund Romberg—H. J. Sohmer, 
16.01, 
rman Trevor—H J. Sobmer, $70.41. 
Columbia Graphophons Co.—Leo Feist, 
Ss] 
Muriel Oestriche-—N. Y. Rys., $108.95 (costs), 
Wm. J. Orr—E. J. MacGregor, $540.41. 
Bronx Exposition Co., Inc.—Van Buren & 
N. Y. Billposting Co., $2,787.24. 
Walter Allen Levrock—-Bronx Exposition, 
Inc., $40.41, 
Malcolm E. Mannin Bronx Exposition, Inc., 
40.41, 
Robert K Thompson—Douglas Fairbanks 
Picture Corp., $117.53. 
Jami liussey—Green Room Club, $61.09, 
Joseph Lertora—-R. Shulsinger, $160.20. 
John Sainpoli W. C. Rothkranz, $138.30. 
SATISFIED JUDGMENTS, 
Edgar Allen——N. J. Clark, $262.48, 
Madison Corey—Corey & Riter, Inc., $89.50 
( C » (Marc 25/18). 
Rialto Theatre Corp Lb. Cleveland (Dec. 
11/18). 
Rialto® Theatre Corp Bb. Cleveland, $750 


(April 19/18) 
ATTACHMENTS, 


Selig Polyscope Co., Ine.—Davyid Klein, $2,- 
047.24 

Charle& Purcell, “The Melting of Molly.” 

Kthyle and Addison Fowler, “The Kiss 
Burglar.’’ 

Belle Cairns, Goodhue stock, Central Square, 
Lynn, Mass 

FORUM. 

Omaha, Dec. 16. 

Editor VAniery': 


Varipry said George P. Murphy was 
going to leave “The Burlesque Won- 
der Show.” On behalf of Mr. Murphy 
| wish to deny he has any idea of 
leaving, nor has he had any trouble 
or dissension with any one in the 
show. 

Mr. Murphy also wishes to assert 
that this is without doubt one of the 
most pleasant engagements he has 
had in his whole career in the show 
bu ness. 

| also wish to say, as manager, that 
Mr. Murphy has had no trouble of 
any kind, and as far as Mr. Murphy 
being hard to get along with, he is, in 
iy opinion, one of the most congenial 
gentlemen I have ever had the pleas- 
ure to meet, and Mr. Murphy expects 
to be with the show for many seasons, 

Ed. H. Lester. 

The acquisition of Jim Corbett by 

the Universal for a series of pictures, 


makes the tenth pugilist to hit the 

trail. Jack Goodman and Kid Broad 

are taking yme real wallops in fu- 
Rube Goldberg th paper, pétieit™ 


barleal for the 


nd drawing 


blood Pe battle; round at Ver- 
alle France, last Wednesday. He 
vill introduce Mike and Ike and Me- 


chmen, 


om nenrel 
|e 
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CUT-IN OF CUT RATES. 


(Continued from page 13.) 

was a flop at the Booth, but Leblang 
started plugging it there and later 
when it was moved to the Casino he 
continued his work with the result that 
the piece was one of the biggest money 
makers that Comstock & Gest ever 
had. “The Man Who Came Back” is 
another instance of the first aid of 
cut-rates, and this season there are 
two attractions that survived with the 
Leblang boosting. One “Three Wise 
Fools” at the Criterion after having 
had seats with Leblang for four weeks 
developed into such a success that now 
seats are at a premium, and Leblang 
no longer—carries them. But during 
the first week of the show it looked 
like a “fliv’ of the high grade. The 
audiences simply would not arrive and 
the producers themselves were at their 
wits’ ends as what to do with the at- 
traction. The cut-rate solved their 
problem. “Some Time” now playing at 
the Casino is another instance. That 
show when it opened at the Shubert 
didn’t have a chance, but here again 
the move to a Broadway house and 
the cut rate saved the day. 

Leblang is a natural gambler when 
it comes to theatre tickets. The usual 
bit that a show can get with his aid 
is from $1,800 to $2,400 a week, although 
there have been instances when an at- 
traction has pulled as much as a $%4,- 
000 addition to its weekly gross 
through the medium of the cut-rate. 
This was true of a musical show that 
played the 44th Street Theatre a couple 
of seasons ago. 

One of his gambling touches was 
shown when he purchased an eight- 
week run of “The Song of Songs” at 
the Eltinge from A. H. Woods and 
paid $50,000 cash for the right to 
handle all the seats. That was in the 
spring of 1915, after the stiow had run 
about 14 weeks in New York. Leblang 
had the attraction during the Lenten 
period of April and during May. He 
had to do better than $8,000 weekly to 
get a break, but the cool weather in 
May carried him through and he 
slipped out after the eight weeks with 
a winning of about $3,000 on the deal. 

A short time after that Leblang 
bought into the Standard, New York, 
and ever since he took over the house 
it has been a money maker, although 
previous to that time the house hadn’t 
turned a dollar to profit. 

The Public Service Ticket -Corpora- 
tion, which does the bulk of the Leb- 
lang business, is more or less the 
result of an accident. In the basement 
of the Fitzgerald building there was a 
large space which had been used as a 
barber shop. The shop had practically 
failed, and all of the stores in the 
underground passage to the subway 
were about to become idle. Leblang 
was running the little counter at the 
back of the drug establishment when 
the agents of the building asked him 
to take the basement and see what he 
could do with it. As a result the 
Public Service Ticket Corporation 
came into action and with it the en- 
livening of the underground section 
of the building. With the advent of 
the Public Service came the discount 
card which entitled the bearer to re- 
ceive a 50 per cent. reduction in the 
cost of the tickets purchased, other- 
wise they were charged 10 cents ad- 
ditional on each ticket. The result 
of this scheme gave Leblang a mailing 
list of 50,000 regular cut-rate buyers 
of theatre tickets, and the 50 cents 
“annual dues” that they pay just about 
covers the cost of mailing them an- 
nouncement cards during the year and 
the maintaining of a staff that cares 
for the lists and handles the cards. 
At the time that it was inaugurated 
there was a claim made it was a clever 
scheme of Leblang’s to get some easy 
money but the fact that it just covered 
the postage of the announcements sent 
the subscribers soon become apparent. 

The volume of the Leblang business 
so increased with the growing popu- 
larity of the Public Service layout that 
the lessees of the drug store last year 


issued an order to the ticket man to 
the effect that they were going to bar 
his patrons from entering his place 
of business via their shop. The result 
was that Lebiang had to purchase the 
lease of the drug store to protect his 
business. This resulted in another in- 
stance of proving the luck of Leblang. 
That drug shop never did over $350 
gross business a day. Of course the 
\. D. S. which conducted the place 
figured that the loss they sustained 
was spent in advertising their product, 
but since Leblang has taken it over, 
the business has, according to a skilled 
drug store man who is versed in con- 
ditions and who was one of the clerks 
in the old establishment, jumped at 
least 100 per cent., so that if it is 
gathering a gross of $700 daily, it is 
showing a good profit. One thing Le- 
blang did do was to remodel the interior 
so that prospective ticket purchasers 
would heve easier access through the 
store to the ticket stand. 

The manner in which Leblang is 
handling the seats at cut rates at pres- 
ent is to make an outright buy from 


15 minutes earlier would have cost 
anywhere up to $5 had it been sought 
for in one of the speculator agencies. 

Some humorous touches occur. in 
the Leblang shop. The crowds walk 
into the place and buy. They all have 
their own favorites after they have 
been visitors for a short while. In 
the upstairs place “Matty” Zimmerman 
is the manager, and the calls that hit 
there in a day for “Matty” (no one 
knowns his last name) are so frequent 
yne would hate to think what he could 
do in politics. “Joey” works beside 
him. He is not related closely to Big 
Joe, but he has his ‘followers just 
the same. Down stairs in the Public 
Service the same condition exists. 
There is Joe Silverman, for many 
years treasurer of one of the Broad- 
way houses, and a number of other 
boys who are all equally as well known 
to the regular patrons of the place. 
Each one’s following believes that their 
particular friend will steer them right 
on the hits and this form of confidence 
and personal touch is one of the very 


important factors in the success of 








ALICE BRADY 


ALICE BRADY’S return to the speaking stage has resulted in a personal triumph that is 


of especial signiffeance. 


Miss Brady, alone among the num er of screen stars who have 


returned to the legitimate, has registered a genuine and lasting success. 
After playing fifteen weeks to excellent business in “FOREVER AFTER” at the Central, 
Miss Brady last Monday moved to the PLAYHOUSE to continue what gives every indication 


of being an all-season run in the Davis play. 








the house. The prices for the tickets 
vary for the different attractions. In 
some instances the regular $2 seats 
come to him as low as 65 cents, others 
cost him as high as 85 and 90 cents. 
The cheaper priced seats are scaled 
in proportion. The sales price in the 
Public Service office for a $2 seat is 
$1.10 with the war tax, and each of 
the cheaper priced seats is also re- 
duced 50 per cent. in cost plus the 
war revenue. 

The Leblang ticket office that is run 
above the stairs in the same building 
has the better seats. Here nothing 1s 
sold except the highest priced seats 
for any of the attractions. The aver- 
age is anywhere from $1.25 to $1.50 
including war tax, but this includes 
seats that are dumped into the office 
from the speculators, who have made 
outright buys on hits and who have 
been stuck with seats. It is not an 
unusual thing to walk into the upstairs 
office at 8.15 in the evening and obtain 
a seat in the second or third row for 
one of the biggest hits in town and 
get it for $1.50, where the same seat 


the business. 

Again there is the touch of the op- 
posite in type that buy their seats 
at either the Public Service or at Joe’s. 
There is the man who goes to the 
theatre regularly. He. is one of the 
staunch disciples of the Leblang cult. 
He never went to a show regularly, 
but one night he drifted into the place. 
Perhaps he knew Joe himself and he 
got two seats for a show that was 
good. After that he made up a little 
club of his own. Just four people, he, 
his wife and friends and each Wednes- 
day night there are always four tickets 
waiting for the quartet at Joe’s and 
they go to a show. It is a-sort of a 
reclamation of those who have drifted. 

Another instance is the man who can 
afford to go to the show and even pay 
the “specs” what they might demand. 
But the momert he takes the front-rew 
seats it means that a $25 note is sunk. 
It means also that he must put on a 
dinner coat at least, take a taxi from 
the house, buy supper afterward at 
one of the dance places and then taxi 
home again (even if he takes his wife) 


and if you can get away for $25 with 
all that, you are lucky. Under the Leb- 
lang system, he gets two for $2.50, 
they must come down town in the 
sub, there is no necessity to “dress,” 
and when the show is over it is back 
home in the sub with a couple of 
pickles and sandwiches bought at the 
corner delicatessen and a cold bottle 
of beer from the ice box and the total 
damage done is about five bucks. The 
wife is satisfied if she goes in a res- 
taurant one night out of four or five, 
and spends the other evenings merely 
watching the show. Instead of being 
a “Saturday night regular” only, that 
family has grown to be steady theatre 
goers, seeing everything, doing it 
modestly and cheaply, enjoying them- 
selves, preserving peace at home, and 
alter all, “that is the life.” Fred. 





IN AND OUT OF SERVICE 
_ Joe Goodwin, the song writer, with 
the 322nd Infantry, 81st Division. U. S. 
\., was wounded in the fighting before 
Metz, Goodwin's division being the 
closest to the German fortress when 
the armistice was signed. The metal con- 
nection on his gas mask saved Joe’s life 
according to reports, the mask, how- 
ever, being torn completely from his 
face. Goodwin is getting along nicely. 
Louis Bernstein (Shapiro, Bernstein & 
Co.) has cabled Eddie Adams, a former 
Shapiro, Bernstein staff member, now 
in charge of the Red Cross Division for 
the Port of Havre, to make every effort 
in giving aid and comfort to Goodwin. 





Capt. Caryl Wilbur, of the British 
Army, is in London, anxious to re- 
turn to Broadway, but may be or- 
dered to Germany with the English 
Army of Occupation. Capt. Wilbur 
joined in 14, has been in France, was 
twice wounded, gassed and _ buried 
twice by shells. Capt. Wilbur is well 
known theatrically over here, where 
he appeared in playlets. He is offi- 
cially on the records of the British 
Army as Captain Wilbur Sharpe (his 
proper name). His London address is 
98 Charing Cross Road. 





Corp. Eddie Cox put on a revue for 
the boys at Blois, France, Nov. 14. 

Lieut. William J. Moore (pictures) 
last week returned from France. He 
won the Croix de Guerre at Luneville. 

Grother C. Roth has been discharged 
from the army. He will return to his 
father’s law office. 

Frank Grace, released from the navy, 
has returned to the Winter Garden, 
New York. 

V. Charles Bohler released from the 
Navy, has resumed the managership 
of the Consolidated Booking Offices, 
Minneapolis. 

Bert de Angeles, for five months 
attached to the Training Camp War 
Activities branch, located at Camp 
Gordon, is back in New York ready 
te return to former stage work. 

Charles Withers, recently in “For 
Pity’s Sake,” expects discharge from 
the army about Jan. 1. He will sail for 
England to appear in a new revue pro- 
duced by Albert De Courville, with 
whom he has a contract. 

Joseph McGarry has been discharged 
from the army, in which he had at- 
tained the rank of top sergeant, though 
he did not go across. Mr. McGarry has 
returned to the Belasco offices as as- 
sistant to Wendell Phillips Dodge. 

Lieut. Earl Carroll, Aviation Service, 
mustered out last week. Oliver Moros- 
co will produce a new show of Lieut. 
Carroll’s in the spring and after the 
first of the year A. H. Woods will pro- 
duce his “Call a Taxi,” starring Lieut. 
3ernard Granville. 


Several weeks ago the management 
of the Cinderéila on 86th street and 
Lexington avenue, thought of renam- 
ing it the Chateau-Thierry. But the 
Salvin-Thompson combine beat them 
to it by a few days application. Now 
the Cinderella will have to get along 
with just plain The Chateau. 
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GOVERNMENT’S NEWEST WAR FILM 





Hundreds of inquiries are coming in 
daily to the Division of Films, from ex- 
hibitors, asking for the release date 
of the Government’s latest war pic 
ture, “Under Four Flags.” Many are 
now playing it on pre-release, since 











‘ fi Rois = a 3 
| ae / #i/ ZT 233 (are wane 








CAPTURED GERMAN RAPID-FIRER 
they have been shown conclusively 
by the box office record of the pic 
ture that it is an attraction of a high 
order. 

With the showing at the Stanley, 
Philadelphia last week, the Govern- 
ment official presentations were com- 
pleted. With the help of the exhibit- 
ors who handled these presentations, 
the Division of Films of the Commit- 
tee on Public Information was enabled 
to give “Under Four Flags” a more 
auspicious start on its career than any 
received of the former pictures of the 
Government’s feature series. 

No picture production in years is 
likely to eclipse the record of “Unde: 
Four Flags.” Not in New York alone 
was it a tremendous success, it went 
over, in virtually all the big cities, and 
in all in the same way. 

In New York alone it made an un- 
usual record in being played at the 
Rialto and Rivoli at the same time, 
something which had never been done 
before in the Metropolis with any fea- 
ture picture. Some of the other houses 
throughout the country where “Under 
Four Flags” has made startling box 
office records are Shea’s Hippodrome, 
suffalo; Stanley, Philadelphia; Play- 
house, Chicago; Liberty, Kansas City; 
Odeon, St. Louis; Walnut, Cincinnati; 
Strand, Dayton. 

The illustrations on this page show 
some of the scenes in “Under Four 
Flags.” 

At the recent convention of the Na- 
tional Association of the Motion Pic- 
ture Industry held in Atlantic City, 
the executive committee drew up a set 
of resolutions, in a certain measure 
condemning the Government’s action 
in entering the picture field. The reso- 
lutions went on to say that the Divi- 
sion of Films of the Committee on 
Public Information was “competing” 
with the industry in releasing its of- 


ficial war features and weekly reviews 
at a profit and want these film activ- 
ities turned over to private film agen 
cies. 

On receipt of the resolutions, Mar 
cus A. Beeman, Acting Director, Divi 
sion of Films of the Committee on 
Public Information, stationed in New 
addressed the following com 
munication to the executive commit 
tee of the N. A. M. P. I 
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New York, Dec. 12 
To Messrs. Walter W. Ifwin, John C “linn 
William cC. Smith and Frederick §5 
Elliott, representing the Executive Com 
mittee of the National Association of the 
Motion Picture Industry, New York City, 
| he F 
Gentlemen: The Division of Films of the 
United States Committee on Public Informa- 
tion has received a copy of the resolution 
drawn up by your Committee at a meeting 
held Atlantic City on Dec. 5, 1918 
Your resolutior feature the assistance the 
Motion Picture Industry has rendered to the 
i'nited States Gevernment in its Liberty Loan 
and Red Cross Drives and departmental activ 
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ities such a Var, Navy, Food, Fuel, Agricul- 
and other departments This splendid 
nd generous help and co-operation has been 


acknowledged by the President of the United 
States and by those associated with him. 
You claim that the Division of Films of 




















HARRY MESTAYER 


In ‘addition to being under contract with the Triangle Film Corporation, to be starred in 
special features, Mr. Mestayer is also writing most of his own stories. 
He has just completed one picture, “WIFE OR COUNTRY.” 


























THE SALVATION ARMY 





the Committee on Public Information has 
“competed” with the Motion Picture Industry 
in releasing its official war fcatures and weekly 
reviews “at a profit,” and want these activ- 
ities turned over to private film agencies. 

The Division of Films has not competed 

with the Motion Picture Industry, as it pur- 
posely avoided creating an expensive and 
elaborate mechanism for distribution. On the 
other hand, through competitive bids, it al- 
lowed the distributors of the United States 
to employ their physical facilities and ex- 
changes for this purpose. 
Of necessity the official film material was 
taken by the Signal Corps photographers of 
the Army and the official photographers of 
the Navy, no privately staged material what- 
soever being utilized. AM] of the official film 
portrayed intimately and accurately the mili- 
tary and industrial preparations in the United 
States, and the splendid accomplishments of 
our Armies on the battlefronts of Europe. 

The rental prices to exhibitors which you 
complain of were determined by a most fair 
and equitable procedure in which each ex- 
hibitor indicated his average daily receipts 
and the price he could afford to pay to re 
turn tim u profit and stil play te crowded 
houses. 

The “profits” of the Division of Films of 
the Committee on Public Information which 
you apparently object to were, by Act of 
Congress under date of June 17, 1917, turned 
over to the United States Treasury, and 
represent a direct return to the taxpayers. 
The fact that the Division of Films did operate 


on this basis and return substantial sums to 
the United States Treasury is a matter of 
general knowledge and has been gratefully 
appreciated by those who know the tremend- 
ous cost of this world war. 

On the other band, had these films been 
released to the exhibitors at cost as you sug- 
gest, you would have been justified in claim- 
ing that the standardized price releases of 
privately produced features would be placed 
in jeopardy. This would have been “ruinous 
competition’’ indeed. 

Furthermore, the Committee on Public In- 
formation through an extensive community 
campaign has brought thousands upon thou- 
sands of new patrons to the motion picture 
theatres of the country. The “People’s Films” 
has a drawing power second to none. Through- 
out the United States and in foreign coun- 
tries these films showed that the Allies and 
the United States must ultimately win the 
war, and their value in this respect cannot be 
overestimated. 

As a war organization similar to the War 
Trade Board, the War Industries Board, and 
other departments created as war emergency 
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bodies, the Committee on Public Information 
will cease to exist upon the signing of the 
peace proclamation. It has already reduced 
to a minimum its activities, as it has no de- 
sire to perpetuate itself. The third official 
war feature, “Under Four Flags,” is the last 
official feature to be distributed. The Official 
War Review continues only during the period 
embraced by the present activiies of our 
Army and Navy. 

The Division of Films is now completing a 
record of which it is justly proud. 

The Motion Picture Industry of the United 
States has been immeasurably benefited by its 
existence. Yours very truly, 

Marcus A. Beeman, 
Acting Director. 


AUTHOR CONFIDENT. 


Oliver Morosco, Walter Hast and 
one or two other producing managers 
have had negotiations with Louis K. 
Anspacher relative to the production 
of a new play by Anspacher, entitled 
“All the King’s Horses.” : 

So confident is the author in his 
work that he insists on putting up 50 
per cent. of the cost of production and 
taking that much chance on his play. 


Prescott and Hope Eden liad their 


picture in a three-column spread on 
the front page of the Atlanta Geor- 
gian the other day, when volunteering 
their service as telepathists, for the 


Empty Stocking Fund. 
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THE TICKET SPECS. 
(Continued frona page 12.) 
New York is doomed. It is a certainty 
that the agencies cannot operate on a 
and it is likewise cer- 
cannot afford to take 
es with buys 
nt that the bigger agencies 
nt. it will mean that a great 
otels will lose a very def- 
each year from their 
rent and that their guests will 
great extent 
This will 
event lv reflect on the general busi- 
ne conditions in the eity, for as it 
was aptly stated at the public hearing 
‘1 the Aldermanic Chamber, New York 
‘s “The Nation’s Playground,) the man 
from out of town comes to thie big city 
expecting to enjoy certain liberties 
that he cannot obtain at home and the 
right to sit “down front” at the thea- 
tre, if he is willing to pay the ad- 


margin, 


venienced to a 


theatre tickets 


vance 1 { e one of them. If he 
( ll as a number ot 
certall The iperties that should be 
permitted in New York, He is going to 


from the town. 


eep away ; 
kf the agencies can make a deal with 
the managers which will insure them 
seats without paying an advance or 


guaranteeing a buy, at least in the pro- 
portion that the buys have been in the 
past, then they should manage to get 
by on the 50-cent advance. If this 
cannot be effected it is eventually go- 
ing to develop into an altogether un- 
healthy condition all around. It will 
mean that the agencies will have to 
work with diggers and that there will 
be a move to break down the box office 
men and inside working agreements 
will be framed. 

Right now the agency-men contend 
that in spite of the fact that an ar- 
rangement with the house may exist, 
they have to “take care” of the box 
office man so as to obtain a fair break 
for seats. In the event that they do 
vot do this, those who do “come 
through” get the preference. 

Of course during the last year a num- 
ber of fights developed in the agency 
game between one or the other of 
the cliques that are in the business. 
McBride has had something of a row 
on his hands with the other agencies 
because he bid on certain shows for 
practically all of the lower floor seats. 
This forced the other agencies to go 
to him for their seats and he charged 
them a premium. They in turn were 
forced to tack on an extra premium 
on the ultimate purchaser. If this con- 
dition exists with the passing of the 
new law then the broker whe is forced 
to go to another for seats will be un- 
able to charge his patron an advance 
and therefore he will not make any 
profit on the sale unless he can over- 
come the law through the subterfuge 
of including a charge for messenger 
service for obtaining the tickets from 
the other broker. 

The specs for the greater part have 
no one but themselves to blame for 
the present condition in a large meas- 
ure. Had they had their own protec- 
tive association and an understanding 
among themselves by which they would 
have made it impossible for the “gyps” 
to have obtained tickets and thus been 
forced out of business they would not 
have been regulated by the measure 
now becoming a law. 

There is no doubt that the agencies 
to a great extent managed to get any- 
where from $1 to $2 advance for the 
majority of the seats that they passed 
over their counters, and they could 
still have continued to do so had they 
stopped the boys that were grabbing 
off anywhere up to $8 over the regular 
price. 

Speculating in theatre tickets in New 
York developed almost into a science 
as compared to the days years ago 
when it was crudely done, with the 
specs patroing the streets in front of 
those theatres they held tickets for. 
Phen the price fluctuated continuously 
according to the exact time a pur- 
chaser approached a spec. Demand 
had little to do with it, for the specs 


Vv 


ARIETY 





—_——————: = ee — = a 


would not handle anything but a “hit” 
unless they could not help themselves. 
This sometimes happened, as when a 
certain speculator or twé had the “ex- 
clusive” right to the sidewalk in front 
of one theatre. They always carried 
the tickets for the attraction inside. 
It was their good or bad luck, accord- 
ing to the success of the current piece. 

The hotels then handled tickets as 
now, and at the same stated rate (50 
cents premium) unless for some excep- 
tional reason. The Tyson company 
stand in the old Fifth Avenue Hotel, 
at Broadway and 23d street, was the 
leading mart for theatre tickets out- 
side the box office. Show business 
then had not moved above 42d street. 

With theatres building over night 
and the law sending the specs off the 
street, the present contingent of spec- 
ulators shaped themselves out. Busi- 
ness improved the condition of the 
specs until they were in a position to 
“buy in advance.” That was, to agree 
to purchase, and they often paid also, 
for a certain allotment of tickets be- 
fore the show came onto Broadway. 
The specs would delegate one or more 
of their clan to see the performance 
at an out-of-town showing, and ex- 
press an opinion as to its chances of 
success in New York. They gambled 
then, and this gambling, with the specs 
seldom picking a loser, gave them more 
confidence until they presumed to as- 
sume what productions could get over 
in New York, if they “assisted” them, 
believing at the same time a new show 
would have little chance without 
them. In these “advance buys” the 
larger ticket offices were very often 
concerned. 

One musical comedy show that ap- 
peared in New York and became a 
huge hit was made possible through 
the advanced sum of money given the 
producer, to put on the show. The 
specs speculated and won out. 

In Atlantic City once when a new 
show aimed for Broadway was then 
showing, a representative of the specs 
was there to watch a performance. He 
asked several about what they thought 
of the production. One ventured the 
opinion that by the time the show 
reached Broadway it would be in shape 
to get over. “Get over?” said the spec, 
“what chance Las it got if we don’t 
take it?” meaning if the specs did not 
buy for the New York showing. 

The “buys” ran into the thousands. 
An advance sale of over $50,000 to the 
ticket men for one attraction grew to 
attract no special notice. Many pro- 
ducers had their investment back and 
a profit before the Broadway run 
of their piece had fairly started. Not 
alone independent producers “did 
business” with the specs, but the larg- 
est producers who were financially 
firm. They just couldn’t resist, even to 
protect their “dear public,” knowing 
that if any “holler” should be made 
against the specs, they could issue a 
statement as they had done before, 
“wishing” that the “speculator evil” 
could be squelched. Now they have 
their wish. 

The hypocritical manager when it 
comes to speculating with theatre 
tickets is an awfully nauseating per- 
son. He lies so unnaturally when 
talking about speculators that any- 
one who understands anything at all 
about it can not be deceived. When 
a brother manager, who is on the 
level with his box office, as one here 
and there has tried to be, suggested 
a practical scheme to eliminate the 
spec, or reduce the dangér of him, 
the hypocritical manager was quickly 
revealed as no better than the spec. 
The hypo encouraged the dealer in 
tickets, only “squealing” when he 
found the spec was not splitting fairly 
with him. The managers needed no 
law to stop speculating, if they had 
wanted it stopped, those of the $2 
feld who claimed they couid not pre- 
vent it. 

The law in Chicago now affecting 
the specs cuts off everything outside 
the box office. Eminent counsel in 
Chicago advised his managerial clients 
not to monkey with that law out there; 


that they cannot beat it and cannot 
afford to stand in with anyone who 
would try. 

There is one excuse the Broadway 
manager puts forward that has at 
least some merit, though all his others 
have none. That is, the men in the 
box office. The theatre manager can- 
not be in his box office all the time, 
even a little of the time. Box office 
men and speculators work very well 
together. All the specs have a friendly 
feeling for the fellows who sell the 
tickets, and the ticket fellows should 
reciprocate, for they have been staked 
frequently and largely by the outside 
dealers in theatre tickets. Some box 
office men got more, some got less— 
perhaps some got nothing. Had the 
manager, however, set his foot down 
very hard, and had he not permitted 
the practice of dealing in tickets to 
become so general, the box office men 
would not have looked upon the spec- 
ulating end as a perquisite of their 
position, something that 
them to do. 


custom led 


The speculators of present times as 
a rule are good business men and good 
gamblers, and especially as regards the 
gambling reputation, much better in 
that respect than the majority of the 
managers they have done_ business 
with. 

One touch of the gambling is read- 
ily shown in the manner in which the 
specs for a couple of seasons before 
we entered the war went to the “Fol- 
lies” auction sale and bid their heads 
off for the opening night seats. On 
these occasions it was nothing for one 
of the “specs” to bid as high as $350 
for first choice in the front couple of 
rows for a pair of seats. 

Following the sale of the front rows 
in individual pairs would come the 
bidding for blocks of seats for the 
rear rows of the house and for the 
balcony’s front locations. On these 
occasions the agency representatives 
would bid for a block of ten or more 
at a time and the seats would go at 
prices anywhere from $5 a seat up. 

From this it can be judged what the 
public had to pay to get in the theatre 
on the opening night. But at that a 
first night “Follies” audience is always 
assured on Broadway no matter what 
the price. There are always enough 
of the easy spenders about to “kick 
in” the high tariff for that occasion. 

Outside of that New Year’s Eve is 
always the night of the big clean-up. 
It is not uncommon to hear $40 a pair 
quoted as the price for seats in the 
first couple of rows to a musical hit 
for that night. 

The New Year’s Eve of 1916 holds 
the record to date for high prices. On 
that night one broker topped the scale 
with $75 for a pair. He is the broker 
noted for getting high prices for all 
of his seats because he makes it a 
practice to deal in nothing except the 
first three rows. He is the same broker 
that while a certain very much ad- 
mired chorus girl was appearing at 
the Circle theatre during the days that 
the specs still worked on the curb, 
had a standing order for the entire 
first row every night from one of the 
girl’s admirers. That “John” bought 
the front row so that none of his rivals 
could sit in the choice seats and “get 
the eye” from his adored one. 

The real clean-ups of the curb days 
were when the men bought out the 
Herald Square during one of the musi- 
cal hits there. If recollection is cor- 
rect it was the production of “The 
Orchid,” in which William Rock and 
Maud Fulton were appearing. That 
was one of the prize “dumps” that was 
pulled, but the best was the one that 
took place at the Criterion with an 
attraction that had Mrs. Leslie Carter 
as the star. It was engineered by the 
house treasurer, who is now one of 
the prominent. producing managers, 
and he “dumped” the entire house for 
16 weeks in a period of four hours. 
When the producer of the attraction 
looked in the rack after returning to 
the box office when he came in a little 
after lunch he discovered that there 
wasn’t a ticket left for the next three 





months, but that the cash drawer held 
the money for the seats at the box 
office price. The treasurer shortly af- 
terward became a producer an his 
own. 

That was really the first big “buy,” 


but since then the “buy” seems to have 
lin fo: 1 ‘ ‘ | ‘1 ral nt 
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business proposition between the house 
management and the specs. Alf Hay 
man at the hearing betore the Dis- 
trict \ttorney stated he had sold o 

the Empire to the spec ilat | 
weeks for a single attraction at one 
clip. He insisted the speculators give 
him a bond to assure him of their 


than a 
box office 


seats at no 
advance over the 


selling the 
50-cent 
price. 

One of the 


more 


that 
uncovered by the 
Aldermanic Board 


tricks of the trade 
to have been 
hearing before the 
that rather a 


seems 


was new wrinkle was 
the Cort Theatre, with “The Better 
‘Ole” as the attraction (current) had 
a d ble 4 { the |] 
| | i De 1 
betore the yoard wit » Pairs Of! 
upons ) performance give ( 
one evening at the Cort. One pai 
which was stamped $2, was for two 
¢ tS in I \ | ind l rcha ed f I 
$2.70 eat at l agel ( 12d treet 
the other pair, f row M, t same 
evening, was stamped $2.50 a seat, and 
had been purchased at McBride’s for 
$3. One set of the coupons was blue 
in color, while the other was white. 


This seemed conclusive that the hous« 

was issuing two sets of tickets. 
Among the standing orders at vari- 

ous agencies, the one of family at 


the Plaza is the top notch when it 
comes to price. This i 
standing order for two 


family has a 
Iront seats to 

) matter what the 
cost. This taking the “limit off” gets 
them their seats at whatever the high- 


every opening, no 


est street quotation for seats is. There 
are a number of others who having 
standing orders for opening nights, 
but they, for the greater part, place a 


limit on the price. 

The Tyson Company has about 1,100 
charge accounts which it carries for 
theatre tickets alone. The charge cus 
ever call for seats, ob- 
taining them by phoning. Of the other 
agencies, McBride, Tyson & Co., Ty- 
son & Brother, the United and Bascom 
all carry a certain number of charge 
accounts. 

Since the law passed the Board of 
Aldermen there has been a discussion 
among a number of the outside of 
the big ring speculators as to who 
really is responsible for the amend- 
ment being framed, and the majority 
intimate that the two biggest agencies 
were behind the bill. After its passing 
several of the smaller specs got to- 
gether and have placed = another 
amendment with a Republican Alder- 
man who is to make an investigation 
of the passing of the Williams-Kilroe 
measure. The Tammany aldermen 
voted solid for it and it is believed that 
there was a bit of “politics” mixed in 
the measure that will not 
noticed during the session 
first of the year. 


tomers rarely 


pass un- 
after the 


STOCKS OPENING. 
Memphis, Dec. 23. 

Under the title of the New Lvric 
Piayers, a company 
at the Lyric, Dec. 30. The initial bill 
will be Clay,” followed by 
“Under Cover. Lillian 
William L 
Other company are 
Raymond Bramley, Mabel Carruthers. 
James Donlan, Viviene 
Teller Webb, Keith 
Hanlon, director, K 


stock will 


onen 
revit 


“Common 


Kemble and 
Thorne will play the leads. 
members of. the 


Osborne, L. 
Daniel E. 
M. Gratton, 


Ross, 
man- 
ager: 

The owner of the 
arranged for a 


Park, 
permanent 


Utica, has 


stock to 


open at that house Dec. 30. 
Oliver Morosco has arranged through 
the Century Play Co. to produce “Not 


With My Money” 


in his stock house in 
Los Angeles 


after the holidays. 
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OUR VOLUNTEER ENTERTAINERS 





Little doubt there is, that the record 


»f America’s army in the world’s great- 
est victory for freedom which termin- 


1 1 


ited with collapse of the central em- 
pires Nov. 11, 1918, will hold a con- 
stent pattern descriptive of the great 


1 


i\ole-heartedly given the fighting 
men by American volunteer entertain- 
ers. For it is an outstanding fact that 
professional America came forth and 
is still coming forth freely and gladly 
and consistently, cheering the dough- 
boy and the sailor, ill or well, to the 
eternal glory of American theatredom. 
President Wilson a few weeks ago 
tated that it was only right that the 
men who were in training on this side 
nd who, by reason only of the armis- 
tice, were denied the privilege of get- 
into the “big show,” as the Allied 
push is always referred to, should too 
be recognized for their faithfulness 
and to that end it was ordered that a 
design be made, and such men be per- 
itted to wear a silver service which 
corresponds to the gold stripe of over- 
i Soo too should there be 
some heartier recognition of the work 
over here of the countless volunteer 
entertainers. VArRiety has held from 
the first that the only return possible 
? 


Sscas Service. 


» the artists who time after time 

ylunteered their services for the can- 
tonments, the hospitals, the war drives 
and war charities, was in what pub- 
licity they might gain through men- 
tion of their names. To that purpose 
VARIETY has carried a Volunteer En- 
tertainers department and intends do- 
ing so, so long as professionals are 
needed for such work. It is only to 
be regretted that this great volunteer 
work is so complex and far reaching 
here in this country, that a perma- 
nent list could not be compiled and 
nmiaintained, as with the Overseas list 
which appears weekly in this paper. 

The volunteers here are to be cred- 
ited with even greater effort than 
those who have gone overseas through 
the Y. M. C. A. or America’s Over 
There Theatre League, which is an 
intensive recruiting branch of the “Y”. 
Greater credit is due because over here 
professionals have appeared in many 
places under many conditions and 
without the protection (in the way 
of insurance, for instance) nor the 
monetary allowance given those who 
have gone overseas. 

As set forth in the article in this 
issue on the cantonments, the officials 
of the Military Entertainment Commit- 
tee stated that throughout the past 
summer, there were between 40 and 50 
vaudeville shows given in the camps 
over here every week by volunteer 
entertainers who received no pay in 
any way. That, however, did not near- 
ly take in the actual number of such 
free volunteer shows, for such were 
given daily in the many hospitals and 
for all sorts of war work. So that 
giving the number of volunteer shows 
during the summer and fall of 1918 as 
100 per week is setting forth a con- 
servative figure. 

And at least half of that number are 
being given weekly right now in the 
base hospitals, debarkation hospitals, 
canteens, K. of C. huts, “Y” huts and 
the many entertainments gotten up 
for the men by various public or quasi- 
public organizations and no fuss or 
publicity attends such daily, giving. It 
simply goes on, by grace of the in- 
dividual professional. The booking 
offices who are supplying such shows 
take no credit for them. The United 
Booking offices, for instance, has been 
the acme of modesty in such giving, 
rightly taking the position that it is 
the artist himself or herself who is 
volunteering. 

But the heads of the U. B. O. have 
received the countless requests with 
uniform courtesy. One of its busy men 
was assigned to handle all such shows. 
That was W. J. Sullivan and he has 
done a credible work and continues 





to do so. The ending of hostilities did 
not mean the end of volunteer shows. 
Ir meant the continuance, for the men 
were coming back, many wounded and 
they all needed and still need amuse 
ment before they are finally discharged 
into civilian: life. 

As a matter of fact if the U. B. O., 
without considering the requests made 
to the Marcus Loew office which just 
as quickly came forth, wished to sup- 
ply volunteer bills during the current 
times, that are asked for, it would 
have to turn over one of its booking 
floors. Yet around 50 bills a week are 
being supplied and they are being sent 
as far as Otisville, N. Y., which is upon 
a mountain near Middletown and 
which is the base hospital for gassed 
men. Recently one of the shows play- 
ed there. It was a rainy, slushy day 
and they had been compelled to leave 
for the hospital early in the morning. 
So thrilled were they by the results 
of their efforts that on their return in 
the afternoon when asked to play for 
the wounded at Ellis Island, they- glad- 
ly consented. Ellis Island is the clear- 
ing house for wounded men. From 
there the men are sent to the base 
hospitals nearest their homes. 

Literally hundreds of volunteer 
shows have been given over here aiid 
by thousands of professionals. It has 
not been infrequent that three volun- 
teer bills be sent into the same camp 
on the same evening, by the same 
booking office. For instance, a show 
would be supplied to the theatre, one 
for the hospital and still another for 
the community workers who have pre- 
pared an entertainment for the men in 
one of the huts. The booking folk 
are confining themselves now to the 
amusement of men who have lately 
returned and men who are being 
brought back wounded. Weekly and 
more often shows are given in de- 
barkation hospitals as at Greenhut’s, 
Ellis Island and nearby camps hold- 
ing wounded men. 

Let it be said too to the credit of 
those profesMonals who without cavil 
agreed to tour the camps at half sal- 
aries for shows which were “taking a 
chance” to amuse the men at a time 
when conditions were admittedly bad, 
before the Entertainment Committee 
of the Training Camn Commission ac- 
tually hit its real stride. And credit 
should go to the agents of such acts 
for voluntarily relinquishing commis- 
sions for such appearances. 

The foregoing does not and is not 
intended to take one whit of glory 
from the army of ertertainers who 
have gone overseas. In round numbers 
to date over 350 voluneers have gone 
to France, Fngland and Italy to en- 
tertain the American Expeditionary 
Force under “Y” auspices, the number 
being inclusive of the Over There 
League’s list. The combined list ap- 
pearing weekly in VARiety, shows that 
the number who have returned is slight 
and yet the “Y’s” over there bureau has 
been in operation since October 1, 1917 
and soon. thereafter entertainers 
started Franceward. Just three in- 
dividuals went across before the “Y” 
started its overseas entertainment de- 
partment; the entire remainder depart- 
ed under organized control. They 
selected a civilian to handle the job, 
filching him from a prominent place in 
the coal business. That is Thomas S. 
McLane, who is to be described as a 
“live one.” 

The many letters coming from en- 
tertainers over there, telling of the 
thrills of playing to thousands of 
-ager doughboys at a clip, spells the 
reason why comparatively few have 
come back. They wanted, and from 
the "most récent accounts they stili 
want, to be in the big show. The 
American army has become one of oc- 
cupation and with them entering Hun 
territory so must the entertainers fol- 
low. And it isn’t necessary for them 
to give a show in one of the huts 
now that fighting is over. But in the 


ET 


cities now occupied by General Persh- 
ing’s men, the volunteer entertainers 
wil most likely give their performances 
in the local theatres. 
Volunteers writing over from France 
and Italy say that once they start over 
’ 1 


there, there isn’t any desire to com 
bac “WI Y Come bacl be ] tne § 
of the letters, “to play before er] 
1,200 ple, any of whom wa 
v< when over here we can 
to as man as 12,000 bovs who are 
oted t t] eats.’ hat ¢ 
c 1 sf ~ } bt 
Phe is built p a prot ( 
aid tor its volunteer entertain¢ 
workers in service There is for one 
thing, insurance. All entertainers who 


agree to spend at least six months 
abroad are thus provided: a life policy 
(if the worker does not carry insu 
ance) for $3,500 on the five year term 
plan, payable in the event of death 
or in the event of total and perma 


nent disability for any cause, payment 
for total or ,permai disability to 
be made at the end of two year 

the date of disability and in the m« 
time the worker will receive a weekly 
indemnity. This consists in the pay 
men of $20 weekly, from total disabil 


jty either from bodily or disease and 
provides for the additional payment of 
$500 in the event of certain permanent 
injuries These weekly indemnitie 
are to commence four weeks after date 
of disability and are to continue for 
a minimum of 100 weeks. (But one 
“y" volunteer died in 
date.) 

Overseas volunteer entertainers ar 
allowed $125 per month while in France 
and in addition the Over There League 
pays $2 per day, giving each volunteer 
a minimum of $185 monthly. He or 
she must pay for food and sleeping 
quarters while on tour in France but 
all transportation is provided in ad 
dition and some of the volunteers have 
been able to send money home. . Of 
couse transportation to and from 
France is provided for as are the uni 
forms and other detail expenses. 

\mericas Over There Theatre 
League was not organized until the 
spring of 1918, or about six months 
after the “Y” had started its bureau 
The League sprung into life after Win- 
throp Ames and E. dH. Sothern visited 
the fighting zones. The “Y” recog- 
nized that it must have some means 
of handling vaudeville talent—the kind 
of entertainment the men demanded— 
and for that purpose the League be- 
came an offshoot of the “Y” organiza- 
tion, with James Forbes, the play- 
wright, appointed (without salary) by 
Mr. Ames to take care of its activities. 

The A. E. F. through the remarkable 
Yankee qualities of its chiefs of staff 
have converted portions of France in- 
to what are typically American centers 
of activity and into that complex struc- 
ture the volunteer entertainers have 
perfectly fitted. The “Y” overseas de- 
partment and the demand for enter 
tainers will exist to the time when the 
last whistle blows for the A. E. F., for 
just so long as oir men are over there 
and until the men are actually de- 
mobilized, just so long will the demand 
for volunteer entertainment exist and 
be necessary both there and right here. 


Ibee. 


DEATHS IN LEGITIMATE. 
George Conway died at his home, 534 
West 152nd street, New York, Dec. 18. 
The deceased was 73 years of age and 


service to 


made his debut on the stage 52 years 
ago in support of Booth, Barrett and 
McCullough. He was a member of the 
original “Uncle Tom’s Cabin” which 
went to Europe, and of which he was 
the manager. Funeral services were 
held Dec 21, at Campbell’s Funeral! 
Church. Interment was in Laurel ft 
Cemetery, Philadelphia. 


“Getting Together” Off for Coast. 

The proposed plan to reorgaitize 
“Getting Together” for a Pacific Coast 
tour has been abandoned. 


THE N. V. A. 


(Continued from page 9.) 
Probably, a word here should be 
tioned for the remarkable manner 
} | have conducted 


Many 
their 
incomes, 

ive the ever 
h the true 
en their 

\ newness 
have no 


In hundreds upor ndreds of en- 
t sur soldiers, 

hospitals 
throughout the United States, the 
vaudeville artist never flinched when 
‘xtra demands were made of them} 
y pl I tour enter- 


iors and Lie 1 


During the Libert Loans, the Red 
the Jewish War Reliet, United 
\ V\ @! 1 othe drives, 
“\ Sé services were asked as enter 
tainers: The vaudeville artists. Who 
was it who gave willingly, gladly 
without question their 
eir time and their talents to 
these cas¢ Phe \ iudeville artists. 

ay, | the bene- 
iat the vaudeville artists are now 

ig, they are justly entitied to, 
for they feel that their interests are 
D¢ 4 safeguarded 

Our Honor Re 


yatriotically 
} 


which carries over 
7 Names, spea volumes for the 
loyalty and patriotism of the vaudes 
ville artist Not only do they give 
their talents, but they stand ready and 
willing to give their lives for theif 
country Some whose names are On 
the Honor Roll have made the sue 
preme sacrifice. After we have become 


established in our new home, a fitting: 


memorial will be erected to their mem- 
ory, in order that the vaudeville artist 
will never forget their valorous deeds 
and always remember that vaudevillé 
has her heroes whose names will ever 
be ke pt sac red 

We must not forget our sister art- 
ists. They, too, have given generously 
of their time and talents. They have 
joined the different units and have 
donned different uniforms, showing 
the world their willingness to enter 
the conflict just over. To do all they 
are capable of doing, they have efis 
thusiastically helped wherever help 
was needed. We feel justly proud of 
their accomplishments. 
been made of them and will be kept for 
all times as a fitting mercrial of their 
sacrifices. 


Vaudeville has now reached the high-% 
est plane in the theatrical profession.” 
It is being cloaked with the dignity= # 
to which it is entitled, and may our oe 
May we never © 
fail in our duties and ever be graté=— 


progression continue 


ful to those who are putting vaude- 
ville and the vaudeville artist on a rock 
bottom foundation upon which we are 
building our character. 

Evelyn Granville, a character in the 
night life of New York 30 years ago, 
and in 1891 the central figure in @ 
murder trial which filled columns of 
space in the newspapers, was picked 
up on the streets in Indianapolis, and 
sent to the workhouse as a drug ad- 
dict by a magistrate sitting in the Wo- 
men’s court. A zealous policeman, tak- 
ing seriously the general orders from 
headquarters to rid the streets of per- 
sons likely to prove dangerous to the 
health and morals of returning ‘sol- 
diers, picked her up in a hallway. The 
evidence against her was that she had 
asked him “for the price of a burney” 
and said she had no home. Evelyn 
rave her name as Annie O’Brien, -but 
admitted she was known by a score of 


others \¢ 1h she hada small nart 2 
" production at Nibk Garden, New 
York. lienry | Lixe engaged her 
f ew we ter that. She had 
ne stage talent but a lovely face and 
a i 1 f ( In 1888 she became 


a men ber of the tien famous Casino 
company. 
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“WILD-CATTING” DAYS — 





Up in the artistic and generously 
sized studio over the Lyceum Theatre 
where the departed genius, Charles 
Frohman, once planned and did great 
things, his brother, Daniel Frohman, 
who today is a vital force in American 
theatricals, told reminiscences of the 
days when he and his brother “wild- 
catted” through the west. Time was 
when very few were privileged to ever 
ride upwards to the studio in the cun- 
ningly concealed private’ elevator. 
There the brothers worked and upon 
second nights at the Lyceum they 
would remove a panel in the the base 
of the wainscoating, which gave a 
sharp view of the stage and would al- 
low comment from the audience to be 


heard. 


Daniel Frohman was led to recall 
“the good old days” because of the re- 
cent death of Samuel F. Nixon-Nird- 
linger, who, as Mr. Frohman puts it, 
was one of the “rehistoric showmen” 
along with himself, his brother, Marc 
Klaw, A. L. Erlanger and Fred Zim- 
merman. In the edrly 80's the late Mr. 
Nixon was a kid manager of the Wal- 
nut Street Theatre, Philadelphia, when 
Dan Frohman was manager of the 
Fifth Avenue Theatre, New York, for 
Jack Haverly, the great theatrical op- 
erator of those days. “And,” he said, 
“I cannot but laugh to think how the 
publicity material which emanated 
from the Fifth Avenue was regularly 
appropriated for dissemination § in 
Pennsylvania journals by Sam Nixon. 


“Fred Zimmerman, later his life part- 
ner, was advance agent of an op*rator 
troupe, when I was out ahead of a 
little company, doing a line of work 
then, as now, called ‘wild-catting,’ 
which consisted in booking towns as 
I went along and discarding those 
which didn’t look so good, then in- 
forming the company where it would 
next play. In the South, in Texas and 
in Oregon, the railroad facilities were 
not so good and the method of ad- 
vancing along was to hire a horse and 
buggy, and proceeding with the print- 
ing to the next town, where the buggy 
was utilized for some other traveler’s 
return trip. 


“But I always envied Zimmerman, 
‘the Philadelphia millionaire theatre 
owner, because of his superior ad- 
vantages ovex my humble efforts. 
Whenever I could secure a week’s 
stand, which was only possible by hir- 


_ing a hell or by reason of a hurriedly 


vacated date, it was some event, for 
that meant a whole week in the same 
place instead of one night. My envy 
of the clever Zimmerman arose from 
the fact that he could walk into a bill 
poster’s office, announce that his 
printing was at the express office and 
that it should ‘be posted by Thursday,’ 
and then goodbye. That, while I had 
to go out on the bill wagon every day 
and pick out and paste up my best as- 
sortment of pictorial paper, with ‘an 
artistic and gonscientious regard for 
the advertising value.’ 


“While in the one nights, of which 
the whole season consisted, the pos- 
session and tise of overalls and paste- 
brush was the regular thing with ad- 
vance agents. A tour of that kind 
would extend from Maine to the south, 
thence to the Pacific coast. It also 
included cities on the plains. Fre- 
quently those towns, such as they 
were, played curious tricks, for upon 
a return date we often found them to 
have completely moved away. Some 
of those towns seemed to have a regu- 
lar itinerary, moving from one site to 
another. Of course they were princi- 
pally mining camps, made up of one- 
story shacks. Those, however, are 
some of the conditions that aroused 
my envy for Zinimerman and his aris- 
tocratic methods. 

“In some California places I could 
book a week’s tour from the top of a 
high hill with the assistance of the 
driver of the Overland Coach (in the 
late 70's). I could see the distant 
plains dotted with villages and after 


making sure that they owned such a, 
thing as a hall, I arranged with the 
driver to carry the company from 
place to place. My company then con- 
sisted of 20 people, all of whom doubled 
for the brass band parade. 

“IT owned and used my own paste- 
brush—one that cost $5 and it was the 
secret envy of every local bill poster 
throughout the land. I carried such a 
brush because the local biller was un- 
equal to the task of putting up 28- 
sheet stands and the good agent of 
those days was known by his skill in 
putting up paper. The smaller towns 
were so extremely critical as to esti- 
mate a show by the character of the 
pictorial quality of the attraction’s il- 
luminated bills. 

“One time I jumped ahead from New 
Orleans to Galveston to engage the 
old Tremont Theatre for two nights, 
prior to a tour of Texas. My brother 
Charlie was then agent of a dramatic 
company playing the extreme west. 
Arriving early in the morning in Gal- 
veston, I was surprised to find Charlie 
sitting in the Tremont box office writ- 
ing out advertisements. When I asked 
him how it came he was in Galveston 
instead of being a thousand miles 
away, as he had written me, Charles 
merely said his troupe had made a sud- 
den jump. He told me he had engaged 
the house for the entire week and I 
asked him to let me have the first two 
nights as Galveston was the landing 
place from New Orleans. In his cus- 
tomary independent way he refused. 
I replied that I would be compelled to 
hire one of the two halls and doubtless 
we would ‘knock him out’ with our 
brass band parade on the two days. 
Charlie then confessed that his com- 
panys’ business had been so bad that 
they had come to town ‘part cash and 
part baggage,’ for you know in those 
days the railroad companies would 
help a company and would accept a 
lien on the baggage. 


“That changed things and I arranged 
with the railroad people to hold the 
train to Houston for two hours, await- 
ing the docking of the boat carrying 
my company and in that way he man- 
aged to make that town without los- 
ing any time. Charlie’s company had 
to play the little Texas towns for three 
months before getting enough money 
to get out of the territory. But my 
show flourished along and mostly be- 
cause of that daily brass band parade. 


“In those days the agent of a small 
show carried his own printing, the 
railroad giving the agent a pass and, 
carrying his printing free. I shall 
never forget the time I was in Reno 
on the way back from Frisco. I had 
left a nice new lot of printing at the 
station in Reno and after starting out 
to surrounding towns learned that 
Reno had burned down. I rushed back 
from Virginia City, for if the printing 
was gone, it meant the end of the tour 
and blank disaster. Going to the place 
where the station once was I found 
nothing but embers and just when I 
had given up hope of playing those 
euphonious Missouri towns of Minne- 
mucca, Eureka and Corinne by means 
of emigrant and passenger trains 
because of the lost pictorials, the sta- 
tion agent wandered over and _ said, 
‘Looking for your paper, Mr. Froh- 
man? Oh, it’s all right. When the 
fire broke out I wheeled it over to the 
other train tracks.’ That little inci- 
dent shows the value of a pass. I had 
given the man a pass for his family 
of three some time before and it sure- 
ly was a valuable gratuity. 


“Such was the wild-catter’s life be- 
fore the coming of the syndicate. 

“Some years later when I became 
the mnianager of the old Madison 
Square Theatre, where the renowed 
‘Hazel Kirke,’ of respected memory, 
made the first great run in New York 
of 486 nights, I met Marc Klaw. He 
was then a young Louisville lawyer 
and we had ergaged him to capture 
the play pirates along the Mississippi 


IT CAN'T FLOP—IF— 
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Chicago, Dec. 23. 

I made up my mind to settle once 
and for all the problem which has 
been agitating my mind and searing 
my soul ever since I shoved my lay 
person and loquacious personality into 
the sacred confines bounded on the 
west by the Hotel Sherman and on the 
east by Ernie Young’s ticket office— 
not much of a rialto, but the best in 
Chicago. 

I determined, I say, to find out the 
sure-fire combination guaranteed to 
open the door of profits on a theatrical 
enterprise. I was bound to search for 
the answer to the riddle, “What's the 
best way to put it over?” I swore to 
find out what was what, and why. 

So I went to Lou Houseman, who has 
seen them come and go, and I put it 
right up to Lou: 

“What's the air-tight, non-skid, non- 
corrode, non-non, non-est way to in- 
sure the success of a show venture?” 

“Damfino,” said Mr. Houseman. 

“But you’ve spent all your life in the 
business.” 

“That’s why I don’t know anything 
about it.” 

I could see that there was nothing to 
be gained here, so I ambled over to 
the Grant Hotel, and I bumped into an 
individual who had been in show busi- 
ness only a year or so. His cousin 
knew a man who worked in the office 
of a show printer. 

“What's what?” I shot at him, after 
the preliminaries. 

“Stars,” he said. “The public doesn’t 
care a fig about anything else. Give 
‘em names. That’s why benefits always 
pay (!) Any production that’s got one 
or two well known people in it must 
make money and plenty of it.” 

I cited the case of William Faver- 
sham, Maxine Elliott, Maclyn Arbuckle 
and Irene Fenwick, all in one produc- 
—. a revival of “Lord and Lady 
Algy. 





River. There was no federal copy- 
right law then and the pirates along 
the river would steal plags and present 
them before the rightful managers ap- 
peared. The latter would fare badly 
because of the earlier presentations. 
It was possible to stop the pirates in 
one state but it was necessary to be- 
gin injunction proceedings in all the 
other states. So we finally came to 
the conclusion that it was cheaper to 
let them steal the plays. 

“Scon afterwards I made Klaw man- 
ager of No. 2 ‘Hazel Kirke’ touring 
New England, with brother Charlie 
ahead of the show. Of course, you 
know that since those days Charles 
developed into a regular No. 1 man- 
ager. . 

“A.. L. Erlanger was first treasurer 
of a Cleveland theatre and then went 
out as manager of a star who was then 
his wife. The custom of booking was 
done in a haphazard fashion. Man- 
agers and agents would gather on the 
side-walk in front of the old Union 
Square Theatre and button-hole one 
another, for that was New York’s first 
Rialto. It was Erlanger who sys- 
tematized the chaos. 

“It used to take several months to 
book a big tour, by means of tele- 
grams, correspondence and personal 
solicitation, but when Klaw & Erlanger 
took charge, it could be done in 20 
minutes. J. H. Haverly was the thea- 
trical wizard of the times for he con- 
trolled farces, operas, dramas, stars 
and theatres but he had no system. 

“When Nixon and Zimmerman own- 
ing houses in Philadelphia and Rich 
and Harris similarly situated in Bos- 
ton, combined with Klaw & Erianger, 
the ‘syndicate’ sprung into existence. 
The ftlaymans and Charles Frohman 
were also concerned. Booking fees 
from the theatres paid the expenses 
of the syndicate and do a great deal 
more than that now. It was not until 
later that Klaw & Erlanger began to 
secure their own theatres and organize 
their own companies.” 


“It was a historic flop when it played 
here some time ago,” I pointed out. 
My friend remembered an engagement 
and blew cold. I withdrew to the 
Saratoga. There I met another prophet. 

“it’s the firm which counts. If a 
standard firm puts out a show, it goes. 
If not, it’s a gamble. Just like any 
other business.” 

“Then why did ‘The Passing Show,’ 
put out by the Shuberts at the Palace 
last summer, have such an unsatisfac- 
tory run?” 

“I see that Willar Solar is playing 
the Pan time,” he said. 

At the City Hall Square I button- 
holed another. 

“New York is what counts,” he said 
confidently. “It they come here with 
a satisfactory record from New York, 
with the original cast—no cheating, 
i ia sure fire. I tell you, it can’t 
fail, 

“*The Tailor Made Man’ played to a 
clammy gross, and died after a few 
weeks at Cohan’s Grand,” I reminded. 
“Grant Mitchel and the entire New 
York cast were in the piece.” 

“What a mild winter we're having,” 
said the dopester, easing out. 

“Shakespeare was right,” said my 
next victim at the Sherman. “The 
play’s the thing. Give ’em a good play, 
by a recognized playwright, and you 
can’t flop.” 

“Is that why ‘An Ideal Husband,’ by 
one Oscar Wilde, failed most hideous- 
ly ?” 

“There goes Raymond Hitchcock,” 
said the poor man, darting off. 

“You’ve got to have a combination 
of a New York hit and a recognized 
star,” said the next. 

I explained how Margaret Illington 
had expired historically at the Prin 
cess, and he took offense. 

“It’s impossible to put over a hi* 
without an expensive, glittering pro- 
duction, with lots o’ gals and plenty 
of scenery,” was the next hazard. 

I reminded him that William Rock 
and Frances White, assisted by Jack 





‘Gardner and a darky jass band only, 


with but one set, and that a cyclo- 
rama, had done famously at the La 
Salle. 

“The public wants drama. It’s get- 
ting tired of the siliy musical shows,” 
ventured a wise guy at the Raleigh. 

I told him about the series of mu- 
sical shows at the La Salle, all of 
which had enjoyed prosperous runs. 

“The public likes musical shows, but 
they want plots with them,” an opti- 
mist at the St. Regis remarked. 

I mentioned “The Follies.” 

“Exploit the zeitgeist—the spirit of 
the. times,” said a seer at the Astor. 
“In war times, give them hot war 
stuff.” 


I cited “Seven Days’ Leave,” which 
was such a pronounced failure here. 

“Never give them war stuff,” was 
the next one. 

“The Crowded Hour” was playing a 
capacity house right across the street 
as the words were spoken. 

“Lay off of propaganda,” 
at me. 

“Friendly Enemies” had broken all 
records. J 

“You can make money only with 
large casts, because that’s all that at- 
tracts the public,” came next. 

“Under Orders” in New York has 
only two characters. I started to tell 
him what a hit it was, but he walked 
out on me. 

“Small casts are the only money- 
makers,” said my friend, the ticket 
broker. 

I reminded him of “Chu Chin Chow” 
and other great production hits. 

So I finally came back to Lou House- 
man, who was enjoying a glass of but- 
termilk at the Press Club. 

“How about it, Lou?” I asked des- 
perately. “You've been in the game 
for 30 years.” 

“Don’t know a thing about it,” said 
Lou. 


was thrown 
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“THE HORSES’—20 YEARS AGO VARIETY THEATRES IN GREATER NEW YORK 


(Travel based on Times Square as starting. point) 





Sitting outside one of the large barns 
which are scattered around the back 
of the turn coming into the stretch at 
Belmont Park was one of the Old 
Guard of turfmen recently. He was in 
winter quarters. Racing at the south- 
ern tracks this time of the year, with 
all its inconveniences to horse and man, 
did not appeal to him. And besides, 
during the past season he had made 
enough with his two or three useful 
platers.to tide him over to next spring, 
when the sport would start again on 
the metropolitan circuit, so he was 
taking things easy during the winter 
months. 

The Old Timer was in a reminiscent 
mood, and an inquiry as to what he 
thought of present day racing and its 
conditions as campared with the sport 
before former Governor Hughes tried 
to legislate it out of existence in 1910, 
brought forth a flood of memories of 
horsemen, thoroughbreds and those 
who followed the game when it was 
second to none in popularity. 

“T am willing to concede.” he went 
on to say, “we have had some mighty 
fine horses in the last six years, since 
racing has been resumed around New 
York. But we haven’t produced a Sy- 
sonby or a Colin yet, or have we the 
riders we used to have. Boys like Fred 
Taral, Snapper Garrison, Tod Sloane, 
and, going further back, Isaac Mur- 
phy. The present day demand for 
sprint races has not been conducive 
to developing jockeys like those of 25 
or 30 years ago. 

“In those days a man could put down 

a bet and not feel as if he were a 
criminal, as he does now under the 
present conditions of wagering. Any- 
how, we have no bookmakers nowa- 
days. All the big layers have gone. 
The men of the stamp of Riley Gran- 
nan, who in that memorable match 
race between Henry of Navarre and 
Domino, which ended in a dead heat, 
stood to lose $120,000 if the former 
won. Then there was Sol Lichtenstein, 
who died only last summer; Steve 
L’Hommediep, Aleck and Joe Ullman, 
Joe Cotton, Dave Johnson, Kelly & 
Bliss and a dozen others in the 90's, 
who often stood to lose or win a for- 
tune on an important race. These men 
have all died or left the turf. There is 
no place for them in present day rac- 
ing. 
The Old Timer was warming to his 
subject, and no great persuasion was 
necessary to get him to relate the 
story of some of the great races he 
had seen, and in a number of instances 
where he had trained a contender. 

“Undoubtedly one of the greatest 
racehorses in—the last 20 years was 
Kinley Mack, the only thoroughbred 
to win the double event—the Brook- 
lyn and Suburban Handicaps—the 
same year. That was in 1900. The 
Brooklyn, at a mile and a quarter, was 
as now for three-year-olds, and then 
run at Gravesend. Kinley Mack, with 
McCue up, carrying 122 pounds, top 
weight, romped home a good half a 
length in front of Raffaello. Herbert 
was third. The time, 2.10, was not par- 


ticularly fast, but under the track con-- 


ditions, which were not favorable, it 
was a highly creditable performance. 
There were nine starters. 

“In the Suburban: that year Kinley 
Mack beat some of the best horses of 
his day, and although top weight went 
to the great Ethelbert, who won the 
Metropolitan that year, the winner 
carried three pounds more than he did 
in the Brooklyn. 


“It was a great race and 40,000 per- 
sons were at the Sheepshead Bay 
track that afternoon. Twelve of the 
best horses of the day went to the 
post. McCue was again piloting Kinley 
Mack, and the youngster had all he 
could do to hold the slashing big 
thoroughbred. After some little de- 
lay they got off in perfect alignment. 
Ethelbert was in the lead before the 
first turn was reached, with Gulden at 


¢ 


his saddle girth. McCue kept Kinley 
Mack with the field for the first quar- 
ter of a mile, but he never let him get 
too far behind, and coming around the 
stretch he drew away. The weight was 


beginning to tell on Ethelbert, and 
100 vards from the finish the big colt 
began to tire. Gulden was still going 
strong, but the pace was too hot fot 


i 
him and he slowed up. Then it was 
that McCue let down Kinley Mack, 
who came on with a rush to beat 
Ethelbert by a head, with Gulden 
staggering along to get just inside the 
money. 

“It was a popular victory, and the 
ovation the colt and his rider received 
was tremendous. People went wild 
and there was a mad rush to congrat- 
ulate little McCue, who had ridden a 
heady race. Lots of money changed 
hands. The books were hard hit, but 
the public was the winner. Kinley 
Mack was not one of the great money 
winners of the turf, but he was a con- 
sistent racehouse and was never sent 
to the post unless he was fit to run the 
race of his life. He was only moder 
ately successful as a sire. 

“It was aiso in 1900 that Voter ran 
a mile in 1.38 with a turn at Brighton 
Beach, a record which stood for many 
years. Besides being a fine racehorse 
Voter was a prominent sire and pro- 
duced a lot of race winners, the best 
being Prohibition, Feminist and Pri- 
mero. But the biggest money getters 
between 1900 and the time racing was 
stopped in this state were Domino, 
Sysonby and Colin. The first named 
had a record which has never been 
beaten. In 25 starts he was first 19 
times, second twice and third once, and 
he won in purses and stakes $193,350. 

“This is the most ever won by an 
American horse. The $200,000 mark 
has been only reached in England, 
where the famous Isinglass stands ac- 
credited with winning the most money’ 
Sysonby stood next to Domino, and 
in 15 starts was first 14 times and third 
once, with $184,438 to his credit. In 15 
starts made by Colin he was never 
beaten and his winnings amounted to 
over $180,000. 

“So you see that purses and race- 
horses were worth something 20 years 
ago, when racing was in its prime. 

“Well, I must go and bed down the 
meal tickets now. Compliments of the 
season.” And with an invitation to 
call again the Old Timer retired into 
the barn. 


THE COAST IN 1918. 


San Francisco, Dec. 20. 

In the year ending the theatrical 
business on the Pacific Coast has con- 
tinued in rapid advancement. Almost 
all Coast cities have seen’ the 
erection and opening of one or more 
theatres. With the exception of a 
marked dearth of attractions, and few 
financially successful, the legitimate 
houses have found little or no change. 
No legitimate theatres were built. Sev- 
eral, notably the Macdonough, Oak 
land, changed to vaudeville or pictures. 

Stock has been successful on the 
Coast, at the Empress, Vancouver; 
Wilkes, Seattle; Baker, Portland; Ye 
Liberty and Fulton, Oakland; Alcazar 
and Majestic, San Fraritisco; Morosco, 
Los Angeles, and Strand, San Diego. 

The vaudeville circuits, Orpheum, 
Pantages, and Ackerman & Harris 
Hippodromes, have had good business. 
‘The Bert Levey Circuit is success- 
fully operating the Princess, San Fran- 
cisco, and the Jose, San Jose. It 
books a number of houses in the vi- 
cinity of San Francisco. 

Pictures have had a wonderful year 
on the Coast, practically every large 
house doing a profitable business 
Such houses as the Liberty and Col- 
iseum, Seattle, and the Liberty and 
Columbia, Portland, controlled by Jen- 
sen & Von Herberg, broke all previous 
records, while the New California, San 
Francisco, set the pace here. Los 





AUDUBON,.—Broadway and 166th street. 
(Fox Circuit Ben Jackson Mer.) 
Subwa to 168th street Walk 1 block 

outh 

BAY RIDGE, Brooklyn. (Robt. Rasmus- 
sen, Mer.). Subway to Brooklyn Bridge, 
then New York 4th Avenue subway at 
Chambers street to 72d street 


BEDFORD, Brooklyn.— (Fox Circuit; 
Harry Moore, Mgr.). Subway to Brook- 
lyn Bridge Brighton Beach L to Dean 
street, walk one and one-half blocks 


to Bedford avenue, 

CITY. 114 East 14th street. (Fox Cir- 
cuit; Sam Fried, Mer.). Subway to 14th 
street and walk one block east, 

COMEDY, Brooklyn. i94 Grand street. 
(Fox Circuit; J. Harris, Mgr.) Subway 


to 14th street, then surface car to 
Williamsburg Bridge, walk three 
blocks to left. 


CROTONA.—Tremont and Park avenues 
(Fox Circuit; D. Sarecky, Mgr.). Bronx 
ubw trains to 149th street, transfer 
t L il ride to 177th street, then walk 
+ | c} west. 

FDATBUSH, Brooklyn.—Flatbush avenue 
and Church street (Moss Circuit; Ed 
Reiley, Mgr.). Brooklyn subway to 
Atlantic avenue, then Flatbush avenue 
Ci to Church avenue. 

FOLLY, Brooklyn.—(Fox Circuit; Harry 
Lipkowitz, Mer.). Subway to Canal 
to Delancey Street Bridge. Take Broad 
way Brooklyn trolley, off at Flushing 
avenue, walk one block. 

14TH STREET THEATRE.—(J. Rosen- 
berg, Mer.). Seventh* Avenue subway 
to 14th street. Walk east 1 block. 

GOLD, Brooklyn.—Broadway néar Flush- 
ing avenue. Subway or trolley to 14th 
street, thence crosstown cars to Wil- 
liamsbure Bridge Take Broadway 
(Brooklyn) trolley car. 

GRAND, Breoklyn, Elm Place.—(Harry 
Traub, Mgr.; Sunday vaudeville only; 
(Fam. Dept.). Brooklyn subway to Hoyt 
street. * 

GRAND OPERA HOUSE,—Sth avenue 
and 238d street.—(Bill Casey, Agent; 
Mr. Schoenback, Mer.). jroadway car 
to 23d street, then Crosstown to 
theatre, 

GREENPOINT, Brooklyn.—Manhattan 
and Greenpoint avenues. (Keith Cir- 
cuit). East 28d Street Ferry, walk 3 
blocks to Greenpoint avenue or take 
trolley from ferry station. 

HALSEY STREET, Brooklyn.—Halsey 
street, near Broadway. (George Powell, 
Mer.). Subway to Brooklyn Bridge, 
thence Lexington L to Halsey street. 

HAMILTON, Broadway and 146th street. 
(Moss Circuit; H. B. Grothe, Mer.). 
Broadway subway to 145th street, and 
walk one block north. 

JAMAICA THEATRE, Jamaica, L, I.—(L. 
Sydney, Mer.; Fox Circuit). Jamaica 
train from Pennsylvania Station (Long 
Island division). 

JEFFERSON.—14th street, off 3d avenue. 
Tom Rooney, Mgr.; Moss Circuit). Sub- 
way to 14th street, walk to 3rd avenue. 

KEENEY’S, Brooklyn.—F. Curtis, Agent; 
Walter Betts, Mer.). Brooklyn subway 
to Hoyt street, then walk one block 
south, 

KEITH’S ALHAMBRA,—(Pat Garron, 
Mer.). Seventh avenue and 126th street. 
Bronx subway to 125th street, walk one 
block west. 

KEITHW’S BUSHWICK, 
Blatt, Mer.). Howard avenue and 

sjroadway. Subway to Brooklyn 
Bridge. Take Gates avenue car to 
Broadway, or new subway local at 
Times square to Canal street and 
change for Broadway, Brooklyn L to 
Gates avenue. 


Brooklyn,—(B. 


KEITH'S COLONIAL.— (Chris Egan, 
Mer.). Broadway and 62d street. 
Broadway car to theatre. 

KEITH’S HARLEM OO. H,.—205 West 


125th street. (Bob O'Donnell, Mer.)- 
Bronx subway express to 125th street, 
and walk west to theatre. 

KEITH’S PALACE. (Elmer 
Mer.). Broadway and 47th 
Times square 

KEITH’S PROSPECT, Brooklyn. (A. WwW. 
Crull, Mer.). Subway to Atlantic ave- 


Rogers, 
street. 





Angeles saw the opening of 
Grauman’s theatre, which opened the 
eves of Los Angeles picture men to 
the possibilities of the exhibition end. 
The New California, Los Angeles, re- 
cently opened, is another magnificent 
house, as is the Kinema. 

The attempt to make San Francisco 
a producing center for legitimate shows 
failed. The few productions made 
were too costly and received little 
encovrarverrent 

Influenza hit the Coast theatre man 
hard, all theatres being closed for pro- 
tracted periods. The longest was 
where the theatres remained dark for 
over seven weeks, while San Fran- 
cisco and Oakland theatres emerged 
in four weeks. 


nue. Take 5th avenue JI to $th street. 

KEITH’S ORPHEUM, Brooklyn.—(W. DD 
Kerrigan, Mgr.) Rockwell place and 
Fulton street. Subway to Nevins street, 4 
then walk half block to right. 

KEITH’S RIVERSIDE.—96th street and 
Broadway (N. W. Derr, Mer.). Broad- 
way subway to 96th street. , 

KEITH’S ROYAL.—(Al. Darling, Mgr.) ti 
149th street and Westchester avenue, 
Bronx subway to 149th street, walk 
one block north. 

LAFAYETTE, 2227 Tth avenue, Bronx — 
subway to 135th street, one block west = 
and 4 blocks south. Broadway aha — - 
Lenox trolley to Lenox avenue and 7% 
igist street and one block west. 

LEE AVENUE, Brooklyn.—(Ed. Reilly,” 
Megr.). Subway or trolley to WilliamS-+ 
burg Bridge and Lee avenue trolley to 9 
theatre. Se 

LOEW'S AMERICAN,.—(Gene Meyers, Bs 
Mer.). 260 West 42d street. One block BY 
from Times square. ‘' 

LOEW’S AVENUE B.—Avenue B and 6th 
street. (S. Kuhn, Mer.). Subway or 
trolley to 14th street and thence cross- 
town east to 5th street. One block east 
to Avenue B. 





LOEW’S BOULEVARD.—(J. J. Loewer, oe | 
Mer.). Bronx subway to Simpson =<. 
street, walk one block east. i 

LOEW’S DeKALB, Brooklyn.—(William 14 
Sheehy, Mer.). Subway to Brooklyn > @ 


Bridge, then Broadway L to Kosciuské 
street. 

LOEW’S DELANCEY STREET.—(W. HL 
Stanley, Megr.). Suffolk and Delancey 
streets. Subway to Spring street, then 
Delancey street car to theatre. 

LOEW’S FULTON, Brooklyn.—(A,. Sichel, 
Mer.). Subway to Brooklyn Bridge, 
then Fulton L to Nostrand avenue, a 

LOEW’S GREELEY SQUARE.—6th ave- 7) 
nue and 80th street. (Joe Engel, Mgr.) 
6th avenue car to theatre. 

LOEW'S LINCOLN SQUARE.—1947 
Broadway. (Chas. Ferguson, Mer.) 
Rroadway car to 66th street. 

LOEW’S METROPOLITAN—Fulton, Smith 7 
and Livingston streets, Brooklyn =~ 
(George Schenck, Mer.). New Brooks 9% 
lyn subway local to street, change for 7) 
Westland Line to DeKalb avenue, : 

LOEW'S NATIONAL.—149th street and 
Bergen avenue (Henry Loew, Mgr.). sana 
Bronx subway to 149th street. : . 

LOEW'S ORPHEUM.—168 FE. 87th street. : 
(Sol Meyerson, Mer.). 42d street trolley 9% 
to 3d avenue and transfer north 
&7th street. 

LOEW’S PALACE, Brooklyn.— (Joe Vogel, © 
Mer.). Lenox avenue subway to Atlan-— 
tic avenue, then Bergen street car te, 
Douglas street. “ig 

LOEW’S VICTORIA,—125th street and” 
7th avenue. (C. E. Seward, Mgr.) 
Bronx subway to 125th street; wal 
block and a half west. 

LOEW’S WARWICK, Brooklyn.—(& 
Strauss, Megr.). Subway to Brooklyn” 
Bridge, then Cypress Hills train to™ 
Warwick street, or subway to Atlantic” 
avenue, then Long Island train to War- 
wick avenue. “ 

LYRIC, Brooklyn.—Broadway and Segal 
street. Subway or trolley to 14th street, = 
crosstown to Williamsbur Bridge. — 
Broadway (Brooklyn) trolley from 
Bridge to Segal street. 

MYRTLE, Brooklyn.—Myrtle and Knick 
erbocker avenues. Subway to Brooklyn 
Bridge and Ridgewood L to Knicker= 
bocker avenue. fi 

NATIONAL WINTER GARDEN,—Hous- 
ton street. (William Minaty, Mer. 
Subway to Bleecker street, then wal 
3 blocks east. 

NOVELTY, Brooklyn.—Subway. to cone 7) 
walk one block east and take troll Pe ft 
from Delancey Street Bridge to Brook= ~ 


lyn Plaza. 
OLYMPIC, Brooklyn.—Adams street. 
Subway to Bore 


Afowrene ih yatn 
ry oar 





Peary 
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(Harry Traub, -Mer.). 
ough Hall. Theatre around corner. 
PHILLIPS’ LYCEUM, Brooklyn.—Subway > 
or trolley to 14th street, crosstown to = 
Williamsbure Bridge, Montrose avenue 
trolley from bridge to theatre. 





PROCTOR’S 23D ST.—143 West. 234 } 
street. (M. J. Duffy, Mgr.). Broeewaa 
7th or 8th avenue trolley lines to 23a” 


street. 

PROCTOR’S 58TH ST.—154 EB. 58th street, 
(John Buck, Mer.). Broadway, 6th 3 
7th avenue trolley lines to 69th str 
thence east to Madison avenue. 

PROCTOR’S 125TH ST..—-112 East 126th 
street. (Mr. Lovenledge, Megr.). Bronx 
subway express to 125th street, any & 
trolley going east on 125th street. 

PROCTOR’S FIFTH AVE.—Broadway 
and 28th street. (Wm. Quaid, Mgr.). 
Broadway cars. a 

PROSPECT.—Prospect and Westchester 
avenues. (Moss Circuit; M. Rose, Mgr.;. 
Sunday vaudeville only). Bronx sub- 
way to Prospect avenue. 

REGENT,.—-116th street and 7th avenue 
(Moss Cirenit: .Bmil...Grothe,. Mar. 
Bronx subway train to 116th street 
walk one block west. a 

THALIA—82-84 Bowery (M. Arcenla,7@ 
Mer.). Subway to Canal, walk to 
Bowery. 

WHITNEY, Brooklyn.—Fresh Pond Road. 
(Sunday vaudeville only; M. W. Lane, a ; 
Mer.) Myrtle Avenue L from Brooklyn $8 
Bridge to Fresh Pond road. 2, 
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(All houses open for the week w 
Agencies booking the houses are note 
J United Booking Offices; 
; “P,” Pantages Circuit; 
’ Interstate Circuit (booking through Ww. V. 
“e Harris (San Francisco); “P H,” Pantages and Hodkins (Chicago). 
The manner in which these bills are printed does not denote 
acts nor their program positions. 
indicates act is new ) 
or appearing in city where listed for the first time 


Fenton & Fields 
Halligan & Sykes 
Leon & LaHoen 


Rialto & LaMont 
Sue Creighton 


(Others to fill) 


(Others to fill) 


ee ee he ee eee 


Nestor & Vincent 
Cooper & Gordon 


EO aS Ae SR RE ERNIE ghey 


y 
Stephens & Hollister 
Harron & O'Connor 
Reynolds & Donegan 
ist half (30-1) 
Merle’s Cockatoos 


F> type See 


H Herbert Co 
Lillian & Hgilli 
(Others to fill) 


“Vim Beauty & H” 
Morris & Gordon 


*M Brown & Widows 


ROE AO RARE EMER Ree CREATE ARE I RRR 
~ , 


Henry Hodge Co 


ped & Versa 








VeRret * 





In Vaudeville Theatres 


nry & Moore 
» Trio 
QI to fil) 
GREELEY (loew) 
Animals 
Mahoney & Rogers 
Robt H Hodge Co 
*Hudson & Jones 
John F Clark CO 
2d half 
Clayton & Clayton 
Darlows Hurst 
Cc & S&S McDonald 
Nevil & Erwood 
\ ast & Ulrike 


Swain’s 


Punch” 
Hank Brown Co 
Karno Trio 
2d half 
McMahon Sisters 
ihoney & Rogers 
Between l Two” 
Frank Morrell 
*Royal Yuena Japs 
(One to fill) 
NATIONAL (loew) 
2 White Steppers 
Ben Lynu 
McCo rmack & Irving 
Montam bo & Nap 
(One to 


Swain’s Animals 
Fentel & Cecil 
Harry First Co 
Frank Farron 
Hubert Dyer Co 
ORPHEUM (loew) 

Barlowe & Hurst 
Harry First Co 
Frank Morrell 
*Frank Carberry 
Hubert Dyer Co 
(One to fill) 

2d half 
Norvell Bros 
*Shannon & Troise 
Carlisle & Roemer 
Billy Eliiott 
Martini & Fabrini 
(One to fill) 
BOULEVARD = (loew) 
Chief White Beaver 
Shannon Banks Co 
Frank Bush 
Prince Charles 
(One to fill) 

2d half 
Romaine 
Allen & Avitt 
“Big Punch” 
Hank Brown Co 
Paul Petching Co 

AVE B (loew) 
Precardo Bros 
L & G Harvey 
Novelty Minstrels 
(Two to fill) 

2d half 
Sam Harris 
6 Va Steppers 
(Three to fill) 
Brooklyn 
BUSHWICK (ubo) 
Harry Green Co 
Nan Halperin 
R Dunbar & Girls 
Stephens & Hollister 
Darrell & Edwards 
Four Readings 
Lew Hawkins 
Weber & Ridnor 
ORPHEUM (ubo) 
Rooney & Bent 
Avon Comedy 4 
Geo McFarlane 
Duncan Sisters 
Mosconi Bros 
Karl Emmy’s Pets 
Emma Stephens 
tice & Werner 
Harry Breen 
GREENPOINT (ubo) 

2d half (26-29) 
Willing & Jordon 
‘Motor Boating” 
Deiro 
Stan Stanley 3 
Leon & LeHeon 
(Others to fill) 

Ist half (30-1) 
Raymond Wilbert 
Roth & Roberts 
(Others to fill) 

2d half (2-5) 
J&A Kelley 
Billy Gleason 
Hi Herbert Co 
Gasper & Sinclaire 
Tango Shoes” 
Joe Jackson Co 

PROSPECT (ubo) 

2d half (26-29) 
Rose & Ellis 
Nancy Boyer Co 
Jimmy Hussey Co 
E LaBergere Co 
(Others to fill) 


mp af Vv M 
* Marcus Loew Circuit; 
; “Sun,” Sun Circuit; 


, doing new turn, 


BILLS NEXT WEEK DECEMBER 30) 


ith Monday matinee, when not otherwise indicated.) 
d by single name or initials, such as “Orph,” Orpheum 
A,” Western Vaudeville Managers’ Asso- 


“Moss, ” B. S. Moss; 
“A H,” Acker- 


the relative importance of 


or reappearing after absence from 





Happy 


JOS. M. 


“Take It 





New 


FRED HILLEBRAND 


GAITES and 
WM. MOORE PATCH’S 


From Me” 


Year from 








ist half (30-1) 
Marleite’s Manikins 
Wary & Pryor 
Frisco Co 
Others to fill) 

2d half (2-5) 
Raymond Wilbert 
M ers & Kraft 
M Montgomery 
(Others to fill) 

METRO (loew) 
Paul Petching Co 
Helen Vincent 
Chas & S McDonald 
*Ryan & Lee 
Steiner Trio 

2d half 


*Capt Bett’ 

*Barry & Nickerson 

*Margaret Brown & 
Widows 


*Ryan & Lee 
*H & A Scranton 
DE KALB (loew) 


Fentel & Cecil 
*Les Morchants 
Nevins & Erwood 
*Royal Yuena Japs 
(One to fill) 
2d half 

Helen Vincent 
*Hudson & Jones 
¥rank Bush 
Steiner Trio 
(One to fill) 

PALACE 
Zita 
Carlisle & Roemer 
*6 Va Steppers 
(Two to fill) 


(loew ) 


Animals 


2d half 


Nadel & Follette 

‘In the Trenches 
Altoona, Pa, 
ORPHEUM (ubo) 


Jimmie Hodges Co 


Atlanta, Ga, 
LYRIC (ubo) 


(Birmingham split) 
Ist half 

Frank Shield 

Force A Wms 


Zeaumont & Arnold 


Neil McKinley Co 

(One to fill) 
GRAND (loew) 

Bob Mills 

Allen & Franci 


Russell & DeWitt 
(Two to fill) 
2d half 


*Cleveland & Dorey 
Curry Graham 
Bill Pruitt 


Dupree & Dupree 
(One to fill) 
Augusta 
MODJESKA (loew) 
*Cleveland & Dorey 
Curry & Graham 
Bill Pruit 
Dupree & Dupree 
(One to fill) 
2d half 
*Les Kellrois 
*Geo A Mack 
*Marcelle Co 
*Lee & Bennett 
Geo & May LeFerve 





BALDNESS CURED 


Scientific treatment for baldness, itching scalp, dandruff 


and falling hair—for ladies and gentlemen. 
Also hairdressing and shampooing 
48th St., opp. 48th St. Theatre—Tel. 


free. 
162 W. 


Examination 
M. SHIELDS, 
Bryant 2552. 





2d half 
Ross & Ashton 
Allen Clifford & B 


Walton & Francis 
Hanlon & Clifton 
(One to fill) 


FULTON 
Romaine 
Walters & Cliff Sis 
Gill & Veak 
Henry & Moore 
Kelly & Verga 

2d half 
McCormack & Irving 
*Les Morchants 
Sam Hearn 
Renellas 

WARWICK (loew) 

Mildred Haywood 
Walton & Francis 
The Harolds 
(One to fill) 

2d half 


(loew ) 


Zita 
Fiske & Fallon 
Novelty Minstrels 
(Two to fill) 
Albany, N. Y. 
PROCTOR’S (ubo) 
4 Musical Lunds 
Johnson & Crane 
Kimberly & Page 
Sue Creighton Co 
Seymour Brown Co 
2d half 
Ward & Useless 
Cook & Sylvia 
Cooper & Ricardo 
“Lots & Lots” 
Rob Allbright 
Russian Pastimes 
Allentown, Pa. 
ORPHEUM (ubo) 
Flying Henrys 
Flagler & Malia 
C & M Cleveland 
“Blow Your Horn” 
(One to fill) 
2d half 
The Glockers 
“Violets” 
Demarest, & 
{''wo to fill) 
Alton, Ill, 
HIPP (wva) 
“Review a La 


Doll 


Carte” 


Baltimore, Md. 
MARYLAND (ubo) 
King & King 
William Ebs Co 
Haig & Lockett 
Williams & Wolfus 
Mason Keeler Co 
Lynn Cowan 
Adele Rowland 
Toto 
Battle Creek, Mich. 
BIJOU (ubo) 
George & Tony 
Fisher & Gilmore 
C Hanson & Vill 4 
Pat Barrett 


Schepps Comedy Circus 
9" 


half 
Dixie Serenaders 
Hooper & Burkhart 
“Little Miss Dixie’’ 
Shaw & Campbell 
Boganiuy Troupe 
Bay City, Mich. 

BIJOU (ubo) 
LaPetite Revue 
Lambert & Levy 
Jessie Hayward Co 
Marino & Maley 

2d half 
(Same as Saginaw Ist 
half) 

Belleville, Til. 
WASHINGTON (wva) 
Hudson Sisters 
Bill Robinson 
Skating Bear 

2d half 
L & M Hart 
John Geiger 
Hickey Bros 
Birmingham, Ala, 
LYRIC (ubo) 
(Atlanta split) 
Ist half 
Koban Japs 
Gorman Bros 
Troys McBride 
(Two to fill) 

BIJOU (ubo) 
Arthur & Emma Cody 
Herman €& Clifton 
Chas. Rice Co 
Al Carpe 
*Louis Hart Co 

2d half 


Bob Mills 
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Allen & Francis 
Russell & DeWitt 
(Two to fill) 
Bridgeport, Conn. 
POLIS Cubo) 
Rialto & LaMont 
Marr & LaBrack 
Eadie & Ramsden 
G & P Hickman 
Some Baby 
2d half 
Antler Trio 
Average Man’’ 
The Sharrocks 
Stanley Revue 
PAZA ubo) 
raramo 


Gilbert & 


Kinney 


eeymoul ramily 
<d half 
May Mack 


Marke & 
Sherman 


Boyce 
DeForrest Co 
Boston 
KEITH’S (ubo) 
J Singer & Dolls 
Harmon & O’Connor 
Byron & Broderick 
Julie Ring Co 
Fred Allen 
Phyllis M Terry 
Minnie Hussey Co 
What Girls Can Do 
ORPHEUM (loew) 
Walsh & Edward 
Cardo & Noll 


Roy & Arthur 
(Four to fill) 
2d half 
on & Castle 
Lillian Wats« 
Van & Carrie Avery 
Buffalo 


SHEA’S (ubo) 
Curzon blisters 
Millard & Marlin 
J Connolly Co 
Whitfield & Ireland 
Robbins 
Some Bride’”’ 
Trixie Friganza 
Midnight Rollickers 
Butte, Mont. 
PANTAGES (p) 
(28-31) 
(Same bill plays An- 
aconda 1; Missoula 
O’Diva 
Noodles G igin Co 
Pereira Sextet 
Hugo Lutgens 
Tybell Sisters 
Calgary, Can, 
ORPHEUM 
“Only Girl’ 
Ferry 
Marguerite Farrell] 
J & M Harkins 
Heenings & Mack 
Elsa Ruegger 
PANTAGES 
“Tallyho Girls” 
Jack Rose 
Burke & Burke 
Zuhn & Dreis 
LaToy’s Dogs 
Cedar Kapids, Ia. 
MAJESTIC (wva) 
Wilson & Van 
“Mimic World” 
2d halt 
Bicknell 
Kaufman & Lillian 
LeRoy Dresdner 
Geo Everett 
Galetti’s Monks 
Champaign, Ill, 
ORPHEUM (wva) 
Annette Morrell 
Frank ,Stafford Co 
Jean Barrios 
The Gellis 
(Two to fill) 
2d half 
Millow Keugh Co 
Langdon & Smith 
Brown’s Highlanders 
(Two to fill) 
Charleston, 8, C. 
ACADEMY (ubo) 
(Columbia split) 
Ist half 
Milton 
E Delbridge Co 
Harvey Haney & G 
Philbrick & Devean 
Casting Campbells 
Charlotte, N. G 
ACADEMY (ubo) 
(Roanoke split) 
Ist half 
Lauril Lee 
Cook Clemons Co 
Smith & Kaufman 
Leon Sisters Co 
(One to fill) 
Chicago 
MAJESTIC (orph) 
A Kellerman Co 
Regay & Sheehan 
Marie Nordstrom 
Nellie Nichols 
Gilbert & Friedlander 
3 O'Gorman Girls 
Gorvollis. Tria 
PALACE (orph) 
Lean & Mayfield 


(p) 


“Somewhere Pershing”’ 


Imhoff Conn Co 
“Fashion Plate’’ 
Yvette & Saranoff 
Dooley & Dooley 
Everet’s Monks 
Rev Frank Gorman 


Eddy Duo 





AMERICAN (wva) 
Bert Wheeler Co 
*“Girls of ’61” 
Miller & Rainey 
Raymond Wyle Co 
“Heir for Night” 
(One to fill) 

2d half 
Ross & LeDuc 
Sandy McPherson 
*“Hfere Comes Brides’”’ 

Girls of Altitude’”’ 

(Two to fill) 
KEDZIE (wva) 
Galetti’s Monks 
Harry Rose 
“Little Miss Dixie’’ 
Langdon & Smith 
Johnson Dean Revue 
2d half 
Rhea & Kenny 
“Hoosier Girl’ 
Glenn & Jenkins 
Logan Dunn & Hazel 
LINCOLN (wva) 
Harrington & Mills 
Crewell Fanton Co 
Al Wobh!lman 
*Topsy Turvey 
Ross & LeDuc 
(One to fill) 
2d half 
Gilmore & Brown Co 
1919 Winter Garden 

Rey”’ 

(Three to fill) 
WILSON (wva) 

Troupe 
Norman 
Laurel 


Tokio 
Haddo 
Stan & Mae 
Fred Sx sman 
f Dunn & Hazel 
2d half 
Mowatt & Mellen 
Mack & Maybelle 
McCormack & Wallace 
Regan & Renard 
Cincinnati 
KEITH’S (ubo) 
S Gallerini Co 
Martelle 
Dugan & Raymond 
H Stone Co 
Dooley & Sakes 
Robbe Gordone 
Adrian 
Columbia, 
PASTIME (ubo) 
(Charleston split) 
Ist half 
Alfred Farrell Co 
Leighton & Kennedy 
Ruth Budd 
Sylvester & Vance 
(One to fill) 
Columbus, O. 
KEITH'S (ubo) 
Melusco & Hurley 
Scott Gibson 
Keane & Golden 
Lee & Cranston 
“Art” 
Lillian Shaw 
Fink’s Mules 
Dallas, Tex, 
MAJESTIC (inter) 
Ronair & Ward 
‘Reckless Eve’’ 
jessie Browning 
Maria Lo Co 
(One to fill) 


Davenport, Ia. 
COLUMBIA (wva) 
Barlow & Deerie 
Nellie Fillimore Co 
LeRoy & Dresdner 
“(Two to fill) 
2d half 
Nelson’s Novelty 
Simms & Warfield 
Valentine Vox 
Fred Sosman 
6 Kirksmith Sis 
Dayton, O. 
KEITH'S (ubo) 
Willie Hale & Bro 
B & H Mann 
H DuKane Co 
Elsa Ryan Co 
Yan & Schenck 
3 Johns 
Decatur, Ill, 
EMPRESS (wva) 
“All Girl Revue” 
2d half 
Annette & Morrell 
Archie Nicholson Duo 
Howard & Fields 
Elsie Schuyler 


Ss. C. 


4 Kings 
Denver 
ORPHEUM 
“All for Democracy” 


Ford Sisters 
Burt Earle Co 
Mr & Mrs G Wilde 
Al Herman 
Wanzer & Palmer 
Friscoe 
Des Moines, Ia, 
ORPHEUM 
(Sunday opening) 
A Rasch Co 
3all & West 
“Shrapnel Dodgers” 
Jas... Watts Ca 
Jack Alfred Co 
Leightners & Alex 
EMPRESS (wva) 
Roy Harrah Co 
Hal Johnson Co 
Valyada 
Anna Eva Fay 
2d half 
\rtois Bros 
Pamama Trio 


Irving & Ward 
Van & Belle 


Detroit 
TEMPLE (ubo) 
Martyn & Florence 
Kitner & Reany 
Musical Geralds 
Kelso & Leighton 
Marion Harris 
‘“‘Hands Across Sea”’ 
Chief Caupolican 
Fern Bigelow & F 
Dorchester, Mass. 
FRANKLIN (loew) 
Stewart & Olive 
Arthur Lloyd 
Worden Bros 
(One to fill) 
2d half 
Cliff Bailey Duo 
Mabel & Johnny Dove 
Barry McCormack Co 
Creamer Barton & S$ 
Dubuque, Ia, 
MAJESTIC (wva) 
Bicknell 
Kaufman & Lillian 
Maxine Alton & Co 
Jarvis & Harrison 
Irving & Ward 
Monroe & Grant 


Duluth 
GRAND (wva) 
Musical DeWitts 


Mann & Mallory 
Wm Armstrong Co 
D Dugas & Variety 4 
Bonomars Arabs 

2d half 
Juggling Des 
Reif Bros 
G Swane Gordon Co 
“Cycle of Mirth”’ 
(One to fill) 

Easton, Pa, 

ABLE OH (ubo) 
Glockens 
De marest & Doll 
‘Violets”’ 
Pletro 
(One to fill) 
2d half 

Henrys 
Flagler & Malia 
Pietro 
“Blow Your Horn” 
(One to fill) 


St Louis, Ill, 
ERBERS (wva) 
Bertie Fowler 


lisle 
& Murray 


Baker & Rogers 
Dorees Celebrities 
Millette Sisters 
(One to fill) 


Galveston, 
MAJESTIG 

(30-31) 

(Same bill plays 
tin 1-2; Waco 
Keane & White 


? 


Tex, 
(ubo) 

Aus- 
3-4) 


3 Serenaders 


Merritt & Bridewell 
The Briants 
“Suffragettes Rev’”’ 
Meredith & Snoozer 
Grand Rapids, Mich. 
EMPRESS (ubo) 
Keane & Williams 
7 Honey Boys 
Eddie Foy Family 
Peterson Bros 
Lillian & Twins 
Great Falls, Mont. 
PANTAGES (p) 
(31-1) 
(Same bill plays Hele- 
na 2) 
LeRoy Talma & B 
Santucci 
Gertie VanDyke Co 
Francis & Wilson 
Green Bay, Wis. 
ORPHEUM (wva) 
Turner & Grace 
Frozini 
Kenny & Rhea 
Wells & Crest 
2d half 
Haddon & Norman 
Ernest Hiatt 
Follies of To-Day”’ 


(One to fill) 
Hamilton, Can. 
LYRIC (ubo) 


Lamb’s Manikins 
Marconi & Fitzgibbon 
H Hayward Co 
Clifford & Wills 
“Color Gems” 

(One to fill) 

LOEW (loew) , 
Carberry & Cavanaugh 
Donovan & Lee 
Wm Dick 
wei hat Women.-Can 

Do” 


(One to fill) 


Harrisburg, Pa. 
MAJESTIC (uko) 
Dancing Cronins 








PER 
WEEK 


$14 





ROOM AND BATH 

FOR TWO 

5 Minutes from All Theatres 
Overlooking Central 


$16 ‘Ween SUITES Persons 
Consisting of Parior, Bedroom and Bath 
Light, Airy, with All 


REISENWEBER’S HOTEL 
58th Street and Columbus Circle 
New York City 


Park 


Improvements 











Doherty & Scalia 
“Petticoats” 
Hickey Bros 

2d half 
Bill Robinson 
“Revue A La Carte” 


Edmonton 

PANTAGES (p) 
4 Meyokas 
Sen Fran Murphy 
Maryland Singers 
Regay & Moore 
Love & Wilbur 
Murphy & Klein 


Evansville, Ind, 
GRAND (wva) 
(Terre Haute split) 
1st half 

Joe Barton 
Owen & Moore 


*‘Sweethearts of Mine’ 


Chas Wilson 
Herbert’s Dogs 
Erie, Pa. 
COLONIAL (ubo) 
Ernie & Ernie 
§ Galerini & Son 
Sam Lebert 
Bert Swor 
The Brads 
Hill & Ackerman 
Fall River, Mass. 
BIJOU (loew) 
Nelson & Castle 
Lillian Watson 
V & C Avery 
Barry & Layton 
(One to fill) 
2d half 
Walsh & Edwards 
Cardo & Noll 
Roy & Arthur 
(Two to fill) 
Flint, 
PALACE (ubo) 
The Newmans 
Ferguson&Sunderland 
Maggie LeCiasire So 
LaTour & Gold 
Frear Baggott & F 
2d half 
(Same as Lansing 
1st half) 
Fort Worth, Tex. 
MAJESTIC (inter) 
H & H Seeback 
Ethel McDonald 
Helen Gleason Co 


Mich 


D Deschelle Co 
White’s Circus 
(Two to fill) 

2d half 
Townsend Wilbur Co 
C & M Cleveland 
(Three to fill) 


Hartford, Conn. 

POLI’S (ubo) 
Van Cellos 
Harry Tenny Co 
Hallen & Goss 
“You’re Right” 
Francis Renault 
Lady Alice’s Pets 

2d half 

Seymour's Family 
Emmett & Letty 
Bourke Touey Co 
Gillen & Mulcahy 
Five Martins 

Hoboken, N. J, 

LOEW (loew) 
*Gibson Girls 
Sam J Harris 
Smith & Troy 
(Two to fill) 

- 2d half 
Estelle Sully 
Morton Bros 
Marie Ilka Deel Co 
(Twe to fill) 


Houston, Tex. 
MAJESTIC (inter) 
Allanson 
J E Bernard Co 
Henri Henlere 
Horace Goldin 
Lazar & Dale 
Potter & Hartwell 
(One to fill) 
Indianapolis 
KEITH’S (ubo) 
3 Daring Sisters 
Elkins F & Elkins 
Mr & Mrs Melbourne 
Ed Morton 
“The Weather One” 
Bison City 4 
Belle Claire Bros 
Bensee & Baird 
Jackson, Mich, 
ORPHEUM (ubo) 
Zemater & Smith 
Davey Jamison 
“Hello People Hello” 
Fox & Evans 
Black & White 




















VARIETY 








2d half 
(Same as Battle Creek 
ist half) 
Jacksonville, Fla. 
ARCADE (ubo) 
(Sunday opening) 
(Savannah split) 
ist half 
Work & Keit 
Elsie White 
Princess Kalini Co 
(Two to fill) 
Kansas City, 
ORPHEUM 
(Sunday opening) 
Gallagher & Rolley 
Tanr 


7 PR ner Co 


Mo. 


ri |e) ‘ i : 
Charles Irwin 
LaFrance Bros 
Winston’s Lions 
Leona LeMar 
Knoxville, Tenn. 
BIJOU (ubo)_ 
(Chattanooga split) 
ist half 
“Fashions a la Carte” 
Klass & Termini 
Gordon & Rica 
(Two to fill) 
Lansing, Mich, 
BIJOU (ubo) 
“Yankee Princess” 
2d half 
(Same as Jackson Ist 
half) 
Lincoln, Neb. 
ORPHEUM 


Eva Tanguay 
Jas J Morton Co 
Eddie Foyer 
Misses Campbell 


Dickinson & Deagon 
S Loyal Co 
Heras & Preston 

LIBERTY (wva) 
Homer Lind Co 
Harris & Nolan 
(Two to fill) 

2d half 

Ambler Bros 
“Hit the Trail’ 
Thalerous Circus 
(Two to fill) 


Little Rock, Ark. 
MAJESTIC (inter) 
Rull & Rull 


Basil & Allen ; 
“No Man’s Land’ 
Brengk’s Horse 
(One to fill) 
2d half 
3 Mori Bros 
Harry Beresford Co 
Chief Little Elk Co 
(One to fill) 
Los Angeles 
ORPHEUM 
(Sunday opening) 
Lambert & Ball 
Bennett & Richards 
“Efficiency” 
Lander Bros 
“Artistic Treat” 
Laughlin & West 
Walter Brower 
Helen Trix & Sis 
Merian’s Dogs 
PANTAGES (p) 
‘“‘Love Race” 
B & H Gordon 
Jack LaVier 
John T Ray Co 
Hielen Moretti 
8 Bullowa Girls 


Louisville, Ky. 
ANDERSON (ubo) 
McIntosh & Maids 
Parsons & Irwin 
Chas Grapewin Co 
Blossom Seeley Co 
Stuart Barnes 
4 Morak Sis 
KEITH’S (ubo) 
(Nashville split) 
1st half 
The Cromwells 
Bert Kenney 
“Tale of 4 Cities’”’ 
(Two to fill) 
Lowell, Mass. 
KEITH'S (ubo) 
Doris & Russell 
Reahn & Blair 
O'Donnell & Blair 
Susan Tompkin 
“Going Some” 
Ricker & Winfred 
Icleen Sisters 
Madison, Wis. 
ORPHEUM (wva) 
Regan & Renard 
Revue DeLuxe 
Miller & Lyle 
Imerson & Baldwin 
(One to fill) 
2d half 
Edw Esmonde Co 
Frozini 
(Three to fill) 
Manchester, N. H. 
PALACE (ubo) 
Rianos Co 
Norton & Noble 
Richards & Kyle 
Tom Kelly 
Brewn's Reyue 
2d half 
Jos DeKos Tr 
Maria 
Rialto McIntyre Co 
Hallen & Hunter 
Tennessee 10 
Memphis 
ORPHEUM 
(Sunday opening) 
Wilfred Clark 


Gautier’s Shop 
Bowman & Shea 
Amoros & Jenaette 
Prosper & Maret 
Grace DeMar 

LYCEUM 
*Finn & Finn 
Olive May 
Corbett Sheppard & D 
4 Casters 

2d half 

Herman & Clifton 
Chas Rice 
Al Carpe 
*Louis Hart & Co 


(loew) 


Milwaukee 
MAJESTIC (orph) 
Where Things Hap”’ 

“The Miracle” 
Fisher Hawley Co 
Crawford & Broderick 
Florence Tempest 
Little Billy 
Janis & Chaplow 
Bissett & Scott 
Kibora Troupe 

PALACE (wva) 
Marie Fitzgibbons 
“Bride Shop’”’ 

2d half 

Tyler & St Clair 
Coley & Jaxon 
Astor 4 
Harry Rose 
Miller & Lyle 
Aeroplane Girls 


Minneapolis. 
ORPHEUM 
Julius Tannen 
“Heart of a Wood” 
Vertchamp & Alberte 
Ramsdelis & Deyo 
Rollinger & Reynolds 
Westony & Lorraine 
PANTAGES (p) 
(Sunday opening) 
Willard Co 
Provol 
Selma Braatz 
Joe Reed 
Ned Norworth Co 
“Old Time Darkies”’ 
GRAND (wva) 
Sullivan & Myers 
Chas De Land Co 
Gardner & Revere 
*“Silver Fountain” 
PALACE (wva) 
3 Kanes 
Leila Shaw Co 
Wood Young & Phil 
(Two to fill) 


Mobile, Ala. 
GRAND (ubo) 
(New Orleans split) 
ist half 

Alexander 
Florence Timponi 
“Tale of 4 Cities” 
(Two to fill) 


Moline, Ill. 
PALACE (wva) 

F & M Britton 
Revue DeVogue 
Geo Everett 
Howard & Fields 
(One to fill) 

2d half 
Monroe & Grant 
Gordon Kinley & Va 
Cal Dean & Girls 
Sam & Ada Beverly 
Lasova & Gilmore 


Montgomery, Ala. 
GRAND (ubo) 

De Bourg Sis 
Jean Boydell 
Maxwell 5 
Stone & Hayes 
3 Maxaims 

2d half 
Shiricy Sis 
Una Clayton Co 
Silbor & North 
(Two to fill) 


Montreal 
PRINCESS (ubo) 

Chas Henry’s Pets 
Rajah 
Morton & Glass 
4 Haley Sisters 
Jean Adair Co 
Victor Moore 

LOEW (lowe) 
Alexandria 
Orben & Dixie 
Tom Davies Co 
Clayton & Lennie 
Anna Chandler 


Mt. Vernon, N. Y. 
PROCTOR'S (ubo) 
2d half (26-29) 
Marlette’s Manikins 

DePace Bros 
Anthony & Rogers 
Joe Jackson 
Bouncer’s Circus 
Ist half (30-1) 
Conrad & Mayo 
M Montgomery 
Asahi Troupe 
Harry Hines 
(Others to fill) 
2d half (2-5) 
Green & DeLier 
Miller & Penfold 
Deiro 
(Others to fill) 
Nashville, Tenn, 
PRINCESS (ubo) 
(Louisville split) 
Ist half 
Louis London 
Sam Yee Tr 
(Three to fill) 


New Haven, Conn. 
BIJOU (ubo) 
Dick & Helen Rice 
Marke & Boyce 
Ruth Curtis Co 
2d half 
Paramo 
Gilbert & Kinney 
PALACE (ubo) 
Antler Trio 
Mack & Earle 
“Average Man’”’ 
The Sharrocks 
2d half 
The Van Cello 
Marr & LaBrack 
G & P Hickman 


New Orleans, La. 
ORPHEUM 
(Sunday opening) 

V Surrat Co 
Gene Greene 
Jarrow 
Ford & Urma 
Tasmo 3 
Fern & Davis 
Tojetti & Bennett 
Boyce Combe 
PALACE (ubo) 
(Mobile split) 
ist half 
tichard the Great 
Eva Fay 
Arthur Whitelaw 
Theo & Dandies 
(One to fill) 
CRESCENT (loew) 
3 Herbert Girls 
Billie Bowman 
Eckhoff & Gordon 
Payton & Hickey 
Wastika & Understudy 
2d half 
*Arthur & Emma Cody 
Finn & Finn 
Olive May 
Corbett Sheppard & D 
4 Casters 


New Rochelle, N, Y. 
LOEW (loew) 

Hanlon & Clifton 

Fiske & Fallon 

Seymour & Seymour 
2d half 

L & G Harvey 

“Big Surprise” 

*The Harolds 


Norfolk, Va. 
ACADEMY (ubo) 
(Richmond split) 

1st half 
“Among Those Pres- 
ent”’ 
Gardner & Hartman 
(Three to fill) 


Oakland, Cal. 
ORPHEUM 
Man Off Wagon 
V Berge Co 
Tuliette 
Mlle Dazie Co 
Mayo & Lynn 
Lorner Girls 
PANTAGES (p) 
(Sunday opening) 
“The Owl” 
Manning Feeney & K 
Tom Edwards Co 
Reeves & Gaynor Girls 
Youngers 


Ogden 
PANTAGES (p) 

(2-4) 
“Spanish Dancers” 
Aleko Panthea & F 
Sandy Donaldson 
Mr & Mrs P Fisher 
Phil LaToska 
Green & Pugh 


Omaha, Neb. 
ORPHEUM 
(Sunday opening) 
Wilbur Mack Co 
“Married via Wire” 
Hampton Blake 
Daisy Nellie 
Mrgot Francois & P 
Walter & Walters 
A Moskova Ballett 
EMPRESS (wva) 
Sheldon & Daly 
“Hit the Trail’ 
Frank Fay 
Thalerous Circus 
2d half 
Paula 
Harris & Nolan 
Revue DeVogue 
(One to fill) 
Ottawa, 
DOMINION 
Paul Kheist 
A & F Steadman 
4 Boises 
(One to fill) 
Paterson, N. J. 
MAJESTIC (ubo) 
Whittle 
“Playmates” 
(Others to fill) 
2d half 
S Giovini 
Chas R Sweet 
Geo Felix Co 
Petersburg, Va, 
CENTURY (ubo) 
“Melody Garden” 
Swor & Westbrook 
Beeman & Anderson 
(Two to fill) 
2d half 
Vittoria & Clotilde 
Weber Giris 


(Three to fill) 


Can. 
(ubo) 


Philadelphia 
KEITH'S (ubo) 
Norton & Nicholson 
Frank Gaby ' 
Muriel Window 
B Clayton Co 
“4 of Us” 
Mehlingér & Meyers 
Helen Ely 
DeWitt B & Torrence 
ALLEGHENY (ubo) 
3 Harmony Girls 
Ashley & Skepper 
Marcart & Bradford 
Ruth Roye 
Bostock’s School 
BROADWAY (ubo) 
Musical McLaren 
Clift Clark 
“Here They Come” 
(Others to fill) 
2d half 
“Fixing Furnace” 
Barnes & Freeman 
Stanley & Birbeck 
(Others to fill) 
COLONIAL (ubo) 
DeLeon & Davies 
McDevitt K & Lucy 
Madison & Winchester 
2d half 
McRae & Clegg 
Walter Weems 
“The Decorator 
Orth & Cody 


GRAND (ubo) 
Zertho’s Dogs 
Dave Roth 


**Poughkeepsie’”’ 
Cook & Savo 
“Oh Auntie’”’ 

NIXON (ubo) 
McRae & Clegg 
Wakter Weems 
“The Decorators” 
Orth & Cody 

2d half 
DeLeon & Davies 
McDevitt K & Lucy 
Madison & Winchester 

Pittsburgh 

DAVIS (ubo) 
teynolds & Donegan 
Maurice Burkhardt 
Ishikawa Japs 
Jane Courthope Co 
C & M Dunbar 
SHERIDAN SQ (ubo) 

(Johnstown split) 
1st half 
Horton & Fatrisko 
Byron & Langdon 
Fox & Britt 
Stevens 3 
(Others to fill) 

Portiand, Me. 

KEITH'S (ubo) 
C Powell Co 
L & J Archer 
Cartwell & Harris 
Cervo 
H Langdon Co 
J C Mack Co 


Portland, Ore. 
ORPHEUM 

Sarah Padden 
LeMaire & Crouch 
“4 Buttercups”’ 
*“Rubeville”’ 
Grace Nelson 

PANTAGES (p) 
Joe Whitehead 
Dorothy Lewis 
Navassar Girls 
Chung Hwa 4 
Leon Stanton Co 
Celina’s Circus 


Providence, R. I. 
KEITH'S (ubo) 
Togan & Geneva 
Ted Donner 
Royal Garcoines 
Wilton Sisters 
Tarzan 
Claudie Colman e 
Josephine & Brocke 
Moss & Frye 
The Duttons 
EMERY (loew) 
Rosalie Ascher 
Grundy & Young 
Jack Arnold 3 
Kenny & Hollis 
Alexanders & Evelyn 
2d half 
Worden Bros 
*Fenwick Girls 
Arthur Lloyd 
Billy King Co 
(One to fill) 
Reading, 
MAJESTIC 
Cycling 
Geo Hall 
The Giant 
Jimmy Lucas Co 
(One to fill) 
2d half 
White & West 
Bond Wilson Co 
Oscar Lorraine 
“What's the Use?” 
Regina, Can. 
REGINA (wva) 
2d half only 
Haspa.&..Hamoaks 
Irving White 
Francis & Nord 


Pa. 
(ubo) 
Brunetts 


*“Just Giris’”’ 
Richmond, Va. 
LYRIC (ubo) 
(Norfolk split) 
Ist half 
The Gladiators 
Ned Norton & Girl 


Francis Kennedy 


Marie 


“Bombardment of 
Rehims” 
(One to fill) 


Roanoke, Va. 

ROANOKE (ubo) 

(Charlotte split) 
ist half 


Nixon & Norris 
Walters & Cliff Sis 
“Piano Movers” 
Peterson Kennedy & M 
(One to fill) 


Rochester, N. Y. 
TEMPLE (ubo) 
Leo Zarrell 
Earl & Sunshine 
H Holman Co 
St Onge & Ritchie 
Lillian Fitzgerald 
Helen Ware 
Bob Hall 
Scotch Lads & L 


Rockford, Il, 

PALACE (wva) 
Edw Esmonde Co 
Alice Jamilton 
“Follies of To-Day’”’ 
to fill) 


2d half 


(Two 


Wells & Crest 
Wi o! « Van 
Pretty Soft” 
Marie Fit ibbo 
Aahearn Troupe 


Sacramento, Cal. 
ORPHEUM 


(30-31) 


(Same bill plays Stock 
ton 1-2; Fresno 3-4) 

“For Pity’s Sake’’ 

Page Hack & Mack 

Briscoe & Rauh 

DeWolf Girls 

A&G Falls 


Saginaw, Mich, 
JEF STRAND (ubo) 
Sasaki Bros 
DeWitt & Gunther 
‘Sherman Was Wrong’ 
Maybelle Phillips 
tainbow Revue 

2d half 

(Same as Flint Ist 
half) 
St. Louis 
ORPHEUM 


rican Ace 


‘* Aone 
Chiison Orhman 
Amoros Sisters 
Brendel & Bert 
Lou Holtz 
Swift & Kelly 
Musical Plays 


COLUMBIA (wva) 
Dreon Girls 
Collins & Wilmot 
Gilroy Haynes & Mont 
Steve Freda 
Rubio Troupe 
GRAND (wva) 
*Wurnette 
Gypsy Meredith 
Whirlwind Hazens 
Hip Raymond 
Roach & McCurdy 
Polly Oz & Chick 
Cahill & Roamine 
Billy “Swede” Hall 
College Quintet 
PARK (wva) 
Milloy-Keough Co 
John Geiger 
Mery! Prince Girls 
Azella & Dolores 
2d half 
Hudson Sisters 
Stan & Mae Laurel 
Larry Comer 
Skating Bear 
St Paul 
ORPHEUM 
(Sunday opening) 
“White Coupons” 
tert Baker Co 
4 Harmony Kings 
Vallecita Leopards 
Burns & Fribito 
Wycoff & Rothchile 
PALACE (wva) 
Juggling DesLile 
Weisser & Resser 
“Cycle of Mirth” 
Reiff Bros & Murray 
DeKoch Troupe 
2d half 
Looraine & Mitchell 
G & K King 
M Taylor Waitress 
tector Weber & T 
Josie Fiyn’'s 


Salt Lake 
ORPHEUM 
(Sunday opening) 
“On High Seas” 
Walter C Kelly 


Reno 
Dale & Burch 
Vokes & Don 


PANTAGES (p) 
Dorothy Vaughn 
iLoana Graham 
‘Tevue BHeujpwet* 
Holmes & LaVere 
Wm Fleming Co 
Hill Tivoli & Hil! 


San Antonio, Tex. 
MAJESTIC (inter) 
Regay & Loraine Sis 
Volante Bros 
Dorothy Richmond Co 
Margaret Young 


Minstreis 


Vadie & Gygi 
George Yoemans 
“Rising Generation” 


San Diego 
PANTAGES (p) 
“Oh That Melody” 
Kinzo 


Mr & Mrs N Phillips 
Swan & Cliffora 
Nan Gray 

San Francisco 


ORPHEUM 
(Sunday opening) 

Gus Edwards’ Rev 
Paul Decker Co 
Swor & Avey 
Herman & Shirley 
Bert Fitzgibbon 
Courtney sisters 
Woltf’’ 
Grace LaRue 


“Sea 


Saskatoon, Can, 

EMPIRE (wva) 
Hama & Hamoaka 
Irving White & Marie 
Francis & Nord 
*“Just Girls” 


Savannah, Ga. 
BIJOU (ubo) 
(Jacksonville split) 
lst half 

Lawton 

Live ly o 

(Three to fill) 
Schenectady, N. Y. 
PROCTOR’S (ubo) 

Jim & Betty Morgan 


Lin 1 Highway 
man” 
Brady & Mahoney 
Orton Troupe 
2d half 
Girard’s Monks 


Brown & DeMont 
“Pretty Baby” 


Scranton, Pa. 
POLI'S (ubo) 
( Wilkes-Barre split) 
Ist half 
Spanish Goldinis 
Kinkaid Kilties 
Kranz & LaSalle 
Grey & Old Rose 


Seattle 

ORPHEUM 
Stella Mayhew 
I & B Smith 
Eddie Borden 
Osaki & Taki 
sjarr Twins 
Ames & Winthrope 


Sioux City, Ia, 
ORPHEUM (wva) 
Secneroff Duo 
Melroy Sisters 
M Taylor Waitress 
Cameron & Gaylord 
Keno Keys & Melrose 
(One to fill) 
2d half 
Roy Harrah Co 
Sheldon & Daly 
Franklyn Fay 
“Mimic World” 


Sioux Falls, S, D. 
ORPHEUM (wva) 
Madie DeLong 
Viola Lewis Co 
Diaz Monks 
(One to fill) 


2d half 
Melroy Sisters 
Cameron & Gaylord 
tial Johnson Co 
Keno Keys & Mel 


So Bend, Ind. 
ORPHEUM (wva) 
Hughes Musical Duo 
Marshali & Covert 
Raymond Bond Co 
Harris & Manion 
Boganny Troupe 


2d half 
“Lots Of It’’ 
Chas Kenna 
The Gellis 
(Two to fill) 
. Bethlehem, 
LOEW (loew) 
Estelle Sully 
Morton Bros 
(Two to fill) 

2d half 
Dorothy Roye 
Smith & Troy 
(Two to fill) 

Spokane 

PANTAGES (p) 

Kyra Co 
Laurie & Ordway 
Adams & Guhl 
Jas Grady Co 
Stephens & Brunell 
‘Girl in Moon” 


Springfield, Ulf, 

MAJESTIC (wva) 
Frank Carmen 
Gilmore-Brown Co 


Aenht al ' 


So Pa, 


hie Nicholson Duo 
Gus Erdman 
Christie & Bennett 
“Miss 1920’ 
2d half 
Harry Tsuda 
Barlow & Deere 


Harrington & Mills 
Elsi Williams Co 
Chas Althoff 

Frank Stafford Co 


Springfield, Mass, 
PALACE (ubo) 

Schiavoni Bros 

Walters & Daniels 


Quixey Four 
Chisholm & Breen 
Wilson Bros 
‘Sports in Alps” 


1 half 
LaMont 


a4 
Rialto & 
Bart i 


2d halt 
Rosalie Ascher 
Grundy & Young 
Arnold 3 
Kenny & Hollis 
Alexanders & Evelyn 


Jack 


Superior, Wis. 
PALACE (wva) 
The Harleys 


G & K King 

G Swane Gordon Co 
*Hyland Grant & H 
) fill) 

d half 
Musical DeWitt 
Mann & Mallorv 
Wm Armstrong Co 


Bonomar Arad 


Syracuse, N. Y, 


TEMPLE (ubo) 
Gerard Monk 
Brown & DeMont 
EK! Cota 


“Telephone Tangle” 
Miller & Penfold 
Crawford Fashion 
Show 
2d half 
Frank Hartley 
Kimberly & Page 
J & B Morgan 
Brady & Mahoney 
Kalalula’s Hawalians 
Tacoma 
PANTAGES (p) 
Henry & Adelaide 
International 9 
Jack Goldie 
F Tiney’s Players 
Fields & Wells 
5 American Girls 
Terre Haute, Ind. 
HIP (wva) 
(Evansville split) 
Ist half 
Marvellous DeOnzo Co 
Frances Dyer 
Mayor & Manicure 
Geo Mack 
“Magazine Girls” 
Toledo, O. 
KEITH’S (ubo) 
Jessie Standish 
J C Nugent Co 
Chadwick Duo 
Rigoletto Bros 
H Clifton 
Loyal’s Dogs 
Toronto 
SHEA’S (ubo) 
Ben Beyer Co 
Embs & Alton 
S LaPearl Co 
Dorothy Brenner 
Seabury & Shaw 
Clifton Crawford 
Howard's Ponies 
YOUNGE (loew) 
Huling’s Seals 
*LaPearl & Blondell 
Jenks & Allen 
Delmore & Moore 
Weber & Elliott 
“Reel Guys” 
Troy, N. Y. 
PROCTOR'S (ubo) 
Ward & Useless 
Cook & Sylvia 
Cooper & Ricardo 
“Lots & Lots” 
Bob Allbright 
Russian Pastimes 
2d half 
4 Musical Lunds 
Johnson & Crane 
“Telephone Tangle” 
Sue Creighton Co 
Seymour Brown Co 
Utien, N. Y. 
COLONIAL (ubo) 
Vera Griffin 
Tom Moore Girl 
(Five to fill) 
2d half 
Walker & Texas 
Lonnie Nase 
Spencer Chartens Co 
Martin & Webb 
1 Mortons 
(Two to fill) 
Vancouver, KB. C, 
ORPHEUM 
“Forast .Fipre’’ 
Barry Girl 
Mazie King Co 
Caroline Kohl Co 
Brierre & King 
Santos & Hayes 
Stanley & Birnes 
PANTAGES (p) 
Hill Cireu 
Celestial 
Porter J 


White 


“Calender Giri” 
Belle Oliver 


Victoria, B. C. 
PANTAGES. ¢p) 
Act Beautiful” 
“Cannibal Maids’”’ 
tones & Sylvester 
june Mil's Co 
Eldridge Barlow & B 
Washington, D- C, 
KEITH’S (ubo) 
("le ve 
Clinton & Rooney 
Mr G Huehes 
is & Oliver 
hi W tson ir 
Nit lo 
ry Lew 
Wiser 


Waterbury, Conn, 
POLIS (Cubo) 
Dogs 
Barbaur & Lynn 
nley Revue 
1 & Muleahy 
Five Martins 


2d half 
Walters & Daniels 
Kad Ramsden 
Wilson Rroe 
Y re Right” 


Waterloo, Ia, 


MAJESTIC (wva) 
Johnson & Baker 
Walzer & Dyer 
S & A Beverly 
Lasova & Gilmore 
(One to fill) 


Wilkes-Barre, Pa, 


POLI (ubo) 
(Scranton plit) 
Ist half 
Seabury & Price 


Harry Meehan 
Quinn & Caverly 
Miller & Bradford 
Durkin’s Animals 


Wilmington, Del 

GARRICK (ubo) 
Bestor & Vincent 
Loos Bros 
Poughkeepsie’ 
Lord & Fuller 
“Mr Inquisitive” 
Bob Murphy 
LaVaun & Dobbs 


Winnipex 

ORPHEUM 
Robinson’s Elephants 
Harry Jolson 
Wm Smythe Co 
Lee Kohlmar Co 
“Dream Fantasies” 
Sansome & Delilah 

STRAND (wva) 

LeRoy & Paul 
Gibson & Betty 
Mack & Reading 
1 Delineators 


Worcester, Mass, 
POLI’S (ubo) 
May & Mack 
Burke Touey Co 
McIntyre & Robbins 
Gallerini & Son 
2d half 
Schiavoni Bros 
Francis Renault 
Chisholm & Breen 
Quixley Four 
PLAZA (ubo) 
Emmett & Letty 


Sherman DeForrest Co 


2d half 
Harry Tenny & Co 
Dick & Helen Rice 
York’s Dogs 


Yonkers, N. Y. 
PROCTOR'’'S (ubo) 

2d half (26-29) 
Prelle’s Circus 
Wilbur Sweatman 
Ed Lee Wrothe Co 
“Nowadays” 

The Valdares 
(Others to fill) 

Ist half (30-1) 
Robert Swan 
Frank Conroy Co 
Dyer & Crawford 
sjouncer’s Circus 
(Others to fill) 

2d half (2-5) 
Merle’s Cockatoos 
Harry Hines 
Tivoli Girls 
Lilllan & Equilli 
(Others to fill) 


York, Pa, 
OPERA HOUSE (ube) 
White & West 
Khond Wilson Co 
Oscar Lorraine 
“What's the Use?" 
‘One to fill) 

2d half 
Cycling Brunettes 
Geo Hall 
The Seout 
Jimmy Lueas Co 


WhHESS Cirens 


Youngstown, O. 
HIP (ubo) 

Wilson Aubrey 8 
Grey & Byron 
Kharnum 
Mr & Mrs H Emmet 
Frank Dobson Co 
Chris Richards 
LaMont 3 
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LETTERS 
H 


When sending fer mail to VARIETY, 
address Mail Clerk 
Where C follows name, letter is in 
Variety’s Chicago Office. 
Where S F follows name, letter is 

/ in Variety’s San Francisco Office. 
Advertising or circular letters will 


P following name indicates postal, 
advertised once only. —_ 
Reg following name indicates regis- 

















REGISTERED MAIL Bradley Helen 
Schuster 
Brass Stella 
Braun 
Brice 
Britt Geo 
Broad 
Brommeo Louis 
Brooks Sheldon 
Brooks 


Carter Harry 
Chris Corneli 


’ Orawford Clyde 


Donlon Vina 
Gibson Scott 
Harvard Mrs Chas 
Holden Mrs Erna 
Thrmark ‘lina 
Joyce Billy 


Kasewel) Lucille 
Kennedy Helen 
Leithold R 
Leonard Albert 


Lorriane Mrs Peggy 
MacCaffrey J G 
Mathews Mrs D D 
Staunton Kathran M 
Trendall Joe 


ORDINARY MAIL. 


A 
Aarous Cliff 
Adair Stella 
Adams Mrs M 
Aifien Albert (C) 
Albright Mrs B 
Alexander Bob 
Allea Alex 
Alloy A B 
Aleha William 
Alverna & Leatre 
Amero Leo (C) 
Amero Leo 
Ames Ada 
Anderson & Rean 
Andrews Fred 
Archer George 
Arco 
Armando Pete 
Armin Walter 
Armstrong Samuel 
Arnile Dorothy 
Arnold Eva 
Arthur Edw 
Ashley Herb 
Attilla Fred 


B 
Bachman Grace (C) 
Bailey Mrs G 
Baker Bill 
Baker Fay 
Baker Helen 
Baker June 
Baker Mildred 
Barale Hanrad (C) 
Barbier Geo 
Parker Ambrose 
Barnes George E 
Barrenkauser J (C) 


Barry Mr & Mrs Geo 


(C) 
Barr Lucille 
Barron Paul 
Barth Lee 
Barto James O (©) 


_ Bartlett Guy 


Basii & Allen 
Basse Jule 

- Bassett Jack 
Bassit & Bailey (C) 
Bates Dorothy 
Baum Joe (p) 
Baumeister Joe 
Beasley June 
Beck Bill (p) 
Belmont Faith 
Belmore Ruth 
Belmont Ralph 
Bellmonte Harry 
Benda Geo (C) 
Benedict Grace 
Bennett Arthur (p) 
Bennett D Eva 
Bennington C H 
Benson Harry (C) 
Benson Harry C 
Beoland H 
Bercker Frank (C) 
Bergere Elsie 
Bergman Jack 
Berlo Mazie 
Bernard Lou 
Bernard Harry 
Bernard Mike 
Berry Irene 
Berry Leslie 
Billings Edmund 
Binns Frank 

Bird Grace 

Biron Al (C) 
Biron Alfred 
Blake Miss M 
Blanco Jose 
Blette Billy 
Blondi Alma 
Boas Howard M 


+*Bond Harry A 


Bonita Mme 
Bonnat Renee 
Both Bertha (C) 
Bowman F J (C) 
Boyd Ann 

Boyd Billy 

Boyd Mrs W 
Boyle Jack 
Boudier Paulette 
Bradley Alma 


Brash 


Chas 


Billy 


Mrs 

Browder Sam 
Brown 
Brown Chag 
Brown 
Brunnette 
Bryan 
Bryant 
Buffham 


Billie 


Bulger H' 


Harry 


Pheobe 
Cycling 
Estelle 


Margaret 


(C) 
(C) 


Burdock Marva 


Burk Mrs E 
Burk Mrs J 


Burke & Bonne (C) 
Burkhardt Chas 
Burkholder Howard 


Burnett & Stewart 


jurnham Ernice 


Burns & 
Burton Miss 
Burtwick 
Bushell Mae 
Butley Amy 
Buzzell 
Byers Wm 


Byrnes Sgt H 


‘ 


Cahill 


Jose 


Ruth 


Walter 


Mirion 
Campbell Jennie 


(C) 


(C) 


Campbell Pegrv (C) 


Cardo John 


Carleton Violet 
Carlyle Louls 
Carmen Nellie 


Carn Jack 


Carpenter Lillian 


Carnes Babe 


Carson Violet 


Carson Dot 
Casetta 
Casey Frad 


Castle Jane 
Cation 
Catterlin 


Celest Marie 
Cervo Dan 


Cetler Joe (C) 
Charles Monk 
Chase Francis 


Checker M 
Chew L F 


Chistie Sarle 
Claire Marion 


Carlo 


Casey Harry R 
Casey Evelyn 


(C) 


Miss (C) 
Raphael 
Celeste Mary 


(C) 


Clarey Virginia (C) 


Clare Ida 
Clark D (C) 


Clark Chas K 


Clark Joseph 


Clark & Mahoney 


Clark Miss M 


Clarke S A (C) 


Clay Miss B 
Clayton Lew 


Clayton Lucille 


Clayton Murray 


Clayton Una 


Clemens Chas 


Clements Hughie 


Cleveland Babe 


Clifford Clif (C) 


Clifton & Dale 


Clifton Wm 
Cobb Julia 


Cohen Helene 
Cohen Joe 


Collis Carrie 


Collins Wm (C) 


Colys S A (C) 
Columbia (C) 
Comstock Tom (C) 
Conroy Lillian 


Conway Chas E 


Coogan Jack 
Cooks Mary 


Cora LaBelle 
Corbett Selma 
Cordill Mrs S$ 


Cornell Francis 


Cortelle A 


Cowell Jack W 
Coyne Thomas 


Cramer Carl (C) 
Cranston Jackie (C) 
Crawford Harry 


Creighton Jim (C) 
Creighton Fred 


Crider Hal 


D 


Dailey Lu (C) 
Dainton Leslie 


Dale Louise 
Dale Mae 
Daly Marion 


Daring Eugene (C) 


Paring Sis (C) 
Darcey Joseph 
Darrell Rupert 


Daubon Frank 
Davis Warren (C) 
Davenport Miss F 
Dayis Hal 

Davis Josephine 
Dawes Arthur F 
Day Joel 

Dean Cliff: B 
deBorse Jose 
DeFough Wells 
DeHaven Mr & Mr 
Delridge Edah 
Delmore Geo 
Delorno Clare 
DeMart Cesare 
DeMith Lucille (¢ 


Mont Gracie 
NeWint T 
DD ev & Morri (Cc) 
I 7 Mr H 


Dillon Lillian 
DiMartini C 
Doherty Marie 
Dolan James F 
Dooley Bill 
Dooley John 
Douglas Fred 
Douglas H 
Downing FE Allen 
Draper Bert 
Draper Marjorie (C) 
Dubard Dorothy H 


DuFresno Evelyn (C) 


Dunbar Chas EB 
Dunigan Dan 
Dunn Helen 


Dupont Cutie 
Dupreez Bob (C) 
Dupree & Dupree 
Dyson Mr & Mrs ¥¥ 


E 
Earl Maud 
Farly Vivian (C) 
Eastman Virginia 
Eddy Duo 
Eddy R 
Edison Pearl 
Edwards Mrs § (C) 
Edwards George 
Egan Irene (C) 
Eley Mrs W L 
EFlinore Ruth 
Elkins Patty 
Eliott Broomstick 
Ellis Harry 
Ellis Lem 
Elly Wm F 
Elvey Mr & Mrs J 
Emerson Maud (C) 
Emerson Chas Ww 
Fmerson Gracye 
Emmett Georgia 
Fnelish Bessie M 
Fstrade Charles (C) 
Fubury Ed (C) 
Everett Myrtle 


F 
Falls Wm H 
Falke Sidney (C) 
Farr Floriene 
Fastina Maud 
Faustina Mme 
Fay Love (C) 
Faye Elsie 
Fay Madeline 
Feinman D 
Feister Joan 
Ferber Nat 
Ferguson Dave 
Ferguson Mr E J 
Figaro Jack (C) 
Fisher Eleanore 
Fiske & Fallon 
Fitcher T E 
Fitzgerald Jack {(C) 
Fitzgibbons Bert (C) 
Fleming Chas (C) 
Florence Mae 
Florenz Antonio 
Floyd Lillian 
Fobs J (C) 
Fogarty Frank 
Folz Tuttle (C) 
Forshay Miss M (C) 
Ford Ray 
Ford Max 
Forester Arnold 
Forrest B Kelly 
Foster & Seamon 
Four S (CG) 
Fowler Dolly (C) 
Fox George 
Fox Emil (C) 
Fox Flo (C) 
Franklin Malring (C) 
Francis Adle 
France Adele 
Francis Adelyn 
Francis Kitty 
Francis Ortha 
French Pan! (C) 
Freeham Hudson 
Freeman John 
Friend & Downing 
Frister Joan 
Fuller Eva (C) 
Fuller Connte TL 


G 
Gaggon Bert 
Gaites & Finlay 
Galbreen Blanche 
Galegan James 
Galloway Mrs L 
Garbelle Al 
Garrett Arthur 
Garrison Hazel 
Gasdort Alfred 
Gates McLain 
Gauge Monel (C) 
Gayles Lilian 
Gayman C W 
Geer Edward 
Geesey Austin 
Georgals Vasiliki 
Gerber Mrs May 
Gerber Morris 
Gerber Mrs Ida 


VARIETY 





Gibbs Hilda 


. Gilbert & Clayton (C) 


Gill Harry 
Girard F 

Glenn Myrtle (p) 
Gluckman E (C) 
Gold Sid 

Goldin Horace 


Goiden Grace 


Goodall Wm 
ordon Bert (C) 
Cordon M 
( dy Mrs I (4 
rant L (C) 
{ Geo 

Mr Mrs |} 


rrentzer Edith 

Grey Clarice 

Gray Grace 

Green Ben (C) 
Green Bill 

ireen Henry 
Gridellar Mrs E (C) 
juarello Antonie 
Guarello Francisco 
Guarello Luigi 
Guertue Henry 
Guest Alfred 

G gi Mr X Ota (C) 


H 

rit ely ) Va it 

f Fred (C) 
Hagan Fred 
Hardy Adele 
tiaggerty 
Hahn Leon 
Haines Roy 
Hall Marie (¢ 


Hall Marshall (C) 
Hall Miss B 

Hall Joe 

Hall Nellie 

Hallett Cathleen (C) 


Hamilton Lydia 
Hanlon Frank 
Hannon Wm 
Harcourt Leslie 
Harper Helen 
Harris David 
Harris Donis 
Harris Emery’s 
Harris Virginia 
Harris Walter 
Harroun Mrs Hazel 
Hart Henry (C) 
Hart Hazel 

Hart Chick 

Hastie Peter 
Hatcher Joe 
Hayden Frank 
Hays & Neil 
Hayes Max (C) 
Hayward Mildred 
Hayward Mrs Sidney 
Hearn Julia 
Hearn Mrs H 
Hebery Tom (C) 
Heider & Morgan 
Henderson Wm 
Hendrickson A 
Henry Margarette 
Henry Peggy 
Herbert Grace (C) 
Herbert Tom (C) 
Herman Lew (C) 
Hibbard Edna 
Hickman Paul 
Hicks L 

Higgins Mrs G 
Hill Florence 
Hill Frank 
Hinkel & Mae 
Hixon Hal 
Hoffman Grace (C) 
Holman Arthur 
Holman Harry 
Holt Vic 

Holy & Mozar 
Holland Harold J (C) 
Honnes Mrs Belle (C) 
Horrman Laura (C) 
Hough Mrs Wm 
Howard J (C) 
Howard Martin 
Howard Violet 
Howland OR 
Hubbard Mrs (C) 
Hughes Alice 
Hume Geo 

Hume Harry 
Hundley J H 
Hurley Billie 
Hussey Geo (C) 
Hyde Tommy 


Hyland Grant & H 
Hyson Mr & Mrs C 
I 

Ihrmar Tina 


Ingraham Beatrice 
Ingraham Zella 
Irwin Arthur (C) 
Ivan M 


Jackson Stewart 
Jackson Wm 
Jacobs Harry 
Tacoby Mr 
Johnston Ed 
James Lillian 
Tamison Frank 
Johnson Chester (C) 
Tanis Ollie 
Jones Allyse 
Tosephe Mrs M 
lovee PHAAV 
Iulyette Elaine 


Kaill David 
Kalami Albert (C) 
Kashner Miss I (C) 
Kaufman Albert 
Kavanagh Marie 
Kaye A P (C) 
Keane Mrs Chas 


Keefe Mrs John 
Keefe John 
Keith K Clo (C) 
Keith Eugéne 
Kelso Harry 
Kelso Joe 

Kelly Mrs M 
Kemp Marie (C) 
Kendrick Ida 
Kennedy Beulah 
Kennedy Gertie 
Kennedy Jack 
Kerner Otto 
Ketler Joe 
Kirkwood Billie 
King Alma 
King & Lovell 
I land Madeleine 
Kline Harry 

Knox Cromwell 
Kraemir Bertha 
Kublick Henrie 
Kyle T E 


L 
LaBlanch Betty 
LaBurr Mayme 
Lackey Evelyn 
LaFarra Babe (C) 
LaFraace Freda (C) 
LaFleur Mr 
LaGrange Yvonne 
LaHoma Marie (C) 
LaMert L & § 
Lambeau A O (C) 
ancaster & Miller (C) 


Lans Garrett (Pp) 
Lane Lillian 
Larking Wm (C) 
LaRothe Bobby 
LaPollita 
aaPrade Paul 
aRue Ethel 
iRue Evelyn 
aTell Morris 


aufman Leo (C) 
1uri Roma 
zaVerne Lucille 
aymon E F 
each Hannach 
,ederer Otto 
Virginia 
eighton Harry (C) 
eon & Adelaide 
zeonard Mrs Al 
szeonard Albert 
,eonard Grave 
senor Jack 
zeonard Miss O 
zeRoy Babe (C) 
szeRoy Gladys (C) 
szeRoy Marelle (C) 
zeRoy Dolly & Arthur 
seslie Rosabelle 
.eVerna Josetta 
sevolos Julia 

zevy & Plobn 
ewis Richard 
iebert Sam 
sillies Two 

sind John 

szinder Lilas (C) 
singley Ralph (C) 
sinsey Tom (C) 
sockhart Mabel 
sockward Gladys 
sohausa Rose (C) 
soonis Lew 
sorraine Lela 
sorraine Lillian 
sorraine Peggy 
Lothian Robt A 
Louie Jack 
Lovett Bessie 
Lovimor Miss M 
Lubin Lew (C) 
Lucier Mr & Mrs F 
Lucky Moe 

Lund Peter 

Lunde Barner (C) 
Lunnette Sis (C) 
Lupper John 
Lynch Mrs J E 
Lynch Sadie 

Lynn Oral 

Lyon Miss Wanda 


fend fend frend fend feet Pot feed a etd 8 eed ond ood onl onl Gl el cr errs 


6 M 
MacDonald Jack 
MacDonald Donald 
Mack Andrew 
Mack Diena 
Mack Floyd 
Mack Jack 
Mack & Lockwood 
Mack & Willard 
Mackedon Nick 
MacLarren Mrs H 
MacMullen «aul A 
Macy Carleton 
Maddison Ralph 
Mae Kathleen 
Magel Geo 
Magalis Marie 
Maley Dan (C) 
Malcolm Dave 
Mallory Burton 
Malvern Trixie 
Mandel Lollie 
Mangean ‘‘Boots’”’ 
Manley Mamie 
Mansfield & Riddle 
Manose Ernest (C) 
Manning Sis (C) 
Markham Mr H J 
Marquise Veronica 
Marshall Hy (C) 
Martell Lillian 
Martin Irma 
Martyn & Florence 
Mareena Mile (C) 
Marson Harry (C) 
Mason Jackie 
Moura Frank 
May Viola 
May Hailo (C) 
Mayberry Ann (C) 
Mayer Harry 
Mayer Irene 
Maynard Rose 


Mayo Geo N (C) 
Mayo Harry (C) 
Mayo Miss F 
Mayo Mrs. Harry 
Mayres Mrs J (C) 
McAvoy Stanley 
McBann Henry 
McCann Mrs B 
McCarthy Grace (C) 
McCree & Swinton 
McDonaid Sadie 
McFarland Dennan 
McFayden Geo (C) 
McFarlin E A (C) 
McGinnis Mrs F 
McGuire John 
MeGuire John (C) 
McGlory Jean 
McIntyre I (C) 


Mcintyre & Heath 
McKay Irene 
McMann Harry 


McMortimer Robt 
McPherson MrC A 
McPherson Sandy 
Meadow Frankie 
Melvern Miss G 
Melvin Mrs Blanche 
Me rrill Bessie 
Missier Marie 

Miller Make (C) 
Millard Bras 
Milzette Mio 
Mitchell Mrs Helen 
Mitano Mr 

Moore Fred (C) 
Money Jos M 

Mon Kim Prince 
MonKim Prince 
Morang Mr F L 
Morgan Mr E (C\ 
Morgan & J&B 
Morrell Maud 
Morrell Mr & Mrs F 
Montague Marceline 
Morrisey Theo P (C) 
Morton Jane (C) 
Mortenson Modesta 
Mulrey Jay J 
Munday Paul 
Murdoch Josie 
Murray Laura 
Murray Marion 
Murray Paul J 


N 


Narame Russell 
Nash & Evans 
Nealson Miss F L 
Nestor Johnny 
Newcomb Mrs J 
Newkirk Meryl 
Nevins & Gordon 
Newport Hal 
Newport Harold 
Newson Chas 
Newton Billy S 
Nutt Mr A 
Nystrome A G 
Nichols & Wood 
Nicholson Archie 
Nicholson Wm 
Nichterwitz Herman 
Nolan Louisa 
Noble & Brooks 
Noblett Vensa 
Norton Ned 
Noss Bertha (C) 
Nodville Lou 
Norworth Jack 


oO 


Oakes & Delore 
Oaks Harry C 
Oakes May 

Oakes Percy 
O’Brien Eugene 
O’Day Frank (C) 
Odds & Ends 
Oderkirchere A J (C) 
O’Hawa Fiske 

Old R 

Olds Florence 
Oldham C (C) 
Olga & Mishka (C) 
O’Neil Jim (C) 
O'Neil James 
O'Neil Louis 

Onri Archie 

Orth & Cody 
Osborne Vivian (C) 
Otto Sam K (C) 
Overing May 

Owen Jack (C) 
Owen Garry 

Owen Jack 

Owen & Moors 


Pp 


Paquin Cecile 
Palmer Betty 
Pardo Edmund 
Park R L 

Park Salome 
Parker Maud (C) 
Parker Estelle 
Parker Stella 
Parry Reginald 
Pannerfort Geo 
Pearson Will R 
Penanbere Jas 
Penn Jack (C) 
Penny Al (C) 
Percival Mabel 
Peterson Wm T 
Peterson Flo (C) 
Peyton Loutse 
Phelps P E (C) 
Phelps Eliza (C) 
Philbot Margaret 
Pierce mee E 
Piquo & E 
Porter Edw D 
Portia Sisters 
Potter & Hartwell 
Potter Mr & Mrs B 
Powell Mrs H W 
Powell Vesta 


Powers Three 
Presslar Dolly V 
Proctoy” Wm L 


Q 
Qualters Tod (C) 
Quinn Ed 
Quinn Paul 
Quintrell Fred 


R 
Randolph Jane (C) 
Randow Eugene 
Raynore Edythe 
Raymonde Garnett 
Reader Orville 
Reavis Ruth 
Reece Kathleen 
Rehan Adrietta 
Reid Miss A 
ReKema 
Beanrd Neal (C) 
Renard Neal 
Renard Neal (C) 
Renzattas 
Reynolds Harrington 
Rhodes Alys (C) 
Rich Mrs A (C) 
Roberts Joe (C) 
Roberts Donald 
Rochester Nina 
Rogers Wilson (C) 
Rogers Alfred 
Rollings Marcon (C) 
Romaine Don (C) 
Romance Victor (C) 
Rooney Mrs J (C) 
Rosano Rose (C) 
Rose Ivy 
Rose Bert 
Rossite Flora 
Rozell Mrs C A 
Rozella Marie 
Ruge Isabelle (C) 
Rull & Rull (C) 
Russell R H 
Rutledge Gertrude 
Ryan & Innes (C) 


Ss 
Sabina Vera 
St Leon Geo 
St Leon Elsie 
Salisbury Mike (C) 
Salisbury Pauline 
Samayoa (C) 
Santell Rudolph (C) 
Saxon Tressa 
Scala Mme Gina 
Schramm Peggis (C) 
Schramm Clara 
Schumaker C C 
Scott Robert C 
Scoville Caroline (C) 
Seibert H & R 
Selig Mrs J (C) 
Selbini & Grovini (C) 
Selbini & Grovini 
Shalman L 
Shannon Violet (C) 
Sheehan Jack 
Sheppard Jack 
Sherwood Mae 
Shilling Margaret 
Shirley Nan (C) 
Shone Hermine 
Silber & North 
Simmons Ray 
Simonds Bobbie 
Simpson Grant (C) 
Simpson Alma 
Simpson Floyd 
Simpson Nan 
Skelly Gretta 
Smalley C Y 
Smiletta Sis 
Smith Phil (C) 
Smith & Austin 
Smith Jos H 
Snow Nelson H 
Snyder Harry (C) 
Snyder Bud 
Southern Anne 
Sparrow Marie 
Speer Fred 
Speers Sucrecia (C) 
Stafford Mrs J M 
Stalder Dorothy 
Stamm Orville 
Stanley Babe 
Stanley Frank 
Stanton Val & E 
Steele Lillian 
Stempel Katherine 
Stephen Murray 
Sterling Harry (C) 
Sterling Jno W 
Sterling Mrs P H 
Stevans Ruth 
Stevens Helen 
Stewart Corp G 
Stewart Margaret 
Stewart Olive 
Stillman Sue 
Stone Geo O 
Storey Rex 
Storek Doris (C) 
Stork Jeanette (C) 
Strassle Fred 
Strength Bros 
Strong Nellie 
Stuart Austin 
Stuart & Kelly (C) 
Sully John F Jr (C) 
Sullv Estelle 
Summers Maud 
Summers Miss A (C) 
Swanstone Arthur 
Sweet Dolly 
Swift & Dean 
Swift Fred 
Swor Bert (C) 
Swor Albert 
Swor & Westbrook 
Svdnev Harrv 
Svivester & Vance 


> 


¥ 
Tabernete Allie 
Tardell Billie (C) 


Tate Otto 

Tatsuka Tago (C) 
Taylor Mrs Chas (C) 
Taylor Margaret (C) 
Taylor Billy 
Taylor Mrs C W 
Taylor Mrs J 
Taylor Margaret 
Tebbritt Harry 
Temple Bob 
Tenney Beb 
Tennyson Babe 
Terry Walter (C) 
Terry & Lambert 
Terrier Oliver (C) 
Thau Benjamin 
Thiel Anna 

Thoms Mrs L 
Thorndyke Mabel 
Three Gibsons (C) 
Thursby Dave 
Thurston Adelaide 
Tidmarsh Ferd 
Todd Edna (C) 
Tod Quenton 
Toledo Grace 
Tonge Lucy 

Tony 

Tracey Harriett 
Transfield Sis 
Trendall Joe 
Trovato (C) 
Trussell Velva (C) 
Tucker Cyril 


Tunis Chester (C) 
Tupper Ivy 
Turretti Marie (C} 


Tyler & St Clair (C) 
Tyler Adel 
Tyrrell Ned 


U 
Uno Charles 


Vv 


Vadie Maryon (C) 
Valentine B & P 
Vandero Henriette (C) 
Van Arthur 

Van Geo 

Van Goldie 

Van Camp Jack 

Van Cleve Harry 
Vann Jean 

Vernon Albert 
Verona Countess (C) 
Vert Hazel 

Vespo Duo 

Vincent Helene 
Vinton Miss M 
Vodery Will 


w 


Walker Herbie (C) 
Walker Esther 
Walker Stuart 
Walters Elmer 
Ward Millicent (C) 
Ward Walter 
Ward & Lyons 
Warner Bobbie (C) 
Warren Fred 
Wart Lottie 
Wartard Erna 
Watson Clarence (C) 
Wayne Babe 
Weeb Teddy 
Wellington Babe 
Wellington Dave 
Wellington Myrtle 
West Harry (C) 
West Irene 
Whipple & Huston 
White Harry (C) 
White Buddy 
Whitfield Fredk 
Whitney Mrs LA 
Whitney Olive 
Wilde Florence 
Williams Constance 
( 


Cc) 
Williams & Williams 
(C) 
Williams Dot 
Williams Ethel (p) 
Williams Jack 
Williams Marie 
Wilmot Sam (C) 
Wilson Knox 
Wilson Dale (C) 
Wilson Lucille 
Wilson Maude 
Weber Betty 
Wollenscherd Leonora 
Woods Elsie 
Worden Mrs H 
Wormwood V P 
Wray’s Manikins (C) 
Wright J F (C) 
Wylie Raymond 


Y 


Yates M H (p) 
Yates Hattie 
Yamada Matt 
York Babe 
Young Cy 
Young Edna 
Young Emma 
Young P 
Yeung RC 
Young Wiifred 
Younge Marie (p) 
Yule Arthur 


Z 


Zuckerman Abe (p) 
Zara Violet 

Zardo Miss (C) 
Zardo Eric 

Zerber Chas 

Zinn Adolph 
Zollman Virginia 
Zucco Geo D 
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O Everybody 
é Everywhere 

















Best wishes for the 
: 4 H#erriest, Cheeriest, 
| Happiest, Snappiest 
Pew Wear to put 
into pour hearts all 
the laughs that make 
it a good old world. 








Douglas Fairbanks 
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for Coughs.& Colds. 





Three generations have used Piso’s. 
been the standard favorite for more than fifty years. 
It is today the largest selling cough preparation. Used 
and endorsed by all the profession because it can be 
| depended on to give prompt relief. Allays hoarse- 
i ness, eases throat-tickle. 30c. a bottle—at all drug- 


USED SINCE CHILDHOOD 


It is and has 


Contains No Opiate 
Safe for Young and Old 
















We wish te extend to all members of the 


Theatrical Profession 


A Merry Christmas 


1 Happy, Prosperous New Year 















































A Merry Christmas 
1918 


A if A Happy New Year 
NOW OPEN = ae 
FOR BOOKING * 

TO LIVE 
EXHIBITORS! 4 y 








@ The most stupendous screen drama in the an- 
nals of the motion picture— 


@ Quivering with a theme that affects EVERY 
man, woman, and child— 


@ Throbbing with the tensest thrills of 
life. 


@ Not a war story but gripping with 


f 
y 
international conflict. y _ f ! BOOK NOW 
4 / BY WIRE 





on the most 
Amazingly 


” Colossal Blunder £/ this magnificent feature and put the 


in the Be: j 
History of | 
Humanity! 


S. R. O. sign in front of your theatre. 


@ Cash in big with the timeliest subject in the 
market— 





@ The most certain money-getter of the day— 


@ State Right Buyers—Act quick—don’t delay 
—WIRE NOW. 


@ Written and picturized in eight wonderful 
parts by William Stoermer, author of “The 
Honor System.” 


WILLIAM STOERMER 
ENTERPRISES 


Temporary Office 


SUITE 707, 729 SEVENTH AVENUE, 
NEW YORK CITY 


’*Phone Bryant 10359 
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A Few Territories Still Available on . ber “ea 


“LAW OF THE NORTHWOODS” | Nornveit * ° 
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BRENON PREDI S R produce successfully in England on ac- esque Ireland, the r i ¥ : 
: d, ugged Scottish Bs 
CT } OUBLE <—— of the fog, is preposterous. ceast, Norway, and all those wonder- eb. 











here are many, many suna i i i 
; , y days in’ ful scenic stretches i i 
By HERBERT BRENON eee ee = .* “art von to the American ifoes Gocaliee b ged 
‘ in New Yorki e sen greater than those of Ameri 
oa, to Florida, Jamaica, Califor- ery, at least as great ahd“ Sistainly 
nia, New Orleans, and all over this more attractive because unfamiliar. 


In the first place, I am delighted in ket that will result in nothing short 
having been able to obtain for the of a trade war, if not a lockout. They 





ae of my ment series promnetions a ri ee oF reciprocity, but if they huge continent. Did t wy 
artist like Marie Doro, who has such do not get it they are going to engage es Rap apo Sie gary > expect in th 
an enviable reputation for interna- in reprisals. ai eet Gt wtedee cae eed my arrangements for eas : 
; sngland, meaning exterior photo i huadioes 
R ) gra- the American rights to the producti 
t uctions 


tional success. Her screen record is Personally, I prefer to produce a few 


lies for while she has act Geel. dlmbures la Meeieed o scanned. tennain phy, of course, ever stop to consider in which Miss. Doro will appear 
, 


how much closer the incomparable whereupon I will leave immediately 


appearing in photodramas for nearly I believe I will be able to introduce Medi 
two years, there is, unquestionably, a into the drama some elements of nov th Spay saber gar coast, te south ty sor England one begin work . 
. y - ex- 


constant demand for her pictures elty of scene and other elements of 
among exhibitors and patrons. art that are new to American audi- 
ences. The idea that it is impossible to 


Fr Spai - 
reg Be Spain, are to London, pect the first production to be ready 
fornia, or even Florida, are for its American premiere by the end 


to New York? Then there is pictur- of March. 
A> 
vee \ 


; [n June they saw 
| Old Wives for New’ 


9 OF (D . 
K) PRR 


[un July 
We Carit Have Everything’ 


Ehiieca ec 


re [1_August ( 
Tit! I Come Back to You" fa 


Coming back to America after sev- 
eral months’ absence, with a fresh 
viewpoint, | am more than ever con- 
vinced there has been a steady low- 
ering of the picture standards in this 
country in the last four years. This 
is due largely to the fact that there 
has been no foreign competition. Just 
at a time when the European pro- 
ducers were beginning to understand 
the needs of the American market, 
the war stopped ali their activities. 
Competition is absolutely necessary to 
us in order that we may not grow 
careless, and indulge in “the easiest 
way” in producing, repeating and re- 
hashing old ideas, and falling into 
ruts. 

One of the most serious of these 
ruts has been the star situation. Now 
for producers to declare, as one does 
declare every now and then, that they 
can make pictures witheut stars, and 
that they have decided to cut out these 
high-priced artists as luxuries they 
cannot afford, is as reasonable as for 
a novelist to say that he is going to 
write a story without a central char- 
acter. In every novel, every play, 
every painting, every form of art, the 
entire force and value is lent to the 
work by the central figure. The star 
merely represents this figure, and im- 
ersonates it. If the star is merely 
made to order, and without the ability 
to impersonate adequately the big fig- 
ure of the drama,.then the picture 
could be made much better without any 
star. It would be better to take some 
obscure player who had talent, and 
avoid any attempt to create a star. 

But the real star makes herself, and 
is not made by spurious advertising. 
The producer does not make the star, 
and it is because so many attempts on 
the part of producers to create stars 
out of clay have failed dismally, that 
they, from time to time, declare that 
the star system is all wrong. This is 
the lesson which American producers 
do not seem to be able to learn. They 
merely decide that they must have so 
many releases each month, and each 
release must have a star, and so they’ 
“find” the number of stars they need. 
Until this ridiculous attitude is aban- 
doned the star difficulty is always go- 
ing to be acute. 

Anotker point upon which American 
producers and distributors should 
make up their minds, is that.the time 
has come for a more liberal attitude 
toward foreign made films. There is 
going to be a great renewal of activ- 
ities immediately, in England and 
France. These producers are going to 
avoid the mistakes that were made 
frequently in their activities before 
the war. They are going to enter 
the American market with productions 
having all the popular appeal of the 
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E SQUAW MAN” 


An ARTCRAFT Dicture- 


by. 1 

a Edwin Milton Royle , A modern version of Edwin Milton Royle ‘Ss 
dapted for the Screen by Beulah Marie Dix famous play ‘The Squaw Man‘ 

American output. They expect an open 


His Greatest. Box Office Success, 


being equal, to have their films placed \s 
sy 
) 
Xi, TRADE ga ®Os rank 
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on an even footing with the American " 
a® 


pictures. % 





If they do not receive this treatment, D 


a very serious condition is going to 
arise. This has been discussed with me 
by several of the leading British pro- 
ducers. They have said over and over 
agani, “The American producers. -will 
not let us into the American market.” 
And they have added in no uncertain 
tones, that if this condition continues 
to prevail when they resume opera- 
tions, restrictions will be placed upon 
American films in the European mar- 
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I have the honor to announce a 
series of productions to be made in 





Europe starring 


Miss Marie Doro 


the first to be released in the 
United States about the end of 
March, 1919. 
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THE BEGINNING OF NO 


By JOSEPH F. LEE 





t : t " hen 
on¢ ! ynsti 
tuted a i { e to 
wh cn Va H r yicture 
theatr« ( t y st e the week 
before f ta f $200 
were ) T l i d as i 
re rd brea ng i receipts Chen 
a gradual change c menced. A group 
of men whom people now call ftar- 


sighted but who were for the most 
part called wilful in those days formed 
the General Film Company and Motion 
Picture Patents Company. These men 
are responsible for the program ideas. 
Theirs was the first film organization 


in existence. They created great ex 
citement and were regarded as a 
grasping trust for charging from $50 
a week up to as high as $200 tor 
service—‘an outrageous amount.” 
They gave the exhibitors such pic- 


Battle of Elderbrush 
Bethulia,” directed 
named D., 
O’Brien,” 


tures as “The 
Gulch,” “Judith of 
by an unheard of director 
W. Griffith; “One Round 
produced by Mack Sernett. 


Then came the American Biograph 
Company, a name which stood for a 
great deal a few years ago. Anda 
fellow named Lubin. He produced a 
film called “Personal” and one called 
“When the Earth Trembled”—a mas- 


terpiece in those days. And there was 
a one-reel feature called “A Trip to 
the Moon.” There was also a man 
sometimes called the “Wizard of Elec- 
tricity,” who produced a brand of film 
bearing his name—the Edison film. He 
got out a one-reel special called “The 
Great Train Robbery,” with a boy star 
called Yale Boss. 

It is a question how this would fare 
with the censors of today. Some as- 
sert that a series of pictures produced 
by him and called “The Adventures of 
Mary,” contained the germ of the pres- 
ent serial idea. 

Kalem loomed big then with its 
“Manger to the Cross” and also some 
war films, including battle scenes con- 
taining but a handful of men, yet ai 
that time considered a_ stupendous 
achievement. 


These are only some of the “evils” 
for which the old General was re- 
sponsible. Then there was the Imp, 
with Mary Pickford and King Bag- 
gott. And there are those who remem- 
ber when Kessal and Bauman hired 


Miller Brothers’ entire wild west show 
and made Bison Films. It was due to 
this influence that Mack Sennet and 
Charlie Chaplin were engaged for the 
Keystone Comedies; and when the 
General Film Company refused to sell 
William Fox any more films. he made 
“Life’s Shop Window,” and a few 











USBORNE 


BABY MAKIE 


Pathe’s kidlet star, who has come to New 
York from Los Angeles. 

The Pathe publicity department held a re- 
ception for Baby Marie last Friday afternoon, 
in its offices. 

Although young in years and on the screen, 
little Marie is old in the affections of many a 
film goer, who wants no better entertainment 
than to see this youngster in a feature film. 


features costing a million dollars or: 
ore, 

Not long ago a man descending in 
an elevator in the Godfrey Building 
was heard to mutter “Seventy-five 
loilars for a day’s rental!—and I can 
remember when I used to get a whole 

eek's how for that amount.” Pass- 

ga floor bearing a sign to the effect 
that there were the offices of the Gen- 
eral Film Company he continued, “And 
to think of the kick I used to make 
over paying that company a miserable 
two-dollar bill for royalties in the 
good old days.” He must have been 
one of the old exhibitors. 

On the curb outside was great ex- 
citement One exhibitor was saying 
that he would never believe that $3,750 

week had been offered for “Shoulder 
Arms” with Chaplin. But he was soon 
convinced, for Billy Brandt, the 


Brooklyn exhibitor, announced that it 


was he who had made the 


offer. 


THE STRANGE WOMAN. 


“The Strange Woman” is a production made 
by Fox and used as a vehicle for Gladys 
Brockwell. It is an adaptation from the dra- 
matic play of the same name by William J. 
Hurlbut, which was seen several seasons ago. 
A very successful film version has been made 
by J. Grubb Alexander. 

The story of the picture is familiar to most 
theatregoers. The theme deals with the prac- 
ticability of a sort of free love or temporary 
or trial marriage. Inez de Pierreford is an 
advanced young person who has spent most 
of her life on the Continent, imbibing the 


ideas of the most “emancipated” and evolv- 
ing a few of her own. At this juncture she 
meets John Hemingway, an ambitious and 
rising young man who hails from a small 


town in Ohio, rejoicing in the name of Delphi. 
The two become engaged and Inez goes back 
with John to his home town. The results are 
amusing and make for a capital plot. Among 
these small-town ladies blossoms Inez, smart 
in her Parisian frocks and worldly manners, 
and creates a furor. She is the subject of all 
conversations and the object of all thoughts. 
But as she begins to express her views she 
auses horror among the good women. When 
they find that she has written a book on free 
love they can stand no more and set out to 
boycott her and bring her to shame. John’s 


mother, however, refuses to aid them, divining 
the real worth of the girl, and finally things 
york out to a normal and satisfactory con- 
clusion. 

Aside from the excellent- work of Miss 


Brockwell as Inez, a part which suits her ad- 
mirably, the best part of the picture is the 


work of the various types of women who make 
up the highly respectable society of Delphi. 
These different bits are remarkably realistic 
and amusing. William Scott as John Heming- 
way and Ruby LaFayette as his mother stand 
out. The picture is remarkably well put on, 
the direction good and the photography ade- 
quate, 


WIFE OR COUNTRY. 


Of spy pictures apparently there is no end, 
and this one, produced by Triangle, in which 
Harry Mestayer is starred, is just another. 
The scenario was written by Charles J. Wilson, 
with E. Mason Hopper as the director. 

The marita] troubles of a supposedly bril- 
liant woman who has a husband much younger 
than herself, blended with German propaganda, 
is the chief keynote of the plot which has 
been clumsily worked out. There are the 
usual good old melodramatic standbys—drink 
and the pretty stenographer. Gretchen Led- 
erer takes the part of Gretchen Barker, the 
wife of Dale Barker (Mr. Mestayer). 

Having to eat and to provide the necessities 
of life, Gretchen associates herself with agents 
of the German government. Before she real- 
izes it, she is involved in their plans, and, at 
the height of the European war, finds herself 
an unwilling agent of the plotters from Wil- 
helmstrasse. She has pleaded with Dr. Stahl 
to release her from her activities, particularly 
as her husband has given up his law practice 
to aid his partner in eliminating enemy propa- 
ganda. And so the story goes on. The spies 
are nabbed, one shot, and the wife takes 
poison, leaving the hero to marry the stenog- 
rapher. 
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JESSE .-D. HAMPTON 


PRESENTS 


J. WARREN KERRIGAN 


(CURRENT RELEASE ) 


“THE DRIFTERS” 


By KENNETH B. CLARKE 





DIRECTED ‘BY 


JESSE D. HAMPTON 


DISTRIBUTED BY W. W. HODKINSON CORP. 
FOREIGN DISTRIBUTORS: ROBERTSON COLE CO. 


WILLIAM DESMOND 


(CURRENT RELEASE ) 


“LIFE’S A FUNNY 
PROPOSITION” 


By WILLIAM PARKER 
DIRECTED BY 


THOS. N. HEFFRON 


WORLD RIGHTS CONTROLLED BY 
ROBERTSON COLE CO. 


JESSE D. HAMPTON PRODUCTIONS 


STUDIOS: 1425 FLEMING ST., HOLLYWOOD, CALIFORNIA 
| STUDIO STAFF 











SCENARIO, GEO. ELWOOD JENKS, WILLIAM PARKER, KENNETH B. CLARKE —PHOTOGRAPHY, HARRY 8. -HARRBIS.-TECHNICAL,- FRED GABOURIF-- 


FILM EDITOR, CYRIL GARDNER—ART TITLES, D. D. HEWITT— PROPERTIES, M. J. MURCHISON 


Eastern Manager, JOHN H. BLACKWOOD, 1600 Broadway, N. Y. 
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DIRECTING PICTURES 


By MAURICE TOURNEUR 





Directing motion pictures is merely 


capturing life. There is no one set way 
of staging pictures. It is a realm in 
w* ch there are no precedents. It is 
@ \ery rare thing for any two human 
be.ngs, even of the same temperament, 
to act alike under the same condi- 
tio..s. One has but to observe an ex- 
cited mob at a thief chase or at a fire 
‘nm a factory or dweliing that may 


mean tragedy to be convinced of this. 
Directors cannot be turned out by tu- 
telage any more than can actors. The 
player is born. In the myriad ranks 
of everyday life there are countless 
geniuses that would win fame and for- 
tune on the stage or in the studio if 


the pdwers they have were but de- 
Veloped. It is this latent capacity for 
drama that makes children in their 


pantalettes and frocks play house and 
weave romances and tragedies in their 
little worlds of make-believe that often 
startle listening grown-ups. It is this 
Same quality that makes an audience 
artistically critical, enabling certain of 
its personal components to discover 
imstantly flaws in character drawing, 
incident or feeling in the screened 
work of a director. Directing a pic- 
ture presupposes the possession of 


i} dramatic instinct and artistic percep- 


tion in the man entrusted with the 
transfer to the screen of the play of 


/ an author. 


The author possesses the instinct 
else he couldn’t have cohered in dram- 
atic form the characters, scenes, inci- 
dents, situations, complications, sus- 
pense and other elements of which his 
Like music, 
i Plays must address and stimulate the 


emotions. An added quality of the 
play as against music is that it must 
engage the intellect as well as the 
feelings. If it isn’t plausible, doesn’t 
measure up to the intelligence stand- 
ards of the observer or auditor, it is 
poor stuff. If it merely stabs at the 
emotions without comprising a defin- 
ite and cumulative conception, grip- 
ping the attention despite the will or 
whim of the auditor, it might just as 
well at once be relegated to the play- 
house for small children or morons. 
When an author has turned out a 
man’s size concept in playmaking, in- 
stantly engaging in characters, with 
reasonable consideration of the de- 
sirability of contrast in types, and with 
a story that is heard by the heart and 
the brain, the director that gets the 
privilege of screening such a play has 
made another big stride toward his 
right to rank with efficient stagers of 
the mute drama. 

Just as no two plays are alike, so, 
too, no two plays will respond to the 
same kind of treatment. There are no 
stereotyped laws that -practiced men 
may lay down for students save those 
designed to: conserve fidelity to life, 
truth and beauty. The human element 
is the mixture with which the director 
is ever dealing. And the hurttan ele- 
ment is ever changing its complexions. 
What was true yesterday is often false 
tomorrow, and vice versa. The war 
changed almost all human values, just 
as other wars did before it. 

It is for each of us who have select- 
ed the scren for our workshop to be 
observant of these changes, and to be 
faithful to such new truths as come 
to.\us. Even the most practiced of us 
must ever be at school. There isn’t 


an hour ef a director’s day that isn’t 
fascinating with the magic of studying 
human character. If more of us would 
give more time to studying faces arf 
the psychologies and impulses of peo- 
ple there would be fewer useless 
books. 

The screen is not an endless white 
page upon which we may write or 
draw what characters we please. The 
screen’s tools are limited. Cinema- 
tography is not a plastic art. If our 
theatrical forms were like those of the 
Chinese when days and even weeks 
may be devoted to the presentation of 
a single play, wé might call our ma- 
terial elastic. But we must, within. a 
limited number of feet of hypersensi- 
tive chemicals, crowd related scenes 
that in their entirety will animate and 
beautify the concepts of the author 
we are striving to adapt. Ours is a 
selective responsibility. We have not 
the space to picture all that the au- 
thor might tell in words in a spoken 
drama or on the printed page. We 
must seize that part of the whole 
which within our limited space best 
approximates the spirit and action of 
the original concept. To effect this 
transfer faithfully we must endeavor 
to allow for the absence of the living 
bodies of the characters of ~our play. 
We must concede that without the 
warmth of pulsing vocal speech, or the 
magnetism of the living human spirit, 
our task is not an easy one. There 
is no greater address to the emotions 
than living bodies and animate speech 
where the story and situation intro- 
duce thoughts of fear, hope, love or 
sacrifice. We lack this vocal aid on 
the screen. 

As directors we must aim deftly to 
create substitutes for these mediums. 
There is no set way to do this either. 
Our success or failure depend upon 
our particular genius at the moment 
of our consideration of the material 


we would flash to screen form. And 
the measure of our successes or fail- 
ures will depend upon the measure of 
our possession of dramatic instinct and 
our personal sympathy with the par- 
ticular play we are directing. 

The screen play has evolved a form 
of its own wholly apart from the man- 
ner of the spoken play, and all but 
wholly apart from the form of what 
might be termed the pantomime of the 
legitimate stage. The form is yet far 
from anything like its finals. Yet it is 
leagues and leagues away from the in- 
fancy about which so many thought- 
less critics lightly prate. It is pos- 
sible to compress in five reels of one 
thousand feet each the dramatic spirit 
and color of any spoken drama of 
average length. It is possible to build 
up character so that it enlists our ap- 
proval, pity, "admiration, resentment or 
hate. It is possible within the limits 
of a screen play of five reels to seize 
interest at the outset and hold it in 
suspense during the entire unspooling. 
It is possible to hold the attention of 
a scren audience during an entire reel 
with a single situation, though such a 
course would mar the symmetry of 
one’s play as a whole. 

The little boy who, after several , 
years’ attendance at the movies, was 
one night taken by his father to a 
staged play-—Stevenson’s “Treasure 
Island”—a marvel of high adventure 
in strange places across strange seas, 
even in its stage form—summed up for 
me the crux of difference between the 
spoken and the’ screened drama in 
what he said after the curtain had 
fallen on the last act. 

“Well,” said the pater, “now, Bobbie, 
that you’ve seen your first spoken play 
on the regular stage, after all the 
many plays you’ve seen at the movies, 
what do you think of it?” 

“The people stayed too long at the 
same place!” 
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American Film m Go. Ine. 
MARY MIEE@ MINTER 
i Other “Wives” 


LLOYD tD INGRAHAM 


The first of a new era in Minter pictures—present- 
ing this dainty star in a role other than that of an 
Capacity business will doubtless result at 
every theatre showing this “different” offering. 








Other Minter Subjects Now Showing: 
“The Eyes of Julia Deep” 
“Rosemary Climbs the Heights” 
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WE WANT TO BOOK OUR PREMIERS WITH YOUR HOUSE 


WRITE US 


JOHN D. FULTON 337,43" 
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The Only Real and Authentic History 


“BELGIUM, THE KINGDOM 
OF GRIEF” 


Produced, directed and edited by THE CITY OF BRUSSELS 
as conclusive proof for the Peace Table of what the Kaiser 
did to Belgium— 


HER SUFFERINGS — 
HER SORROWS 
° AND SACRIFICE 











“EXHIBITORS’ TRADE REVIEW” “CHICAGO TRIBUNE” 

“The feeling of the peeple of Amer- “The members of the committee who 
ica when Belgium is mentioned is one saw ‘Belgium, the Kingdom of Grief’ 
of pity; but this picture will show when it Was given for the censor say 
them another side and bring out strong- that it is the most remarkable foreign 
ly the honor that is due this kingdom _ film ever brought to this country and 
which fought so valiantly against such that it will bring a tear to the eye of 
great odds.” everyone who is‘interested in stricken 


little Belgium.” 
“MOTION PICTURE NEWS” 
“Belgium, the Kingdom of Grief’ is “MOVING PICTURE WORLD” 
a living proof of Caesar’s classic state- “So interesting is this picture we be- 
ment: ay all the Gauls, the brav-__ilieve it can be exhibited without any 
est are the Belgians.’ ” fear of tiring an audience.” 








The Kingdom of Grief” 


“NOT A WAR PICTURE 


No version of this kind has been seen before 


IT IS HISTORY! ; 


IT IS PROOF! 
IT IS FACTS! 


It is the psychological screen version the people want to see. It 
has been shown at the Auditorium in Chicago, Ill., and the 
Brooklyn Institute of Arts and Sciences to over 45,000 people at 
admission prices from $1 to $5. 



















“CHICAGO HERALD” sels, as testimony of what the little 
country has suffered.” 

“If you have not seen ———. the . 
Kingdom of Grief,’ you don’t know eae . Fs 
anything about the Germans even if EXHIBITORS’ TRADE REVIEW 
you are one yourself. The first show- “One of the striking featurés that 
ng of the film was made last night at pleased the audience was the fact that 
the Auditorium to a crowded house of there were many -vscenes where King 
the most fashionable folk of Chicago, Albert, King George, Joffre, Kaiser, 


who were all keen to see this film Crown Prince, Kitchener and _ other 
which the Germans have tried to sup- notables appeared in person, making it 
press, but which will always be pre- much more interesting than the stage 
served in the Roya! Museum of Brus- representatives so often seen.” 





























Premier Showing of 


“BELGIUM, THE 
KINGDOM OF GRIEF” 


— AT — 


Carnegie Hall, December 20-21-22 


ADMISSION $1.00 


























THE BROOKLYN INSTITUTE OF ARTS AND SCIENCES 


Director Founded 1824 OFFICE 
CHARLES D. ATKINS Department of Education Academy of Music 


November 5, 1918. 
CLASSIC FILMS DISTRIBUTING CO., 
The Algonquin Hotel, 
New York City. 
Gentlemen: 

The members of the Institute appreciated the opportunity of viewing your 
great film picture entitled “Belgium, the Kingdom of Grief.” Every chair in 
our Hall, seating about 2,400, was filled and many were unable to secure 
admission. 

The Picture is an interesting and vivid portrayal of the History of Belgium 
and of her period of devastation and suffering. 

In the course of the hour and three-quarters that the Picture was on the 
screen I saw no one leave the Hall, a striking tribute to the interest aroused. 

We are glad to be able to announce to our members that two additional 
presentations of the Picture will be given. Yours very truly, 


CHARLES D. ATKINS, Director. 














MAYTRIX PHOTOPLAYS, Inc. 


729 SEVENTH AVENUE, NEW YORK CITY 
Phone 5426 Bryant 


STATE RIGHTS DISTRIBUTORS 
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Is now a success the world over. 


It is a great big human story jammed full of-thrills from start 
to finish. 









A few territories are open in the United States and Canada. 

These mean money in your pocket. 

Ask anybody who bought “Stolen Orders” what it is doing for 
them. 


WILLIAM A. BRADY’S 
“STOLEN ORDERS” 


By CECIL RALEIGH and HENRY HAMILTON (Authors of “The Whip”) 


Those who have bought territorial rights find it a veritable gold mine. 


IT IS NOT A WAR PICTURE 










GREAT MELODRAMATIC PICTURIZATION OF 
THE FAMOUS DRURY LANE PLAY 





It played six weeks in New York. 
Shubert Theatre, 
Washington. 


It played capacity weeks at 
Boston, and the Shubert-Poli Theatre, 


“Stolen Orders” is making money everywhere. 
a sure fire money getter? 


Do YOU need 









WILLIAM A. BRADY’S 


Picturization of Louisa M. Alcott’s immortal story 






A PARAMOUNT-ARTCRAFT SPECIAL 
IS BREAKING BOX-OFFICE RECORDS - 





“LITTLE WOMEN’”’ 





IN PREPARATION 


WILLIAM A. BRADY * 


Will present on the screen 


“WAY DOWN EAST” 


THE STUPENDOUS STAGE SUCCESS 


Written by Lottie Blair Parker—Elaborated by Joseph R. Grismer 
Played nineteen consecutive years in American Theatres 














P. DODD ACKERMAN 
SCENIC STUDIOS 


INC. 


STAGE DECORATIONS 


Productions of 
Distinction 
(P. DODD ACKERMAN, Designer) 


Studio: 140 West 39th St., New York City 


’Phone, Greeley 3009 





| 








For 


Theatrical 
Costumes 


It Will Pay You To See 


-MAHIEU 


243 W. 47th St. 
New York City 


’Phone Bryant 1462 
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EXHIBITORS MUTUAL 
DEPENDABLE PRODUCTIONS 


WILLIAM DESMOND 


In 
“LIFE’S A FUNNY PROPO- 
SITION” 


Produced by Jesse D. Hampton 
Released January 12 


HENRY B. WALTHALL 
In 
“AND A STILL SMALL VOICE” 


Made by National Film Corp. of America 


BILLIE RHODES 
In 
“THE GIRL OF MY DREAMS” 


An Affiliated Release 
- Made by National Film Corp. of America 


SESSUE HAYAKAWA 
In 
“BONDS OF HONOR” 


Produced by Haworth Pictures Corp. 


Robertson-Cole Company 
Bankers and Exporters 
For the Producers 


Released by 


EXHIBITORS MUTUAL 
DISTRIBUTING CORPORATION 








Holiday Greetings 


O every Triangle Exhibitor we wish a Merry 
Christmas. 


lo the boys overseas and to those who have 
returned victoriously to the Land of the Free, we offer 
our thanks, a hearty hand-shake and holiday greetings. 


To the foresight of Nations in overcoming conflicting 
prejudices, to their harmony and efficiency in working 
together, we owe the rapidity of a sure victory and the 
joy of peace for Christmas, 1918. 


Thus the blessings of Democracy shall be awarded to 
every human Nation on-the face of this Earth. 

Do t®e problems of a peace time*industry compare to the prob- 
lems of Nations at War? 

Certainly the motion picture industry will continue to progress 
and enjoy a new prosperity in these days of peace. 

Realizing that our interests are one, to entertain a Nation of 
peaceful individuals, the producers, distributors and exhibitors 
will solve problems, overcome obstacles and work together with 
new enthusiasm for the certain prosperity of our mutual 
pursuit. 


And so we predict and wjSh you a prosperous New Year. 


CORPORATION 


1457 Broadway, New York 




















A HAPPY NEW YEAR TO ALL 
FRANK A. KEENEY 


PRESENTS 


CATHERINE CALVERT 


with an all-star cast 


“MARRIAGE” 


GUY BOLTON’S Screen Masterpiece = 
Directed by JAMES KIRKWOOD 


“Marriage” played to one of the biggest week’s busi- 
ness in the history of the Broadway Theatre, New 
York. —MANAGER KASHIN. 





— COMING SOON — 
“MARRIED FOR CONVENIENCE” 


with CATHERINE CALVERT and exceptional cast 





RAY C. OWENS, General Manager 


General Offices, Putnam Bldg., 1493 Broadway 
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THE DRIFTERS. 


Burke Marston.......... J. Warren Kerrigan 
a a eee William Conklin 
Eee Tree Casson Ferguson 
The Giri... cite. Vitus Pv... Lois Wilson 
IL. ala me bag We aaa eee e Walter Perry 


Ir this new five-reeler shown at 


a private view J Warren Kerrigan takes 
advantage of the opportunity to show his 
talents. He i inusually good J. Warren’ 
pleasant countenance uave manner of han- 


dling tight situation and his display of a 
revengeful spirt go far toward making the 
picture an assured succe 

The stirring story of Alaskan outside life, 
interwoven with love, trickery and a rope 
binding episode will appease the appetite of 
the most rabid fan Photographer Charles 
Stumar and Director J D. Hampton have 


made good use of Kenneth B. Clark's interest- 
ing tale. Stumar’s photography is a splendid 
piece of work. His camera takes. you over 
scenes of snow-covered mountains and paths, 
along steep hills and then into a cabin that 
takes the chill out of your body. He didn't 
miss a thing. 

Three men of different antecedents and di- 
vergent tastes occupy a small cabin during 
the winter in the snowbound regions of Alaska. 
Marston admits he came there to forget. Hugh 
MacLaren seeks honestly won gold. The mys- 
tery is why Evan Mears is there. Mears, you 
are informed’ in the first reel, is jealous of 
Marstons’ secret cache of brandy, in which he 
seeks freedom from memody. Hugh and Evan 
hate each other 

William Conklin, as Mears, is an accom- 
plished screen player. One night, while relat- 
ing how Pat Gerry became a broken and de- 
mented derelict, the tale is interrupted by a 
weird cry out of tne night. It is a girl whom 
@ great sorrow has robbed of her mind, and 
a greater purpose has carried her mindless 
body through the winter snows. 

Mears recognizes her, but keeps 
cause he knows her memory is gone. The 
men take turns in watching her. Marston and 
Hugh try to bring back the past to her, and 
even Mears, driven by curiosity to test his 
security, asks her if she has ever seen him 
before. Her reply is reassuring. 

The girl deplores Marston’s weakness for 
liquor. One day he tells her that he neglected 
his mother and their fortune for a woman 
who cared only for his money. While he was 
playing in Europe a aishonest lawyer cheated 
his mother out of their money, and the shock 
killed her. The lawyer fled after sending his 
secretary to jail for the crime. 

This story stirs the girl’s memory. Marston 
drinks his last drink and is in a drunken 
stupor when the girl appeals to him to save 
her from Mears, whom her at last awakened 
memory recognizes as the man who asked 


silent be- 


“the full penalty of the law” for her innocent 


brother. 

Mears escapes and is followed by Marston, 
Hugh and the girl into the crowds of civiliza- 
tion. He bluffs and tghts to save himself, 
but when Marston demonstrates the unfinished 
story about the Indian method of torture used 
on poor old Gerry, Mears agrees that a prison 
term would seem sweet. He signs a confession 
that frees the girls’ brother. Mears is the 
man who robbed Marston's mother. 

Believing the girl in love with Hugh, Marston 


goes back to Alaska. But the girl has a 
mind of her own, and she and her brother 
go to the little cabin and the past is wiped 


out for the drifter who sought to forget. 


THE MIDNIGHT PATROL. 


Patrolman Terence Shannon...Thurston Hall 


Patsy O’Connell.............Rosemary Theby 
PE Fn no dS 6.06 G0 WG 6 Bhd 60 Cas Ola ts Kino 
Sn: SNMEOER s ss ks sds a 0 ds 6K Charles French 
EE ee ee Marjorie Bennett 
Officer Michael O’Shea........ Harold Holland 
gl ere William Musgrave 
SESS ore et ee Yamamatto 
Sergt. Joe Duncan......... Harold Johnstone 

Thos. Ince has put over another picture 
success, one that will be talked about for 


some time to come. In “The Midnight Patrol’ 
he gives the policeman an opportunity to show 
the public what he has done and what he can 
do in the future. It is replete with sensa- 
tional moments, filled with genuine thrills, 
and capped by a wholesome love story. 

Two new Oriental actors of rare dramatic 
ability are brought to light in this, the latest 
Select Pictures’ attraction. They are Kino 
and Yamamatto, who play the wily Wu Fang 
and his first lieutenant in crime, Sing Bok. 

“The Midnight Patrol” is an unusually vivid 
and reaiistte story of police and Chinese life 
in one of the large western cities. The pic- 
ture was directed by Irvin V. Willat, and the 
excellent photography is by Dwight Warren. 
The story is by Julien Josephson and Denison 
Clift. 

The Los Angeles police department figure 
prominently. The action takes place in the 
CHinese quarter of that city. Most notable 
among the scenes is one near the close when 
the Flying Squadron of the Los Angeles police 
raid the underground den of Wu Fang, a 
notorious opium dealer, who is holding a 
young girl prisoner. 

As. Patrolman Shannon, Sergeant Shannon 
and later Chief Shannon, Thurston Hall has 
a role that calls for excellent acting, and he 
makes the most of it. In one scene, Hall, as 
a young policeman, runs the risk of being 
thrown into a pit filled with live rats. The 
rats were very much alive. Shannon gets 
into many escapes but he brushes them 
aaide -xith apparent ease... His. heriee woark 
draws the attention of Patsy O'Connell, 
splendidly played by Rosemary Theby, and in 
the end they discover their love for each 
other. Marjorie Bennett, littie sister of Enid 
Bennett, is also seen. 

As “Chink” Rose, hop fiiend and all around 
bad man, William Musgrave handles the part 
aptly. 





which Francis X. Bushman and Beverly Bayne 


Carter, Sr., considers his son a“ waster of 
the worst variety and is at his wit’s end to 
devise some scheme whereby his offspring can 
be made to work. Finally, with the aid of 
the family lawyer, they concoct s hunting trip, 


THE POOR RICH MAN. 


An amusing comedy with plenty of pep, in 


has a kitchen strike to contend with and an 
irate woman guest who “loses” a valuable : 
necklace and insists that all the guests be = 
searched on the spot. 















Sr: ati aR os Mic) ee a 7 * Hea The strike. an OSs , e put- 
are siturred.”’ It is'a Metro ‘production ‘in’ five from which the latter returns with the report jobs by Teddy. 7 Rew = Fh preset Sik bewad 
reels, to Van that his father has been killed by an by the failure of the hotel he will become 

Elaborate settings and unusually fine pho- accident. According to the will the property heir to the family wealth. Mr. Holmes is a 
tography enhance the value of the picture as is to be held in trust for six months, Vantyne weak-kneed sort of villain and is ably assisted 
1 feature. The stars are seen in characters being given the use during that time of a by Miss Crute (Edith Trentoni) as his com- 
which suit them, and they play their parts suburban home and five acres of ground. If panion, who is also after the Carter millions 
admirably Miss Bayne is particularly well he succeeds in earning his living at the end of and is in love with Teddy, as-leng as she 
cast as Arizona Brown, the daughter of “Pecos” six months he will inherit the property ; other- thinks he has a chance of winning out against 
Bill Brown (William Frederic), a wealthy wise everything goes to his cousin, Teddy Car- his cousin. 
ranch owner who comes to visit New York. Mr. ter (Stuart Holmes), and Van will receive The action is fast and the story breezy 
Bushman is the poor rich man, Vantyne Carter, only an annuity. enough. The~stars have been surrounded with 








a young man with unlimited means, with a Young Carter turns the house into a high- an admirable company and the production put 
private gymnasium adjoining his bedroom, and priced summer hotel. From then on there is on in unusually fine style. There are many 
who pays high salaries to trainers to keep his amusing Comedy in which the stars share picturesque locations, and the interiors convey 
muscles fit, but who absolutely refuses to work, about equal. Mr. Bushman extracts unlimited the idea they are real and not studio set- f \ 
to the despair of his father. fun out of the role of hotel manager who tings. 
. 
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A picture you will be mighty proud to . 
book, Mr. Exhibitor. 


“The Battle 


OF 


hateau-Thierry’’| - 


A living memorial to American valor. 
The eye-witness to the indomitable 


courage of those to whdm VICTORY 


is due:-— 


THE AMERICAN AND 
ALLIED SOLDIERS 


Written and Compiled by 
PAUL CAPELLANI 


in Collaboration with Military Experts 


Photographed by the Cinematographic Division 
of the French Army 


—————— 
Communicate with:— 


; E. RATISBONNE 


Delegate of the Cinematographic Division of the French Army 


729 7th Avenue, New York City 
Bryant 1574 
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FRANCE AND PICTURES 





Although France didn’t turn a crank 
during the long period of the war, yet 
with the 


liency of that nation, already when'the 


known volatility and resi- 


sounds of the guns are scarcely stilled, 


the picture business of the country, 


with Paris the center, is already or 
ganized and well on the way to supply 


the world with all the French films it 


wants. It is prepared to supply the 
most remote and most obscure cor- 
ners of Europe, Scandinavia, Bul- 


garia, everywhere, in fact, except Ger- 
many which it is thought will be ostra- 


cized for some time to come. Rela- 


tions have also been established with 


alee 
Australia. 
The positions of France and Italy in 


the manufacture and production of 


films before the war is too well known 
to discuss, and equally well known is 


the fact that after hostilities com 
menceéd their output ceased. The only 
two-formidable competitors of the 


United States, they left the field clear 
and open for this country for the en- 
tire period of the war. What has hap- 
pened here since then is a matter of 
It is a significant fact that the 
really golden age of American films 
dates from 1914—the year the war 
started. It was just before that that 
we marveled at “Cabiria” and “Quo 
Vadis,” both Italian-made pictures. It 
is doubtful if pictures from either 
France or Italy will command such at- 
tention here again, at least not for 
some time. Since the achievements of 
Lumiere, through the triumphs of 
Gaumont and Pathe, France stood in 
the front Our greatest suprem- 
started after the war with the 
strides made by Famous Players. Our 
late entrance into the war and our re- 
moteness have enabled us to maintain 
this advantage. 

Henri Diament Berger, director and 
editor-in-chief of Le Film, the largest 
film publication in France, has recent- 
ly been in New York, sent here on a 
mission by the French government to 
ascertain just how greatly we have 
progressed and to see if there is any 
market here for French films. At a 
meeting held by the Associated Motion 
Picture Advertisers at which Mr. Ber- 
ger was a guest he said several things 
of interest to the picture industry and 
which revealed the conditions in 
France and their attitude toward us. 
Mr. Berger made no secret of the fact 
that the competition from French 
manufacturers would be as keen as 
they could make it, but he added that 
it would be a clean and healthy com- 
petition and one that could result only 
in mutual improvement. He assured 
his hosts of his editorial co-operation 
in publicizing American films in 
France, conceding at the same time 
our supremacy at the present moment. 

“American films will receive a royal 
welcome in France,” he said, “if for nq 


other reason than that they are Ameri- 
can; for everything that is American 


history 


line. 
acy 


will be received royally over there. 
But your productions now represent 
the accumulation of four years and 
naturally will be sent to France in 


such abundance that there will prob- 
ably be some difficulty in pushing them 
all at the same time. Those that are 
good will receive the favor they merit. 
Every picture is first shown to the 


public on Friday of each week and has 
become a custom The pictures are 
then reviewed by the press and keenly 


followed by the public.” 
Mr. Berger will return to the United 
States in February and will bring with 


him a report on the manner in which 


the first of the American films that 
were sent there since the cessation 
hostilities were received in France 


It may be added that arrangements 
are being made to carry on the Euro- 


“ng Me : acid Ar the The contract under which William 
pean distribution with Paris as the : : 
center instead of London, which was Farnum is now working for the Fox 
the head of the industry before the expires Dec. 31. 
war. The f Pari. tor ow coming He has signed a new agreement with 
upremac ) aris among European 
supremacy oO! 4 4 ng p Fox for a term of vears, whereby he 

s are too apparent to require ex : ts 
nlanatic to be tarred i eries special 
productions, receiving a ilarvy anda 
PICTURE DEATHS. percentage ts that should net 
him one ot the largest ncomes of the 
Lionel Bradshaw, until recently wit In itellites 

{ iversal, died of influenza at Los Mr. Farnut i u nteed 38 weeks 

eles last wee wo! each vear 
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FARNUM’S AGREEMENT. 
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inaspecial feature directed by one of tne world's 
Sreatest photoplay directors, Louis Mercanton, 


Oy 8 ay- We On SP- Nes Be ORD 


Anenthralling story by Marcel LHerbier, superbly acted,with Harry Pilcer 

and M.Signoret m the cast."He lifted her from the very gutter; gave her fame, 

fortune. and love; yet through a conscienceless infatuation she was will” 
ing.to put.him where she once had been: 


Six Parts,Released Dec.1 


. Produced by Eclipse Film Co. 
) CTS We = @ 
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COAST PICTURE NEWS 


By GUY PRICE. 





Los Angeles, Dec. 20. 


Loulse Lovely is planning to go to Europe 


After all, Jack Oberle, son of Florence 
Oberle, is not dead Word from France states 


KENNEDY AFTER RECORD. 


Aubrey Kennedy left town last 
week for San Antonio to do a serial. 
Kennedy is after a record and he ex- 
pects to turn out a 33-reel serial in- 
side of 16 weeks. JHe has made a 
wager with the backers of the propo- 


SUIT ATTACHMENTS. 


As a result of the suit instituted 
against the Selig Polyscope Cc., by Da- 
vid Klein, an attorney, writs of at- 
tachment have been levied on proper- 
ties operated by the General Film Co., 
the Robertson-Cole Co., the Fitm Mar- 


a backlog hes be Las Be ace i— wounded, but has a chance = sition that he will turn the trick in ket, Inc., and J. Priest president of 
its acking her ’ er. ° . . - ’ . 

the time given him. the latter corporation. The properties 
reeakiyn hah goes east soon to return Jack Kipper, a local man, will manage Kolb and persons mentioned are alleged to 
Oo 1é eg “upt 


Rex Beach and wife are here The author 


and Dill this season Kipper has left for 
San Francisco to take over the team’s affairs. 


ed O. D. Cut Off for Exhibitors. 


be in the employ, or subsidiaries, of 
the Selig corporation. Selig, being a 





will supervise the staging of his latest story EE ty Hereafter no more films can be Chicago corporation, cannot be at- 
4 Goldwyn Reginald Barker is to direct INCORPORATIONS. shipped by exhibitors to manufactur- tached, being without the limits of this } 
ie n Sete. : : 
wan Selznick Picture Corp. Manhattan, €FS, distributors or exchanges by par- state, and in a legal sense is “for- 
Joseph Kilgour has arrived in the picture -aners TB ges . E. Tierney, cel post “Collect on Delivery.” This is eign.” No answers have been filed to 
colony. New Yorn eet 129 Wadeworth avenue, the decree from the Post-Office De- date. 


Mack Sennett has again taken over the 


Arthur B. Reeve and John W. Grey, 


partment in Washington. 


The action arises out of the claims of 






















































































Sennett-Victory Theatre, a Broadway house. ine, Menbetten. plotures, ee OE H. Such shipments are permissible, Seabury, Massey & Lowe, former at- 
Edward Holland is reinstated as manager. 39th street. Manhattan’ ~~ ’ °8*_~—s however, as insured maif>or if sealed torneys for Selig, alleging that their 
Jack Hovick, Clune’s former publicity man, Resisto Film Corp., Manhattan, $30,- by first class registered mail only. client still owes them various sums ¥ 
is passing the smokes. It’s a boy 000; H. S. Becheimer, J. Reitman, J. P. Manufacturers, distributors and ex- for legal services rendered. The plain- 
ine Cent@ihs to tach fe Portlang, Lerman, 220 West 42d street, New York. changes may send pictures “C. O. D.” tiffs assigned their suit to David Klein, 
Gaither cs weak on. 6 film deal. a DISSOLUTIONS. through the mails, but exhibitors can- who is also an attorney. Fluegelman & 
. } Dyreda Art Film Corp., Manhattan. not. Trosk are acting for the assignee. 
7 Mrs. Charlie Chaplin is billed here in types 
+ twice the ize of her husband name — : 
: j (ap ean Mt 4 f ret a a SS : 
: Jack Cunningham has fully recovered from AR — ——————————— ——— ————— || 
: the flu. Guess it was the ride in Frank parame SEEN SK MAIR cs 
Keenan's enclosed car and the salary the star b ¥ = 
promised to give him for writing exclusively ine 
for him more than medicine that cured the : 
writer. im | Y e 
Bert Lytell is back on the coast, and has | D E 2 2 
started a new Metro picture. HE | j ‘ 
Winter Hall has gone over to Metro ‘ 
; | * * 
Col. W. N. Selig has arrived in Los Angeles i 
and has re-established private office on Mis- HiT 
sion road. 1} : 
" Hi 
Joseph McManus, of New York, will support i | 
Frank Keenan when the star begins producing 
“on his own.”’ I 
: John C. Gerlach, a picture operator, was 
Ks convicted of arson in connection with the 
t trial of the Omar Theatre. The action was j 
; brought by an insurance company. oo — Rss Redgate says — 
; ees | throu ts cr —stron Ww 8 
f Clarke Irvine has returned, but will not 8 tic K or { : 
i re-establish his film weekly, the Motion Pie- indeed for a great conservative 
. ture Times. Times are too hard, he explains, 
c ——— newspaper. 
: A luncheon, at which the press was in- 
: vited, was given Maxwell Karger, who recently . 
j returned from New York. He is director- An actor’s scrapbook usually reveals his 
general for Metro. j 2 : 
ea ae \ real personality; you can read what 
f ac *ickford, now here, will start a pro- i] 
duction shortly for the First National. | authoritative critics have said of him 
Rudolph Kopp, former leader at Graumann’s, l and accurately foretell his future success. 
; has been paroled by the federal authorities. ieee: 
; He was interned because of pro-German utter- eel ae 
; ances, He is an Austrian. il; Every able, reputable critic in the larger 
Mary Charleson, the new Mrs. Henry Wal- iii| cities of the country has unfeservedly 
* thall, will support her husband in his first 
production for the National Film Company praised Louis Bennison and predicted 
oe, of America. " | his fature as a screen.favorite. In 
: Blanche Sweet has left for New York, osten- | 
$y % varsese new gowns | Betzwood Film Company's 
a Nell Shipman has recovered from the ‘‘flu.” presentation of 
BT — 4 
% The influenza put a bad crimp in the Rolin 
ks studio. Bebe Daniels and Harry Pollard and 
Pe four or five of the smaller fry were stricken i 
+ and it was necessary to shut down the plant 
“ temporarily. | | 
4 Earl Williams and wife have returned from 
| Catalina, whither they went to complete their in 
' honeymoon. | 
j 
Thomas G. Cockings has sued Universal for | 
damages as a result of alleged injuries while 
working at that studio. Cockings claims he ae 2 
was attacked by an orang outang and badly | i Pe, 
bitten. iBall 
pia ets an By Wilson Bayley _ Directed by Ira M.Lowry 
Mrs. Edwin A. Clarke, a professional, is aa 


reported here as penniless and in need of | 
help. The matter has been referred to the : | 
Actors’ Fund committee. fl 


you will see the critical predictions 
begin to come true. This is the first of - 
six Louis Bennison Star Series produc- 
tions to be released exclusively through 
the Goldwyn organization. 





Mrs. W. D. Reed, wife of the Mason treas- 
urer, has recovered from a serious attack of 
pneumonia,.superinduced by “flu.” 





Ray Allison, formerly house manager of 
the Victory, is now managing the Laughlin, a | 


Long Beach. = Cl? Exhibitors in every Goldwyn branch zone 

Mort Nathan has gone in for song-writing. | have been invited to trade showings to 
He's “had one published, too; so give him (ff)  .**meet Louis Bennison.’’ The immediate 
credit, boys. ; Hii 


| results of these showings have been a 
heavy volume of signed contracts. 





Chester Withey has left for New York. i] 





Ray Hastings has been engaged as organist 1) i 
at the new California. : 


We are now awaiting your contract for 
another winning star. 








- | 
Dececaecre sere rir ene ep mea “ea keet em eign teem Pet ote aero mame ommngt:& 





Work is to be rushed on Pantages’ big new a i! 



























































; theatre. Ground will be broken within three pe | i A 
¥ weeks. . i] 
ts — | 1)| GOLDWYN DISTRIBUTING CORPORATION 
if The Stage Woman's War Relief, local chap- 4 SAMUEL GOLDFISH! President 
}4 ter, has been reorganized. The members will : 1G East 42nd Street New York City 
t take a bungalow, to be fitted into a club- mee) 
house. : , : EE as ee aD EES Se ee ee 
' - ; aca ————— 
Dt Robert M. Yost, Jr., is handling the Kinema’s ———— 
4 publicity. TS BOTT , 
4 
J 
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Elaine Hammerstein has been engaged by 
Famous Players under contract. 


— Hal Reid, father of Wallace Reid, has been —— 
engaged by Universal as a special “idea man.” 


Florence Kraft has been engaged for a new 
scenario writer for 


picture with Norma Talmadge. Mr. Reid was formerly 


Elsie Ferguson has just finished her last 
Artcraft picture, ‘‘The Marriage Price.” 


“The O 


Famous re-issue. 


“Under the Top,” with Fred Stone, will be 
released by Artcraft Jan. 22. 


June Caprice, formerly with Fox, starts a 
new picture January 15. 


resting. 


Jack Blystone, for a number of years with 
comedies, has resigned to become a 
member of Henry Lehrman’s staff of directors. 


L-Ko 


Vitagraph will produce a series of pictures 
use in the schools for the deaf and dumb. 








Vitagraph. 





Dorothy Green, the 





ld Homestead” is going to be a 








starred. 


She is in Boston 








"NEWS OF THE FILM WORLD 


to be used for the instruction in lip-reading, for 





the World, International 
will leave for California in a few days, to do 
> picture for a new concern. 





Rosemary Theby will 
part in the forthcoming picture, ‘Peggy Does 
Her Darndest,” in which May Allison will be 





Nazimova will make six pictures during the 
coming year. These will constitute her entire 
work for that period, as she will not appear 
upon the dramatic stage until they are finished. 





The Gaumont Company, after more than a ia ® 
year’s absence from the manufacturing field, 
is active again, having recently completed a 


posed for 
interests, 


important 


big allegorical film that Edwin Middleton di- 
rected. 





Bert Lytell, lately returned from the offi- 
cers’. training.camp. at. Wacn,. Tex., has re- 
turned to work at the Metro studios. His 
next picture has net yet been named. 


George Flateau, now playing in ‘The 
Crowded Hour,” is making a picture at Fort 
Lee, under the direction of the French High 
Commission. It will be used as a plea for 
help in French reconstruction work. 


“Out of the Shadow,” in which Fauline 
Frederick plays the stellar role, is an adapta- 
tion of “‘The Shadow of the Rope,” a novel 
by BE. W. Hornung, author of “Raffles.” It 
wil! be released next month. 





“The. Divorcee”’ is the title decided upon 
for Ethel Barrymore’s picturization of “Lady 
Frederick.” The latter is the dramatic pro- 
duction in which she appeared several sea- 
sons ago. 





. (Doc) Willat and brother, Irvin 
Willat, have gone to DeLand, Fla., to spend 
the holidays with their mother, Mrs. Agnes 
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GOLDWYN: A Creal Name 
Built Solid During the Worst Crisis 
In the History of the World + - - 


le HE Goldwyn organization is two years old. - It was conceived 
i g he launched in the middle of the world war when it required 

courage to tempt the fates by seeking to build a new wide- 
world mechanism. Today it is powerful and constantly expand- 
ing its reach into the world’s far places. 


The industry at large is puzzled by the growth and increasing 
importance of Goldwyn. But no customer of Goldwyn—domestic 
or foreign—or no internal factor in Goldwyn itself is puzzled for 
a moment over the success of the name and the organization. 


Goldwyn has achieved the expected; has done what it set out to 
do; and intends in the future to achieve its present objectives. 
We have built soundly and cleanly. 
there have been ideals and men with ideals to execute them. We 
have had the vision to see beyond a week, a month or a year and 
to discern the shifting currents in an industry where the tides 


turn quickly. 


to work and wait. 




















“pictures 





This is a-clean nation whose people, no matter how fickle they 
may seem at times, like and demand the better things. 
and again in two years we could have catered to tastes of the 
moment and been rated shrewd and successful for doing so. But 
we have preferred to skoot straight at the mark, to build cumula- 
tive confidence on the firm, sound bases of integrity and quality. 


Such a policy must be founded upon patience; upon willingness 
Goldwyn has proved rather than professed its 
friendship and serviceability to the exhibitors of the country. 
We have been from the start an independent Organization, seek- 
ing friends but shunning alliances of all kinds that would hamper 
or restrict our freedom. ; 


We have been untouched by the changes in the industry; have 
defied or escaped the predictions and forecasts. We have avoided 
bluster and sought to create a feeling of dependability in the 
minds of those we serve and desire to serve. And we feel that we 
- have the finest group of stars associated with any one company 
-name in the industry and that we are making, dramatically and 
technically, the best pictures available in the entire market. 
More than 6,000 individual exhibitor-customers give added 
strength to our belief. 


GOLDWYN PICTURES CORPORATION L 


SAMUEL GOLDFISH, President 


iG East 42nd Street 




















EpGAR SELWvn, Vice President 





Within the organization 
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Willat. They expect to be back in New York” 
about Jan. 





Ben Wilson's in town. Ben dropped in the 3 
latter part of last week and brought along 

with him the completed five-reeled feature he 
has been directing on the coast, Wilson to 
free-lance the film on his present trip. 
































































Coming from Boston last Wednesday night, 
Hiram Abrams was unable to secure a lower 
berth. In the morning he stepped out of 
his upper bunk and fell six feet to the floor, 
severely bruising himself. 


“The Unpardonable Sin,” which brings 
Blanche Sweet back to the screen after an 
absence of more than a year, will have its 
initial showing in Los Angeles next week, then 
will be brought on to New York. 

The title, “A Scrap of Paper,” first used as” % 
a play by A. H. Woods, just about as the World | ¥ 
had decided upon it for a film, will probably —@ | 
be changed, for the picture, when released, too) | 
avoid confusion in the future. The change hg 
will be made at Woods’ suggestion, it is said. = 





Charles Muenimuan is manager of Fox's San 
Francisco exchange, having been transferred 
from Denver, replacing George Mann, who as- 
sumed new duties in connection with the man- 
agement of the Rialto, Frisco. Leonard A, 
Quill, a Fox salesmgn, is now head of the Den- 
ver exchange. 





The B. B. Feature Corporation has been in- 
corporated in Arizona to produce all future 
Bessie Barriscale features. Heward Hickman 
her director, is president of the new corpora ie 
tion and J. L. Frothingham, of this city, {s ' 
treasurer. The W. W. Hodkinson Corp. will 





release the features through Pathe, 3 
Anniversary week at Loew's 116th Street | 
(pictures), which ended Saturday, was the =)4 
biggest in its history, financially speaking. 9 
Scores of picture and musical comedy stars |) 
helped the receipts to go over the top. Every @ 


evening during the week one or two of the = = 
high-salaried artists appeared on the stage——= 
to do a turn. 





“All of a Sudden, Norma,” the first of the 7 
Besecie Rarriscale pictures to be made for dig- © 
tribution via the Robertson-Cole Co., will be 
released Jan. 5. The Barriscale subjects will 
all be ascribed the B-B Features, with her = 
husband, Howard Hickman, handiing the di-” 
rection. Seven more Barriscales will be made 
during the ensuing year. : 
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Sydney Cohen, president of the New York 
State League of Motion Exhibitors, now owns © 
four large picture houses in New York City, | : 
Last week he purchased the Tremont, at 178th 7) 
street and Webster avenue, Bronx, waich seats ~~) 
more than 1,000. The three others are the™ 
Empire and McKinley Square, also in the ”™ 
Bronx, and the North Star, at Fifth avenue © 
and 106th street. 4 

ae Ts a 


John M. Blackwood has been appointed ~ 
general scenario editor of the western coast — 
for the Robertson-Cole Co. Mr. Blackwood is — 
to pass on all scenarios and when such sub- 
jects are finished in California he will also 
pass on them before shipping them east. 
Blackwood was at one time manager of the © 
Belasco, Los Angeles, and for a time was con- 
nected with the Thomas H. Ince script depart- 
ment. ; 








Harold Lockwood left $45,000, it was dis- 
closed, when the will was filed in the 
Surrogate’s Court. 
of $10,000 each and $25,000 in real p 
The policies are made out to his mother 
to his ten-year-old son. The $25,000 ts equal 
ly divided between mother, son and Gladys W, 
Lyle, a Los Angeles friend of the deceased 
Metro star. Alma Lockwood, his former wife, 
from whom he was separated, was not men= 
tioned. It is said she will not contest the will. 





Jewell Carman is making new picture plans 
and they are said to neither embrace any ar- — 
rangements under the Fox nor Frank A, ~ 
Keney plans. Miss Carman has several offéra ~ 
but it was understood that she was walting = 
for some sort of schedule from the Keeney ~ 
offices, As far as known Keeney, who has 
been inactive in_so far as studio film making is” 
concerned, is returning to the manufacture of ~ 
pictures some time in February. Miss Car- > 
man may start work then; meanwhile she’s ~ 
resting and waiting. 4 














Some quick changes among the big film di- 4 
rectors have been recorded. James Kirkwood 
has been engaged to direct the first of the 
Jack Pickford subjects for the First National, — 
while Marshal Nellan, who has been directing — : 
the Blanche Sweet pictures, ts handling the 4) 
next of the Mary Pickford subjects for the 7) 
F. N. Henry Kolker is scheduled to direct the 
newest Nazimova subject. Allan Dwan has 
several directing jobs in view, according to ~ 
reports. Dwan, understood to be under con= — 
tract to Harry Garson for the Clara Kimball ~ 
Young photoplays, Is also to direct the new 
Louise Glaum series, according to a late Coast 
statement. Richard Stanton has been assigned 
to handle the next. Wiliam Faroum subject. . 

“Race” Film in New York. 

Arrangements have been made to 
bring into a New York theatre | 
around the first of the year “The Birth | 
of a Race,” which opened at the 
Blackstone, Chicago, Dec. 1. 
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WHAT WILL THE FINISH BE? 





That the business is drifting with- 
out much direction intc any one par- 
ticular channel is apparent and agreed 
to by all. 

Not since the fight of the independ- 
ent picture producers against the Pa- 
tents Company ten years ago first ap- 
peared to assume the proportions of 
a menace has the industry been in 
such a chaotic condition. For the first 
time since those eventful days no one 
unit in the industry seems so strong 
that it can withstand the rushing tides 
of opinion, contention and dissension 
that are now revealing themselves 
throughout the trade. 

It is obvious that the strongly in- 
trenched interests in the business are 
girding themselves for such an indus- 
trial struggle as has occurred before 
in other industries but never before 
in the films. The one vital phase of 
the impending struggle is the contest 
for control of the business between 
producing companies and exhibitors. 
That long, silent battle which has pro- 
ceeded for perhaps five years between 
these two factors always masked by 
all the camouflage of commercial war- 
fare is now baring itself for the final 
decision. 

There are numerous rumors floating 
through the trade regarding the prep- 
arations of the stronger producing and 
distributing conmepanies for such an 
issue. Talk of mergers, reciprocal 
booking arrangements, a more arbit- 
rary attitude toward exhibitors, may 
mean anything or it may mean nothing. 

The motion picture industry is now 
big enough for a huge internal, in- 
dustrial fight, and from all indications 
the ring is being cleared. 

Five years ago, when the first fea- 
ture program appeared, with the im- 
plied, or stated, compulsion on the 
part of the exhibitor to play an entire 
series of pictures in sequence, a con- 
dition was created which was inevit- 
ably to lead to a situation where ex- 
hibitors and producers would be forced 
to compete for the controlling power in 
the industry. Only wise foresight at 
a;this time and a perfectly equitable 
plan of mutual justice to exhibitor and 
roducer can now save the industry 
rom the most ruinous competitive 
fight in which it has ever engaged, and 
it appears that the conflicting rivalry 
amottg the established companies 
would prevent such a result unless a 
strong neutral influence is brought to 
bear upon the situation. 

There is no disputing that the ex- 
hibitor strongly favors the policy of 
open program selling—- where he is al. 
lowed to treely select such subjects 
as are considered by him the most de 
sirable for his clientele. He does not 
want to be “sewed up for service” if 
that may be prevented 

The distributing concern that recog- 


nizes this immediately stands in the 
favor with the exhibitors. The dis- 
tributor that says: “Here are the pic- 
tures. Take what you please. If we 
turn out a bad one and you turn it 
down, we won’t complain,” is the dis- 
tributor that will become a force be- 
cause that distributor will have the 
exhibitor behind him, especially if the 
liberal policy carries with it recognized 
drawing cards in the form of star 
names. The exhibitor may know or 
expect that the price for this kind of 
service will be a little high, but he pre- 
fers that rather than to be tied down 
to a service that says instead, “You 
take what you get and like it.” 


For the distributor of the liberal 
policy figures that with the slightly 
increased cost for the open door 


policy will repay what losses may be 
incurred through the inevitable bad 
picture that must come now and then 
to every manufacturer who steadily 
grinds them out. 

The open door policy may prevail 
and become permanent, if—and it is 
the ifs of the film business that will 
very shortly determine the future of 
it, whether it is to be a competitive 
fight for business or a combination to 
sew up the business which would again 
include the exhibitor. 

Meantime the stars of the film busi- 
ness are the biggest money makers 
in it. Everybody pays the stars, from 
the exhibitor to the paying public, 
that supports the film industry—they 
pay to the manufacturer, whether the 
manufacturer is in the shape of a djs- 
tributing agency or the star, him or 
herself. For the film business is mak- 
ing a business man or business woman 
out of the stars, besides making them 
stars. The.antidote, counter-effect for 
the cause may be talked of and about, 
doped out and laid out, framed up and 
turned down, accepted or rejected— 
whatever the scheme or plan to offset 
the “star” of pictures, there is nothing 
in, with, under, above or about the 
picture business that can sidestep its 
biggest and most important asset, of 
the actor, actress and the screen-per- 
sonality. 

And the industry notwithstanding all 
that may be understood of and about 
it by the leading lights or executives 
of pictures is drifting, where, no one 
knows, and the millions invested from 
studio to theatre are drifting along. 

There must be a finish—there is too 
much money involved. 





U. TAKES JAS. J. 


James J. Corbett has engaged to 
appear before the camera and leaves 
for the coast Dec. 30. His contract is 
for a year with Universal to make a 
serial. 

It will be Corbett’s first appearance 
in pictures outside of being filmed in 
several fistic encounters in the ring. 
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STEWART BECOMES GEN. MGR. 


Charles G. Stewart, who has been 
managing the Rialto and Rivoli, New 
York, since the houses have been 
opened, resigned last week. He will 
take up the duties of general manager 
of the Octogon Film Corporation, 
which will handle all of the B. A. Rolfe 
productions. His offices will be lo- 
cated at 18 East 4lst street, and the 
initial release will be the Houdini se- 
rial, “The Master Mystery.” Stewart 
will immediately start on a tour of the 
country in the interests of the firm’s 
productions. 

Prior to associating himself with the 
film business he was manager of the 
Princess and from there went to the 
Knickerbocker when the Triangle had 
the house under S. L. Rothapfel’s di- 
rection. 

Mr. Stewart supervised the recon- 
struction job at the Rialto and has 
been with that house ever since. When 
the Rivoli opened that theatre was 
added to his managerial string, and 
both were under his direction, with 
the assistance of two house managers 
at each institution. 


VICTORIA COS. IN NAME SUIT. 
Lowell, Mass., Dec. 23. 

A bill in equity has been filed in the 
Superior Court by the Victoria Thea- 
tre Co., of Lawrence, against the Vic- 
toria Co., also of the same city. 

The bill recites that the plaintiff is 
a corporation and carried on a general 
thea.rical business in Lawrence until 
July, 1918, when its lease expired and 
it ceased to do business at the old 
stand, that the good will and reputa- 
tion of the plaintiff is a valuable as- 
set, but the defendant by adopting a 
name so similar has infringed on plain- 
tiff's rights and caused great damage 
to the plaintiff’s patronage. 

The case will be tried Jan. 8. 


SELIG ARRANGING TO PRODUCE. 


Los Angeles, Dec. 23. 
Wm. Selig is here making big plans 
for producing at the West Coast studio. 


ELTINGE’S HAS MUSSY WEEK. 
Los Angeles, Dec. 23. 
Julian Eltinge had a bad week. His 


‘chauffeur ran into another automobile 


and cost him $200. Then he was sued 
by a neighbor, who charged Eltinge’s 
bulldog bit him, after which he was 
sued by a woman who claimed com- 
mission. 

And all the time he was undergoing 
troubles that accompany the rehearsals 
of a new act. 


Contracts Flerence Red for 2 Yeurs. 


Joseph Sheer, of the U. S. Amuse- 
ment Corp., has placed Florence Reed 
under a two years’ contract for pic- 
tures and is at present negotiating 
with one of the large releasing con- 
cerns for their distribution. 


PLAYS’ RIGHTS FOR SCREEN. 


Maurice Tourneur has obtained the 
screen rights to “The White Heather,” 
paying $12,000 for the privilege of plac- 
ing this Drury Lane (London) melo- 
drama on the American screen. 

Tourneur also bought “The Best of 
Friends” produced at the Drury I aue 
theatre. The purchase price was also 
$12,000. 

“Good Gracious, Annabelle” and “The 


“Rescuing Angel” taken by the Famous 


Players-Lasky Co., the former getting 
$8,500 and the latter $6,500 for screen 
release; each play for Billie Burke. 

“The Hollow of Her Hand” (George 
Barr McCutcheon) gces to Select for 
$4,500, with Alice Brady as*the star, 
this picture to mark Miss Brady’s ;e- 
turn to the screen. 

George Jordan, of Sanager & Jordan, 
has also engaged to delyer “What’s 
Your Husband Doing?” to Thomas Ince 
for $4,500. He recently sold “Here 
Comes the Bride” for $6,500 to the Fam- 
ous Players-Lasky Co. 


TESTIFY IN FEDERAL SUIT. 


A number of the heads of distribut- 
ing concerns were examined Monday 
morning in the United States Federal 
Court in the suit brought by the Gov- 
ernment to dissolve the Saenger 
Amusement Co. of New Orleans on the 
ground that it is a trust. 

Lewis J. Selznick admitted he fa- 
vored the Saenger Co. and gave as his 
reason that the concern was a large 
customer and he was, naturally, anx- 
ious to please it, but that he paid no 
booking fees, booking his pictures in 
the Saenger Co. territory direct to the 
houses. 

Richard A. Rowland, president of 
Metro, on examination, admitted he 
paid the Saenger Co. a booking fee of 
10 per cent. 


MADDOCK REFUSED STRAND. 


Charles B. Maddock, vaudeville pro- 
ducer, associated for years with B. A. 
Rolfe in vaudeville productions and in 
motion pictures with the Metro or- 
ganization, has refused an offer to 
manage the Strand Theatre. The Board 
of Directors of the theatre offered him 
the management of the house at $10,600 
per annum, with permission to_con- 
duct his own business affairs. He re- 
fused this and finally the ante was 
raised to $12,500, but this was also 
turned down. Maddock expects to 
step into the legitimate producing field 
rext season. 


Director Berry Granted Divorce. 
Los Angeles, Dec. 253. 
Wallis F. Berry, director, has been 
granted a divorce from Gloria Swan- 
son, on the grounds of desertion. 


Abrams-Schulberg After Studio Site. 
Los Angeles, Dec. 23. 
Hiram Abrams and B. P. Schufberg, 
who resigned from Famous Players- 
Lasky, have wired a scout here to look 
for a studio site. 
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WIRE WALKING WONDERS 
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HUGO JANSEN’S PRODUCTIONS 


— “OH, AUNTIE,” with ten people SIMPSON AND DEAN 
“FASHIONS A LA CARTE”—Seven people 


“FASHION SHOP’ — is - PRESENT “AN EAST SIDE TANGO” 





CURZON SISTERS MARL EITE'S MANIKENS 


HUMAN BUTTERFLIES 
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~ DEVORE, ARMOND and WALL GREEN and LAFELL 
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MARY MAXFIELD ALICE HAMILTON 


“THE SYMBOL OF JOY” 
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